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CHAPTER 1 

INTRODUCTION 

Background of the study and problem statement 

Regarding the dramatic arts in Thailand, Sodsai Pantoomkomol is the pioneer 

who established the department of Dramatic Arts in the Faculty of Arts, Chulalongkorn 

University in 1970.  Developing the curriculum based on her educational background 

and experiences, she has set the fundamental knowledge of dramatic arts for Thai 

students.  The dramatic arts has been continuingly developed in many universities.  In 

contrast, the dramatic arts is not considered a compulsory subject at the high school 

level, and it is devalued under the Thai performing arts.  Without the support of the 

Minister of Education, the dramatic arts textbook has hardly been published since 1981. 

Some schools support their students in the form of drama clubs; nonetheless, it depends 

on the school policy whether it will be considered a club activity or a subject.  Another 

problem is that someone who graduates with a degree in the Dramatic Arts department 

cannot be a drama teacher without a teaching license. A teacher or advisor of the drama 

club has to put more effort on him/herself for creating teaching material. There is a small 

number of dramatic arts books in Thai, and there are very few reliable online resources. 

Aside from the language barrier, some of these resources are not publically accessible, 

and most of them require background knowledge in dramatic arts.  Hence, the students 

face limitations on learning both inside and outside the classroom.  Even though some 

students have a chance to ask suggestions from their seniors, learn from guest speakers, 
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and work on their productions with experts, there is a gap of knowledge that creates 

miscommunication during practice.  This might be because the students do not have a 

strong background knowledge regarding what they need to know.    

There has been no studies on the knowledge management on dramatic arts for 

high school students. However, Introduction to Dramatic Arts for the High School Level 

by Sodsai Pantoomkomol ( 1981)  can be considered a very useful tool.  However, 

studying knowledge management will allow the researcher to identify all the existing 

knowledge on dramatic arts that are meant for Thai high school students where some 

might not be accessible by the teacher or the students themselves. In order to synthesize 

knowledge even by codification or creation, there should be study on the knowledge 

transfer and the knowledge culture of the drama clubs by an in-depth interview, the 

observation of their club hours and during their school production.  

Since the dramatic arts knowledge needs to be discussed and practiced, this 

knowledge cannot fully function through the instructional website alone, yet it requires 

the blended learning methods to make sure that the students can understand and be able 

to apply the knowledge in their production.  With the development of an instructional 

website through a blended learning system, this synthesis should enhance students’ 

dramatic skills along with their understanding toward dramatic arts.  Filling in the gap 

in knowledge by demonstrating an instructional website through a blended learning 

system will help the students be able to answer their questions and have fundamental 
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knowledge regarding the expectations that they can apply this knowledge to their 

production. 

Objectives of study:  

1. To synthesize dramatic arts knowledge for Thai high school students in 

a drama club.  

2. To develop an instructional website through a blended learning system. 

Scope of study:  

 

1. Emphasize the knowledge management of dramatic arts through 

textbooks, academic papers, videos and other media that have been 

produced or used.  

2. Emphasize the learning system in the drama clubs of Vajiravudh 

College, Assumption College, Samsenwittayalai School, and 

Satriwithaya School. 

3. Emphasize the process of managing and producing media to disseminate 

dramatic arts through an instructional website.  

Major arguments:  
 

The knowledge of dramatic arts needs to be re-arranged, re-written, and re-told 

by those who understand dramatic arts for suitable usage of high school students.  With 

the development of an instructional website through a blended learning system, this 

synthesis enhances students’ dramatic skills and language usage.  
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Significance and usefulness of research: 

1. To understand the process of knowledge management of dramatic arts  

for high school students.  

2. To demonstrate an instructional website through a blended learning  

system.  

3. To make the source of dramatic arts knowledge accessible online. 

4. To propose the outline of knowledge management of Dramatic Arts to  

those who are interested in this field.           

 

Definitions: 

Instructional Website 

Website is now one of the largest sources of information in the world starting 

as a text-based resources to online conferences, video, and in many other forms.  Its 

growth results unstoppable.  It allows anyone to find a reference material by accessing 

to the library, or online databases.  It can also be a communication tools through emails 

or discussions. The amount of learning resources available on the Internet grows as well. 

As KM usually involves with people, process and technology, website will help the 

learner to be able to access to the knowledge individually at any time.  However, there 

are so many technical words that related to teaching and learning online yet the 

definitions depend on the context.  
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Tse-Kian Neo (2009)  have studied with the availability of multimedia and Web 2.0 

applications, the students were able to utilize various applications such as web-based 

learning module as well as web-logs or blogs as tools in their learning process. With the 

rapid growing of the technology, some may claim that it is now the age of Web 3.0 

defined on its ability to interact with the users. Since then, the researcher has decided to 

use the term that will allow all the possible functions leading to the students’ 

achievement, Instructional Website.   

In the online article Using Instructional Websites to Differentiate, Alper-Leroux (2010) 

has provided the knowledge resources on the Instructional website to let the students 

access both in class and out of the classroom while the text can be accessible by their 

parents and others as well leading to the successful feedback of providing consistent, 

substantive differentiation for the students’  variety of engagement in many locations 

and times. 

Wang (2003)  in A Study of Instructional Website Guidelines stated that instructional 

website mainly uses the attributes and resources of World Wide Web to create a 

meaningful learning environment as to allow the individual and independent learning. 

Tu (2005) proposes that the instruction website should equip 3 functions: the function of 

online teaching, the function of online interaction, and the function of system 

management.  
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Hung- Jen Lo ( 2013)  suggested that practical teaching function was the crucial 

component of instruction websites where it should allow the flexible learning 

environments and encouraging active learning. 

In this research paper, Instruction Website is the website engaging with the present 

technology from Blackboard, blog, to the social medias in order to allow the students 

to access the knowledge resources of dramatic provided in various forms at anytime 

any place.  Although Instruction Website aims to be student-friendly for the regularly 

visit, the subject of dramatic arts has required to the face-to-face communication with 

the students through the blended learning system for the learning effectiveness.   

 

Blended Learning System 

 M.  Kerres (2003)  suggested that blended learning is a combination between 

face-to-face instruction and some elements from the course delivered by Technology. R. 

T. Osguthorpe (2003) have also given the same definition.   

Horton (2006)  has defined that Blended learning is a mixture of different media, 

instructional strategies, and design approaches to accomplish any difficult educational 

purpose. (p. 381) 

D. Wilson (2005) see the blended learning as “the implementation of the most effective 

learning solutions in a coordinated way to achieve the desired learning targets”.  
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Y.  Heredia (2011)  have categorized blended learning into three models-  homework 

submitted by students, material posting online with two to three session of meeting up, 

and all-time accessible resources as distance education.  (63)  Even though they claimed 

that each model can apply to satisfy the specific purpose and requirement, the models 

need a clear plan on professor activity, student activity, role of technology and other 

supports.  

Blended learning system in this research is the mixture learning methods applied to 

the learning of dramatic arts through the instructional website.  The system will be 

designed based on the student behavior and the knowledge culture of the four drama 

clubs; Vajiravudh College, Assumption college, Samsenwittayalai School, and 

Satriwithaya School.    

 

 

 

 

 

 



 

 

CHAPTER 2 

LITERATURE REVIEW 

Theories on Knowledge Management 

Data, Information, and Knowledge   

 “Where is the wisdom we have lost in knowledge? Where is the knowledge we 

have lost in information?”  said T.S.  Eliot (The Rock, 1935) .  Here is the beginning to 

define what is knowledge and how to distinguish the term from data and information.  

Daveport T.H. (1998) define data “as a set of discrete, objective facts about events. Data 

is most usefully described as structured records of transactions”  (p.2) .  Data is then the 

lowest in its level and value.  But the worth will be added by transforming data into 

information.   

Information: Daveport T.H. (1998) describe it as “a message, usually in the form 

of a document or audible or visible communication … meant to change the way the 

receiver perceives something, to have an impact on his judgment and behavior” (p. 3). J. 

P.  Girard (2009)  concludes that the recipient is real judge of whether the packet of data 

or information is received.  

It has been said that knowledge has been hard to define for thousands of years, 

yet scholars all agree that it is above data and information.  The authors of Working 

Knowledge define Knowledge:  

Knowledge is fluid mix of framed experience, values, contextual information, 

and expert insight that provides a framework for evaluating and incorporating 
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new experiences and information.  It originates and is applied in the minds of 

knowers.  In organizations, it often becomes embedded not only in documents 

or repositories, but also in organizational routines, processes, practices, and 

norms (Daveport T.H., 1998, p. 6).  

Girard (2006)  sums that computers cannot complete the transformation from 

information to knowledge as the knowledge management (KM)  will comprise both 

human and technological components.  Although one of the real problems with the 

pyramids concept of data, information, and knowledge (as in Figure 1)  has no clear 

boundary yet people attempt to define it. KM is the concept under which information is 

turned into actionable knowledge and made available effortlessly in a usable form to 

the person who can apply it (J. Angus, 1998). KM makes use of a mixture of techniques, 

strategies, and tools from storytelling, mentoring, and learning from mistakes or 

practice (K. L. McGraw, 1989).  

 
Figure 1: The Knowledge Edge 
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Levels of Knowledge  

King (2009)  said one can also distinguish among three levels of knowledge; 

‘know what’ as specifying what action to take, ‘know how’ as knowing the relationships 

between a stimuli and responses, and ‘ know why’  as understanding the causal 

relationship, the interactive effects and the uncertainty levels associated with observed 

stimuli or symptoms.  The highest level usually involves an understanding of the 

underlying theory and/or a range of experience in the area.   In this paper, the research 

aims to focus on “Know-what” and “Know-how” as “Know-how embraces the ability to 

put know-what into practice. It is a disposition, brought out in practice. Thus, know-how 

is critical in making knowledge actionable and operational J. S. Brown (2001).  

 

Type of Knowledge 

Polanyi (1966)  in his book The Tacit Dimension made the distinct area of 

tacit/explicit knowledge where tacit knowledge cannot be articulated or explicated. This 

has been the subject of much debate. Explicit knowledge can be viewed as a formal and 

systematic language stored and found in certain media.  The knowledge management 

and organization learning pioneers such as Ikujiro Nonanka and Hirotake Takeuchi as 

well as Thomas H.  Davenport and Laurence Prusak in their works suggested “ the 

conversion of internal tacit knowledge into explicit codified knowledge is the basis of 

knowledge management and provides the opportunity for sharing knowledge (Land, 

2009,  p.17).  
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H.  T.  I.  Nonaka (1 9 9 5 )  describe, “…  tacit knowledge as deeply rooted in an 

individual’s action and experience, as well as in the ideals, values, or emotions he or 

she embraces” (p. 8). They also suggest that tacit knowledge may segment into technical 

and cognitive dimensions.   According to J.  P.  Girard (2009) , this knowledge in both 

dimensions is hard to document or record on computers, while explicit knowledge is 

mainly on the known practices, procedures, and processes, and is comparatively easy 

to verify (p.  22) .  Szulanski (1996)  used the word “sticky”  to describe tacit knowledge 

because it is difficult to spread as a consequence of issues in many problems of the 

relationship.  

Properties of tacit knowledge Properties of explicit knowledge 

Ability to adapt, to deal with new and 

exceptional situations 

Ability to disseminate, to reproduce, to 

access and re-apply throughout the 

organization 

Expertise, know-how, know-why, and care-

why 

Ability to teach, to train 

Ability to collaborate, to share a vision, to 

transmit a culture 

Ability to organize, to systematize, to 

translate a vision into a mission statement, 

into operational guidelines 

Coaching and mentoring to transfer 

experiential knowledge on a one-to-one face-

to-face basis 

Transfer knowledge via products, services, 

and documented processes 

Table 1 Comparison of Properties of Tacit Versus Explicit Knowledge (Dalkir, 2011, 

p.10). 
 

The Knowledge-Creating Process 

R. T. I. Nonaka, N. Konno (2002) propose “a model of knowledge creation formed 

of three elements:  1)  SECI process:  the process of knowledge creation through 
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conversion between tacit and explicit knowledge.  2)  Ba:  the shared context for 

knowledge creation; and 3) knowledge assets: the inputs, outputs, and moderator of the 

knowledge-creating process”  

 
Figure 2 Three Elements of the Knowledge Creating Process 

 

 

One: The SECI Process: four modes of knowledge conversion 

 

According to H. T. I. Nonaka (1995), knowledge creation may take one of four 

forms, addressing it as SECI:  Socialization, externalization, creation, and 

internalization. The transfer of explicit to explicit or combination is done by combining 

the pre-existing documents of the explicit knowledge.  The transfer of tacit to tacit 

knowledge known as socialization happens through shared experiences rather than 

through written documents. Students may try to copy from the master without knowing 

the core principle underlying it.  However, they may proceed gradually and learn from 

the personal and unique skills from the master, thus becoming their own master with 
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new tacit knowledge.  The tacit knowledge transferring to the explicit form is through 

externalization.  Here the high personally and difficult- to- formalize knowledge 

articulates into an explicit form that other people can follow as the basis of the new 

knowledge.  The last concept of knowledge transfer or creation is from explicit to tacit 

knowledge, internalization.  Internalization is where the know-what is turned to be 

know-how individually setting off as a new spiral of knowledge creation. It can happen 

through a process of learning by doing and through verbalization or documentation of 

experience. 

 
Figure 3 The Spiral of Knowledge (adapted from (H. T. I. Nonaka, 1995)) 

 

 

Two: Ba: share context in motion for knowledge creation 

 “Knowledge needs a physical context to be created: ‘there is no creation without 

place’. Ba (which roughly means ‘place’) offers such a context” (R. T. I. Nonaka, N. Konno, 
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2002) .  Ba, as a place where information is interpreted to become knowledge, allows 

participants to share their time and space, especially in socialization and externalization. 

Yet, it can be a mental or virtual place as well as a physical one.  

Three: Knowledge assets 

 

 As R.  T.  I.  Nonaka, N.  Konno (2002)  have defined, knowledge assets are the 

inputs, outputs and moderating factors at the base of the knowledge creation’s process 

where they categorize into four types:  experiential knowledge assets, conceptual 

knowledge assets, systemic knowledge assets, and routine knowledge assets.  

 All three elements of the knowledge-creating process should be integrated under 

the clear leadership in facilitating the process, understanding the assets, utilizing Ba 

effectively, and managing the knowledge spiral (Nonaka, 2002, p.64). 

 

The Knowledge Management Cycle  

 

Figure 4 The Knowledge Management Cycle (Dalkir, 2011) 
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 Dalkir (2011) , the author of Knowledge Management in Theory and Practice 

has studied many KM models including the Nonaka and Takeuchi Model where its 

focus in on the transformation of tacit and explicit knowledge.  She has proposed the 

KM model through the KM cycle processes as the outline to put the disparate pieces of 

a puzzle together for the solid foundation of understanding.  

 The first phase of Dalkir’s KM cycle is knowledge capture and/or creation. This 

process allows knowledge acquisition of eliciting and creating the knowledge.  It can 

happen at the group or individual level.  For tacit knowledge capture, the tasks are 

carried out by the knowledge engineers including:  analyzing information and 

knowledge flow, working with experts to obtain information, and designing and 

implementing an expert system (Dalkir, 2011).  Another outline of acquiring knowledge 

is through interviewing experts, learning by being told, and learning by observation 

( Parsaye, 1988) .  Dalkir ( 2011)  claims that Nonaka and Takeuchi KM model’ s 

socialization in the first quadrant happen naturally all the time, while it needs to be put 

in a systematic knowledge warehouse.  This is why there is explicit knowledge 

codification.       

In the knowledge management cycle, after the knowledge has been created, it 

will move to the next phase of Knowledge sharing and dissemination.  Dalkir (2011) 

said that technology is the new medium that allows a group of people with common 

identity in the same interests, problems, or responsibility to share the knowledge 

through the workspace typically organized by the group’ s intranet which is often 
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referred to as “a Community of practice”  (CoPs) .  Community does not have to mean 

people who work at the same place or unit, but it means those who work under common 

tasks, context, and interests, while practice is how one performs his/her jobs.  (Dalkir, 

2011, p.145).    

 
Figure 5 Knowledge Flow Analysis Example (Adapted from Krebs 2000) 

 

 

This chart will allow the managers to see and understand how the social 

relationship and knowledge flows as part of KM sharing.  Therefore, it can easily 

evaluate and analyze knowledge sharing for the efficiently and effectively in CoPs.   
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Dalkir (2011)  discussed the problems with the obstacles of Knowledge sharing, 

as there can be a hindrance within an organization as the individuals feel it is their own 

property or the culture of the organization supports the hindrance.  Still, the 

organizational climate of trust can help knowledge sharing to take place as well. 

Whereas the provider is unsure that the receiver will understand or use the knowledge 

correctly, the receiver themselves might not believe in the credibility of the knowledge 

in return.  To be more specific regarding the problems, there are two terms that should 

be mentioned, information anxiety and information overloaded.  

Information Anxiety is the weak point between date and knowledge where 

information doesn’ t tell the receivers what they want/ need to know.  The five 

components of information anxiety are 1)  not understanding information; 2)  feeling 

overwhelmed by the amount of information to be understood; 3) not knowing if certain 

information exists; 4)  not knowing where to find information; and 5)  knowing exactly 

where to find the information, but not having the key to access it (Wurman, 1989) 

Information Overload is the state where the information is available and 

potentially useful, yet it is a hindrance rather than a help (Bawden, 2001) .  Dalkir’s 

experience has shown that “one of the most important factors contributing to the success 

of a community is that of an active and effective facilitator” (Bawden, 2011, p. 175).  

According to P.  M.  De Holan (2004), there are two sources of knowledge, from 

existing stock and newly innovated, whereas there are two modes of forgetting, 

intentional or accidental.  In A Leader’s Guide to Knowledge Management, the author 
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comes to four quadrants considering the application of organizational forgetting: 

memory decay, failure to capture, unlearning, and avoiding bad habits (Girard, 2009, p. 

62) .  First is to consider both once known explicit and tacit knowledge while accidently 

forgetting. Second is the unintentional act of not capturing the knowledge. The last two 

are intentionally forgetting the unwanted knowledge; unlearning and avoiding bad 

habits.     

 The final step in the knowledge management cycle of Knowledge Application 

is when the knowledge has been through the process of capturing, coding, sharing, and 

making it available for people to use.  There are a number of ways of to ensure that 

individuals apply knowledge to better match knowledge content to individual 

knowledge needs (Dalkir, 2011) .  Since then, many organizations have integrated the 

KM application with e- learning or technology-mediated learning.  A learning object 

through the use of computer and the Web, is a stand-alone uniting of learning a reusable 

online learning resource (E.  Morales, 2005) .  This is reusable knowledge that continues 

in the KM cycle as the knowledge is shared, disseminated, and applied by the users.  

Johnson (2005) stated that the knowledge network with information technology 

has become a critical survival tool for individuals, especially those with information-

seeking skills. As a result, they will be more satisfied and productive. 
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Knowledge Network 

Concept 

Approach 

Formal Informal 

Knowledge Uniform Contextual 

Knowledge flow Top-down Multidirectional 

Knowledge type Explicit Tacit 

Design Road map Incomplete 

Technology Paper System Digital 

Dominant relational factor Authority Trust 

Individual roles Manager Brokers 

Who benefits? System Individual 

Table 2 Formal and Informal Approaches and Knowledge Network Concepts 

(Johnson, 2005, p. 3). 
 

 

The Knowledge Management Cycle (KMC) Model 

 

In their study A Holistic View of the Knowledge Life Cycle:  The Knowledge 

Management Cycle (KMC) Model, M. Max Evans (2014) investigated more KM models 

including Dalkir (2011)  KM cycle process aiming to improve how firms conceptualize, 

strategize, and manage organizational knowledge. 
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CYCLE CROSS-REFERENCE OF LIFE CYCLE PHASES 

KMC 

Mode1 

Identify/ 

Create 
Store Share Use Learn Improve 

Wiig, 

1993 
Build Hold Pool Apply - 

Meyer & 

Zack, 

1999 

Acquisition 
Storage/ 

Retrieval 
Distribution 

Presentation/ 

Use 
- 

Refine 

ment 

Bukowitz 

& 

Williams, 

1999 

Get 
Build/ 

Sustain 
Contribute - 

Assess 

and 

Divest 

McElroy, 

2003 
Claim - Integration - 

Dalkir, 

2005 

Create/Capt

ure/ 

Contextuali

ze 

Assess 
Share/ 

Disseminate 

Apply/Use 
Context

ualize 
Update 

Evans & 

Ali, 2013 
Identify 

Organize 

and Store 
Share Apply 

Evaluate 

and 

Learn 

- 

Table 3 Cross-reference of Knowledge Life Cycle Phases (M. Max Evans, 2014) 
 

This table has shown the overlap areas in the KM model of many scholars 

leading to a new way of knowledge management under their study. There are six stages: 

Identify and/or Create, Store, Share, Use, Learn, Improve.  Adding on to the storage, 

learn and improve phases, they aim to add the value of the creation with more flexibility 

on feedback and reuse it in different phases.  After studying Dalkir’ s Knowledge 

Management and this study, both models should be applied for managing dramatic arts 

knowledge for practical purposes.  
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Figure 6 The Knowledge Management Cyvle (KMC) Model 

 

Kucza’s Knowledge Management Process Model 

In addition to the existing KM models, Kucza (2001)  proposed a new model 

under his study Knowledge Management Process Model performed at VTT Electronics, 

the Technical Research Centre of Finland.  He claimed that there does not seem to be 

any detailed models on KM available, so he has made up a new one in processing detail. 

