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CHAPTER I1

PARQDIES OF RICBARDSON: JOSEPH ANDHEWS AND SHAMEIA

In Defoe's novels, he attempts o make his readers bellevwve

that he 1s writing facts. For example, Mcll Flanders 1s the aute-

bicgraphy of a woman; the hercine, Moll Flanders, reletes her life
Etory to the re&ader in such & way that the reader 1g aware of her
ag a rea)]l person living in & real world. Hichardson's novels also
try to imitate life by offerimng factual circumstances. Pamela
deals with a mald servant and her master Mr. B whose be-.
haviour and relaticnshiy reflect moral preachmants. But Fielding
always reminda his readers that he is writing fiction; his novels
are made things. Flelding creates his characters from his imagina-
tion. DBoth characters And incidents are just imaginary; but re-
present human beings in human situaticons. Tom is Fielding's
creation representing 4 young man whe 1s imprudent but gocd-natured,
This presantation of the sense of reslity makes Fielding the first
English novelist who portrays the real life of the English pecple
during bip time.

ln Defoe's Moll Flanders, there is no particular hint ¢f the

background of the seventeenth century. In Richardson's Pamela or
Clarissa, we cean see only a limited world or the small sectiocn of
soclety in which the heroine is invelved. Fielding, on the other
hand, wrote the firet novel which provided a pancrame of hig age.
He presented & paneramic view of human society, especially English

society in the eighteenth century. We see streets, roads, ians,
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the 1life in eity and in the country during his time. Fielding
also provided the first ecritical theory cof the novel: he formu-
lates critqp;a for explaining the neovel as an individual literary
BENre. |

Unlike Defoe and Richardsen, Fielding was inclined to the

glassical tradition. In the Covent-Garden Journal, he suggested

that "No author is to be admitted intc the Order of Critics, until
he hath read over, and understood, Aristotle, Horace and Longinus
in their original language."” Therefore, when he started his first

ngval, Joseph Andrewa, he choase the eplc form &s the atyle of

writing. The epic ia the first example of narrative form on a
large scale and of & serdious kind.

in his Frsface to Jogeph Andrews, he wrote about the epics

of Homer, Virgil and their imitatore. Then he differed his "comic
eple in prose” from the classical serlzus epic. Ian Watt suggesis
that we should not pay much attemtien to tts Preface and his
"eomic epic in prose" theory because he just wanted to bring his
novel into line with classical doctrine, s a parallel to the
clasgical epic. This wams his first attempt at the novel and he
wanted to attract the reader's attention by choosing.the highest
a&nd oldest genre in literature. Jan Watt comments that "Joseph
Apdrews was a hurriedly composed work of somevwhat mixed intentions,
begun as & parody of Pamela and continued in the gpirit of Cer -
vantes; and this perhaps suggests that not too much importance

should he attached te its Preface, which does not reglly adumbrate
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& whole theory of fiction; it merely, &5 Flelding himselfl says,
contains '‘gome few very short hints). The formula of *the comic
epic poem in prose' ie only such a hint;™ '"he did not develop or
snodify his early formula io his later writings; indeed he paild
very 1little further atftention to it." 1

ln Joseph Andrews, the charscters and sentiments do not
belong te the epic. Since it is 8 comic epic¢, the comic
charaeters rarely perform heroi¢ acts. Flelding fnvented the
story himself; it wase not based cn histery or legend. However,
Flelding tried to 1mitate the epic model in the action of his
novela: the mock-herolc battles. The events themselves tend
te be improbable; such as the fight between Joseph Andrews and
the pack of hounds that is pursuing Parscn Adems.

Now, thou whoever thou art, whether a muse,
or by what other name scever thou choosest to be
called, who presldest over biography, and hast
inspired all the writcrsof lives in these our
times: thou who didst infuse such wonderful
humecur into the pen of immortal Gulliveri; who
hast carefully guided the judgemsnt whillst thou
hast exalted the nervous manly style of thy
Mallet: thou who hadst no hand in that dedicatian
and preface, or the translations, which thou
wouldat willingly have struck out of the life of
Cicero:r lastly, thou who, without the asaistance
of the lemst spice of literature, and even
againat his inclination, hast, in &Some page of
his book, foreed Colley Clbber to write English;
do thou sEslst me in what I find myselfl unequal
to. Do thou introduce on the plain the young,
the gay, the brave Joseph Andrews, whilst men
shall view him with admiration apd envy, tender
virgine with love and anxiouse concern for his
safaty.

