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Conrad is certainly ' very original technically *. The most natural way to tell a story
of adventure is straight forwardly,from one episode to another. Conrad likes to begin
in the middle, or at a climax ... and then work back to what led up to this climax ...

He presents charactor from outside as an observer sees them. ' 4
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3 Newton P. Stallknect and Horst Frenz, Comparative Literature : Method and

Perspective. { L'ondon - llinois University Press, 1971 | p. 142.
4 GS. Freser, editor, The Modem Writer and His Wordd ( London : Andre Deutsch

LTD, 1964 ), p.87.
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If it is not a complete concious influence, it was an indirect lesson that Fitgerald
drew from both writer (Henry James and Joseph Conrad } and in particular from
Conrad. Neither of them can be ignored if we want to see the reason that account

for sucess of Gastby and it's novelty in the corpus of Fitgerald's works. 5

uvusBB9nY Frederick R. Karl Adeulslu _A Reader's Guide to Joseph
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aFnarAidaaunAeTeHTIRIBEURNEY * Conrad's notes came in a period of

creative decline and show upon even cencory examination that as a self - cntic. * 6
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5 Sergio Perosa, The Art of F. Scott Fitgerald trans. charles Matz and The Author

{ Michigan : The University of Michigan Press, 1969 } p. 76.

8 Ferderick R. Karl, A Reader Guide to Joseph Conrad { New York : The Noonday
Press , 1983 ) p. 21.
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