In his paper, Kucza proposed two major processes; the co-ordination processes are the 

cycle of analysis, defining planning, and effecting to support continuous improvement.  
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Figure 7 Overview of the Main Processes (Kucza, 2001) 
 

The operational processes are to identify the need for knowledge, knowledge 

sharing, knowledge creation, knowledge collection and storage, and knowledge update 

along with evaluation. 
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Figure 8 KM Operational Processes. 
 

Even though no final conclusion is available, Kucza (2001) stated that the model can be 

too formal and has to be clear on the descriptions, whereas it should emphasize the 

people in the organization. 

 

Knowledge Management on E-Learning 

Dalkir stresses the influence of technology on the development of knowledge 

sharing, stage two of the KM cycle.  The case study on Knowledge Management in 

Dramatic Arts for High School Students will be on an instructional website through 
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the blended learning system.  With the rapid growth of online learning due to the 

technological capacities, education’s persistent challenge on student’s gaps, economics, 

and the belief in its power for a better learning experience, “online learning” also called 

“web-based learning” , “cyber learning”  or “e- learning”   (B.  Means, 2014)  offers open 

educational resources.  

Rosenberg (2001), the author of E-learning: Strategies for delivering knowledge 

in the digital age suggested that the implications of knowledge management for e-

learning are huge as it is not only about training online but offering accessible 

information as instruction to make it efficient and reliable. 

For example, we don’t have to teach people the steps in a sale process; 

we may only have to teach people where to find the steps. And while we 

may have to use instruction to teach heating and cooling technicians how 

to repair an air-conditioning system, we may not have to retrain them 

when a new model comes out.  We can simply reference the new 

information and have confidence they can learn it-if they know how to 

learn, and if we’ve provided the information in ways that make sense to 

them (Rosenberg, 2001, p. 109). 

 As the e-learning as it has no longer focuses on the electronic aspect but the 

education aspect, the instruction website allows the students to find resources or 

teaching/learning material, learn from the online teaching or online classes, and creating 

the social group to communicate and discuss their knowledge and experiences via the 
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Internet  (Hung-Jen Lo, 2013). Thus, the instruction website has opened to all functions 

and programs that should assist the student’ s leaning activity leading to the better 

learning performance.  

 To deliver dramatic arts knowledge that has been managed in all senses, sharing 

knowledge through websites is not enough. According to A Chikh (2008), lot of research 

has been done to promote and develop good e- learning models, practices, and 

technological environments.  However, fewer efforts were deployed to support e-

learning practitioners in performing their job on a day to day basis.  

 

Blended Learning System 

A website is one of the very important tools here along with the blended learning 

system. Blended learning, as Horton (2006) has defined, is a mixture of different media, 

instructional strategies, and design approaches to accomplish any difficult educational 

purpose.  

D.  Wilson (2005)  offer a refined definition:  “Blended Learning is the use of the 

most effective training solutions, applied in a coordinated manner, to achieve learning 

objectives that will attain the desired business goals. ”    It means that two or more 

approaches that suits leaning need.  The two authors of The Other Blended Learning 

suggest on how to implement a blended learning program in six steps; 

1 Determine the need. 
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2 Create goals and objectives for the program )who is the training intended for? 

What do they need to know? How well do they need to know it?) 

3 Design the blended program ( Classroom Training, Subject- Matter Expert 

Training, Assessment Instruments, Instructor- Led e- learning, Self- Study e-

Learning, Job Aids, Mentoring, Coaching, On-the-job trainin)  

4 Create and coordinate the individual training solutions. 

5 Implement the blended program . 

6 Measure the results of the program (D. Wilson, 2005) 

 

Theory in Dramatic Arts for knowledge Management 

The technique of reading scripts will help acting, design, directing.  “There is 

no single ‘correct’  interpretation of any good play, but sound reading techniques will 

help ensure that your interpretations are valid and stageworthy. ”  said Ball (1983) , the 

author of Backwards and Forwards. He also points out on the problem on the definition 

of terms without much on application.  Words are defined but no suggestion on how to 

find them at the point where they need more specific analytical tool.  

To be able to manage dramatic arts knowledge, there have been several studies 

on play analysis. Nelms (1958) suggests the sequence of interpretation rather starts with 

its structure on the plot ( sequence interpretation) , character interpretation, and line 

interpretation as in the order of Aristotle’ s six elements of the play included plot, 

character, diction, song, and spectacle.  
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Action Analysis 

What we call plot, Aristotle calls action (Diyanni, 2000) .  Though Aristotle 

provide the beginning for analysis, other terminology and systems have developed over 

the centuries.  In Script Analysis – for Actors, Directors, and Designers, Thomas (2009) 

has used a traditional system of classifications associated with Aristotle’s six elements 

of the play to reveal a central unify patterns and break the play into its parts in order to 

understand their nature and relationship called Formalist Analysis.  As he heavily 

concentrates on plot, Action Analysis is the first step for the reader to see the progress 

of actions and its story line.  

The easiest and most accessible grasp of a play is through an analysis of 

the events of its plot.  Action analysis is based on an explanation of the 

play’s noteworthy happenings, which is called the Sequence of Events. 

Determining the important events will help to understand how the author 

has built the plot, from which everything else follows.  Learning how to 

define what constitutes the important events is not as easy as it may 

appear to be.  It takes a special range of vision to be able to distinguish 

the essential from the less essential.  To perform Action analysis it is 

necessary to think of plays as large pieces of action and to develop a feel 

for what are the important events in a play (Thomas, 2004, p. 2). 

Action analysis takes the reader through a course of both concrete and abstract 

investigation with major steps as to list the external events, review the fact on given 
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circumstance and background story, point out the seed, list the internal events, identify 

the three major climaxes, theme and super-objectives, state the through-action and 

counter through-action.  

 

Plot Structure 

In Theatre:  Collaborative Acts, R.  Wainscott (2010)  point out that a dramatic 

performance would be a random event without plot as the most important element for 

Aristotle.  This is because it organizes all the rest.  They said “another term for plot is 

structure.”. 

The playwright usually sets up the dramatic situation as the play opens with 

exposition introducing what is needed to know as character and setting are established. 

Fliotsos ( 2011)  in Interpreting the Play Scripts:  Contemplation and Analysis said 

“exposition traduces the reader the world of the play and to any background information 

required to begin the journey. ”  This includes the setting information, relationship, 

economical and political climate, education, social situation and so on.  

Point of Attack is where the playwright starts dramatizing the action to begin 

the progress of events (R. Wainscott, 2010). Fliotsos (2011) defines inciting incident (or 

Inciting Action)  as the first major event triggering to the rising action as a series of 

crises pushing the major dramatic action or building it to the peak or crisis. Some might 

call it “the point of no return” for the protagonist. While some artists use the term climax 
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interchangeably with crisis, Fliotsos (2011)  said that climax provides the highest point 

of emotion in the plot.  

Note that artists may have differing opinions of the climactic moment 

when they read the script, and only discover the true emotional climax 

upon staging the production.  Some will argue that there is not a single 

climax, but a climax as well as a crisis in the beginning, middle, and end 

of the play, as Stanislavski does in his action analysis.  Directors may 

also be advised to find the climax of each act or scene (Fliotsos, 2011, p. 

47) . 

R.  Wainscott (2010)  describe climax as the emotional high point as Fliotsos, but it has 

to be the critical stage of the conflict where the outcome is finally decided.  They state 

“emotional intensity drops during the falling action as the events from the climax to the 

end of the play. ”  which can sometimes called the play’s resolution or denouement. 

These terms work readily with linear plays rather than other kinds of work. 

 

Character  

“Characters in plays come to life not when they feel or think, but when they say or do” 

(W.  M.  Downs, 2007) .  The central character as related to plot function that drives the 

dramatic action forward is called the protagonist.  “Quite often actors see their own 

characters as driving the action because they view the entire world f the play through 

the eyes of characters. ”  (Fliotsos, 2011)  And the character that struggles against or 
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competes with the protagonist is called the Antagonist. Thomas has explored character 

under eight topics of objectives, qualities, conflict, willpower, value, personality, 

complexity, and relationships.  But for the one that will apply for the high school 

students is “objectives”.  

Character and dramatic action are inextricably tied together as action is the 

lifeforce of a play.  Francis Hodge, the author of Play Directing:  Analysis, 

Communication and Style defines that character is made up of all dramatic actions.  He 

then has come to the characteristic of dramatic action as it only exists in the present 

tense, yet not to confuse with actor’s activity.  He said that all action is reciprocal with 

the always-returned-action as the cycle goes “ (1) A does to B; (2) B feels the force of A’s 

action (adjustment) and decides what action to take; (3) B does to A; (4) A feels the force 

of B’s action (adjustment) and decides what action to take” (p.  36). Objectives as part of 

the soul, the inner life of the character stemming from religious, social, political, or 

artistic feelings, from dreams of personal glory or empire, should be described in the 

form of simple human drives (Thomas, 2009)  

 

Related studies  

Kai Wing Chu ( 2011)  have written a paper on Implementing Knowledge 

Management in School Environment:  Teachers' Perception where it has shown that 

little research has been undertaken on how KM can be applied to school environment. 

While developing on Zack’ s five- stage model, they has focused on the knowledge 
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sharing, people and culture as the technology support toward people’s point of view 

through the interview.  They concluded that even the result might be valid in other 

scenarios; it is valuable as it deepens the understanding of KM in schools regarding 

preparation for its implementation on teachers as end users.  

In his paper The Most Appropriate Knowledge Management Style for Thailand's 

organization, Klaewthanong (2013) has pointed out that each KM model is appropriate 

for some places because of environmental differentiation, yet he has shown the 

disadvantages of some well-known models.  The Tuna Model developed by Phasukyud 

(2006) is based on Senge (1990) principle of learning, Gavin (1993) and Marquardt (2002). 

The head is Knowledge Vision, while the torso is Knowledge sharing and the Tail is 

Knowledge Assets. Klaewthanong (2013) states that it is a very understandable concept 

but very difficult to put into practice. It is also happened to Ikujiro Nonaka and Hirotaka 

Takeuchi's SECI model claimed to be an abstract idea as it is hard to practice 

(Klaewthanong, 2013) .  Xerox Corporation KM Model created in order to increase the 

world market ratio from eastern countries (Powers, 1999) .  There are six stages of 

Transition/Behavior Management, Communication, Process and Tools, Training and 

Learning, Measurement, Recognition and Rewards.  Along with the mentioned models, 

Tasapong Klaewthanong (2013) concluded that the Tuna Model and Xerox Corporation 

Model have been widely applied in Thai organizations with different emphasis; the 

Tuna model focuses on Tacit knowledge while the other model underlines explicit 
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knowledge.  He also suggested that the two can be mixed together for the clearer and 

easier to perform.  

Jaruwan Rittiphet ( 2009) ’ s Processes and Critical Success Factors of the 

Knowledge Management of Schools under the Office of the Basic Education 

Commission in Bangkok and Vicinity:  a Qualitative and Quantitative Study has two 

distinctive objectives on her research; the knowledge management processes of school 

and the success factors on the knowledge management of schools. She sums up with the 

six main steps of:  Knowledge Identification, Knowledge Acquisition, Knowledge 

Sharing, Knowledge Creation, Knowledge Storage, Knowledge Utilization with the 

substeps. The KM processes that Jaruwan Rittiphet has studied are valid at most schools 

in Bangkok and vicinity, but to study dramatic arts, the subject has been in a lower 

position to others like Mathematics or Science. With fewer students and teachers in the 

drama club, the KM that can be applied is different from this study.   

Another related study is on The Role of Educational Websites 

(www.thaigoodview.com in communicating knowledge by Pantiwa Jansakun, 2009). The 

website is in a web1.0 form and is considered out of date in the present time. While it is 

a one-way communication, web2.0 can offer a more participant to the website.  Since 

then by using web1.0, the Webmaster is in charge of all updates and changes that 

happens on his own.  Pantiwa Jansakun has analyzed on this website on its contents of 

lessons, articles, and multimedia uses. She states that the knowledge that provide on the 

http://www.thaigoodview.com/
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website is mostly explicit knowledge which derived mainly from the experience of the 

web master rather than web users.  

 Last but not least is the book Temporary Stages:  Departing from Tradition in 

High School Theatre Education by GONZALEZ (2006) .  The author, who earned an 

MFA in directing at the University of Minnesota, has shared her experience in teaching 

drama in high school. Pointing out the problem on society’s perception on drama, some 

communities will vote to cut school funding for the arts, while some school 

administrators see that theatre is a place “where students work hard, develop keen 

insights into humanity, and examine issues that are significant to their development as 

socially conscious young adults”.  She has discussed the role of teacher and student, the 

problem in USA drama classes, etc.  One of the interesting topics is regarding tacit 

knowledge developed through the workshop.  However, the content is very specific for 

the community and the needs of the drama teacher in charge. 

 

 

 

 

 

 

 



 

 

34 

CHAPTER 3 

METHODS 

Research Methodology 

The research methodology is based on qualitative methods, from observation to 

field experiment, which will include descriptive material, in- depth interviews, 

documents and field notes in the appendix.  Because there have been no studies on 

knowledge management in dramatic arts for high school in Thailand, the researcher has 

to gather dramatic arts knowledge from libraries and the Internet in Thai and English. 

Observing dramatic arts classes in the Faculty of Arts, Chulalongkorn University will 

help the researcher understand not only the behavior of the students with various 

background knowledge, but also the comprehension of the students toward the lessons, 

which can later be compared to students in the high school level.  To be able to 

synthesize dramatic arts knowledge for Thai high school students, interviewing and 

working closely with experts will make the process easier.  More importantly, there is 

field research observing the learning system in the drama clubs of Vajiravudh College, 

Assumption College, Samsenwittayalai School, and Satriwithaya School together with 

in-depth interviews of the students of the clubs, the advisors, and the guest speakers. The 

data collection and data analysis gathered from these approaches will be the material 

for the knowledge management processes for dramatic arts.  

According to Klaewthanong (2013) , the Tuna Model and Xerox Corporation 

Model might work well for some Thai organizations under their business purposes, but 

it is hard to conclude that the result will be as present as in the educational institution. 
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Besides, the success of the KM process depends on the people and culture of each 

organization. Analyzing the studies on the knowledge management process, each model 

has its strengths and weaknesses; none of these studies has been applied to the dramatic 

arts knowledge for high school students in Thailand.  The researcher has adopted 

Nonaka’s SECI framework because it provides both tacit and explicit knowledge in 

dramatic arts. However, the knowledge creation process is too abstract to practice in this 

study. Dalkir’s KM cycle as it has been compared to other models in the work of Evans, 

Bidian and Dalkir herself in 2014 has shown overlapping areas; six KM models are 

shared in common and they have created their own KMC Model. Even though Dalkir’s 

model seems to be very general, it focuses on the tacit knowledge on its first stage of 

knowledge codification/creation. Like many scholars, Richard K. Wagner (1987) believe 

that the ability to acquire and manage tacit knowledge is the hallmark of managerial 

success.  In the KMC process, it has emphasized identifying whether or not the 

appropriate knowledge assets are available.  This has covered both tacit and explicit 

knowledge before triggering the need for new knowledge assets to be created. 

Nevertheless, Kucza adds more details on his first stage of the Co-ordination processes 

by not only analyzing knowledge, but also analyzing the knowledge of culture before 

moving on to the creation of knowledge.  Kucza (2001)  states in his studies that the 

processes of KM have been explained in broad key-term instruction, which needs more 

specific steps in each process.  Hence, the researcher has applied the KM processes from 

the mentioned studies and has come with the processes that should work well with the 
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dramatic arts knowledge. (Figure 9) 

 
 

Figure 9 The Process of Knowledge Management on Dramatic Arts for High School 

Students 

 

 

The Process of Knowledge Management on Dramatic Arts for High School 

Students  

1. Knowledge Capture/ Creation 

“ In knowledge capture, a distinction needs to be made between the capture and 

identification of existing knowledge and the creation of new knowledge” (Dalkir, 2011). 

In her book, Dalkir gives priority to the capturing of tacit knowledge where she 

considers it a competitive advantage in agility and ability.  However, managing the 

knowledge of dramatic art is different from the knowledge in an economical 

organization.  The researcher finds that the very first step that should take place in the 

process is to identify the existing knowledge base in dramatic arts.    
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1.1 Identify 

M.  Max Evans (2014)  state in their paper that the identify stage of the KMC model is 

most similar to build (Wiig, 1993), acquisition (M. H. Meyer, 1996), get (W. R. Bukowitz, 

1999) , claim (McElroy, 2002) , capture  (Dalkir, 2011) , and identify (M.  Max Evans, 

2014) .  As many firms have found that information technology (IT)  is a small player 

which plays in ensuring that information is available to those who need it, the approach 

needed depends on the kind of business, its culture, and the ways in which people solve 

problems (Dalkir, 2011). Since then, whether the knowledge is online or offline, it should 

be listed.  In this study, there is the identification of dramatic knowledge as in the form 

of textbooks and websites in Thai and English. 

1.1.1 Identify dramatic arts knowledge in Thai Textbook 

Introduction to Dramatic Arts for High School Level by Pantoomkomol (1981)  

The Thai dramatic arts textbook made for Thai high school students is Sodsai’ s 

Introduction to dramatic arts for high school.  This textbook is divided into two parts. 

The textbook the researcher has obtained is the copied version of a reprinted 1988 copy, 

which sold for twenty-two baht at that time.  It has been spread out from one class to 

another.  Unlike part one, not many people have known about the existence of part two 

although part two has been revised for the new curriculum in 1990 and reprinted in the 

year later.  
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Introduction to Dramatic Arts for High School Level: Part One 

The first part of the textbook has three chapters. An introduction to dramatic arts 

with its meaning and understanding is in the very first chapter.  Sodsai has drawn the 

reader’s attention with the experience of watching the play happening at the present 

moment right in front of her eyes.  It is different from other art forms since it needs the 

audience’ s involved feeling.  This chapter brings the reader back to the history of 

dramatic arts and how it can be a mirror reflecting human life.  This reflection is one of 

the benefits from studying in Dramatic Arts. It is about noticing what is going on when 

one feels or experiences something. Working in the production as for any task, one will 

learn about discipline, routine, and structure along with creatively to bring out ideas for 

hybrid arts. Drama requires multiple perspectives. It teaches one to work collaboratively 

with better communication skills.  Each task has something one can learn.  Sodsai also 

states at the end of the chapter how it will expand cultural awareness and the 

appreciation of cultural value on Arts.  At the very end of this chapter, she suggested 

that there should be studies in Dramatic Arts in both school and university levels for 

the benefit of the students, individually and collectively.  

In the second part, theatre will be discussed with these three basic components; 

what is performed, the performance and the audience.  The play’ s elements have 

included six Aristotelian elements of a play; plot, character, thought, diction, song, and 

spectacle. For the theatre, Sodsai has drawn the organizational chart including producer, 

business manager, director, stage director, designers, actors and all crew.  Stating on 
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each role’s task, she points out how important they are behind the curtain.  Last but not 

least, the audience or perceiver of the performance is one of the three components to 

make a complete theatrical performance.  Each is essential, and each affects conception 

of the whole – the theatre. 

Dramatic forms are discussed in Chapter Three.  Starting with dithyramb to 

tragedy and its development as the first part, it weighs much more on comedy and its 

different forms; romantic comedy, high comedy or comedy of manners, satiric comedy, 

comedy of ideas, situation comedy, slapstick comedy, and sentimental comedy or 

tearful comedy.  Romance is the third type.  Then melodrama, which is stated to be the 

drama for money-making with its unique style, is one of the popular choices for radio, 

television, film and theatre.  Sodsai suggested that the strong and weak points of 

melodrama should be studied as a guide for production or appreciation. The fifth drama 

mentioned is Modern Drama which utilises realism and naturalism.  Sodsai also 

mentioned the Duke of Saxe-Meiningen as the Modern Drama’s director, which was 

followed by the establishment of The Independent Theatre and The Moscow Art 

Theatre.  This part explores “ inner realism”  acting also known as The Stanislavsky 

Method of Acting. Then it comes to the part of anti-realism as symbolism, romanticism, 

expressionism, epic, and absurd.  The chapter ends by pointing out that there are still 

many other types of drama out there; those who are interested in this topic should study 

further. 
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Introduction to Dramatic Arts for High School Level: Part Two 

If the last chapter of the first part divides drama into types by its features, the 

second part of the Introduction to dramatic arts for high school has gone back to re-

telling through the period of time; Greek and Roman theatre, Middle ages, Renaissance, 

Elizabethan theatre and Spanish theatre, Neo-classical theatre in France, Eighteenth to 

Nineteenth century Theatre, Modern Theatre, and Asian Theatre in Thailand, India, 

China and Japan.  