{Boock II, chap. ¥I}
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In his novels, Fielding Several times used the mock-herpic
in a burlesque way 88 a parody of the herolc style. He used the
mock=heércic in the introduction of Joseph Andrewa:

Now the rake Hesperus had cslled for hia
breechen, and, having well rubbed his droway eyes,
prepared to dress himself for all nighti by wheose
example bla brother rakes on earth likewlse leawve
thase beds in which they had slept away the 4ay.
How Thetls, the gaod housewlfe, began to put con
the pot, in order to regale the gocd man Phoebus
aFfter kia dally lahours were over. I1n vulgar
language, 1t was 1n the evening when Joaseph
attended his lady's orders.

(Book I, chap. VIII)

Flelding also used meck~kheroic to descrlbe ironically comic
actions. For example, the elaborate simlle he uses to 1llustrate
the conflict in Lady Boocby'e mind between sevaral opposite
papatons towards Joseph Andrews. The 1ntentian here i1s obwviocusly
satiric and ironic:

But what hurt ber most smas, that in reality
she had not so entirely conguered her passloni
the 1little god lay lurking in her heart, though
anger and disdain eo hocdwinked her, that ahe
could not 2ee him. ©She was & thousand times on
the very brink of revoking the sentence she has
pagead against the poor youth., Love becama his
advocate, and whispered many things in hils
favour. Hononr likewise endeavoured to vindicate
his crime, end Pity to mitlgate hils puniszhmsnt.
On the other side, Pride and Revenge spoke aa
loudly against him, And thus the poor lady was
tortured with perplexity, copposalte passicns
distracting and tearing her mind different ways.

{Bock I, Chep. IX)}

His Homeric style implies that Jeseph Andrews is a parecdy of

epic genre rather than the work of & writer who intends to creste

a new genre. The Preface to Joseph Andrews stated that the




15

direct imitation of the epic contredicted the imitation of
nature; but he allowed ﬁarndiea or burlesque imitaticns.
Rhenever Ee used the epic style, he reduced the reader's belief
in bis characters. We can say that the eple influsnce on
Fialding iz very slight and has little ipportance in the later
tradition of the nwoval. His greatest followers, such as
Smollett and Dickens, did not follow his epic style. Therefore,
to call Fielding 'the founder of the English Froase Epic' ie
just 2 meanlingless title because the concept of the "English
prose eplc" was to play virtually no part in the tradition of
‘the English nevel. @ G 'IS HJ 3, 8

Richardson and Fielding are cffen mentioned together
hecause their works are in many ways relasted to each other
either in similafitx or in contradlction. Fielding's firat

great novel, Joseph Andrews, appeared in February 1742, two

years after the publishing of Richardson's Pamele. Pamela

metivated Fielding ta write Joseph Andrews. Alse there was

the encoursgement- {Tom the bocksellers whose influence 1;.||:i the
writers in the eighteenth century was very great. PFamela ie
the story of a servant girl who firmly protects her wvirtue

againat her master and finslly wins hy marryiag him and lives

a happy life. This book had another title: Virtus Hewarded

and it was meant to teach merality, the principles of wirtue,
and rellglon to the reader. Fielding was ageinet Richardson's
view of morglity. To Lhim, Pamela trades her virtue like a

businessman while pretending to regard her chastiiy as something
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of great gpiritual wvalus. In fact, she 1m the representative of
the middle class bourgecis virtue; and alao of Richardson himaelf,
who belenged to this widdle class. In most of Righardseon's novwele,
money playe an impertant part in the lives of botk magn qnd minor
characters, But in Flelding's, money influences conly some mipor
charecters such ms the servants. The protagonists are not greatly
influenced by it.

