CHAPTER I T?ﬂ:,

THE DEVELOPMENT OF THE ENGLXSHE NOVEL TO FIELDING

Although the English novel was truly defined in the eighteenth
century, 1t had its roots in sarlier timee. The first source of
the novel came from the Spanish plcaresque tales which wexe prowmiment
in the fifteenth century and quickly spread to France and England.
The PGArO Or rOguUe WEE fﬁ: sccial outcapt;/the stories are con-
cerned with feudal soclety and its moralify. Cervantes' Don
Ruixote, which followed the picaresque tradition, had great in-
fluence on the English novelists, especlzlly Fielding.

The original English novals copied the French 'Mmeroic
‘romancess’’ They were axaggerated and artlficial, but had con-
temporary settings and references tq well-known persons. lhe
artificialities of Lyly and Sidney were stimulated by the pastoral
romance from Hellenistic convention. Then came the adventure
romahce and the romance of love. The modern novel has ite roots

in the medieval romances, such ae Sir Gawain and the Ureen Knight,

dealing with the legends of King Arthur and hls knighta. The
fictlons of Malery and Mandeville telling about adventurous actlons
stimulated the imaginary narratives of later writers. Besides,
the domestic literature of roguery emphasized tha Plcareaque in-
fluence and provided a 1ivelx\narfative of low life.

Thomae Delonaeay with hia Enurgeois Fletion: might have hbean
the coriginator of the novel if his trediticn Lked been malntained.
The sketchea of characters by Sir Thomae Overbury and Jahn Earle

influenced the revelation of character in the later novel. The



Englich essay, such as io fthe Sir Roger de Coverley papers, often
provided [iction that needed only a tight plet tc epprosach the

short story or novel., Allegoriea, such s Pilgrim's Progress,

presented fiction with a forcing sericusness, imaginative 1ngenuityM
end realism. In addition to these, there were other leeser domestic
sources? the Jjest books and chapbooks of unprofessiﬁnal writers and
the collections of ballads telling the adventures of populsar heroes
of the type of Hobin Heod. At the beginning of the aighteenth
century, the true novel started to take shape. The familiar types
were love and adventurouns romances, deoemestic and bourgeols tales,
atories of horrcr and the underworld. Plots were incecherent or
improbable; backgrounds were weague and peychological characteriza-—
tion was insuflicient. To form the true nével, writers would have
te¢ produce & unified and reascnable plot structure, individualized
and bellevable characters and especially &n illusien of reality.
The social conditions of the eighteenth century provided the
atmosphere to achisve itheas gualities.

The novel presents the litersry medium for a bourgeois
Bociety., In the elghteenth century, there wee a widely increased
reading public which was mainly . middle class people. These
peuple wanted to resd atoriea related to them mand which were
written in the language they ised everyday. The# liked the stories
to end with financial and dnme;tic rewards which yere their maip
goals in life; for example, most novels end with the happy warriage
or reunion of the hero aqd heroine. The novel aloo helped mankind

understand the position of the individual in the larger sccial



organlem. In the eighteenth century, there was ap expanpaion of
¢itiea, a great mobility of population from town to ¢ity, an in-
¢crease in trade, and & greater lndividusl and social self-
congclousness. Man met more people than kefore and he came to
realize the relationships between himself and other people 1n
soclety.

The novel 1s a unified pilcture of man and society. Since
the eighteenth century was &n age in which intellectual paople
were moat interested in apalye2is and synthesis, oo the novel
adopted this quality. It presented & world which seemed to be
real in plot, background, and atmosphere. FBesldes, the novel ia
a rationallstic a;ﬁpination of humapn persopality. The sclentifilc
ratienalism in the elghteenth century also had a great lnfluence
op fiction writing. Moat of the eighteenth century novelista
anslyzed man'’s nature &nd action by using the scientifie metﬁud.
Mcet novels are addreased in the second person to the reader.
This results from the eighteenth century polite conversational and
personal #ppeal. such as the "dear reader™ approach. In addltien
to these, the novel :emphesizes that man must be his own hero
and bear his own burdens. Experience in the eighteénth century
taught man to fight for his own stabllity in the world. The
novel easentially desls with a man?a gearch fer love and happlness,
and a2 man'a fight in order to earn his livling in a competitive

aoclety.



The neareat regamblance tatl?ﬂnnvel was Nashe's The Unfortumte
Traveler, It was perhaps the mest cutstanding picaresque novel in
English. It is reallstic about the sightesnth century world but
it has no inforwing plan apd conslstent meral attitude. Modern
prﬁsa did not bagin until the time of Dryden and 1t was ﬁeroe who
made the first lmportant contributione towards the development of
a navel in hils tales of sdventure and peeudo-autoblographles.