 

1.1.1.1 Play Analysis by Nopamat Veohong 

 Play Analysis for High School was published in the same year as Introduction to 

Dramatic Arts.  Since the play, unlike short story, novel, poem and so on has to be 

performed on stage, it has its own way of analysis.  However, to analyze the play, one 

needs to understand about the basic knowledge of dramatic arts first.  

 

1.1.1.2 Introduction to Dramatic Arts, Department of Dramatic Arts, 

Chulalongkorn University (2013) 

 Introduction to Dramatic Arts is one of the freshmen’s required subjects to give 

the students an overview about Dramatic Arts in terms of its components, aesthetics, 

and value with specialized lecturers from the department. This understanding will guide 

them on how to appreciate and criticize drama. It is brief knowledge that does not focus 

on practical views.  The book has first published in 2007 and again in 2010.  This is the 

latest edition which was revised in 2013.   
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Nopamat Veohong, the editor, has written the first chapter herself o n  six 

Aristotelian elements of a play. There are two chapters from Sodsai’s textbooks which 

are Types of Drama, and Modern Theatre. Then it follows the new text on directing, 

acting, sound and movemnet, theatre design, stagecraft, theatre criticism, Asian 

theatre, and dramatic arts in present Thai society. 

 E v e n  t h o u g h  Aristotle's Six Elements of Drama have been mentioned in 

Sodsai’ s textbook, this new one emphasizes plot with dramatic structure; dramatic 

action, exposition, foreshadowing, point of attack, inciting incident, complication, 

discovery, climax, crisis, denouement, and unity.  Nopamat has changed the term Song 

to Sound for better practical use.  Modern theatre is separated into another chapter and 

has not been changed at all.                

 In terms of directing and acting, they are different from the production part from 

Sodsai’s textbook, which has focused on each position’s description and tasks. If the list 

of what directors have to do has been written, this text will describe how to become a 

successful director. It also focuses on how to interpret or analyze a play for directing. It 

is different from literature analysis. For a play, everything should be put into action. The 

terms mentioned here are message, objective and action, beat and through line of action. 

There are many interesting topics such as director’ s workbook, rehearsal schedule, 

problem solving with actors, etc. In acting, other than the lists of how to be a good actor, 

and how to be ready for the play, there are lists of what people nowadays have 

mistakenly understood in terms and approaches along with the difference between 

acting on stage, film, and television.  
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 Sound and movemnet, theatre design, stagecraft, and theatre criticism are 

written with many technical terms . These chapters are on particular elements of the 

play, which should be further studied with examples from the specialties. There will be 

more supporting statements in Chapter three of this study.  

 

1.1.1.3 Drama Text for Satriwithaya School English Program  ) 2015-2016 (academic 

year by Naing mya mon 

The course happened with the push of students and their parents’  requests with 

signatures.  It is meant for English program students to build self-esteem to participate 

in the play with the provided drama knowledge. There are twelve units; each unit is one 

to three pages.  Page one starts with the quote “Drama is basically a story being acted 

out for an audience.  Elements of drama are characters, setting, descriptions, dialogue, 

stage direction, and theme” .  Other units are about facial expression, miming, acting, 

body gestures, movements, focus and thought tracking, frozen frame, melodrama, 

stocks characters, melodrama in groups, and lastly improvisation.  There are some 

examples of the play and exercises to check understanding.  Satriwithaya’ s drama 

teacher has written the text himself without any stated citation.  

 

Analysis of the existed textbooks 

Introduction to Dramatic Arts by Pantoomkomol (1981)  as one of the very first 

drama textbooks in Thai is supposed to be taught by drama students or people with 
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theatre experience.  Due to the policy of the Ministry of Education, those people 

unfortunately were not permitted to teach in school without a teaching license.  The 

textbook is then in the hands of people with teaching diplomas who do not understand 

what dramatic arts is because it was very new at that time. Even though the text has been 

published only once, it has been proliferated through the students of Thai performing 

arts who become in charge of teaching drama as well. With the author’s credibility as a 

pioneer, a professor, and National Artist in 2011, the textbook is on the top of its shelf 

meant particularly for high school students.  Besides Introduction to Dramatic Arts in 

1981, another high school textbook Play Analysis by Nopamat Veohong published in 

the same year does not get the same greeting as it requires the teacher’s background 

knowledge and understanding toward the topic.  And despite the thirty-five years of 

publication, production remains the high school student most interested area. However, 

there are not many dramatic arts materials. There are other textbooks and books that are 

well written only that it does not suitable for high school level.  

 

1.1.2 Identify dramatic arts knowledge on Thai Websites 

1.1.2.1 www.dak-stragrimroarep.mgi/ 

 It is the website of KAD performing Arts School in northern Chiang Mai. The 

school was established in 1991.  It is under the process of being an official institution. 

The students here will have a chance to perform at Kad Studio Theatre for a showcase 

and at Kad Theatre for an annual school play.  The website is very instructional on its 

http://www.kad-performingarts.com/
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course and study, news and activities update, students and teams, and its basic 

knowledge on dramatic arts in a form of article.  

 

Figure 10 www.kad-performingarts.com/index.php/article 

1.1.2.2 www.dramalessons.net  

This is a blog written mainly in Thai by Nuttaputch Wongreanthong, a theatre 

critic, and a former drama student of Sodsai Pantoomkomol. Due to his interest in online 

blogging, he intends to create a source of knowledge to those who have a love for drama. 

There is another project called “playmaker”  as Theatre Management Company to share 

his experience through the real work.   Though everything has been planned with some 

started parts, he has unexpectedly joined the world of marketing and has become a 

digital marketing expertise.  

http://www.kad-performingarts.com/index.php/article
http://www.dramalessons.net/
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The website has no update with no new articles. But any user can view those old 

posts.  There are seven main sections in Dramalessons; acting, directing, plays studies, 

playwriting, production management, stage management, theatre history in total of 25 

short articles. Most of them are written by Nuttaputch under his own understanding. Few 

articles are written other experts.  Some articles refer to Sodsai’s words.  Some refer to 

the Thai drama books.    

 

Figure 11 www.dramalessons.net 

1.1.2.3 datw98.togopsge.mgi 

 This is another blog on dramatic arts again by former drama students of Sodsai 

Pantoomkomol. Charnwutt Brahmasakha or Kaew is an actor, a director, a TV producer 

with lots of behind-the-camera experience.  His purpose states on the site as he aims to 

show his respect to all drama teachers.  

http://www.dramalessons.net/
http://kaew98.blogspot.com/
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 The site is in a very simple form of blog where the latest post by Charnwutt will 

be shown on the top of the page followed with the comments from readers. There is no 

other divided topic so it is hard to follow up old posts due to the interest of the readers. 

Unlike Dramalessons where the topic is based on the blogger, Kaew98 allows people 

to email him directly for sharing opinions, asking questions and so on.  He then chose 

and brought some topics up replying with his own experience stated no reference.  He 

also invited people for discussion. The users on this Thai blog are very broad which can 

mistakenly create invalid text from this open space.   

This is a table comparing these three websites: 

 KAD DRAMALESSONS KAEW98 

Type Instructional website blog Personal blog 

Writer  “Super User” Nuttaputch and other 

experts  

Charnwutt 

Brahmasakha 

Goal Meant for school’s 

news and activities 

create the source of 

knowledge to those 

who have the love in 

drama 

Pay tribute to drama 

teachers by passing 

on his knowledge 

Knowledge 17 articles listed down  25 articles managed 

by Nuttaputch put in 

seven divided 

sections   

Set and choose the 

topic by Kaew .

Sometimes from 

emails . 

Language  Formal language Formal language  Story telling in an 

informal language 

Reference  some are not academic 

sources  

Not very clear 

citation 

No reference 

Based on experience 

Table 4 Comparing the Three Websites 
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 By comparing the three Thai dramatic art website, it has revealed that the 

creators have the knowledge background on dramatic arts yet they are the one who 

manage the knowledge for the users.  Not only that the websites are not active, they are 

not meant for the high school students.  

This very first stage is very important due to the fact that the knowledge does 

exist but it becomes “Information Anxiety”. The term has been coined by Wurman (1989) 

in his book Information Anxiety.  It has been described as the weak point between data 

and knowledge where information doesn’t tell the receivers what they want/need to 

know. The five components of Information Anxiety are 1 not understanding information; 

2 feeling overwhelmed by the amount of information to be understood; 3 not knowing 

if certain information exists; 4 not knowing where to find information; and 5 knowing 

exactly where to find the information, but not having the key to access it (Wurman, 

1989) .  Only 1981’s and 2013’s Introduction to Dramatic Arts has been recognized and 

applied. And in this case, it is under the eyes of the teachers not the students themselves. 

The first two components of Information Anxiety do not happen when identifying only 

the Thai resources.  But there are many available dramatic arts knowledge in English 

that should not be overlooked.  Not only the language, but also the background 

knowledge and culture of Thai students lead to the obstacle in learning.  In this study, 

some English textbooks and websites on Dramatic Arts will be presented in order to be 

compared and developed under a Thai context.  
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1.1.3 Identify dramatic arts knowledge textbooks in English 

1.1.3.1 The Theatre Experience by Wilson (1997)  

 The Theatre Experience by Edwin Wilson is one of the required materials in 

many courses throughout the world. Its content has covered the fundamental knowledge 

divided into five parts; The Audience:  covered on its role and imagination, background 

and expectation of the audience, and critic.  The Performers and the Director:  acting 

offstage and in the past, stage acting today, the director and the producer.  Purpose and 

Perspective:  subject, purpose and point of view, tragedy and other serious drama, 

comedy and tragicomedy, musical theatre, theatre of diversity.  The Playwright: 

Dramatic Structure and Dramatic Characters:  conventions of dramatic structures, 

dramatic structure:  climactic, episodic, and other forms, dramatic characters.  The 

Designers:  environment and visual elements:  stage spaces, scenery, stage costumes, 

lighting and sound. 

Along with all terms and theories, there are the summary of the chapter, some 

dialogues from the play, synopses, short articles as well as questions and exercises at 

the end of each chapter.  Moreover, at the very ending, there are appendixes in three 

parts; technical terms, major theatrical forms and movements, and historical outline. 

“Moreover, the publisher includes a free Theatregoer’s Guide with each copy of the 

seventh edition of The Theatre Experience. ”  The researcher assumes that this is the 

reason why the text has been famous among undergraduate students and professor. 
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Nevertheless, it is a very strong introduction for beginners who want to study Dramatic 

Arts by themselves.  

 

1.1.3.2 The Art of Theatre :Then and Now by W. M. Downs (2007) 

The preface of this book states that “Most students who take the introductory theatre 

course know little or nothing about theatre, but they’re well versed in theatre’s direct 

descendents:  movies and television” .  They then challenge the students to interpret, 

criticize, and appreciate the roles theatre plays with comparisons to movies and 

television.   

The Art of Theatre has three main sections;   

Part 1: Theatre Literacy: Theatre, Art, and Entertainment, Comparing the Living Stage, 

Silver Screen and Home Theatre, Theatre and Cultural Diversity, The Audience, 

Criticism and Free Speech 

Part 2:  The Arts within the Art:  Creativity and the Ensemble, The Playwright and the 

Script, The Art of Acting, The Art of Directing, The Art of Design  

Part 3: A Concise History: Non-Western Theatre, The Greeks to the Rise of Christianity, 

The Dark Ages to the Dawn of the Renaissance, the Renaissance, The Restoration, the 

Enlightenment, and Romanticism, Modern Theatre, the Musical.   

There is a glossary with terms at the back of the book along with the guide to 

pronunciation of names.  But the special feature of the book is the book companion 

website InfoTrac® for both students and instructors. ExamView® WebTutor® and CD-

ROM are provided as resources for the instructors. 
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1.1.3.3 Theatre :Brief Version by Cohan (2006) 

The book is for general readers to students and instructors.  Robert Cohen said in the 

preface of the book “No study of the theatre can be truly comprehensive without seeing 

and reading plays. It is my belief that regular play going and play reading, supported by 

the discussions in these pages and in the classroom, will provide a good foundation for 

the student to develop an informed and critical enthusiasm for the art of drama” .  There 

are 11 chapters in this book which are: 

1. What is the Theatre?      2. What is a Play?        3. The Actor         4. The Playwright 

5. Designers and Technicians     6. The Director   7. Theatre Traditions: East and West  

8.  The Modern Theatre  9.  The Musical Theatre 10.  Theatre Today:  What, Who, and 

Where?    11. The Critic and Glossary 

Aside from using the example from parts of the play script and article, there are 

more than 200 theatre photographs of significant recent stage productions from around 

the world.    

Even though these are not textbooks for the high school students, the researcher 

has found that many teachers around the world and many courses have been using this 

text as their source. And yet, there are many other textbooks and books in dramatic arts. 

For example, The Basics:  Theatre Studies by Leach (2008) , Theatre:  The Lively Art by 

Alvin Goldfarb (1994) , The Essential Theatre by Oscar G.  Brockett (1976) , Theatre:  A 

Contempory Introduction by Pickering ( 1978) , The Complete Play Production 
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Handbook by  Carl Allensworth (1982) , and many more.  Undoubtedly, The Theatre 

Experience is the most practical textbook among all as it has provided what both the 

students and instructors need on examples and exercises.  Theories and technical terms 

are mostly on part three onward. In contrast to The Art of Theatre, the theories and terms 

are mentioned since the very first in order to differentiate theatre from television and 

movies.  By comparing arts, the students should feel related and understand the 

distinction.  However, it might be easier for the reader if there are not too many terms. 

Chapter two weighs too heavily on the system of television and movies in term of 

business and focuses on theatre purely in chapter three. While the examples Wilson uses 

are from the general to classical play, here are very up-to-date with lists of actors and 

directors mostly from a Broadway production.  On the other hand, Robert Cohen’ s 

Theatre: Brief Version has used very broad examples from many productions from five 

continents. And some are hard to follow. In conclusion, the very first chapter should be 

able to draw attention from the reader.  Technical terms should be carefully introduced. 

Since this is the introduction to dramatic arts, there should be a synopsis of the play that 

has been used in the chapter. Pictures help, but text is the main medium of the book.   

 

1.1.4 Website for Dramatic Arts Knowledge in English 

 There are many dramatic arts websites for beginners to advanced readers, from 

students to teachers.  Following are examples of websites with well-managed dramatic 

arts in both tacit and explicit knowledge.  



 

 

52 

1.1.4.1 www.dramanotebook.com 

A team of four people who all have a background in drama, from teacher to 

actor, educator to contributor, created a website called Drama Notebook.  According to 

this website, 5,000 teachers in 28 countries have joined the site as members and over 

30,000 teachers visit the site each month.  However, all books are for members only. 

After getting few free trails online notebooks, they are the guide exercise with clear 

objective and overview.  The “how to”  part is well explained.  There are also the guide 

questions to ask the students after trying the exercise as well. And even though it states 

for the ages of users, it might be different to apply to Thai. 

  Some websites only share plays.  Some are “how to”  websites for casting, stage 

crafting, and so on.  The creators of each website are varied from personal bloggers to 

organizations or universities.  However, there are some websites that the research has 

used as a reference to create the website for Thai high school drama students.  

 

1.1.4.2 www.shakespearesglobe.com 

 Sam Wanamaker, American actor and director, is the founder of the website, 

Shakespeare's Globe.  As it claimed on the site, it is a unique international resource 

dedicated to the exploration of Shakespeare's work and the playhouse for which he 

wrote, through the connected means of performance and education.  The purpose is to 

seek for further the experience and international understanding of Shakespeare in 

performance.  Other than performances updates, there is education section providing 

http://www.shakespearesglobe.com/
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resources from Productions to Post Talks, courses and classes, resources for teachers to 

research projects. 

 

Figure 12 www.shakespearesglobe.com 

 

1.1.4.3 www.theatrecrafts.com/ 

In this website, the users can find sources based on the production term and 

position, or be more specific with a technical term search.  Technical journals like 

TABS, CUE, STRANDLIGHT and LIGHTS are shared for free. Articles are in various 

areas.  
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Figure 13 www.theatrecrafts.com/archive/tabs/publications.php 

What these websites have shared in common is that the creators themselves have 

the knowledge background in dramatic arts.  They all weigh more on the practical than 

the theoretical aspect.  Completing the knowledge creation within the KM cycle, these 

websites are accessible for their target users for free, except dramanotebook.com which 

has a reasonable fee.  The other two websites are focused on sharing and reusing and 

updating knowledge as the center of their specialty.  Still, there are two more interesting 

web-logs belonging to drama teachers.  

 

1.1.4.4 dramateachersnetwork.wordpress.com/ 
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One of the interesting websites that the research has found is Drama Teacher’s 

Network created by Karla Olmos, Drama/ English teacher at a comprehensive, co-

educational high school in Sydney, NSW, Australia. 

“ A Professional Learning Network ( PLN)  is something I feel is 

invaluable and absolutely necessary for a teacher these days so that is 

why I created this blog.  It is designed to connect me with other drama 

teachers and them to each other so that we can share ideas about various 

aspects to do with teaching Drama and perhaps not feel quite so alone. ” 

(Olmos, 2011) 

 Although the knowledge may not be as explicit as in many books, the comments 

and thought sections are the space where teachers and drama lovers come and share 

their opinions or experiences toward Karla’ s posts.  For instance, the topic on “10 

Textbooks no drama teacher should be without”  where she has listed down her own 

useful text for each year is one of the topics that people have engaged. Teachers in other 

countries have shared their sources. Some even mention on how the books work in their 

class.  This makes it one of the sources that should not be left behind for dramatic art 

studies, especially dramatic art education.      

 

1.1.4.5 www.thedramateacher.com/ 

 The Drama Teacher has claimed itself to be a “Resource For Those Who Love 

Drama” as shown in the header created by Justin Cash. He is the head of drama at Avila 

http://www.thedramateacher.com/
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College (Melbourne, Australia) and also the past president of Drama Victoria (formerly 

the Victorian Association for Drama in Education, established for over 40 years).  Most 

of the articles are written with his own words (not over two thousand words) in various 

topics both with and without the references.  He has divided his blog into 10 sections; 

pedagogy, senior, junior, stagecraft, policy, styles, activities, reviews, professional 

development, and industry.  People can engage with the blog by commenting under the 

posts. Because the blog is served to be the source for drama teacher with some exercises 

and lesson plans, the students might not find this website interesting to them. However, 

it is easy to use, and the latest article will be posted in the columns underneath along 

with reader’s comments.    

There is a lesson guide for teachers, study guide for students, original script for 

school production, and many other areas of dramatic arts provided online.  The website 

http: / / upstagereview. org/ linkseducation. html provides a list of websites on theatre 

education.  These sites are in English which is a major problem for Thai students.  The 

users also need background knowledge and required experience to understand what the 

website has provided.  

Comparing between the Thai and English source, all the texts and websites are 

created or moderated by people who study or have the experience of dramatic arts. The 

knowledge background of the team is important. The English texts have their own target 

readers which reflect through its content and language style.  The websites serve many 

group of people from the audience, to the producer, or the general people of theatre 

http://upstagereview.org/linkseducation.html
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lover.  Some have generated a space for discussion as a knowledge sharing blog taking 

Kaew98’s blog and the Drama’s Teacher Network.  Analyzing on the engagement, this 

pattern will be successful if there are many people either with the knowledge or skill or 

both have willing participated with the aim to create the new knowledge within that 

context.  Unfortunately, without active involvements on the website, it freezes.  For the 

long run, the website needs to be very systematized.  The website of   Shakespeare's 

Globe is a very good example on its design while providing the content in both 

entertaining and educating.  The direction of the dramatic arts knowledge should be 

codified and created in which way is not on based on the researcher or the teacher’s 

decision, nevertheless, it has to be analyzed from the user’s behavior and knowledge 

culture.  In this case, they are the students from the four drama clubs; Vajiravudh 

College, Assumption College, Samsenwittayalai School, and Satriwithaya School.   

 

1.2 Analyze Knowledge Culture: Drama Clubs 

 Dalkir (2011) suggests that capture, identify, and create should be distinguished 

from one another, whereas there are only two steps in KMC; identify and create. 