Aa a parody of Richardson's Pamela, Fielding created a
brother to Pamela who is entirely chaste like hia slater. ILady
. Boohy, hie sister's aunt-in-law, tries to aeduce him. HRis refusal
anncys her and he ia dismissed. He then sets out for home and
his beloved girl, Fanny. Fanny alsc sets ocut to find him. Both
are rescuad by thelr ¢lergymen, Parson Adame. After some adven-
tures and changea, they apparently dlascover that Fanny iz his
own slater. Finally, Joseph's etrawberry birthmark proves him
to be the son of & Mr. Wilson, & gentlemsn, and the atory enda
happily with the marriage of the two lovers. The plot is simply
a hurleasgque of romances, with extracrdinary colncidences and
atartling revelations of identity.

In & comparipion between Joseph Andrews and Pamela, much of

the humour is chumed by Joseph being chased by women like Lady
Booby and her maid, Mrs. Slipslop: instead of the conventional

advepture of a female charkcter belng chased by & mnle character.

Bamele, the heroine, ke literate and able to write well-composed

letters, hut Fielding makes the heroine of Joseph Andrews, Fanny,

unaible to read and write:



17

The reader may perhaps wonder that so
fond a pair should, during a twelvemonth's
absence, hever coaverse with cne ancther:
indeed, there was but vne reason which 4id
or could have prevented thew; and this was,
that poor Fanpny could neither write nor
read! neor gould ghe he prevalled upen to
trapsmit the delicacies of her tender and
chaate passion by the handas of an amenuensis.

(Bock I, chap, XI)

Pamelz uees her virtue as sn instrument to improve her
position: but Joseph refuses his chance to better himself if he
submits to Lady Boocby's lust. He prefers to be peor and honest
to his beloved Fanny who is even poorer than he. After reading
Pamela, we find that the moral teaching 1s limited ta female
chastlty md middle-claasg resgpectability. The moral is also
somewhat ambiguous, as lta subtitle 'Virtue Rewarded' implies.
The story only focusmes on & fcolish gentleman and his genteel
servants., Flelding, on the other hand, had seen more of the
world than Richardson and had got used to the life of the country,

the open road with its inns and alehouses, not just to that of

the city. Therefore, in Joseph Andrewa, he created a mere in-

clusive world composed of different types of people from
different careers, such as gentlemen, ladiea, servante, lawyers,
innkeepers and parsons. Bach profession in his book is the Teal
repreeentative of the eighteenth century. These characters
present a wide perspective of human pature; with tﬁeir avarice,
stupidity, hypocriasy, vanity, snobbishnhess, self-centfedneas,
courege and iove. Colerildge stated that pickling upy Fielding

after Richardson was like emerging from a slck room heated with
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Etoves to an open lawn on a breezy day. Fielding's world ia
wholesome, Sspontanecus, and alive.2

There is also a difference in Richardson's and Flelding's
methods of characterization. Johnzon said that Fielding saw
only the hands of the clock; Richardecon the wheels.3 Flelding

did not try to ipdividualize his characters. In Joseph Andrewa

he wrote:

I deacribe not men, but manners; not an in-

dividual, but a apeciles.

an- BE 1n most of cur particular characters

we mean not to lash individuals, but all of

the like saort.

(Bock III, ¢hap. 17
His characters ars 'characters of manner' in contrast with

Richardaon's 'characters of matura’'. Richardson portrayed
every minuteness of his hercine's mind and thought. Fielding,
an the other hand, presented only the surface of his characters®
mind and thought. Wa do not know his charactera as well and
thoroughly as we know Richardson's. But we cannot judge which
method is Ybetter becausse it depends won the purpose
or aim of eachb author. Richardsocn gives all detaile of his
characters becanse this knowledge about his characters will
profit the intimacy between the reader and his charactera.
With this relation, the reader will participate and sympathize
with his characters'lives. But Fielding refused to go
too 2eeply into his character's mind. His aim is to portray

human society as a whole, net just . - individualg. His characters

do. . not stand for . dindividualsbut stand: for all human beings
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in generaly the "species.” He thought that superficial knowledge
about his characters wags snough for the study of human nature. He
did not want to force the reader to his own attitude towards his
charecters. DBut he let the reader use his own judgement; in Tom
Jones he commenteds.
it is our province to relate facis, we shall
leave cauges to persons of higher genius."
(Book II, chap. IV)
He refused to present Sophis'a feelings of love for Tom and he
excused himself by ssaying:
... a5 to the present situation of her mind
I shall adhere *to the rule of Horace, by
not attempting to describs it, from despair
of success."
{Book 1V, chap. III)