The important eighteenth-century novellsts were Daniel Defoe,
Sapuel Richardson and Henry Fielding. Thelr works provided the
characterlstics of the eighteenth-century novel.

Defoe mey be calied the first Engllsh novellst because hils
stories had a dnmina;t unlfying theme with convinecing reallsm
achileved by first-person narretive and the mlddle-clasz viewpoint.

But some wrlters, such as Grebanier in his English llterature,

gomment that Defoe's Robinscn Crusce and Maoll Flanders were

actually collections of loosely comnected eplsodes, written in the
vtyle of the plcaresgque romances of Spaln which narrated the
-&d?ﬂnturEB of a rogue. What his stories lack 1n order to bet
classified Bs novels is a unified plot.  The plots &re not steady;
and hla fletion is better classifled as romence or narrative
storlaa,

However, Defoe's characteripation is excellent. HMoll is mawe
remarkably real and alive by the first person pelnt of view. The
excellent things 1n his books are descriptions of actloms, eense

of selldity and their peinstaklng but vital sense of reality.



Defoe's novels.are the proper study of mankind; theres is a kind
of pattern of a man or woman's life which is different from the

early rogue novels. Hobinson Crusce 1s in one sense a story

praising the bourgeois virtues of individualism and private
undertsking but, in another more important sense, i1t demonstrates
the necessity of social living and the struggle of mankind through
work against nature, Crusee is characterized hy middle-class
English vwirtuss - he is industricus, practical, pious, shrewd,
and is the jidealization of middle = class solid endurance.

Rousseau congidered Robinson Crusoce "the finest of treatises on

educetion according to nature." The impressiveness of the book
lies in its detailed reslism.

Moll is the most famous femwale picarcon in Engilish literature.
There is no meiadramatic stene and the story is mostly lmaginary.
The autobiographical method provides a true confession form; it
is . well suited to reflect the tensicon between the inner and

the o;ter world; however, it lacks perspective. FMoll is a
characteristic product of modern individualism in that she feels
she owes it to herself to achieve the highest economic and social
rewafda. la: tonirast-ta the picaresgque stories, the auther and
reader take her and her problems much more seriocusly. Defoe's
concentration on isolated individuals is close te the view of
life held by pany writers today. The moral point of view 1is
ambiguous end there is no moral discovery in Mell Flanders, for
51l the moral talk. The only moral significance springs directly

from the moral conscicusnese of the heroine.



In Dafoe's novel, sexual and peraonal relatlonships are lese
important than economic security. The minutensas 1s about things,
not persons or sentiments. His story 1s simple and peslitive;
although the picture has its selfish end gordid aspects, such as
New=Gate PriEQh. Hie skilfull ; handling of the eplscde outweighs
his weakness of construction, lack of detail, moral or formal
pattern. Defoe 1s the master illugionist and this almost makes
him the founder of the new form.

Aa Defoe established the novel or romance of incident,
Richardeon established the novel of character. His typedf hovek 15 well-
known for its closely psycholasicai characterizgation. He wrote
genuine novels in the epistolary form and created different types
of novel. He started the novel of personality in his vivid
presentation of 2 humen being'struggling for aelf-realizafian.
Defoe's characters seem to be animals fighting sgainet the {raps
of enviromment in order to survive; but Hichardson's characters
appear for the first time in English prose fiction e&s complete and
complex human beings. He portreys the inner conflicts of human
minds. PRichardson also created the novel of sensibility which is
characterized by its gquality and intensity uf feeling. He presented
the sentimental patterh - a story of love and grief which hrings:
out the virtues of purity, innocence, dellcacy, devotion, g eneroaity,
faithfulness and especially prudence.

Richardson established the novel of moral conflict in scciety

2a well., Hie novels congern themselwves with a4 terrible conflict



between a genaral theoretical principle and a special problem of:
an 4individuzl. The speciel problemsin his novelgdre rather extreme
and incredible to the modern reader. Hawever, his presentation of
human problems, whicb differs from Defoe's presentation of basically
animalistic problems, makes him a true Ffather of the English novel.
Richardsoo's novel also has a concentrated unity. He chooses a
" crisis eomotionnlly related to only some individuals. Defoe
summarizes the conflict in a few pages but Richardson enlarges 1t
by moving the emcation back apd forth. As & result, Richardson
changee English fiction from & series of narrated or described
eventa into a ¢oncentrated psychologicél apalysis. Moreover,
Hichardson also began the nowel of tragic intenslty. in the
eighteenth century, the tragic drapa was consldered the highest
literary echievement but there was 1n fact no really outstanding
dramatic tragedy produced. In Clarissa,Richardaon creatad o
suceessful bourgeols tragedy which can be compared with the world's
great tragedies. Although his traglec method is not directly followed
by other novelistes affer him, he started a new ldea which leads to
the presentation of the tragic view of 1life in later novels.
Richardson's FPamela makes n great step forward in the hietory
of the English novel. The subject wons malnly the single love
episode found in previous short novels, but its treatment was much
¢lomser to thet of a romance. The uniqué literery quality which
Famela brought intc fiction was a detslled presentaticn of personal
relaticnships. The reader gets inside the minds of Richardson's