Capturing the tacit knowledge as Dalkir has explained include analyzing the 

information and knowledge flow, working with experts to obtain information, 

designing and implementing a knowledge management system or knowledge repository 

where it requires the ability of the experts to explain the knowledge and know-how, be 

introspective and patient, and have effective communication skills.  Parsaye (1988) 
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outlines the major approaches to knowledge acquisition by interviewing the experts, 

learning by being told, and learning by observation.  

 As the researcher will be the person who manages the dramatic arts knowledge 

in this study, it is the benefit to study the university students’  behavior toward the 

knowledge from each subject along with their interest and response.  There are five 

classes that the research has participated which are Introduction to Dramatic Arts, Play 

Analysis, Principle Acting, Script Writing, Acting III. The first three are the compulsory 

subjects for students who take major or minor in Dramatic Arts.  These are the 

fundamental knowledge.  From the observation and interview, the students cannot rely 

only the text to understand the content. The lecturers who are the most important factors 

in the cycle require the students to read and discuss in the classroom along with the 

exercise.  The Q&A section, homework, or quiz can show that many words and terms 

can be easily misused.  Some areas of knowledge have unfortunately faded from their 

memory.  The tacit knowledge on script writing and acting is hard to capture and 

transform into the text form.  These subjects require not only the time for participating 

but for practicing and discovering the knowledge individually.  However, the students 

from the university and school level have the different objective of studying with their 

own culture and knowledge background.  

 Analyzing knowledge culture is part of Kucza’s KM cycle of analysis in the co-

ordination processes to find out the current situation of the organization. It also includes 

the cultural situation on whether the surroundings are suitable for the knowledge 
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development and knowledge flow by stating its weakness, admitting the result of the 

performance, and so on (Kucza, 2001) .  There are four schools under the interest of the 

researcher with regular hours of drama class, member meetings and club’s play.  The 

students of Vajiravudh College, Assumption College, Samsenwittayalai School, and 

Satriwithaya School have joined the drama club along with people who are involved 

are randomly interviewed by the researcher.  The data also comes from observation 

during the class, play rehearsal and performances.  The advisors of the club are also 

targets of this paper.  

 

The objectives of each drama club: 

Each club has around twenty to thirty students from Mathayom one to 

Mathayom five.  As an elective subject in school hours, they are the students who have 

passion in dramatic arts.  If not, they active in participating in exercise with confidence 

and enthusiasm.  The school’s policy allows the club to regularly hold small scale to 

large performances.  Only at Satriwithaya School are there changes in its timeline and 

club hours each year. These are the objective of the drama clubs at each school. 

 

Vajiravudh College : 

to let those who are interested in dramatic arts or Thai performing arts exercise 

their skills and body movement.  The selected play for annual school 

performance mostly relate closely to their language skills  . 
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Assumption college : 

to encourage the students to work creatively as a team and develop their logical 

thinking in finding solutions with reasons.  To support their aesthetic 

appreciation of art, music, and performances.To develop their confidence .By 

allowing the students to learn by practice, it also creates a strong tie between the 

teacher, students, parents, and Assumption community as well. 

Samsenwittayalai School : 

to have a space for those who are interested in dramatic arts with the chance to 

experience theatrical works . By making the school play, the students can 

develop not only their particular interests, but also their social skills on working 

with others. 

Satriwithaya School : 

As the name of SW speech and drama club, it aims to focus on building the 

student’s confidence in public speaking and performing. 

 

The knowledge transfer: 

The drama club of Vajiravudh and Assumption College has worked with other 

theatre experts or networks.  For Vajiravudh, Miss Sirinya Jorratet as the advisor of the 

club will step aside while letting the director or experienced people work with the 

students on the production throughout the semester. Sathasai Ponghirun, also known as 
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Kru Saw, is the alumnus of this school who has finished his Bachelor’s Degree in 

Performing Arts at Srinakharinwirot University. With his Ph.D. in Thai performance, he 

is now teaching Performing arts at Srinakharinwirot University.  Kru Saw has worked 

with the club on many plays written by King Rama the Sixth. His lessons have focused 

on acting and voice training.  With his experience, Kru Saw has transferred his tacit 

knowledge to the students allowing the students to do exercises and act on/off stage.  A 

few students who are interested in other areas such as script writing and stagecraft have 

to study on their own.  The first reason is because the advisor has no background in 

dramatic arts.  Secondly, the club hours are limited which is meant for production 

making.  Thirdly, the guest speakers like Kru Saw are experts in some areas of drama 

where they are confident in sharing based on their experience. 

Miss Sasithon Nuonjan, the advisor of the AC Drama Club has played a more 

significant role. With her background in Thai performing arts, she has studied the basic 

knowledge of dramatic arts from Sodsai’s text.  She provided students with an overall 

view of drama even though the club has worked with the Naked Masks Network led by 

Ninart Boonpothong.  Sasithon lets Ninart who has lots of experience working with 

children share the tacit knowledge where the books are left out.  Skills like directing, 

scriptwriting, and design are some examples of what the students are eager to know. 

The advisors allow them to work on their own and do the trial and error.  The student 

will receive the explicit knowledge from Sasithon and the tacit knowledge from Ninart. 

Some students with high potential can transfer both explicit and tacit knowledge into 
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their own knowledge.  It might not be complete tacit knowledge since their production 

timing is very short.  In addition, it is hard to see the knowledge transferring to a form 

of notes or documents since the students do not take the club hours as serious subjects 

for examination, but more as leisure time.  

Samsenwittayalai works almost the same way, but the advisor of the club, Miss 

Mayuree Wongthongkum is a Thai/drama teacher herself.  And with the support of the 

club alumni who continue their study in dramatic arts, they often join the class and share 

their experiences with the students.  Miss Mayuree encourages them to do and practice 

in a form of production separating work as the production crew.  Students then can 

explore their love in many fields. The transfer of knowledge that occurs is similar to the 

AC Drama Club.  

Senior students have played an important role at Satriwithaya School.  As they 

are the one who set and share the knowledge with the members, they pass knoweldge 

from one generation to another in the form of exercises and games, which creates a 

limitation.  This is unlike the tacit knowledge from the alumni.  There used to be a 

Burmese teacher in charge of the drama lesson and the club’s advisor, but it lasted for 

only two years.  The members of Satriwithaya drama club have to rely on the seniors 

only.  The students try to search for more materials and contact people in theater 

production, yet there has still been a change within the school policy toward this subject 

matter. 
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School  

Drama Club 

Vajiravudh AC Drama Club Samsenwittayalai Satriwithaya 

members 20 25 30 15 

Mathayom 1-5 4-6 2-6 1-4 

teachers Miss Sirinya 

Jorratet 

Miss Sasithon 

Nuonjan  

Miss Mayuree 

Wongthongkum  

Naing Mya 

Mon 

(resign in 

2015) 

 Thai teacher Thai performing 

Arts teacher 

Thai/drama 

teacher 

Drama 

teacher  

Reference Based on Thai 

literature 

analysis 

Introduction to 

Dramatic Arts 

(1981)  

Introduction to 

Dramatic Arts 

(2013) 

Drama Text 

for 

Satriwithaya 

School 

English 

Program 

(2015-2016) 

Knowledge  Hiring the 

expert in 

teaching, 

mainly 

directing the 

annual school 

play  

Cooperate with 

the Naked 

Masks Network 

in term of 

workshop and 

production 

along with 

senior’s  support 

Basic knowledge 

will be presented 

in Powerpoint, 

and let the 

students explore 

themselves while 

doing a 

production with 

advisor and 

senior’s advice 

Based the 

textbook, 

learn from 

senior  

play King 

Vajiravudh's 

Literary Work 

Student-written-

plays, classical 

play  

Student-written-

plays, classical 

play  

Still in debate  



 

 

64 

and the 

classical play 

of Shakespeare 

production Annual school 

play  

And small 

plays 

Annual school 

play and youth 

festival 

Annual school 

play 

And small plays 

Small plays 

crew Actors and 

back stages  

Director, 

playwright, 

actors, costume 

designer   

Director, 

playwright, 

actors, stage 

manager, 

designers, etc.  

actors 

Problems 

from 

students’ 

view 

Want to 

explore other 

areas other 

than acting  

Want to see 

what the 

professional 

theatre is  

No job 

description which 

puts all the 

weighs at the 

director 

Repeated 

exercise 

No source of 

knowledge 

Comments 

from 

teachers’ 

view 

If the budget is 

enough, the 

students 

should see 

other people’s  

production 

There should be 

the textbook for 

drama students.  

The student needs 

inspiration of 

what to tell. 

The 

understandin

g between the 

teacher, 

parents, and 

the students 

are not 

connected.  

Table 5 The Knowledge Culture of the Flow Drama Clubs 
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The problems and suggestions: 

 From the interview, Piyapond Charuprakorn the head of Satriwithaya’s drama 

club stated that students are bored of the same repeated workshops. Searching from the 

Internet does not work well since they cannot check whether or not they did the exercise 

correctly.  Piyapond said that they need a guideline for what should be taught in class. 

After their advisor left school, they tried to invite people in the Dramatic Arts field to 

be guest speakers or workshop leaders. Due to the changing principal and school policy, 

there have been few performances and showcases this year.  

On the other hand, Miss Sasithon and miss Mayuree both base their lessons on 

Dramatic Arts textbooks written by Sodsai and teachers of the Dramatic Arts 

department, Chulalongkorn University.  With their experience taking responsibility on 

the drama clubs, they can adapt their lesson for the students better than others. However, 

since they are at the school most of the time, texts need to be updated.  In terms of 

education or choice of careers, this should be shown to the students.  The source of 

inspiration or an interview of expertise might help them see or understand about 

dramatic arts in a broader area, advisors suggest.   

 Ninart Boonpothong as the leader of the Naked Masks Network suggested that 

from his experience in lecturing and developing student’s skills through drama at many 

schools, it depends on the cooperation mainly with the principal under school policy. 

There are many places that want to a performance but they do not have any tool. Ninart 

has worked on his own Power Point presentation for background knowledge of 
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dramatic arts but did not open to public.  He has trained the leader of the club to lead 

some acting exercises.  His team includes university students which can easily connect 

to people of the same age.  

 Vajiravudh’s drama club has its own reputation on choosing great literature of 

King Rama VI along with the classical plays of Shakespeare in order to study the 

structure of plays. Some students state that they are interested in writing their own play 

but not much space to exercise that.  Since then, advisor has let the students showcase 

their short play during the month without school play.  Sirinya said that since she is a 

Thai teacher, the literature analysis is what she can teach the students, but other than 

that she prefers to let other experience people to join the club.  According to the 

audience’s appreciation, there is a large budget for the club’s development, so Sirinya 

can hire guest speakers with skill and knowledge.  

 It can be concluded that the four drama clubs have shared similarities and 

differences in their knowledge culture which can lead to problems which will be 

discussed below. 

 

1 School Policy and Budget  

 One of the factors that have a major impact on the drama club is the school 

policy. Satriwithaya School is one of four schools where students have to face problems 

on their own while the advisor’s position is left empty. In contrast, Vajiravudh College, 

Assumption College, and Samsenwittayalai School have stability in the policy of 

performing a school play annually for parents and others.  They have received 
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favourable feedback most of the time.  However, only Assumption College, and 

Samsenwittayalai School have faced the fact of their production problems and have 

tried to find solutions for the next project.  With active advisors, the students receive 

benefit of dramatic arts knowledge as well.  Both Assumption and Samsenwittayalai 

students have been encouraged to learn by doing. The positive outcome is that students 

can explore many areas of drama, but there is also another major problem. 

 

2 Limited source of knowledge  

The problem starts when the students cannot find what they want to know.  They 

try to search online but cannot find an answer.  Seniors are then in the position to help 

for specific skills such as script writing, costume design, and so on.  

The teachers admit that they have limited experience in producing a play.  The 

guest lectures also specialize in specific areas.  Sathasai Ponghirun, as an acting and 

voice trainer, is in charge of directing a play with less attention paid to the training in 

the designing and technical areas.  Ninart Boonpothong himself is a playwright and 

director who never stopped working on new plays.  There is no doubt of his skill in 

writing and adapting plays which is shown by the award he received from the IATC 

Thailand Dance and Theatre of Best Adapted Script of a Play/ Performance.  As a 

director, he has worked on creative drama for many years.  He allows the students to 

work and explore on their own rather than directing them. The leaders that he has trained 
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can direct the group effectively regarding how to check on the reaction or how to guide 

the goal of an exercise, but most of the time, it is a relationship-building workshop.  

 

3 Lost in translation  

As the main knowledge in drama clubs is based on practice, the students are 

often confused about technical terms that the experts use, especially during the 

production.  Sometimes they are even confused by the senior’s advice.  Some might say 

that they have limited time to make a production, although the members stay in the club 

for at least two years.  It means that the basic knowledge should be taught since the 

students join the club, and they should not waste their time on what they already know. 

Tied to the second problem is the problem on fundamental dramatic arts knowledge.  

 

4 Production crews  

It can be argued that production management has to deal with a small number 

of club members.  Vajiravudh College, Assumption college, and Samsenwittayalai 

School allow the students to learn by doing a production and being part of the crew. 

However, each school works differently.  Samsenwittayalai is most likely to have a 

complete production because each position is covered, from business manager to stage 

manager and designer. For the AC Drama club, it is not clear for the stage manager and 

designer.  They often focus on the director, playwright, and actors.  While most of 

Vajiravudh students are actors, they hire someone from outside to do the directing. The 

students will learn from the team.  
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The researcher had a chance to watch “Hope”  a performance by the AC Drama 

club and join the post-talk with the crew and the audience. Even though the school play 

has often received positive feedback, it can be assumed that the parents did not have 

high expectations of the production, but look at it as a showcase.  One of the reasons 

might be the performing place is not a theatre.  Some might not understand the 

significance of those behind-the curtain positions as well.  The problem is much clearer 

when the school production has to perform at other schools.  Without the person in 

charge of each task, it is hard to manage the rehearsals.  Though some students stated 

that they want to do those jobs, they do not know where to start.  Students have already 

tried to search online but what is there is suitable for them. Language is the first obstacle. 

Technical terms are another obstacle. Video helps but it is still hard to follow.  

After talking to many students, the pre-production focuses on the acting exercise 

more than doing play analysis where the researcher thinks it is one of the important 

processes.  Being able to analyze the play will help the team work easily in the same 

direction. The message will be delivered to the audience in a clearer way.  

During the rehearsal, another problem is that there is no job description for the students. 

Even the actors do not know if he has to remember the script or prepare himself before 

acting. Voice projection seems to be one of the weaknesses as well as stage use.   
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Conclusion of the knowledge culture 

The principal, the teacher, the students and parents involved with drama clubs 

all want to see and experience the performance as it is the solid result of the process. 

Being part of the club and performing on the stage are ways to make the students 

themselves and others proud. Some might want to have fun with friends. Some want to 

be a star.  While some of the students look further for their future study at university 

level, they need something much more than space to practice their skills.  Even though 

the objectives of the drama clubs are to give the students a space to exercise while 

developing their drama, language, and social skills along with other benefits from being 

part of the production, the knowledge that has been provided is not enough.  It needs to 

be enjoyable for the high school students.  

Other than learning by doing, the knowledge is verbally transferred from the 

teachers, advisors, alumni, seniors, experts, or among students themselves.  There is no 

center of knowledge where teachers, students or those who work with them can join 

and share both explicit and tacit knowledge. Social media like Facebook is used for club 

updates rather than a knowledge space.  It is not connected to other school’s clubs or 

theatre troops. There is no news or activities update on Dramatic Arts or other school’s 

plays. This means that not only the knowledge, but also the data and information are all 

hard to find.    

 In terms of explicit knowledge, these students are not aware of terms and theory. 

It is understandable that there is no serious examination or grading system.  Lecturing 
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on serious matters might be too difficult for them, but they need to know what they 

need to know not only what they want to know.  The students then should see the 

significant role of these terms and theories on helping their production work properly. 

On know-how, the ability of learning for each student is different.  It is due to the club 

management, the chance of exploring their areas of interest along with the expertise’s 

style of working.  The students from the four clubs are encouraged to be on stage as 

actors while only a few students will have a chance to be a director, a designer, etc. 

Hence, many areas of interest are not provided in any form.  

Further interviews on the website, both the students and teachers are enthusiast 

about the online resources. Since they have experience trying to search for dramatic arts 

knowledge online with the results that there are very fewer websites available than they 

expected.  By offering the students the website where the knowledge is in Thai, they are 

simply excited. In terms of online usage, the students prefer short text, with video clips 

rather than pictures.  Social media tools such as Facebook, Instagram, and Twitter are 

mentioned as a communicative tool which they use every day.  But they are not reliable 

enough to be an academic reference.  Teachers make suggestion for a source of 

inspiration and education advice for students.  However, in the next process of 

knowledge management, there will be an analysis on the dramatic arts knowledge that 

should be provided to the high school students. 
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1.3 Codify/Create 

 Knowledge Capture and Creation is the first stage of Dalkir’s KM cycle. Where 

it is divided into tacit knowledge capture and explicit knowledge codification, the 

research has clarified the stage into three phases; identify, analyze knowledge culture 

and codify/create.  Unarguably, tacit knowledge referred to as know-how (J.  S.  Brown, 

2001), is regarded as the most valuable source of knowledge, and the most likely to lead 

to breakthroughs in the organization (Wellman, 2009) .  Since then, some of the tacit 

knowledge has been transferred to be explicit knowledge in book form as listed in the 

process of identify.  Codify the explicit knowledge is then the phase of choosing and re-

organizing the existing knowledge 

 

What the students need to know What the students want to know 

KNOW-WHAT 

-What dramatic arts is 

-What the components of 

dramatic arts are 

-What elements of the play 

are 

-What the play production 

consists of  

-the theatre space in Bangkok 

-news and activities 

KNOW-HOW 

-how to watch a play 

-how to be a good 

production crew 

-how to criticize the 

play 

KNOW-HOW 

-how to do the acting exercise 

-how to make a play 

-how to use the body  

 

 

Table 6 The Comparison of What the Students Need to Know and What They Want to Know 

 

To provide dramatic arts knowledge to the high school students, it is important 
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to give them what they need to know rather than what they want to know.  But the two 

objectives can be met at the right time. From the first two phases of identify the existing 

knowledge and analyzing knowledge culture, the table above has shown the list of what 

should be provided to the students.  It is obvious that what the students want to know is 

know-how while they need the fundamental knowledge of know-what since they all have 

little background on dramatic arts. Step by step, they should be able to apply from know-

what to know- how with their own experience.  Tacit knowledge has been captured 

through some topics and transformed to be the explicit knowledge during the KM 

process in which will be explained later on. 

  With the concern of “ information anxiety”  and “ information overload” , the 

researcher has divided the knowledge that will be provided to the students into 

Drama101 and Drama102.  

 1.3.1 Drama101: The audience, what is performed, performance 

 1.3.2 Drama102: The plot structure, the play interpretation, acting, criticism 

 

DRAMA101 

 There are many things that the students should know in order to make a good 

production. Since then, what they really need to know as “know-what” is in doubt. The 

analysis of the dramatic arts textbooks has shown concern of “being an audience” as 

the reader can relate and create the theatre culture. Wilson’s The Theatre Experience 

and Sodsai’s Introduction to Dramatic Arts share in common that the drawing of 
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readers to the dramatic experience is the very essence of theatre, involving the play 

script, the performer, and the audience in a variety of relations that cannot easily be 

sorted out. 

 

The Audience 

 Introduction to Dramatic Arts, the title of textbook named after the university 

course, does not have this chapter, yet it is used in the very first class of the course. 

Although there are not many theatres in Thailand, it is the hope that the students have 

experienced the theatre as the audience. While in university level, the course often 

gives a chance for them to explore many venues and performances, the school policy 

has not stated it as a must for budget managing. Therefore, there is data gathering on 

the theatre and its contacts as well as the news on what is performed at the moment. 

This should be good information for the students where they can learn by their own 

experiences.  

  Sodsai’s very first chapter educates people on the importance of studying 

dramatic arts. Other than entertaining, it can elevate the intelligence and spiritually 

enhance the mind and soul. But there is no know-how to achieve at those stages of 

mind. Should there be a guidebook? And is it necessary? There is Nopamat Veohong’s 

Doo Nang Doo Lakorn, meant watching films and plays. Understanding today's 

theatre by Edward Arlington Wright is the only book that can be used as “how-to” 

watch the play. Nevertheless, it is based on English culture. As the audience herself, 
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the researcher lets the discussion on “Thai manner in watching the play” happen 

among the experienced people in Theatre. Even though there is no fixed rule about 

how to watch a performance. The researcher has marked on what Thai theatre goers 

should basically know.  

1) They can read the theatre preview, review, or the play. Even though there is 

not much of these materials to help the audience decide on ticket buying, it is 

the information that can be useful knowledge for the theatre goer.  