Moreover, the type of novel is different. Richardscn wrote
tragic fiction whereas Fielding's nim was comic. Maynard Mack
commented that the curve of tragiec action ia a curve of self-
diecovery; on the cother haﬁd, the comic curve i1s one of self-
exposure, and that to go revealing themselves to us, the great
comic characters of liter&ture do net esssntially change.

This static quality fits Flelding's aim to preseat human nature
because he thought that humen nature was static and did not
change with the times. The concept of the unchanging quality
of human experience was & basic attitude of the neoclassicliam
of the eighteenth century. Many of the characters in Joseph
Andrewsa are self-deceived. For example, Prrescn Adamsa is
gelf-deceived at tbe beginning of the story and at the end, he

has not discovered himself but is atill as self-decelved 2s &t

the beginning.
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On the title page of Joseph Andrews, Fislding edmitted that

he imitated Cervantes' Don Quixote in writing fictlion. Don
Quixote creates his dream world wlth himself as 8 great hero.
Don Quixote 18 a picareaque novel of romances and adventures.
We can see a parallel beiween Cervantss' Don Qulxote and
Fielding's PFarson Adams in Joseph Andrews. Like Don Quixote,
Adams 15 pertly herc and partly dupe. He, too, builde a dream
world., He ie self-decelvwed by & theoretical ideal of conduct
wbieh he capnpot support. He ie blinded by the Christian
doctrines about life. The best exasmple of thia 1s that he
preaches te Joseph to be patient but when he ia teld that his
son hae been drowned, he becomes mad with grief. Then he turns
into extravagant joy when he learpns that the news 1s not Lrue
{Book IV, thap, VIIE). Like Quixote, Adams ie a hero in that
he ip so0 strong in biles idealism that he is never discouraged
by any obstacles or bad luck. He ia slap a hero 1n the respect
that his dresam world 1s more realistic than Quixote's., We
excuse nhim aand sympathlzs with him becaunse he i1s blinded by hie
sermons and by hies career 8@ a preacher.

Fleldirng used litcrary parallele to enlarge.the unlty of
design of the whole novel into & more coherent astructure. The

interpolated Btories in beth Joseph Andrews and Tom Jonea are

examples of these llterary parallels. His uasg. . of interpolatad
tales was influenced by the practice of Cervantes and others of

his predacessors. He succesded only in part, because thess
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interpolated tales distyd the mood and the mode of the maln narrative.
In Joseph Apdrews, there are two interpolated stories. Cne 1is the
"Higtory of Lecnore," or "The Unfortunate Jilt." The story is told
by a lady in the atagecoach. It is a conventional etory of reo-
mantic disappointment for a girl. She is engaged tc Horatioc, 4
good snd honest man though not very rich. Then she changes her
mind in order to warry a rich French nobleman; but he doga not
really love her. Finally she remains unmerried and separates
herself from sBoclety. This story indicates the pretension of
aeffectation. It slsc portrays the comic reponses of various
charagters to 1t. For example Mias Grece-alrs, a snobblsh girl,
calls Lecncra the Mforward slut." In the mlddle of the inter-
polated tele, Flelding put a traditional picaresque episcde of

8 country inn with vioclent oaths, torn heir and clothing. This
suggeate the contrast in the narrative.