cheracters as well as inside their houses. The minuteness was sbout



pergons and sentiments. George Saintabury concludes that Pamels
is really the first novel becsuse there are no chargctera in
literaturebefore Pamela whose daily.thcughts and feelings we kKnow
g0 intimaiely.l This stress on ;ge importances of personsl rela-
tionships and individualism is characteristic of modern sogiety
and novels.

Famela iz the first great character c¢reation ol English prose
fiction. The minor characters arc mostly caricatures. The plot
is very simple but its bheavy sentimentality assures its success.
The Look is very long because the splilatolary method causes re-
petitiona and the plots have little complexity and are slow in
development. HRichardson hed a meral purpose in thie book; the
hercine married her master and lived happlly ag a reward for her
virtue. But there was some doubt about Richardson's moral.
Fielding interpreted FRichardson's hercine s a hypecrite who
employed her feminine role to trap a rich boehy into marrlege.
Arncld Kettle commented aboui Pamela, "We are asked to admire
actions and charscters whose moral basis is quite unadmirable."

Ian Watt said, "Pamela: @ work that gratifies the reading public

with the combined attractione of a sermon and a Strip-tease-"e
Clarisesa is probahly the longest nmovel in English literature.
Ite- plot is more complicated and dramatic than Pamela. Like
Pamela, it reveals Richardson's unusual knawledge of femalo
psychology and had great influence on Rousseau's novel, La

‘
Houvelle Heloise; Rousseau wrote in the Lettre é d'Alembert that




“ho ene, in any langusge, has ever written & novel that equals or
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evon appreaches Clarissa.” Clariean shows his charpctcerlzation

at its bYest; meny of the minor characiera are well drawn, with his
usual atteptien to mioute poycholegical analysis. The story is
very emoticonal apd hes an inevitable tragic ending., It 18 5o
powerful that the readers are closely lovolved. There 1a a
horrible aepse of belng trepped and being unabhle to aveld mlsa-
underatanding, haetred and jealcusy. Thle makes Richardson the
first tragilc novellst. Arnold Kettle commented that "We shall
not enjoy Clarissa unlesa we approach it sympathetically, through
history. But 1f we approach 1t only through history we shall not
enjoy 1t either. The past and the present are at once different
and ipseparable, It le precisely because he stumbled on one of
the real coatemporary dilemmas of his own time that Hichardaon
achieved an art which haa relevance to ours.”

The conflict of Clarissa -~ love versus money - la one of the
importsanot recurring comflicts of the moadern novel. In this newel,
Richardson deals with two difficult problems. One 1s the hero-
villain, a libertine of disgusting nature who 1s able to charm the
pure.intelligent Clarisse and also the reader, The other cne 1a
about his heroine who rebels against ﬁarental authority and decldes
to choose her husband herself. Clarisss represents the charity of
Boul: although she is seduced by her lover and suffers from her
family authority, she nobly forgives mll who injured her and leaves
God to judge them. Clarissa is interesting not because of a

quality of sentimeat or mmalysis but of the presentation and
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examination of & real and concrete human problem. DIr. Johnson
called Richardeson "the greatest genius that had shed 1ts lustre
on this path of literature,' and considered Clarisgs "the first
book in the world for the knowledge it displays of the human
heart."5 Jan Watt fairly judged Cilarissa as well} "The epistolary
method, it is true, lacks the pace and orispneas of Defoe’a

narrative manner, but Clarigsa 1s what Mol) Flanders is not, a

work of serious and coherent literary art, and ome which, by the
almost unanimous consent of his contenporaries at home and
abroad, was the greatest example of the genre ever uritten."IE
Both Richardson and Fielding saw themselves as founders of
a8 new kind of writing: the novel. As & novelist, Fielding wrote

three important novels: Jogeph Andrewa, Tom Jones and Amelim.

He alsc wrote pamphlets like Shamal& and Jonathan Wild. 1n his
novel writing, there are aome differences from that af Richardson
such &g characterization, theme, moral attitude and narrative point
of wview. However, the differences between them are by no means
manifestations of two oppesite and irrecencilable Kinds of novel,
but rather contrary solutions of probleme which spremd through the

whole tradition of the novel.
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