2) The poster should state when the play starts. Thais often take it as the time 

when the door opens. For some plays, they are not allowed to enter at all which 

creates a problem for theatre management.  

3) During the play, the audience should not communicate, both verbally and 

non-verbally, through their mobile phones. Watching a live performance 

requires full attention on what is happening in front of them. It can be assumed 

that they do not know why they have to do that or how it will affect others.  

4) If they have a question or an opinion toward the play, they are very 

welcome to join the post-show talk or director’s talk after the play ends. 

 

What is performed 

Drama requires the reader to contribute more than most other forms of fiction 

do. Not only must the reader see and understand what is explicitly said and done, but 

one must also be aware of all that is implied or left unsaid. We must be sensitive, as in 
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real life, to the implications, unspoken feelings and even deliberate deceptions typical 

of human interaction (Brockett, 1988).  

The term What is performed is from the play script. To understand it, most 

textbooks use the six Aristotelian elements of a play; plot, character, thought, diction, 

song, and spectacle. Studying other English textbooks, many authors have rewritten the 

theory in their own terms with examples from famous plays. As knowledge for high 

school, it will be kindly introduced to the students with the terms and definitions. This 

might give them the idea what to focus on while watching the play. 

As literature and plays are related to one another, they are unique in their own 

styles in term of writing, reading, and its meaning. The Thai teacher who is in charge of 

teaching drama will use the Thai literature analysis on drama. Even though they share 

some parts in common, the value of the play is realized when it is performed on stage. 

The analysis is not for the understanding of the play, but to put in live action. Play comes 

from live. The students need to be able to notice and read between the line by having 

the knowledge of the elements of the play. Next, Drama102 will introduce them to the 

plot structure. 

 Comparing between the two Introduction to Dramatic Arts, it can be said that 

there has been revision after people have known and used the terms within thirty-two 

years. As the primarary concern,Aristotle’s elements of the play has become the first 

chapter of this textbook. The explainations of those six terms have been re-written by 

Nopamat Veohong in more understandable and comparable ways to what people often 
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misunderstand. Taking “plot” as the example, the word “plot” in Thai is “Krong Rueng” 

while only the later syllable “Rueng” means the story. Plot and story are then often mixed 

up, not just in class, but also among people in Thai society.  

 Nontheless, there are a great diversity of performances from mimes, improvised 

scenes, musical plays, and spoken dramas, some of which do not require a script, but to 

understand theatre, the audiences need to know who takes actions, what happens, what 

are the obstacles, and how it ends. 

 

The performance 

Dramatic Arts or the art of theatre are collaborative arts which normally requires 

creative effort and cooperation of many people.  From the observation in high school 

drama clubs, not only students, but also principals and parents often value the actors as 

they are up on the stage. Since then, there have been many production crews that should 

be put in the spotlight because each one involved on the team helps complete a unified 

play.  

Sodsai has listed the members of each department in one production.  But to 

consider the scale of a school’s production, there will only be some positions left in 

Drama101.  This part aims to introduce the students to the business manager and his 

crew, director, stage manager, designers and actors together with their important roles 

toward the production.  In order to make them able to manage the production more 

professionally, they need to see the relationship between one another and the whole 

production to create a unified performance for the audience. This can be counted as the 
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“how to”  guide for students, and the knowledge here is meant to provide the overall 

picture of dramatic arts so that they can study deeper in Drama102.  

From the analysis of knowledge culture, many schools put high value on the 

actors of the school play. To assure the students can see the value of each person’s duty, 

the Anotoinette Perry Award for Excellence in Theatre (Tony Awards)  and Laurence 

Olivia Awards (Olivier Awards)  are examples of international recognition given to 

individuals, productions and performances. Without these people behind-the-curtain, the 

message of the play cannot be completely delivered to the audience.  

 

Drama101 is the very first step into the drama world for students introducing 

them through the dramatic experiences through the three basic elements of theatre: what 

is performed; the performance; and the audience as each element is essential, and each 

affects the conception of the whole – the theatre. It should help the students to understand 

the overall picture.  With this fundamental background, the students can use the “know-

what” background to learn further on the “how-to” knowledge endeavoring for the “know-

how”  and “know-why”  level.  It is divided into three parts as the three components as a 

theatre.  From this knowledge, the researcher has mainly used the text from 1981’ s 

Introduction to Dramatic Arts and only the play elements part is from 2013’ s 

Introduction to Dramatic Arts.  The reasons for reusing the existing 1981 text are; 

1. It is the only textbook meant for high school students . 

2. It has been only being published in the year 1981 with a limited number of books. 
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3. It was written by the pioneer of dramatic arts in Thailand, Sodsai Pantoomkomol 

who has experience in teaching beginners . 

4. With respect to the author and this piece of art, it should be used as the original. 

5. Because it has been reproduced by photocopying among the Thai performing Arts 

students of the Fine Arts Department )Silapakorn( , it should be accessible as an 

online resource . 

6. The introduction to the dramatic arts world in Thailand is very well written in terms 

of studying, and participating. 

7. In other Thai dramatic arts textbooks, they use Sodsai’s text as a reference, but the 

first two chapters have not appeared in others . 

It cannot conclude for now that the language of the text will have an effect on the 

students or not.  Yet it is worth trying on republishing this Introduction to Dramatic 

Arts (1981). 

 

DRAMA102 

 Continuing from Drama101, Drama102 will take the students to explore deeper 

about plot structure and play analysis. These two topics are important to theatre people 

individually and collectively. Directing, acting, and criticizing are also presented in 

“how-to” form written by the experts themselves. It has been reused here to transfer their 

skills as tacit knowledge into the text-based explicit knowledge as externalization. There 
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is also the combination of transferring of explicit to explicit knowledge of the two books 

in order to create a complete cycle of dramatic arts management.  

 

Plot Structure  

 It is easy to focus on the six main ingredients of the play according to Aristotle. 

They are what the students have to find, not how to find them. This is about “how”. The 

plot structure is not mentioned along with Aristotle’s “Plot” in Introduction to Dramatic 

Arts for High School Level, but in the very first chapter of Introduction to Dramatic 

Arts, Nopamat states the technical terms that can be used to examine the linear and 

causal structure; nonetheless they are written in a disorderly fashion. This is one of the 

weak points of the text causing the student’s confusion. The reason is because the 

chapter explaining the six elements of the play are arranged from Aristotle’s most 

important term “plot” to “spectacle” in an organized manner. Therefore, students or 

readers can follow all the terms, which are listed orderly. 

Another problem is on how to find the main character or the protagonist of the 

play. This is seldom mentioned in Thai textbooks and there are only simple explanations 

in English textbooks. The main character or protagonist is the starting point before 

examining plot structure since it has been told from the action of this character. In other 

words, many students have picked the wrong character for the plot telling. Talking to 

experts and observing in classes at the university, even the actor sometimes misses the 

lead by the wrong character  
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In DRAMA101, this is knowledge where it has been rewritten in 

words/questions to guide the students of know-what (the term really means) to know-

how (to find the action in the play) expecting them to be able to apply it later on. 

Concerning information anxiety and information overload for high school students, 

only some terms need to be taught in a way that will help them see the play as a whole 

at the fundamental level. Seeing that some terms have been used a lot, not only for 

theatre, but also for film, they should be explained in a simple way to encourage the 

students to analyze the structure before facing the harder task of learning play analysis. 

The terms that have been depicted are; Exposition, Point of Attack, Crisis, and Climax. 

Along with each definition, most of the time, there are example actions of the 

main characters from many plays, like Oedipus Rex, A Raisin in the Sun, An Enemy 

of the People, First Blood, A Streetcar Named Desire, Macbeth, Hamlet, etc.  These 

referred actions might work well for those who have read the play. To choose examples 

for Thai high school students, the researcher decided to use the seven-minute musical 

animation “Lava”  by Pixar Animation Studio.  It was theatrically released alongside the 

88th Oscar winner for animated feature. There are only two characters with a simple plot 

structure.  “Lava”  has a touching lyric that is not difficult to understand along with its 

computer-animated images. It then has been used as an exercise in which students need 

to find the actions in “Lava”  to fit the four terms; Exposition, Point of Attack, Crisis, 

and Climax.  

 The exposition matches the lyrics of “a long, long time ago there was a volcano 
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living all alone in the middle of the sea” whereas the point of attack is “Years of singing 

all alone turned his lava into stone until he was on the brink of extinction”. Jumping all 

the incidents to the crisis where Lava meets its dead end, it is when it is under the water 

with no lava or song. The climax is when the main character makes the biggest decision 

in his life, which is to expose himself up above the sea to be with his lover.  If the 

students are able to figure out these four actions, it means that the basic knowledge has 

been understood. Starting with the short story that the students can relate to, “Lava” is a 

first easy step that they should feel encouraged to analyze plot structure.  The next step 

is to let them use the terms for a short play.  

For high school students, only some terms need to be taught in a way that it will 

help them see the play as a whole at the fundamental level.  As some terms have been 

used a lot in people’s conversation about films, they should be explained in a simple 

way to encourage the students to analyze the structure before facing the harder task of 

learning play analysis.  

Here are the terms that have been depicted; Exposition, Point of Attack, Crisis, 

and Climax.       

 

Play interpretation (for director, and production) 

Because drama requires the reader to contribute more than most other forms of 

fiction do, not only must the reader see and understand what is explicitly said and done, 

one must also be aware of all that is implied or left unsaid. This will allow the students 
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to feel sensitive to those implications and unspoken feelings deliberating human 

interactions just as in real life.  

Chapter four of Introduction to Dramatic Arts is on directing the play written 

by Dangkamon Na-pombejra, the director and the former chairperson of the Dramatic 

Arts department, Faculty of Arts, Chulalongkorn University.  As mentioned earlier, 

reading the play helps to understand the implication.  Dangkamon said that it is the 

director’s task to analyze and interpret the play (Intro, 2013) .  However, as stated in 

Drama101, the production members should be able to do so which will be beneficial 

for what he or she responds to as well as the team’s unity.  The key words for this part 

are “objective”  and “action”  not included in the message, the beat and the through-line 

action of the play.  The reasons that the chapter he wrote has been modified is to let the 

cast and crew be able to see the relationship of real life and the theatre world of the 

play.  Because there are not many examples from the play just like the other chapters in 

this book, real life situations will be used as examples allowing them to the connection.  

The theory of character and dramatic actions are used for finding examples. One 

will get what one wants by taking action to reach the objective.  The first situation is A 

falls in love with B.  To get B to love A back, A does many cute and kind actions to B. 

If B feels the force of A’s action and expresses the love to A, it means that A has 

succeeded in reaching her objective.  

 

Another situation is more complex. It is the dialogue between a mother and her kid.  
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After the class is over, Ryu plays football, has dinner and plays games with 

friends till late night.  

(Ryu opens the door.) 

 

Mom:  Why are you home so late? 

Ryu: Um I need a shower. 

Mom: hungry? I can cook you something. 

(Ryu goes upstairs to his room.) 

Ryu: No 

Mom: (Knocks on the door.) I will leave it in front of your room. 

Ryu: I just don’t want it. 

 

According to Francis Hodge (1982), “ (1) A does to B; (2) B feels the force of A’s action 

(adjustment) and decides what action to take; (3) B does to A; (4) A feels the force of B’s 

action (adjustment)  and decides what action to take. ”  The situation fits what he said.  1) 

Ryu returns home late. 2) Mom feels worried about the action and decides to ask. 3) Mom 

wants to cook him food. 4) Ryu feels guilty and decides to ignore the care.   

The students need to be able to answer what is the need of the main character, 

what is his action and what is the objective. Even though it seems simple, it causes much 

confusion to freshmen.  The situation will bring the unspoken words to the surface 

related to the everyday life conversations.  

These two parts of Drama102 cannot be done by reading and thinking.  They 

need to be asked and answered. It can be a discussion among the members of the drama 
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club, between the advisor and students, or the guest speaker and students.  However, 

under the concern of accidently forgetting knowledge, it should be appear in a form of 

text so they can revise it on their own.  For the unintentional act of not capturing the 

knowledge, the process of blended learning by meeting or lecturing will help them 

recognize the use of the knowledge.  It can be said that those eliminated terms are, for 

now, unlearning and avoiding bad habits to reduce complications.  Observing the Play 

Analysis course, the researcher has found that it takes time for the students to 

understand and use the terms correctly and practically.   Plot structure and play analysis 

should be used regularly or else it can be forgotten.  

 

Acting 

As it is one of the areas that the students have experience with, practicing and 

being on the stage themselves, they should be able to turn this into the know-how and 

even know-why.  The section will present three definitions of acting, how to be a good 

actor, and how to get ready for a stage performance.  Chapter 5 of Introduction to 

dramatic arts on acting is written by Threedow Aphaiwongs, who has graduated and 

taught acting for years.  The skill knowledge is now in text form, yet it needs to be 

practiced to create internalization and socialization among the students.  
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Criticism 

The last part of Drama102 is on criticism.  Many English textbooks include this 

chapter along with the audience topic, but in this context, it would be better to let the 

students know how the play works.  Criticism is in Chapter 10 of Introduction to 

Dramatic Arts (2013)  and is written by Pawit Mahasarinand, university instructor and 

theatre critic.  The part that will be presented here is the definition and how to review 

performances.  Since there is the assembling of Thai theatre critics integrated with the 

International Association of Theatre Critics, IATC Thai Dance and Theatre organizes 

the ceremony for outstanding awards and publishes IATC Thai Dance and Theatre 

Review. The annual booklet will be the reviews of performances in Thai and English . 

The researcher has provided the booklet for free-download.  

 

Ttxe, Pmmeurt ark Vmktg  

Drama101 and Drama102 are considered to be part of the formal text-based 

approach through the use of technologies.  As the functions of the instructional website 

aims not only to provide the online learning material, the website can have the online 

teaching tool as well.  For the individual learning activities and outcomes, blended 

learning tools with video clips will be presented as well.  

 

I can speak in five minutes what it will otherwise take me two weeks to 

get round to spending a couple of hours writing down.  The process of 
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writing something down is reflective knowledge; it involves both adding 

and taking away from the actual experience or original thought. 

Reflective knowledge has high value, but is time consuming and 

involves loss of control over its subsequent use (Snowden , 2002, p.3). 

 

 Even though the researcher aims to encourage the students to read, it is 

undeniable that students aged 12-17 might enjoy watching video rather than going 

through the text.  This medium is to reassure that they will learn something from 

Drama101. 

The trial video clip of Drama101 is in the form of an educational television 

program divided into three breaks of the three topics; the audience, what is performed 

and the performance.  Kiattipoom Nantanukul, Konthorn Taecholarn, and Peangdao 

Jariyapun with three different specialties host the clip.  Along with the script, they 

effusively share their own experiences and skills throughout the conversation. There are 

inserted pictures and interview clips.  For instance, Yuthana Lorphanpaibul, a 

distinguished television and stage director along with Dujdao Vadhanapakorn, who 

won three awards from IATC as a female artist and art director, has shared their 

opinions toward what a good director should be.  While Yuthana has highlighted how 

the director should be able to read, understand, and interpret a play, Dujdao said that 

the director should spend time on that particular play till he or she gets the participation 

ideas, and be able to give the clear the direction to the crew with an open-minded space 
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to work together. Other than well-known directors, and performers sharing their opinion 

toward some topics, teenage actors are included to make the students feel related.  

This clip can take the student to the knowledge beyond the text- based 

Drama101. Much tacit knowledge has been shared through the experienced hosts.  

 

2. Knowledge Sharing 

Dramatic arts in Thailand knowledge creation has happened through the 1981 

and 2013’s Introduction to Dramatic Arts. Nevertheless, many students might face what 

Wurman (1989)  called “Information Anxiety”  where they might not understand, know 

where to find or even know it exists.  Notwithstanding, the desire of the students is 

mainly on the production part; what they need to know is the fundamental knowledge 

to understand the whole picture before learning tacit knowledge. Some parts of the two 

textbooks have been codified online into two parts; Drama 101 as text and (trial)  video 

based, and Drama 102.  Video is the medium where explicit transferring to explicit 

(combination)  and tacit transferring to explicit (externalization)  knowledge is part of 

SECI:  Knowledge Conversion.  But to complete H.  T.  I.  Nonaka (1995)  knowledge 

creation process, there is Ba, the place where information is interpreted to be knowledge 

for participants, which is the website.  In Dalkir (2011)  model, this is the stage of 

knowledge sharing and Communities of Practice, whereas share is what Evan, Dalkir, 

Bidian coined in KMC.  
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 Blog or web log is an online journal in the form of a Web page that is comprised 

of simple bullet list of hyperlinks, postings, ratings, and comments where the newest 

post will be on the top of the page while The World Wide Web (or just web)  is an 

application used to access information resources through the internet with specific 

protocols to identify and locate that information (Mills, 2006, p. 56-57). The website that 

the researcher has designed for dramatic arts knowledge is usually in the form of a blog. 

But the differences are:  

1) www.deklakorn.com is a new Domain Name Server.  

2)  www.deklakorn.com is a written website without using any platform on the blog 

software. 

3) www.deklakorn.com is not an online journal but academic references and resources.  

4)  www.deklakorn.com is not organized as a blog where the latest article will show up 

on the top of the page. It needs good separation for each article and each section. 

5) Blog needs an interactive function with the users on creating the conversation. But it 

will be part of www.deklakorn.com. 

6) www.deklakorn.com provides an article or written document as a reference. By citing 

the website, it will be more reliable than the blog.  

Even though www.deklakorn.com has a “blog”  as a reference for simple functional 

design, it has adapted and added more linkable and reusable data as a network on the 

website itself.  

http://www.deklakorn.com/
http://www.deklakorn.com/
http://www.deklakorn.com/
http://www.deklakorn.com/
http://www.deklakorn.com/
http://www.deklakorn.com/
http://www.deklakorn.com/
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Notwithstanding, www.deklakorn. com can still arguably be developed from 

web log as web 2.0.  There are questions of privacy and security connected with the 

aspects of copyright and intellectual property for online websites. An authoring system, 

tracking and security features are still the problem that people are concerned with when 

it comes to the Internet.Yet this instructional website is the hypermedia using the 

technology to reach the better learning outcome.  Professor Tara Brabazon, the author 

of “  The Google University”  said that the thrusting power of Internet search by Google 

will in fact produce an entire generation of noncritical thinkers (Porto, 2008) .  On the 

contrary, Downs (2004)  shares this idea:  “ the process of reading online, engaging a 

community, and reflecting its outline is a process of bringing life into learning”. 

Whose site is it? Who wrote the text? Is there contact information? What is the 

presentation like? How’s the spelling? Is the page consistent? Are basic facts right?  

These are some guideline questions testing a source on the Internet by Clegg (2006) . 

www.deklakorn.com has the purpose to encourage students not just to read, and think 

critically, but also to watch and understand dramatic arts while validity of the 

information is its priority.  All the guided questions will be answered through the 

homepage of the website.  Even though some people might view the bright side that 

there can be a self-correcting system that produces more accurate and recent data, this 

website will then not allow for other author-users but the researcher herself to manage 

the website to prevent invalid information and double-checking the update.  

http://www.deklakorn.com/
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McDonald ( 2006)  summarizes that documents are no longer static and 

unchanging.  As the creation and distribution of information has become more 

collaborative, dynamic, and social, as application software evolves to support 

“mashups” that combine both content and functionality from various sources, traditional 

definitions of “documents,” their authorship, and their ownership are becoming obsolete 

(p. 1). This will happen as the conversation is created by the engagement of the users. In 

spite of the commenting area that is provided on each section, it will not be considered 

as the main knowledge of the website.  The latest updates about dramatic arts will be 

presented in a form of short articles provided by experts and academics. The “mashups” 

will also appear in a clip video interviewing people who have studied, worked, and have 

been involved in a production.  

One of the important things that Horton (2006) , the author of  “E-Learning by 

Design” advises is to analyze learners’ needs and abilities. What are the learners’ current 

levels of knowledge, biases, skills and attitudes? What are their expectations and 

attitudes toward learning? What motivates them to learn? How well prepared are they 

to use e- learning technologies? These questions have appeared during an in depth 

interview with students and teachers from drama clubs as mentioned above.  With all 

concerns, the website was developed with Merrill (2002)  five core design principle 

focusing on the learners which are:  

- Learners should engage in solving “real-world” problems. 

- Learners’ existing knowledge should be activated as a foundation for new knowledge. 
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- New knowledge should be demonstrated for the learner. 

- Learners should practice the application of the knowledge during the training. 

-  Learners benefit from encouragement and opportunities to use their newly acquired 

knowledge in their activities after training.   

 

Sitemap of the Website 

Dramatic Arts knowledge on the website will be divided into five main sections; 

should know, should think, should ask, should go, and should watch.   