The other interpolated tale is Mr. Wilson's story. Fleldlng
usea it fur_thematic purpcse to stregs the contradiction between
the central town and the country of the novel through the career
of Mr. Wilson, Joseph's father. He is corrupted by the town and
finally runs mway to live heppily with his wife in the country.
Mr., Wilson's atory 15 didactic and refiects London Life and London
society., Both interpolated tales are not just cesuwal interludes.
They provide wvariations on the main themees of the.novel: romence,
charity, love, reality and appearance.

ln Fielding's comic novels, some gpeeches and acticnse are

like those ipvented for the stage. They are heightened and
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exaggerated; however, they result in humcur, :... sharpness of
characteristdec lines and ilmmedimte self-revelation. Thils
advantage results from hls experience as & playwright. The =most
momoreble scene ig the cllimatic¢ chain of bedroom confusicn at

Lady Booby's in Joseph Andraws. Bzau Didgpper, a young man who

is attracted by Fanny's beauty, miptakes Mrs. Bllpselop's bed-
room for Fabny'es. MWre. Slipslop crien for help. Parson Adams
comes to her reztue but he forgets to put on any clothes. Beauy
comes to her rescue but he forgetso to put on any clothes. Beac
didapper ¢scapes and Lady Booby enters the room because of the
noige. Adamg, whe now discovere his error apnd his nakedne;s,
jumps under the covers with Mrs. Slipelop. Hls appearance is
quite ludicrous (Beck IV, chap. II). This major comic scene in-
volvea all the major characters in the book: Adams=, Mrs. Slipelep,
Joeeph Andrews, Fanny, lLady Booby and Dlidapper. It aleo is con-
cerned with the disparlty between the lust ;nd chastity themes of
the novel. PBean Didepper intends to enter Fanpy'a room in order
to seduce her. Fanny repregents the symbol of chastity and
lnnocence. Her virtue is directly put in contrast with Beau
lidapper's intentlon of seducing her. However, he 13 not success=-
ful because he mistakes Mrs. Slipslop's bedroom_for hers.

In addition to the actions, Fielding's dialogue is alen
etylized wlth an artful exeaggeration. We can sgee this both in

what the characters say and how they say it. In Joseph Andrews,

Lady Booby pretends teo be mad about her husband's death:
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"If I had ever discovéred any wantonness,
eny lightness in my behaviour; 1f I had followed
with the example of some whom thou hast, I
believe, seen, in rllowing myself indecent
liberties, even with a husband; but the dear pan
who is gone (here she began to sobl}, was he
alive egain (then shs produced tears; could not
upbraid meé with mny one act of tenderness or

passion.™
(Book IV, chap, ¥I1)

A wife who bhates her husband and luets after a Eerving—$ﬁyg;
should never sey thie. Her hypocrisy is a comic revelation of
her character.

Robert Alter suggested that Fielding often had his characters
fdopting ap artificial and exaggerated role which was aot only
the gesture of the deceiver he wanted to reveal ironically. He
alsc wag able to make us see Lthet very olten the rele becomes a
substitute for the wan. He saic, "... the acting cut of a part
begine to assume 8 significant aspect of psychologicgl truth.
Iady booby as reputable gentlewoman and surreptitious siren,

Mra. Weatern as arch-gtrategiat of polities and love, Square as
paragon of humerist ethice, even Parson Adams &g Christlan Stale:
these are all '"false vizors and habits' in which the character
hes invested something - in the more extreme capes, everything -
of his sense of identity." =

Most of Fielding's characters are flat, clear-cut and do not
easentially change. However Fielding was able to present both
positive apd negative aspects in his apparently one-=sided
chaeracters. For example, Mrs. Slipslop 18 8 simple satirlcelly

camic character. She is aclf=-cenired, lustful and hypocritieal:
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but Fielding also implles that even such & woman ¢an be human by
uaing the method of character parallel. She i u parallel and &
foll to Lady Boqb;. Compared to lady Pooby, her lust is warmer
and hes more humanity. Her sensual pleasure 1s tender. She
defends Joseph's fineness to lady Booby. She calls him "a strong
healthy luscicus boy" {(Book I, chap. VII). Although Fielding
ridicules her vanity and hypoeriasy throughout the book,_he also .
has same fondness for her. Unlike lady Boeoby, the wlll never
turn Joseph out into the street ana she alsc helps hlm several
times.