 

SHOULD KNOW is the main concern of this paper. It is the source of knowledge from 

textbooks and books under the consideration of the researcher.  It will be divided into 

two parts; Drama101 and Drama102.  Because it is the knowledge that the students 

“should know” , the text-based information works well as reference for further use, but 

video clips are very valuable reflective knowledge that can push the students who have 

read the text sense a better picture of the play as a whole.  

 

SHOULD THINK was named SHOULD READ at first.  It is where the short articles 

are uploaded.  The new academic papers, previews, and reviews will be shared to the 

students.  These will encourage them to think, analyze, criticize, and look over the 

present issue of dramatic arts.  
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Reading activities on E-learning is used when learners need deeper knowledge 

on a subject with no time to develop interactive material, available well-written 

documents, and skillful readers with motivated passion to read on their own (Horton, 

2006, p. 78). The first two parts are mainly text-based as to be further references in 

their study and to encourage them to practice how to read. Yet, other material such as 

video will be developed as the supportive medium.    

 

SHOULD ASK is the open area where the students, teachers, or even parents can post 

the questions. It will be selected and answered by the experts in each field.  

Directing: Dangkamon Na-pombejra, Bhanbhassa Dhubthien 

Acting: Threedow Aphaiwongs, Sasithorn Panichnok 

Playwriting: Sawita Diteeyont Ph.D., Parida Manomaiphibul, Ph.D.  

Stagecraft: Krissara Warissaraphuricha, 

Stage Management: Piyawat Thamkulangkool, Arunwadi Leewananthawet  

Set and Costume Design: Assoc. Prof. Rittirong Jiwakanon 

Musical: Assoc.Prof.Charunee Hongcharu,  Kiattipoom Nantanukul, 

Theatre Studies: Kiattipoom Nantanukul, Kulthida Maneerat Ph.D.   

Criticism: Pawit Mahasarinand  

Applied Drama: Pornrat Damrhung 
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SHOULD GO is the list of the space or theatre that are used for performances 

throughout the year.  

 

SHOULD WATCH is the updates of what is performing along with the interesting 

talks or activities that is linked to the theatre.     

Below is the overall sitemap of www.deklakorn.com 

 

 

 

Figure 14: The Sitemap Diagram of www.deklakorn.com 
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 The knowledge-creating process is now in the stage of Ba under the website 

www.deklakorn.com as a space to share knowledge creation. For the last stage, it is the 

inputs, outputs and moderator of the knowledge-creating process which involve not 

only the researcher herself, but also the web-creator, and the experts who join as the 

content-providers in order to grow and shift through the continuous knowledge process. 

In the knowledge management cycle, as there is the creation of dramatic arts knowledge 

for high school students, the next stage is the knowledge sharing and dissemination 

where technology has become one of the most powerful tools for CoPs. In this study, it 

is among the students in drama clubs of the four schools; Vajiravudh College, 

Assumption college, Samsenwittayalai School, and Satriwithaya School.   

http://www.deklakorn.com/
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Figure 15 The Knowledge Flow of the Four Drama Clubs through 

www.deklakorn.com 

 

From the chart above, there are some KM relationships that have been practiced while 

the website administrator has linked to the four clubs.  The social relationship and 

knowledge flow as part of the KM sharing has shown itself allowing the web administer 

http://www.deklakorn.com/
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and the TV host as the experts themselves to understand the CoPs.  As 

www.deklakorn.com does not serve under any particular school, it can be a neutral 

space, which might lead to strong ties between high school drama clubs.  However, it 

aims to develop a stronger network between each school with the help of experts.  Yet, 

it needs cooperation between the students or the advisor of one school to another.  

 

To prevent the problem of knowledge credibility, the site has cited the 

references together with the name of the web-administer, the article writer, and those 

who are related in the section About. 

 

http://www.deklakorn.com/
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Figure 16 Website Homepage www.deklakorn.com 

 

According to Kucza (2001) study, sharing knowledge is a complex and difficult 

process where there are two ways of how knowledge sharing is performed:  knowledge 

pull and knowledge push.  The active pull of knowledge needed is when the right 

knowledge has to be found which is about searching either direct communication 

between people or by utilizing IT systems(Kucza, 2001) .  Kucza has described that 

http://www.deklakorn.com/
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knowledge push might be sensible to let people know about new knowledge, especially 

those who will not search for specific topics concerning their everyday work over and 

over again.  The website aims to allow the students to pull the knowledge through the 

search tool as well as the SHOULD ASK section where they can find the answers to 

their questions. On knowledge push, each section will encourage the students to explore 

the overall area of the site in order to know what is available online, but it will not be 

developed in formal detail as Kucza has stated.  

Dalkir (2011)  suggests that it is also important to choose the optimum mix of 

technologies and dissemination channels, as various communication media have their 

own strengths and weaknesses.  Here video clips are uploaded on YouTube.  And there 

is the use of social networks on Facebook for communicating, and Instagram for news 

and activity updates.  

 

Figure 17 Youtube Channel Deklakorn 
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Figure 18 Facebook Official Page of Deklakorn 

 

 

Figure 19 Instagram Account of Deklakorn 
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When it comes to the final step of the knowledge management cycle, the 

knowledge has already been identified, created, and shared. Knowledge Application will 

be accomplished successfully if the knowledge is used.  In the KMC model, after the 

knowledge has been shared, the authors have separated the step into use and learn. Use, 

in this sense, means that Knowledge assets can be used in encapsulated form (Wiig, 

1993). The students might not be able to understand it all as the intervention of an expert 

may be required to apply the knowledge correctly and efficiently.  This is referred to as 

‘recontextualization of knowledge’  (Dalkir, 2011, p.  211) .  Learn is what Dalkir puts as 

contextualize after knowledge application. Learn in the KMC model is the stage where 

they can interpret the knowledge to their work, and if the knowledge presented there is 

incomplete, the gaps will lead the KM cycle to begin again.  In this study, the research 

will use the word use followed by the step of evaluation. The KMC ends the cycle with 

improve as the decision point whether the knowledge assets is archived, retired or 

transferred for future use (M.  Max Evans, 2014) .  In Dalkir’s model, it is written as 

update, which will be considered as the last stage.  

 

3. Knowledge application/acquistion 

3.1 Use 

KM is not focused on collecting every piece of information there is and 

putting it on the Web, which would quickly overwhelm the organization 
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and users, who would eventually abandon it.  The challenge is building 

the capability so that it is flexible and dynamic, easy to understand and 

manage, valued by people and supportive of a broad based learning 

culture.  It’ s the use of knowledge that counts, not just its storage 

(Rosenberg, 2001, p. 66). 

The concept of KM can be united with the goals of e-learning to create the larger 

ideal of a learning organization-via blended learning, skills directories integrated with 

course delivery, and the interweaving of working and learning (Rao, 2005, p.  17). Even 

though the design might not fit for all students, at some point it can shape the proper 

behavior of the students.  The website is an instructional website.  Therefore, 

www.deklakorn.com is not complicated to use and the structure is clearly shown in the 

sitemap (Figure 14) .  Thus, the knowledge provided as the instruction needs to be 

practiced or adapted by the instructors or specialists.  The blended learning system has 

a very strong tie to E-learning.  

Horton (2006)  defined “Blended learning”  as a blend in any mixture of learning 

forms; classroom, virtual- classroom, or standalone e- learning to informational, 

behavioral, cognitive, and constructive strategies.  It may mix books to websites, email 

to other media delivered on a laptop, tablet, or a mobile phone.  Other than the mixed 

media that has appeared on the website, face-to-face communication with the users, the 

students of the drama club, is available.  According to D.  Wilson (2005) , the researcher 

has followed the six steps of the blended learning program: 

http://www.deklakorn.com/
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1) Determine the need 

 “[A] need is not a want or desire.” said D. Wilson (2005) 

From the interview of the students, most of them are interested in making a 

“production” .  Despite the observation and the analysis of drama club problems, the 

fundamental knowledge should be the main focus where it will lead to better 

communication and production as a result.  The “need” , therefore, is Drama101 and 

Drama102 as mentioned.  However, it is not enough to assure the results of the 

performance.  The knowledge on Drama101 is a general picture of dramatic arts, which 

should not cause as many problems as Drama102. Plot structure and play interpretation 

can cause errors of use. Training needs will help monitor and guide the students.  

 

2) Create goals and objectives for the program 

 The training is intended for the students of the drama clubs, not only to know, 

but also to be able to apply the basic knowledge of dramatic arts productively in their 

practice. How well do they need to know it? This is a tough question based on individual 

potential.  

 

Of all the arts, theatre has perhaps the greatest potential as a humanizing 

force, for at its best it asks us to enter imaginatively into the lives of 

others so we may understand their aspirations and motivations. To know 

(emotionally, imaginatively, and intellectually)  what it means to be a 

human in the broadest sense ought to be one of the primary goals of both 
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education and life; and for reaching this goal, no approach has greater 

potential than theatre, since humanity is its subject and human beings its 

primary medium (Oscar G. Brockett, 1976). 

 

 This is the highest objective of dramatic arts.  But in this study, its objective is 

to let the students start seeing and understanding the relation between theatre and their 

(everyday)  life through the knowledge and exercise of dramatic arts.  According to D. 

Wilson (2005) , even though measuring someone’s understanding of a topic is difficult, 

the participants should be able to answer, describe, and complete tasks in order to meet 

the objective. To be precise, the blended training should let the students: 

 be able to apply the knowledge on their production, 

 be able to identify their production’s problem such as the crew member’s task 

 be able to analyze the simple plot structure and small scene interpretation.  

 

3) Design the blended program 

For the training solution options, Self-study e-Learning “as training solutions 

that are generally accessed by the learners without an instructor and in their own time” 

(Wilson, 2005, p.  45)  is the main solution of the website.  The students can learn the 

fundamental knowledge on SHOULD KNOW.  They can enjoy reading and searching 

on their interested areas on SHOULD THINK, SHOULD WATCH, and SHOULD GO. 
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By the structure of the website itself, Instructor-led e-Learning, where the 

primary delivery method is electronic with the presentation of the instructor, is on the 

“SHOULD ASK”  section.  Here it means that the conversation is part of the send-reply 

email system.  While some answers from the experts will be publicly posted on the 

section, it will be considered as Job Aids as written resources to support as a guide for 

better performance.  Coaching is “used for corporate training purposes presumes that 

learners already possess the knowledge and skills they need, but for some reason are 

not applying them” (Wilson, 2005, p. 45). The experts will coach the students during the 

small-group discussion to make sure the students apply the knowledge in a practical 

way.  

 As one of the most common forms of training which is used most by 

organizations, Classroom Training is an instructional section in a classroom (Wilson, 

2005) .  It can also mean the general class led by the advisor or the guest expert.  Since 

there is no intention on intervening in class or the school curriculum, this might not be 

the best solution for the blended learning system.  On-the-job Training as with pre-

production should be one of the solutions. Yet, as the researcher does not cooperate with 

the school in terms of production where there might be a person or organization already 

in charge, it could interrupt managing the play.  

  

4) Create and Coordinate the Individual Training Solutions 

To make a successful completion of the development process is to coordinate 

the students individually and manage the development process.  
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 Before the KM cycle starts again, there will be an evaluation.  Even though it is 

not a clear stage in Dalkir’s KM cycle, there is the stage of update or what others might 

coin as improve or refinement to make it applicable in that particular context.  The 

knowledge needs to be assessed on its accuracy and up to date information.  If there is 

information overload, the knowledge needs to be cut down. However, this stage will be 

analyzed in Chapter 4 along with the website as the case study. 

3.2 Evaluation 

 Hung-Jen Lo (2013)  has stated  in his paper that the assessment takes place to 

help the students achieve at the learning outcome with the collected information from 

the attractive website with the interactive design.  In this case, it should able to let the 

students start to explore the world dramatic arts, related the real lif’s situation to the 

play and apply the knowledge to their drama club hours in term of leaning and making 

a play.  

In term of KM, the evaluation has been emphazied by many scholars for its 

significant on the KM process before moving on to the continuing phase of Knowledge 

Capture/Creation. This stage allows the researcher to interview and obsever to evaluate 

the knowledge itself and the student’s knowledge application and acquisition.  With the 

conclusion, it would help the researcher to have enough information to move on to the 

next stage before the KM cycle starts again.  
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3.3 Update 

 Dalkir (2011) said that “KM and e-learning share many same goals and processes 

and their integration can help solidify the application of knowledge – the use, reuse, and 

continuous improvement of both knowledge resources and learning objects in an 

organization repository” (p. 218). Kucza (2001) viewed this as an essential stage to know 

and accept that knowledge and its use change over time structurally divinding into the 

step of identifying the change, evaluating the change impact and updating the 

repository.  The determination of the update needed whether to update or remove the 

knowledge depends on the effect on the students.  However, the last two stages of the 

Knowledge Acquistion/Application will be stated more clearly in Chapter4.  
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CHAPTER 4 

DATA ANALYSIS AND FINDINGS 

The Process of Knowledge Management on Dramatic Arts 

 The knowledge management process in this study is based on Dalkir’s KM 

model, the KMC of Evan, Dalkir and Bidian, and Timo Kucza’ s Knowledge 

Management Process Model.  Although there are studies pointing out the abstract idea 

of the KM, the procedures are still hard to put into action.  Kucza (2001)who has been 

aware of this issue in his own model performed at VTT Electronics, the Technical 

Research Centre of Finland, has come up with a descriptive process, yet he has noted 

“as a consequence, does not allow the processes to be used without adaptation”  (p.  93) . 

To conclude, there are three main stages of the processess in this study utilising Dalkir’s 

KM model with added phases (as Figure 9).  

1 Knowledge capture/creation  

1.1 Identify 

1.2 Analyze Knowledge Culture 

1.3 Codify/Create  

2 Knowledge Sharing/dissemination 

2.1 Share on website 

3 Knowledge Application/Acquisition 
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3.1 Use 

3.2 Evaluation 

3.3 Update 

 

In the process of KM, it included the stage of evalution of the knowledge that has been 

identified, codified, rearranged, republished, shared and used for the update of what has 

been missed.  As the objective is to synthesize dramatic arts knowledge for Thai high 

school students in a drama club while developing an instructional website through a 

blended learning system, the evaluation in Chapter 4 is on whether the case study 

www. deklakorn. com is as functional as the online resource disseminating this 

synthesised knowledge to enhance students’ dramatic skills and language usage.  

Analysis on the preliminary results 

As this research focuses on knowledge management on dramatic arts for high school 

students, the website is where the knowledge cycle completes itself as the space for 

knowledge application.  The knowledge capturing, coding, sharing, and making it 

available for the users are important for the study.  Due to the pilot trial of the website 

in April 2016, the evaluation has occurred in the four schools with principal data 

collection methods which included: 

 Content analysis of website (text, video, and other forms of knowledge). 

 In depth interview of the students before and after using the website along 

with a blended learning system. 

 In depth interview of the teachers and guest speaker.  

http://www.deklakorn.com/
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 In depth interview of the clip hosts.  

1. Dramatic Arts Knowledge 

1.1 Should Know (Drama101 and Drama102) 

Drama101: The Audience, What is Performed, the Performance 

Drama102: The Plot Structure, The Play Interpretation, Acting, and Criticism 

 

The knowledge provided on www.deklakorn.com in the SHOULD KNOW section is 

what the high school students need to know. When it comes to the question of “whether 

it is too much information for the high school student” , advisors of the clubs agree that 

it is enough to be an online reference.  However, this can be interpreted as “enough”  by 

the advisors’  and “ too much”  by the student’ s.  The content that the researcher has 

designed is based heavily on what the students need to know rather than what they want 

to know.  Because the topics of Drama101 and Drama102 have their own benefits for 

the further Know-how, the researcher cannot cut the content. On the other hand, posting 

online at one time just like re-publishing the book might be too much.  It can create the 

feeling of being overwhelmed due to the amount of information to be understood as one 

of the components of Wurman’s information anxiety. But it is hard to conclude whether 

or not Drama101 and Drama102 provided Information Overload.  This depends on the 

student’s judgment whether it is a hindrance or a help.  By observing and interviewing 

the students, the problem is not an overload of information since they can notice its 

advantages. They have commented on the design, which will be later analyzed.    
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Text-based knowledge 

Drama101 and Drama102 can be an online source for anyone who wants to find 

knowledge.  The teachers all appreciate this text- based reference.  The text- based 

information in Drama101 consists of mostly re-used text from the textbook Introduction 

to Dramatic Arts ( 1981) , and only Aristotle’ s six elements of the play is from 

Introduction to Dramatic Arts (2013). Drama102, on the other hand, has been only based 

on 2013’s Introduction to Dramatic Arts with the re-written text on plot structure and 

play interpretation. By reading the text, it should be the source of knowledge for a better 

understanding of dramatic arts.  Introducing them to the theatre experience is the best 

way to let them explore their tacit knowledge through reading, watching, or doing.  

 

The reused texts: Language use in the original texts as the study’s pitfall is very 

aesthetically written so that it can either push or pull the reader’s attention. Both 

the students and teachers do not search for the citations in the website and do 

not notice the different language use in Drama101 and Drama102.  However, 

Ninart Boonpothong, with his experience working with students for decades, 

has concerns about how formal the text is. “The voice of the website is not clear. 

It does not seem like a teen-friendly style to me.  And there are too many letters 

for this generation to be able to focus and read. ”  (Appendix E)  He suggests that 

Drama101 and Drama102 should be re-written particularly for the website.  
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Many students have commented on the font style.  They feel like there are too 

many letters on one page without highlights, underlines, or bold letters.  The 

length of the text is another matter. Per the researcher’s design, it should be one 

or two paragraphs with a 10 line-maximum under one topic. Yet, what really has 

happened is Drama101 and Drama102 have become online pocketbook versions 

of Introduction to Dramatic Arts.  Consequently, the students are not as 

interested in this section as they should, but they are attracted to the videos of 

Drama101.  

 

The re-written text:  the re-written part is the plot structure along with the 

situation for the play interpretation’s examples. Both parts are in Drama102. The 

language style is a jump from Drama101. The reason that the researcher decided 

to rewrite these two parts is because of the observation of the Play Analysis and 

Play Writing Class at Chulalongkorn University.  Even though the teacher is 

there to guide the students, it will take a long time for the students to find the 

answers on their own.  The definitions in the books are still hard to follow. 

However, seeing that the lecturers have learnt from their teaching experiences, 

they have come up with a simpler shorter cut.  It might not be equal to all plays 

(especially the contemporary performances), but it is a welcoming step for high 

school students.  When they can start solving and analyzing the simple events, 

they will have the encouragement to attempt more difficult missions.  
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Nonetheless, there are very few students and teachers who read all texts in Drama101 

and Drama102.  While the teachers look at the text as their online resource and the 

student’ s reference, the students themselves do not enjoy reading the text in the 

SHOULD KNOW section.  From the primary evaluation, the language and its 

presentation have an effect on the knowledge recognition of the students since it is not 

a user-friendly style as it is supposed to be.  You see, even people in Grade twelve who 

are supposed to read the book still don’t want to read it.  You cannot expect that from 

us.   (Appendex D:  Samsen)  This is another anticipation of the researcher.  Text-based 

knowledge is the most reliable source, especially in academic papers.  If the process is 

the republishing of Introduction to Dramatic Arts, then the book has been updated and 

posted online without much cost.  However, as the purpose of the knowledge is for the 

students, the researcher has to make sure that the students know what they need to know. 

This leads to another knowledge tool, video. 

 

Video-based knowledge 

The video clip is another medium to transfer knowledge.  The trial video is elaborated 

from Drama101 under the same name, Drama101 (videos). It is an educational program 

hosted by the three drama experts; Kiattipoom Nantanukul as the university instructor 

of dramatic arts, Peangdao Jariyapun as a creative drama leader and stage manager, and 

Konthorn Taecholarn as a stage actor and TV host. The video has been produced as the 

television program is divided into three breaks according to three topics; The Audience, 
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What is Performed, and the Performance. Many TV techniques have been applied in the 

clips such as editing, using computer graphics, and inserting pictures/words/interviews.  

 

Figure 20 The Three Hosts of Drama101 Video 

 

 The Hosts 

Kiattipoom graduated in dramatic arts with both a Bachelor’s Degree and a Master’s 

Degree.  He has taught many introductory courses in this field.  Facing the problem of 

student’s misunderstanding of theoretical terms and practices, he is aware on using the 

terms and explanation.  In Drama101, he will play the role of an academic person. 

Peangdao has worked with children’s theatre since high school. She comprehends young 

childrens’ based knowledge and is mindful on using everyday life examples and words. 

Other than sharing her experience as a stage manger in many productions, she will 

deliver words and quotes in a comical fashion. Despite his entertaining skills, Konthorn 

does not appear to be a loveable host like Peangdao.  He was chosen to represent the 

person who has not studied theatre, asking questions and summing up while he should 
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make the program less academic with his TV hosting experience.  Unexpectedly, 

Kiattipoom and Peangdao can do the hosting professionally without much help from 

Konthorn. The three use the script as the main tool, but they speak in their own language 

of action and reaction to one another.  Though many improvised dialogues of Konthorn 

have been removed due to wrong information, he has completed the program with his 

beat and character.  Therefore, if there is the new shoot of the Drama102, his position 

might be replaced for the easier post-production of editor.  

 Techniques 

With the researcher’s experience on being a TV host for six years, the program has 

employed the technique of editing with the same beat as a talk-show program.  The 

references of Drama101 clips are local and international such as Loukgolf’s English 

Room, Pasa Plaza, SpokeDark TV, NYLON Mag, and many clips from famous 

YouTubers.  The researcher aims to create a comfortable room for sharing knowledge 

through these choices. 

Set: The shoot was taken in the studio with a colorful background.  

Props:  The three hosts sit at a table with plastic hammer percussion toys.  Two 

theatre awards and teaching boards are on the set.  There are colorful board 

presentations similar to ones often used in front of class.   
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Figure 21 Drama101 1/3 (Video) 

 

Music/sound:  The researcher has decided that the program will have no music 

background during the talk.  But it will appear softly during the interview.  Only 

the sound effects are put in the comic scenes.  

Inserted picture: The inserted pictures are meant to give the students an explicit 

mindset of spaces and theatrical pictures.  For instance, to show that lighting 

design can create a different mood and tone of the play, there are pictures with 

different lighting techniques with that particular play’s atmosphere.  By adding 

the pictures, it gives a break for the audience. These pictures have the permission 

to be used from theatre troops, Thai artists, and audiences, yet they are not cited.  
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Figure 22 Drama101 1/3 (Video) 

 

Inserted text:  Words and definitions also pop up when mentioned in various 

fonts and sizes.  A few students complained that the texts are hard to read. 

Computer graphics are used in the clip for excitement. Moreover, it can give the 

prominent scene to the host while speaking on an important issue. (Figure 22) 

Inserted video:  there are the interview clips of well-known play/TV directors, 

art directors, stage performers, and actors.  They were shot both in and outside 

of the studio to create a relaxing atmosphere.  

Inserted graphics:  Computer graphics are used to cut a scene.  It can also 

highlight the humorous scenes similar to what is presented on many TV 

programs. (Figure 22) 

 

 Content 
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Making this clip as the TV program, there are three breaks with three separate topics; 

the audience, what is performed, and performance.  The length is fifteen to twenty 

minutes. Together it is around forty-five minutes, which might be too long for one clip. 

Thus, it was uploaded separately into three parts.  

 

Figure 23 Drama101 3/3 (Video) 

 

Part I: The first part is about the audience and theatre experience. As there is no text on 

Thai theatre culture, the researcher has listed some common topics and left space for 

the hosts to share their own experiences and opinions on what Thai people should know. 

During the shoot, the three hosts enjoy this part taking fifteen minutes on this one topic. 

The reason is because all the production crews are effected by the audience’s behavior. 

The footage can be used for separate clips on the topic of “Thai theatergoers” .  In 

Drama101, it was cut down to only what the students really need to know. 
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Figure 24 An Inserted Interview on Drama101 1/3 (Video) 

 

The three have also simplified the meaning and the purpose of drama. With the inserted 

interview, the researcher wants to motivate the students to explore the theatre spaces 

just like the teen actresses (who study dramatic arts at the university level) in the clip do. 

To be honest, we do not feel like going to those places.  Maybe the pictures are not 

appealing to us. We want to know what the professionals are doing for their production 

(Appendix D:  Samsen) .  Sadly to say, they want to learn “know-how”  without having 

theatre experience of being the audience.  

 

Part II: The second part is on the play and its elements. There is a pop-up quiz to check 

whether or not the students have read the text-based Drama101.  They can revise the 

material with this Q&A section. The questions are asked by the two teen idols. The hosts 

challenge each other, and the actor will give a little explanation on the correct answer. 
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There is a bonus question to reduce stress as well. However, the informative theory has 

been reduced because they can learn this in the university level.  Yet, it is just the 

introduction to the six important terms, which will guide them on what they should 

concern while watching or making a play.  The theory is not new to us.  I admit that I 

forget many things that the teacher has taught since I have joined the club.  So I enjoy 

revising this in a very short time (Appendix D: AC). 

 

Figure 25 An Inserted Video on Drama101 1/3 (Video) 

 

Well, I don’t have to read.  And it is a good part where I can come and play this clip 

whenever I want.  (Appendix D: AC) 
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Figure 26 A Game on Drama101 3/3 (Video) 

Part III:  The last part of Drama101 3/3 is thirty-seconds of a game for the participants. 

The game consists of a video clip with teen actors who write as many crewmembers in 

one production as they can. This part is meant to say “it is okay to not know this” because 

the students want to be able to make a school play, and the last part is what they are 

interested in the most.  From analyzing the drama club’s culture, this knowledge should 

help the students to better manage the production.  

 

Figure 27 Drama101 3/3 (Video) 
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The purpose of chart is to make the duties of each position clearer, which works very 

well with the student’ s understanding.  Because the three hosts have been part of 

productions in many positions, especially Peangdao, they have transferred their own 

skills and techniques making distinctions between each task.  It takes time to erase the 

students’  perception toward some positions.  For example, many think that the costume 

designer can design anything without reading the play.  

 

It has encouraged the students to have someone responsible for tasks like the business 

manager and stage manager.  The researcher thinks these positions will solve the 

problem of production management that the four clubs have shared (Chapter 3) .  In 

addition, the hosts have highlighted that all the crew members should do their work 

based on the play along with the director’ s interpretation, which will lead to the 

Drama102 text.  

 

Figure 28 An Inserted Interview on Drama101 3/3 (Video) 
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Another source of knowledge comes from the interviewees who are the play/series 

director, the art director, the stage performers, and the actors toward their own task.  

 

This is so good.  And I think we are so happy to see the chart.  We work randomly and 

instinctively.  Most responsibilities are on me, the director’s shoulders.  If the members 

of the club watch and learn from the clip, they can do their part.  By sharing the work, 

the production should run much better. (Appendix D: Samsen) 

 

I never thought that all of the crew should read the play. (Appendix D: Vajiravudh) 

 

I can see how the stage manager is important to the production. (Appendix D: AC) 

 

As mentioned in Chapter 3, this part will include the knowledge on the theatre 

awards to let the students see the value of all members. The researcher can see that there 

are students who appreciate learning behind the curtain while most of them love the 

spotlight.  Students from Assumption and Samsenwittayalai drama club do enjoy this 

part more than the other two schools since they have the space to work on their own 

production.  This knowledge becomes what they want to know right away, particularly 

students who have faced the production management’s problems.  We don’t have much 

experience on making a play. It is not a how-to guidebook so it is hard for us to do one. 

But at least we know the number of people we need. (Appendix D: Satriwit) 
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To sum up, the content of the videos is from the Drama101 text with some added 

topics and updated information stated in Chapter 3.  The introduction before the show 

starts states that “This clip is for people who have read Drama101 in the Should Know 

section.  If you haven’t read it, go and read it first, and you will enjoy the show much 

more. ”  Even though the text failed to communicate with the high school students, the 

video is successfully simplified and updated Drama101 while capturing other 

interesting topics such as the manner of the theatre goers, the theatre space, etc. Though 

the choice of words, pictures, actors and others might not able to reach its function, the 

students still find the Drama101 video very useful.  

 

 Further concerns 

Misleading information:  People in the academic field (Appendix E) including 

Kiattipoom, one of Drama101 hosts, have shared their worries regarding the 

information that might cause the student’s confusion from the inserted text and the 

interview.  The example is the word “post- talk”  that has popped up on screen while 

Kiattipoom used the word “Director’s talk”. 
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Figure 29 An Inserted Picture and Text on Drama101 1/3 (Video) 

 “Post talk”  means Post-show talk, or Post-show discussion.  It is slang among the Thai 

theatre community as that word has been used a lot on theatre troupe’s Facebook pages 

and announcements. It pops up in order to remind the student what they may have seen 

or heard before.  The imprudence of the research can be a high-risk because students 

may fail to interpret or remember it this way. 

 

Figure 30 An Inserted Interview on Drama101 3/3 (Video) 
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 More misleading information can occur by the interviewee’ s answer.  The 

controversies are on the interviews of well-known people who have crossed between 

television/movies and stage.  Their answers are also risky based on their attitudes and 

experience.  The editing part does help a lot, but it cannot be denied in this debate.  The 

researcher is aware of some marks and intentionally disregards them. On the other hand, 

the researcher tries to put more than one opinion toward one topic encouraging the 

students to think a little more.  

 The look of the teen interviewee on the clip is another matter.  From the 

evaluation interview of the host and other academic people, they are concerned that it 

will cause the mindset of “to study drama is to be an actor” .  It can be said that this has 

been the students and many others’  perception toward drama for a long time, and it is 

also many students’  reason for joining drama clubs.  As stated in The Art of Theatre: 

Then and Now, people in general have experienced television and movies more than 

the theatre itself.  These teenage actors are the bridge between the series and theatre. 

While some might view this as the negative points, these teen actors can represent some 

abstract ideas of dramatic arts in shape. They can inspire, encourage, connect and share 

some of their experiences with the high school students. It somehow should be a colorful 

invitation to the drama world for the high school student in this generation.  
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Fault: Firstly, the inserted picture of the theatre and the performance are not cited. 

Kiattipoom suggested 

Despite the picture approval, there should be information on that 

particular picture.  The name of the theatre space, the name of the play 

performed when and where.  The producer or the director.  The date and 

year. It is the academic style that should not be left out (Appendix E). 

The researcher is aware of this matter along with the concern of the overload of 

information on one frame.  It can be assumed from the students’  background that they 

are not familiar with the name of the play, space, producer, director, or any others. 

Citing this information with the picture will also make other inserted text less attractive 

as well.  In term of academic reference, it might be better if the citation can be listed as 

a movie credit at the end.  

The second fault is on the misspelt words.  Even though there are errors in titles 

and names, not the technical terms, it is the biggest fault of the clip.  The third fault is 

on the editing technique and accidently cropping out the pictures.  

In conclusion, the students enjoy the knowledge of dramatic arts through the 

video form. The researcher found that the diversified answers of people in the interviews 

create the transfer of knowledge in SECI, which should be used in further videos. It then 

should be marked that all the lines should be carefully selected. While many adults have 

comments on the length of the video and the speed and style, the students can relate to 

it as a TV program that they can watch.  When I watch this video, I think of “Toey Tiew 
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Thai” with three characteristic hosts.  I will keep watching the show (Drama101) if it is 

entertaining and interesting.  Maybe they can take us out to the theatre to see what 

professionals do out there (Appendix D:  Samsen) .  The content of the video should be 

more on what they want to know while developing the technique and focusing on the 

misleading information and the faults. 

  

1.2 Other sections on the sitemap 

Other than SHOULD KNOW, there are four sections on the website where the 

content of knowledge should be evaluated.  SHOULD THINK, where the article is 

supposed to show up in categories, is active for only two pieces of work.  The pieces 

were parts of the book More Than Acting by Threedow Aphaiwongs.  However, the 

section has been categorized into Directing, Acting, Script Writing, Set and Costume 

Design, Criticism, etc., yet they do not function as the design. Only a few students check 

this section, but as they have commented before, they read only what they want to read. 

Only students who love acting have found the piece.  It is something I did not know 

before.  But it does not seem like an interesting article to me.  I guess it is hard to say 

whether or not I will come back to this section in the future. (Appendix D: Satriwithaya) 

 

The space that the students should be able to exchange the knowledge with the 

expert on SHOULD ASK unfortunately cannot work as it is designed due to technical 

problems. Based on the interview, it seems like they will not participate in this section.  
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In my opinion, I would ask someone or search somewhere rather than post the question 

online. And many people might think the same (Appendix D: Samsen). As the board likes, 

it is hard to conclude if the space will work well between the students and the experts. 

Based on the design, it would be beneficial to the drama club directly to pay more for 

tacit knowledge.  Because the experts have simplified their skills into text- form 

knowledge, this would be the most value space on the site.  Since then, the evaluation 

should take place again when it is working.  

 

SHOULD WATCH, a section on news and activity updates has been active 

before launching the website through Instagram, and it can work on the website as it 

works individually as an application.  Due to their suggestions during the observation, 

social media should be one of the tools that help the researcher communicate with the 

students. It turns out that more than half of @deklakorn’s followers are people in general 

not students.  This also happened on Facebook.  When it comes to evaluation time, two 

groups of students requested the same form of the “calendar update” function within the 

website. If you update the event on Facebook or Instagram, it is not clear which play is 

performed first. The calendar will mark the date more clearly so that we won’t miss any 

(Appendix D:  Samsen) .  This is an interesting suggestion to have everything completed 

on the website itself.  Nevertheless, the question is “if the money has been spent on the 

build- in-calendar function, will it encourage the students to watch the play?”  In the 

researcher’s opinion, it is worth a try.   
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The last section is SHOULD GO.  Since it includes the name lists and contacts 

of the theatre and space, this information can be useful knowledge depending on the 

users’  purpose.  There is some confusion on the difference between the “Should watch” 

and the “Should go” section because of the unclear name. This might be the reason why 

not many people join “Should Go”.  

 

Figure 31 Should Go Page 

 

 



 

 

131 

In conclusion, the knowledge of dramatic arts has been provided to high school 

students in the form of text and video with pictures. This is considered to be knowledge 

use as it is “a good measure of how well valuable content has been preserved and 

managed in organizational memory management systems. ”  (Dalkir, 2011) .  In this case, 

the knowledge reuse can mean two sources.  Introduction to Dramatic Arts (1981)  has 

been republished in a short version as Drama101 (text)  and the video of Drama101 can 

be considered as reused knowledge accessible anywhere, anytime by high school 

students. 

Comparing between the text and video, video becomes the dominant choice on 

www.deklakorn.com that the students feel related to.  They prefer learning from the 

video to reading texts because it is more entertaining and understandable. According to 

Johnson’s comparision table (Table 1), this medium can give the sense of informal and 

contextual source creating trust and individual benefits.  On the contrary, the text of 

Drama101 can be categorized as a formal, explicit form which benefits the system 

rather the individual while building authority rather than trust.  The Drama101 text of 

know-what has not been presented as friendly as it should be.  It could lead to failure to 

capture know-how in Drama102, but by watching the video of Drama101, the students 

can move on to Drama102.  

There is neither information anxiety nor information overload.  Yet, when it 

really comes to the part that they need to know is what they want to know, they are 

enthusiastic about the last clip under the topic of the performance.  Sodsai has 

http://www.deklakorn.com/


 

 

132 

descriptively explained the duties of the members of production crews and their jobs. 

The researcher has chosen the positions that will work well with the scale of the school 

production. In addition, the experienced hosts have elaborated on practical tasks. There 

is no video based on Drama102, but since it is a rewritten text, it works well (through 

the blended learning system) which will be later explained.  

 

2. Instructional Website 

The website as the medium for knowledge sharing and knowledge application 

aims to encourage the drama club students to read and think, to watch the play, and to 

go to the theatre in order to understand the dramatic arts and be able to apply this 

knowledge to their school production. Due to the fact that www.deklakorn.com does not 

run as it is designed, the evaluation of its pilot has brought up some important points.  

The study has shown that www. deklakorn. com has demonstrated 

successfully and made the source of dramatic arts knowledge accessible online. All 

the teachers are very pleased with this source.  Miss Sasithon Nuonjan, the advisor of 

the AC Drama Club said “Now I don’ t have to rely on my old copy of Sodsai’ s 

Introduction to Dramatic Arts.  Mine has almost torn apart.  I’m always afraid that I will 

lose it someday”  (Appendix D:  AC) .  Not surprisingly, the presence of the website has 

pleased adults but more importantly, the students also appreciate www.deklakorn.com.        

I’ve never thought someone would do this much for the school drama club.  This is 

something.  And it means a lot to me.  ( Appendix D:  Samsen) .  Senior students from 

http://www.deklakorn.com/
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Samsenwittayalai felt overwhelmed and explained that what the students have created 

is worthy, and people recognize that.  

Aside from synthesizing dramatic arts knowledge for Thai high school 

students in a drama club, the objective of this study is to develop the instructional 

website for high school students.  While a blended learning system should be able to 

support the knowledge acquisition of the high school students at a higher level, the 

assessment will be on the website and the blended method separately for its function.   

Now we know where to find out about dramatic arts. But I’m not sure that I will get the 

answers.   (Appendix D: Vajiravudh) 

 

I think it is good to have the source of knowledge available online. We can access to 

this anytime we want, but whether or not we will visit this site regularly is another 

matter. (Appendix D: Vajiravudh)    

 

At the first gaze, it is very interesting. But when I surf through the website, I think it is 

less interesting. (Appendix D: AC) 

 

Some students love it, whereas other students and people involved in dramatic arts have 

come up with comments that have revealed the fact that the website has some elements 

that hold back its success.  The researcher has analyzed and summarized the 

developments that should be made. 
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Design 

 Merrill (2002) five-core design principle applied to the case study does not focus 

on the art design or web design. Without much background, the researcher has used the 

references from the identification of dramatic arts websites and has come up with the 

draft of the design.  Seeing that the references of the web design are mainly 

international, it turns out to be just as it appears.  But what the difference is in the art 

design, the researcher needs to study more on this topic. Sitemap is clean on its surface. 

Still, there are many pages which tie with other pages underneath.  The content finder 

needs to be improved as well.  However, according to the layout, the researcher has put 

the link of related content and video, and the search engine (on every page) as expecting 

these functions should make the website more practical for the user.  But they are not 

activated on the first launch due to technical problems.  

The content structure on the homepage is very important.  It is the voice and 

the character of the website.  When I enter the website, I doubt that deklakorn is really 

for high school.  Starting from dramatic arts theory on SHOULD KNOW, it is very 

academic.  I guess teens like the website with hot news, something that is up to date 

(Appendix E) .  Nuttaputch also suggested that the content structure should be revised 

( Appendix E) .   Many people are also confused with the SHOULD WATCH and 

SHOULD GO section, which should be considered as a language problem. 

Nevertheless, the content is very different.  SHOULD WATCH is on theatre news and 
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activities while SHOULD GO is the explicit information about the theatre and space in 

Bangkok. 

 

Language  

Language is one of the reasons the website looks more international than local, 

which is suitable for others not teenagers.  The logo of the website, the title of the five-

main sections, the small headlines, and some small icons/ links are all in English. 

SHOULD WATCH and SHOULD GO are hard to differentiate if seeing them from the 

outside.  The name should be reconsidered.  Lastly is the style of writing.  The text of 

SHOULD KNOW and SHOULD THINK is old-fashioned. 

 

Figure 32 Should Know Page 
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McDonald (2006)’s mashups  

The information and knowledge here are no longer as static and unchanging as 

the printed textbook.  They come from various sources and forms as the instructional 

website aims to be.  Since then, the researcher has proposed many techniques such as 

blackboard, blog, and social media ( Instagram and Facebook)  to be the tools of 

knowledge creation.  The problems have been on the website maker on writing a new 

computer program to support www.deklakorn.com.  

For example, the video and the text are mixed up. There are also many parts that 

cannot be activated; the search engine, the new update on the homepage, the related 

articles and videos.  The blog controlled by the web administrator (the researcher)  on 

SHOULD THINK and the blackboard on SHOULD ASK need a backdoor program so 

the researcher can control the knowledge anywhere anytime.  The small function of 

double clicking of words on the content column (Figure32) was not working during the 

first week of the evaluation. This function as it is designed makes the access of the text 

much easier. 

Even though the students did not comment on the details of the website, some 

students do not like it as their space. Other than the knowledge that is presented on what 

they need to know rather than what they want to know, the website itself has to be 

developed such as its design, language use, and the mashups program.  Thereby, the 

technical problem on the website along with the redesign of the site should be further 

evaluated and updated. The researcher has also found that the website itself is not clear 
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at its voice.  Since the design and words are academic, it is not a student-friendly style 

as it is supposed to be. Rewriting the texts is one way to improve its language. The design 

seems to be international where it needs to be a more local style as suggested from 

Nuttaputch Wongreanthong, the founder of www.dramalesson.net.  Ninart has marked 

the comparison with the popular websites that the students visit almost everyday for 

something new and trendy.  He said that maybe the header of the sections need to be 

rearranged according to what the students like the most (Appendix D) .   In spite of the 

uncompleted website, the researcher concluded that the voice of the website is the major 

problem of this KM process. There will be development and further evaluation.  

  

3. Blended Learning System 

Despite the unfinished website as the design, the blended learning system has 

helped the researcher connect to high school students.  This study is not just about E-

learning since dramatic arts need to be discussed and practiced. Following the six steps 

of Wilson and Samilanich on how to implement a blended learning program, there are 

six techniques that have been designed; Self- studying e-Learning, Instructor- led e-

Learning, Job Aids, Coaching, Classroom training, and On-the-job training.   The table 

below shows the solutions that have been practiced at these schools. 