All characters in Joseph Andrews are alive: real persans

with flesh and blood. In thé Introduction to Joseph Andrews,
George Saintsbury said, "Yes; Barson Adams is perfectly well,
and so is Mrs. Slipslcp. But so are they all ... lady Beoby, few
ag are the strokes given to her, ie not muck less alive than
lady Bellaston. Mr. Trullilber, monstsr and not at all delicate
monster as he 15, is 8180 B @mANR ....'" The method of presanting
both the peslitive and negative agpects of a charsaoter makes hils
cheractar become more credible. To be human belngs, they must
&lways have human feults. Adams is perfectly good, innocent and
selfleas. But sometimss he is self-centred. His thought is re-
duced to hilis own sermons and theorles about 11fse, which sometimes
cannot be practical in actual l1life.

Aobert Alter further commeate on Flelding's charscterization:

"f£ is notorlously difficult for novelists

to write convincingly about good penple, but I
think Fielding succeods more than most readers
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have allowed with the medels of good mep
in both his comic nevels, Parscao Adams

end 3quire Allworthy. FNow, these two good
men have generally impressed readers as
virtual opposites: Adams is seen as that
rarg literary bird, an engaging True
Christian Hero, beistercus and touchingly
quaint in his essential nobility, while
Squire Allworthy 1is usgﬂlly found to be
ar, unmitigated bore."

Fielding imitated a tradition of the formal character-sketch
which deecribes or illustrates a character through summing-up.
He makesa a statement then he puts something in opposition. He
described Parson Adama:

He was besides a man of good sensea,
good parte, and good nature; but wase at
the same time as entirely ignorant of
the ways of thls world s an 1nfant Jjust
entered inteo it could possibly be. He
@8s generous, friendly, and brave to an
axceas; but simplicity was hie charac-
teristick: he did, ne more than
Hr. Cclley Cibher, apprehend any auch
passions as malice and envy to exist

in mankind.
{Book I, thap, III)

Hig character description is euperficial. This ironic
contradicetion 1n description provides humeour and lighthenrted-
neLSa.

The whole narrative of Joseph Andrews 15 held together not
by A story but by certein themes and the journey of Joseph ang
Adame from Londen tn lady Booby's cnunt;y house. Ir Josephb
Andrews, there are geveral main themeés which are mestly presented
in opposition with ironically comic¢ method. One of the lmportant
themes is the lust-cbastity theme in the night adventures scene

a4t Hooby Hall. This theme 18 related tn the theme of nakedpness-
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clothing. In the story, most charactere appear partly or
complately naked and their nakednese is scmething of a symbol.
Lady Booby attempts to attract Joseph's attention te her naked
body. Her nakedness reveals her naked lust. When Jomeph ia
dismissed from Lady Bocby's heouse, he 1s stripped by the high-
waymen end lies paked on the road. His pakednesa representas
helplessneas. When Parson Adams runsa to help Mra, 8lipslop when
ahe cries for help, he has no clothes with him. Hla nskedness
is the symbol of his innocence and worth.

Clothes alao play an lpportant part in this novel., They
are very lmportant to the gentle people, especlally at Ledy
Booby's. People in the coach, except the poatlllion, refuase to
give Jomeph clothes when his clothes have been stripped off by
the highwaymen. Peter Pounce, tbe miser, excuses bimaself for
not giving charity by saying that; Y& mpAp paturally wante ¢lothea
no mere than a horse or any other animal...." {Beonk III,
chap. XIII) Mr. Wilson relates to Adams hia 1life in London which
hes heen spent iu & careless ways

“The character I was ambitious of
attaining was that of a fine gentlemsn; the
firest requisiltes to which I apprehendad
were to be supplied by & tayler, a peri-
wig-maker, and some few more tradeamen, who
deal in furnishing out the human bedy."
(Book III, chap. III)
The theme of disparity between appearance and reality fre-

quently occura. Most of the men and women in Jogseph Andrews

are worse than they seem. but some are hetter., When Joseph ie

slck at the Tow-wouse's imn, it is not the surgcom, or the parson,
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or the innkeeper who locks after him, but Betty the chambermaid,
whose morals are no better than they should be. When Joseph
lies wounded and neked on the street, it 1a not one of the fine
ladies and gentlemen in & passing coach whe feels sorry for him
but the postilllon:
... a lad whoe hath been since transported

for robbing & hen-rocat, hls only garment, at

the same time, swearing 2 great cath (for which

he whe rebuked by the passengers}, thot he

would rather ride in hia ahirt 211 his life

than suffer a fellow creature to lie in ac

miserable a condition,"

{Huﬂk I| 'Chﬂ.p- XII}

Fielding ironically stated that the reallty cen be judged
on the basls of the appearance. Mr., Wilson reflecte on hia early
experiences with the women of London:

Wlheir person appeared to me as painted

palnces, inhablted by Disensse and Death: nor

could their beruty make them more desirahble

ocbjects in my eyes than gilding could make

me covet a pill, or golden plates a coffin.''

"+.i the only rule by which you zen form eny

judgement of them is, that they are never

what they seom.”

{Book IXI, chap. 111}

Mr. Wilson's story alao presents the theme of the contradiction
between town and country whblch frequently occurs =ll through the
book.,

Fielding's morality is more concerned with impulsiveness
than formal cobedience to the rules of conduct. FHe was satirical
about the unsuitable narrow moral codes of the profeasions in
hia novels. Mr. Parpnabes is a clergyman. He thinks that Jeseph
is dying so he asks him to repent of all his sins. Mr. Barnahas

himgelf does not really understand hic religions He performs
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the act just because it 1l his profession. Moreoaver, there arse
many other characters wheo claim to be good Christiane but they
are acttually the cpposite. Flelding'as morsl attitude, therefore,
iz different from Richardesen's, which directly fellows the gon-
ventional rules of conduct, especially those of the Puritans.
“Joseph Andrews' was not the oniy work of Fielding's which
waa influenced by his reactions to Richardson's Pamsla. He also

wrote An Apelogy for the Life of Mra. Shamela Andrews which waa

peeundonymously published under the name of Conny Keyber on April
by 1741, Fielding did not admit that he wrote this work but most
¢critics agreed that Shamelas is cne of hia works. The Teasons he
discowned it may be that Shamela is conly an indecent work compared
te his other great novels - Joseph Andrews and Tom Joghes; and
Fielding himself alsoc mdmired Richardson's Clarissa, although he
parodies Richardscn and his Pamels in Shamela. MWoreover,
Richardson was also the neighbor and friend of his four sisters.
There was mnlse evidence that Shamela was s0ld by Flelding to
Andrew Millar, Fielding's friend and :' : publisher of his major
worka.

In making Conny Keyber the author of Shamela, Fielding
ridieculously attacks Colley Cibber and Dr. Conyers Middleton
wha are hig enemies and his targets for ridicule. The word.
"Conny" of Conny Keyber jimitates "Colley" and "Conyers!" with a
guggestion of "ounning,! and "Keyber" is just teaken from "Cibber."

Colley Cibber 1s an actor, dramatlsti and Poet Laurecate. He wrote
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Apology for the Life of Mr. Colley Clibber, Comedian, written by

Himself which Fielding closely imitates in the title of Shamela,
Dr. Conyers Middleton published Life of Cicero and the 'aver
praising of his dedication to his patron annoys Fielding so much
that in Shamela, he satirically gives the dedication to Misa
Fenny:
I cannot forbear bocasting, that some Parts
of my yresent Work have been brightened by
the Strokes of your Lordship's Pencil.
(n passage from Middleton's dedication)
Firet, then, Madam, I must tell the World,
thet you have tickled up and brightened many
Gtrokes in thie Work hy your rencil.
{the third paragraph from Flelding's dedication)

S5hamela’s story is the direct paredy of Richardscn's Pamele.
Shemeln, the heroine has a secret love affair with Parson
Williams, & hypoeritical ¢lergyman, and et the same time she plays
a trick on her master, Mr. Boohy, in order t¢ mske him marry her.
Mr. Booby is Fielding's revelotico of Mr. B in Richerdeson's
Pamele. Some of the conversations closely reaemble those 1n
FPamela with an intention to show that Richardeson's Pamels 15 not
E¢ innocent and virtucus &8s she appears to be, but only & hy-
pocrite. Pamela's auh-title 'Virtue Rewarded' is imitated in
Shamela:

"1 thought once of making & little
fortune by my person. L now intend to
‘maks a great one by my vartue.'
This presents Fielding's ironic attack on social ambition,

merchent morality, and hypocrisy. Fielding alsc imjtates:

Richardson by writing Shamel& in the epistolary form, Shamela's
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letter to her mother describing kr. Booby's wisit with an intention
t¢ seduce her is an example of direct parcdy of Richardson; it is
her scheme to trap him inte marriaget

0 Madam, I have strange thinzs to
tell youl! As I was reading in that
charming beok sbout the dealings, in
comes my Master - to be sure he is a
precious one. Pamela, says he, what
hock is that®t 1 warrant you Rochester's
roems - No, forsceth, says 1, as pertly
g5 I tould; why how now saucy chops,
boldface, says he -~ Mighty pretty words,
says I, pert again « Yes (Says he) you mre
a d-d, impudent, stinking, cursed, cone
founded Jjade, end I have a great mind to
kick your a ~. You, kiss - mays I.
A-~gad, says he, and s0 I will; with tbat
he caught me in Lis arms, and kKissed me
till he mpde my face all over fire. HNow
this served purely, you know, to put upon
the fouol for anger. Ol What precicus fools
men are! And so I flung from him in a
mightly rage, and pretended as how I would
go cut at the door; but when I came to the
end of the room, I stood still, and my
master cried out, husey, =2lut saucebox,
beldface, come hither - yes to be sure,
says I; why den't you come, says he; what
should T come for, says I; if you don't
come Lo me, I*1l]l come to you, says he; I
shan't c¢ome to you, I assure you, says I.
Upon which he run up, caught me in his
arms, and flung me upon a chair, and began
to offer to touch my underpetticoat. Sir,
says I, you had better not offer to be rude;
well says hey no more I won't then; and away
he went out of the room. I was 5o mad to be
sure I ¢ould have cried.

{Letter 6}

Shamela beging with the letterse between two clergymend
Parson Oliver and Parson Tickletext discussing Pawela’. -
Tickletext first took Pamela at Richardsoq‘s raluaticon as entirely
virtuocus and innocent but from Oliver's letters, he learna that he

hae misunderstocd her. Besides the meral parodies, in Shamela's
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letters, Fielding alsc parodies Pamela's praetensions to literate
gentility and polite talkingt

"Seys he ... Huasy, Gipesie, Hypoerite,
Saucebox, Boldface, get out of my Sight,
get out of my Sight, or 1 will lend you
such a Kick in the = I dop't care to
repest the Word, but he meant my hinder
part.,m

Fielding also micely avoids the dignified sentlmentz and unimportant
domestic deteils in Pemela:
"ipd 50 we talked of honourable Designe
till Supper-time. And Mrs. Jewkes and I
supped upon & hot huttered Apple-ple.,"
Flelding alsc attacks Richordson's use of present-tense narration
in improbable circumatances:
"Mrs. Jervis and I are just in Bed,
and the Door unlocked, if my Haster
ahculd come = Odskobel 1 hear him just
coming in at the Door. You see T write
in the present tense, as Parson Williamag
sayg."

However, Shemele has also some obviocus defects; some of the
details suggest that 1t 1 a hasty work. For example, Mrs. Jerwis
and Mre. Jewkas are confused 1o Fielding's mind and in the second
g¢dition he corrects a wrong reference to Mra. Jervis. Besildes

belng a percdy, Shamela alsc has scmething of 1ts own. Richardson

comments that:

"Pamela, which {Fielding) abused in
his Shamela, taught him how to write to
lease..., Before his Joseph Andrews
hints and names taken from that story,
with a lewd aad ungenerous engraftment}
the poor man wrote without being réad...."?
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