 

 

 

http://www.dramalesson.net/
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School Drama 

Club 

Vajiravudh AC Drama 

Club 

Samsenwittayalai Satriwithaya 

Self-studying  

e-Learning 

    

Instructor-led  

e-Learning 

- - - - 

Classroom 

training  

- - -  

Job Aids     

Coaching     

On-the-job 

training 

- - - - 

*grey area is the method that has been practiced. 

 

Table 7  The Blended Learning Methods Designed for the Four Drama Clubs 

 

The evaluation of the blended learning systems is through the student’ s 

interview with comments from teachers and guest lectures. Self-studying and Job Aids 

happens at school during the student’s break, club’s hours, or at home individually or 

collectively.  Most of the students do not enjoy self-studying at home.  “To be honest, 

even though it is a school assignment, some people just ignore it.  However, if I really 

want to know something, I will definitely go and search for it”  (Appendix D:  Samsen) 

said the leader of Samsenwittayalai’s drama club.  I love to read.  So if it is something I 

would like to read, I will (Appendix D: Vajiravudh). 
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Even though the function of SHOULD ASK is not activated, the e-mail sending 

is included as Instructor- led e- Learning yet nobody has sent any as well.  Some 

students said that they prefer face-to-face communication rather than sending a question 

online.  I think I will try to find people who have the same problem online first.  E-mail 

and board post will be the very last option (  Appendix D:  Satriwit) .  The very positive 

solutions are Classroom training and Coaching.  The difference between the two is the 

background knowledge of the students.  Classroom training only happened with 

Satriwithaya students on the weekend with groups of participants.  It included group 

discussion, games and exercises.  As it is the only club with no fixed schedule of 

teaching, the researcher and the students could manage the time without the school 

intervening.  These students willingly joined the section thus they can absorb the 

knowledge very fast and adapt it with the other sections.  We really enjoy learning on 

both theory and the practice of dramatic arts, and we wish that there would be more 

workshops coming up for the students.  I think this is way better than the senior’ s 

workshop. (Appendix D: Satriwit) 

As many students from the four schools are familiar with the first two clips of 

Drama101, the last clip on production requires trial and error on managing the 

production where they all ask for On-the-job training, but it is very hard to apply to 

the knowledge culture of each club.  Even though the advisors have a very warm 

welcome for the researcher, working with the guest speaker or the production team can 

make a conflict with overlapping communication. Coaching happens after the students 
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of each club read Drama101, Drama102 and watched the drama101 video clip.  There 

was a discussion group to check whether they understood what they read and watched. 

For this process, it was a Q&A session that focused heavily on the knowledge for 

application.  The objectives of Drama101 is to show the overall pictures to the students 

while the practical theory that will help them make a better performance is in Drama102 

on plot structure and play analysis. There are not as many depicted in Drama102 as there 

are in the book Introduction to Dramatic Arts (2013) .  They have to apply the terms; 

Exposition, Point of Attack, Crisis, Climax along with objectives and action in the given 

story.  Most of the exercises are applied to films due to the background knowledge of 

the students who have read very few plays.  The result was very impressive at all four 

schools. By understanding the action-driven story along with its structure, it should help 

the team work together in a unified fashion. Even though there was no school production 

during the evaluation, the process of making a play has already begun.  They have been 

explicitly able to apply the knowledge on the production to manage the members since 

the very first play meeting.  

 

www.deklakorn.com and its blended learning system 

 It can be said that the dramatic arts knowledge on the website requires to work 

with the blended learning methods. By letting the high school students visit the website 

as a dramatic arts library, it can easily cause errors of acquisition and application 

because dramatic arts is not a subject that Thai people; e.g. , students teachers, parents, 

http://www.deklakorn.com/
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or people in general are familiar with.  Other than function as the online resources, this 

instructional website also has provided the learning videos for the students.  Yet, the 

experts should be there to deliver or transfer their tacit skills into explicit forms.  

It can be concluded that the website has completed the KM processes in 

knowledge sharing and knowledge application, whereas it is a free-access knowledge 

repository.  To achieve improved performance of www.deklakorn.com as a network of 

the Knowledge Flow (Figure 5) , there are three sections to develop early on; the 

dramatic arts knowledge in all forms, the website, and the blended learning plan.  For 

further study, there should be an observation during the process of making the school 

play, an in-depth interview after their performance, and the teacher’s opinions regarding 

before and after accessing this knowledge.   

 After the evaluation has taken place, there should be an update in order to 

complete the KM cycle.  The researcher will keep developing the dramatic arts 

knowledge and the website along with the assessment.  However, this is the evaluation 

on the preliminary results of the knowledge management of dramatic arts sharing 

through www.deklakorn.com. The website is not fully functional as anticipated, and two 

blended learning methods have not been practiced in its design.  There were many 

unexpected problems during the KM process.  These problems will be listed in Chapter 

5.  

 

  

http://www.deklakorn.com/
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CHAPTER 5 

CONCLUSION AND RECOMMENDATION 

 The knowledge of the dramatic arts in the high school level has been slowly 

developed as reflected through the minimal amount of materials since 1981.  The 

students, especially those who have joined the drama club, have to depend on their 

advisors who do not specialize in this field. Emphasizing the drama clubs of Vajiravudh 

College, Assumption College, Samsenwittayalai School, and Satriwithaya School, the 

researcher has found that these four schools have shared similar problems in obtaining 

the basic knowledge of dramatic arts that could help them have better accomplishments 

in their school production.  

As knowledge management has started from an economic and organizational 

perspective (R.  T.  I.  Nonaka, N.  Konno, 2002) , a cluster of knowledge management 

projects has focused on what can be developed firmly such as knowledge sharing in 

Xerox and 3M projects, while Dalkir emphasizes capturing tacit knowledge.  Because 

there has been no distinct research on dramatic arts knowledge management, the 

researcher has spent so much time on the first process of the KM cycle, while the other 

two processes on knowledge sharing/ dissemination and knowledge 

application/acquisition are as important as knowledge capture/creation.  The difficulty 

on time arrangement also comes from the drama clubs’  schedule along with the 

cooperation with the researcher.  This obstacle has an effect on the assessment where 

the researcher should keep up with the work and its results.  However, although there 



 

 

143 

are no long-term experiences in applying this model, the researcher has found out the 

points that should be focused on for further development. 

Studying the process of dramatic arts knowledge management allows the 

researcher to identify, analyze, codify, create, share and update the knowledge for high 

school students.  The synthesized knowledge in both text and video form has been 

uploaded on the instructional website called www.deklakorn.com.  Even though this 

demonstration website dos not completely function as it is designed, the preliminary 

results pointed out that the website should be developed to be more student-friendly in 

order to receive more active engagement from the students. The blended learning system 

has played a significant role in rechecking their understanding, to discuss, to develop 

and make sure that the students are able to apply this knowledge.   

Throughout the process of knowledge management on dramatic arts, the 

researcher has spent a long time for the first phase of the KM cycle Knowledge 

Capture/Creation in order to synthesize the knowledge for the high school students. In 

the researcher’ s opinion, Sodsai has managed dramatic arts knowledge through the 

Introduction to Dramatic Arts for the High School Level in 1981.  But the cycle has 

stopped since there is no other edition.  Even though part of this textbook has been 

brought up as a chapter in the Introduction to Dramatic Arts in 2007, 2010, and the 

latest edition in 2013, this new text is meant for the university level. The KM cycle then 

stopped. After thirty years, it has been identified along with other texts as well as online 

resources in Thai and in English to make sure that there will not be the same knowledge 
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repeated.  Aside from the language barrier, some of these resources are not publically 

accessible, and most of them require background knowledge in dramatic arts. Compared 

to the English textbooks, Sodsai’s text is still very practical in many areas while some 

topics can be updated and attached. The next step is to analyze knowledge culture as the 

study aims to emphasize the knowledge transfer of the four drama clubs.  The in-depth 

interview of the students and the teachers together with the observation of the club 

hours have shown that in spite of the different goals, the principals, teachers, parents, 

and others want to see an enjoyable play, which is the result from the members of the 

clubs.  If the play receives good feedback, there will be a higher budget for the drama 

club to hire guest speakers, professional directors, and production teams. 

Notwithstanding the chance to learn and work with experts, being part of the crew 

makes the students proud of themselves.  It can be said that half of the students want to 

be actors, while others want to be directors, scriptwriters, and designers depending on 

their interests.  However, without much knowledge resources, they have to face 

problems on their own during the production time such as miscommunication with the 

experts, and crew management.  Thus, dramatic arts knowledge meant for high school 

students will help them to work more productively.  

The knowledge codification/creation of what the students need to know along 

with knowledge sharing through the website have cost time and money.  After coming 

up with topics that need to be covered, the researcher has grouped the knowledge into 

Drama101 and Drama102 presented in text and video form. The research has chosen 
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some texts from both 1981’s and 2013’s Introduction to Dramatic Arts which fails to 

communicate to the students due to the old-fashioned language style and the look on 

the website is not attractive to the students. If the SHOULD KNOW section is based on 

academic text, it can be a free academic resource.  There should be a new text-based 

section that can speak to the students in a friendly style about what they need to know. 

On the contrary, the video of Drama101 has received positive responses from 

the students.  It took a month for the pre-production of the video made from appointing 

the hosts, the studio booking, the script’s preparation, and so on. The shooting took place 

in a day with many unexpected events such as a small car accident, and sound 

interruptions while recording. There were interview clips that were been shot both inside 

and outside of the studio.  The researcher as the creative consultant and the producer of 

the show should cut and follow the script precisely.  Yet it might create a very tense 

atmosphere and the overtime on set will lead to higher costs for the cameraman, lighting 

and the studio.  The post-production also took another month due to the improvisation 

of the hosts regarding the knowledge of the students and the detailed information for 

the inserted text and pictures on those particular frames.  Because the editor works on 

many reality shows, the editing style helps Drama101 be more entertaining. On the other 

hand, without the dramatic arts background, there are many errors in the inserted text. 

The researcher then has to carefully balance between the academic right and the 

energetic feeling in order to connect and catch the students’  attention.  Because of the 

three hosts, the technique and style of editing, and the content along with the 
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researcher’s experience as a TV host, the evaluation has shown that the students enjoy 

watching video as an entertaining show where they can revise their knowledge anytime 

and anyplace.  The students can understand the overall picture of the dramatic arts, 

especially the benefit of it.  Many students are enthusiastic on the production parts 

presenting clearly on the crew positions and job descriptions.  Beyond expectation, the 

advisor and the leaders of the drama clubs want to use the video as the teaching material 

in class. 

As very few students enjoy reading for pleasure, the video has been an effective 

tool of learning for this group of students where the knowledge has been transferred 

between tacit and explicit knowledge according to the SECI process.  Despite the high 

production cost, the researcher thinks it is worth spending because the video is reusable 

knowledge.  Since it is uploaded online, anyone can find the clip through the search 

engine and access to this medium.  Therefore, it should be running on schedule, which 

would give the post- production team more time on the revision and create fewer 

mistakes. This is the point that should be seriously considered as it is a reusable resource.  

To demonstrate www.deklakorn.com as Knowledge Sharing, it is worthy 

since there are no reliable dramatic arts websites available in Thai language.  The cost 

of the domain and the space of that domain is less than the cost of the programmer and 

his coordinators.  Because the researcher has designed the website based on the 

international dramatic arts website, there are many functions that the programmer needs 

to write up.  For example, the researcher has requested for the backdoor of the website 

on SHOULD THINK to be able to publish the article in a blog style, and SHOULD 
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ASK should control the questions from the students and the answers by the experts. 

These parts unfortunately were not active during the evaluation because the process of 

demonstrating the website has taken longer time than planned due to many technical 

problems.  However, the preliminary results have shown that the website itself should 

be developed in many areas from the design of the sitemap, content structure, the 

language use, and other support programs.  The researcher needs to study more about 

the student’s behavior on the Internet toward the websites that they frequently visit, the 

language use that they are familiar with, and structure that should draw their attention 

to the website.   

Knowledge Application/Acquisition for dramatic arts knowledge occurs not 

only through the access of the website, but also together with the blended learning 

methods; Self- study e- Learning, Instructor- led e- Learning, Job Aids, Coaching, 

Classroom training, and On-the-job training.  The two that have not been practiced are 

the instructor led e-learning due to the technical problems on the SHOULD ASK section 

and on- the- job training during the making of the production.  Because some school 

productions have worked intimately with the experts, the researcher has been aware of 

the interference.  However, this blended learning process allows the face- to- face 

knowledge exchange between the researcher and the students creating engagement and 

encouragement of the participants.  This relationship should lead to communication 

through the website leading to a larger knowledge network while reducing the 

interrupted club hours.  
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The students who are the club members can absorb and apply the knowledge 

very fast. The first reason is that they are interested in this area of study. Secondly, they 

do not learn much about the fundamental knowledge in the club hours, yet they have a 

chance to learn by doing during the school production. The third reason is the appealing 

explicit form of dramatic arts knowledge presented to the students.  By coaching and 

training, the students can see the link between one subject and another.  They welcome 

what they need to know even though some refuse to read the academic style of 

knowledge in Drama101.  Because the evaluation of the website is from the students, 

teachers, and people involved in Dramatic Arts, a generation gap has been revealed 

toward their opinions such as the length of the video, and the look of the website. 

However, the students themselves are very adaptable. At the beginning of this research, 

the students requested the use of Facebook and Instagram.  After the employment of 

these social medias, they need the completed function within the website.  The 

researcher might need to work closely and understand their nature.  

At this point, the fundamental knowledge of dramatic arts has been presented to 

the students at one level; the step is moving on to the area that the students want to 

know.  For further research, there should be an in-depth study of the website, the 

knowledge as the content of the website, and the blended learning system separately in 

order to solve the problems as stated earlier.  This dramatic arts website 

www.deklakorn.com has established itself to be a student-friendly space for the high 

school students’ knowledge on dramatic arts, yet it has not achieved that position. There 
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should be an in-depth study on the students’  Internet behavior to find the interesting 

websites that they have frequently accessed for a comparative case study.  The results 

should show the design, function and the language use that they enjoy.  Dramatic arts 

knowledge presented in the website has covered the fundamental knowledge that the 

students should know.  Similar to the Drama101 text, it may seem very academic to the 

students, yet it is very precise and well written.  However, if the position of 

www.deklakorn.com aims to focus on communicating to the students, the main tools 

should move on to short articles or videos reflecting the present knowledge of the 

dramatic arts.  Since this is not compulsory text, it should be a piece of work that the 

students feel comfortable to read in their free time.  Still, this is future progress after 

making sure that they understand the fundamentals of dramatic arts.  

Even though the rapidly developing technology has an influence on the student’s 

knowledge cognition, studying on content and knowledge creation through the media 

like videos should help the researcher work easier on the script.  Each type of content 

such as play production, and acting exercises should be rationally presented. Regarding 

the blended learning system, the researcher should manage the time to follow up with 

the results of each method.  Whether the timetable of coaching and classroom training 

should be in-class or extra hours along with how often the experts should meet the 

students, depends on each drama clubs’  advisor.  In the future, there should be a 

Deklakorn team of specialists who love to work with students.  Other than focusing on 



 

 

150 

additional areas of study, there are some interesting points for www.deklakorn.com that 

should be brought up. 

The performance calendar update: Even though SHOULD GO and SHOULD 

WATCH along with the video has failed to encourage the students to watch plays, some 

students came up with the idea of having a calendar update on the website. The date will 

present orderly where Instagram or Facebook cannot manage the schedule that way.     

The online program: Students want to know about how the professionals work 

rather watching the performances.  There is a suggestion to make a reality-style video 

following how the theater people work.  By launching the video regularly, the students 

should visit the website more often than depending on the content alone.  

The school production’s prompt book:  Since it is the area of the students’ 

focus, there should be a section on the tools that can help the students on their 

production such as recommended plays, tips for lighting design, and other how- to 

articles.  

The teaching material:  If SHOULD KNOW section is based on the academic 

text, it can be a free academic resource.  Yet, in the future, there can be a lesson guide 

for the teacher or the leader of the students who has to lead the drama club hours.  

The network of the drama clubs:  As the third function of the instructional 

website, the knowledge flow and the knowledge transfer will not only happen between 

the researcher and the students, but also between the students of the four clubs as 

presented in Figure 15.  
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The DEKLAKORN online magazine:  if the website is stable at its level of 

posting articles, updating events and so on, there should be an open space for the 

students or people who are interested in this field to send their articles or video to the 

researcher (or the web administrator) .  This might help the voice of the website become 

more teenaged and fresh, filled with present content and active readers.   

www.deklakorn.com is a developing project that aims to focus on the high 

school students who are interested in dramatic arts.  It requires human resources, time, 

and more importantly, a well-planned budget. With the big support of the Thai Research 

Fund ( TRF)  along with the CU Graduate School Thesis Grant of Chulalongkorn 

University, the researcher has been able to prove the hypothesis through the 

demonstration of the instructional website together with the video as the learning media 

in this case.  The production teams including the hosts and the guests on the videos as 

well as the training assistants have received payment.  According to the further 

development of this project, it should apply a business plan to clarify the investments 

and prevent it from running over-budget.    

In this study, The Process of Knowledge Management on Dramatic Arts for 

High School Students: A Case Study on an Instructional Website through a Blended 

Learning System, the researcher has synthesized dramatic arts knowledge for Thai high 

school students in a drama club while developing an instructional website for Thai high 

school students through a blended learning system.  Even though the demonstration of  

www.deklakorn.com was launched on April 2016, the website will remain active long 

term.  The assessment should take place again, once the website functionally works in 

http://www.deklakorn.com/
http://www.deklakorn.com/


 

 

152 

all sections. As there are two arguments of this research, the knowledge of dramatic arts 

indeed needs to be managed by the people who understand dramatic arts, and this case, 

it has to be suitable for high school students.  However, people who have a background 

in dramatic arts need to focus more on the drama club’s students to make certain of the 

effective knowledge application and acquisition.  While slowly developing the 

instructional website, it has effected the blended learning plan. Though the students may 

not achieve outstanding dramatic skills and language usage, they have a better 

understanding toward the world of dramatic arts through the basic knowledge of 

dramatic arts mainly from the video form and the blended methods.  The levels of 

students’ comprehension are various, yet some can immediately apply it to their school 

production on managing and working with others.  

To sum up, there are not many studies on the process of knowledge management 

in the education sector, especially in dramatic arts. In terms of dramatic arts in Thailand, 

the study has accentuated the knowledge management of dramatic arts through 

textbooks, books and websites emphasizing the learning system in the drama clubs of 

Vajiravudh College, Assumption College, Samsenwittayalai School, and Satriwithaya 

School, in order to synchronize the knowledge for the high school student. This process 

has required people who have the background knowledge of dramatic arts as it has been 

pointed out since the first stage of KM process. The transferring the knowledge to 

explicit form of video receives better results than the text though.  These disseminated 

tools have been uploaded online through the instructional website as the source of 

dramatic arts knowledge as well as an online learning tool.  Even the demonstration of 
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www.deklakorn.com was launched in April 2016, the website will remain active long 

term. The evaluation proves that this knowledge enhances students’ comprehension and 

adaption to their productions rather than the result of better dramatic skills or language 

usage. This is because the delayed plan toward the website effected the blended learning 

methods.  The students individually learn from this material at different levels which 

depend mainly on their experience.  Although there are no long-term applications and 

acquisition of the students toward the website and the blended learning systems, this 

study has outlined knowledge management on dramatic arts and the analysis of high 

school drama clubs.  Assessments should take place again once the website is fully 

functional. This study, however, will keep developing dramatic arts knowledge for high 

school students presented online via www.deklakorn.com through the blended learning 

system.   
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APPENDIX A 

The Interview before Knowledge Sharing 

 

 The in-depth interview is one of the research methods for data collections 

which will be applied to the first stage of KM cycle Knowledge Capture/ Creation: 

Identify, Analyze Knowledge Culture, Codify/ Create. There are four drama clubs 

under the interest of the researcher which are 

 Vajiravudh College  

 Assumption College 

 Samsenwittayalai School 

 Satriwithaya School 

The information will not only come from the members of the drama clubs, but 

also people who involve with their dramatic arts knowledge such as teachers, 

advisors, seniors, and the guest speaks. 
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สัมภาษณ์: ชมรมละคร โรงเรียนวชิราวุธ 

วันเสาร์ที่ 13  กนัยายน 2557 

ผู้สัมภาษณ์: อลีสญาฌ์ ทอย 

 

ผู้ถกูสัมภาษณ์ที่ 1: กลุ่มนักเรียน 

- ชมรมละครมก่ีีคนคะ 

ชมรมละครของโรงเรียนวชิราวธุมีสมาชิกประมาณ 20 คน ตัง้แต่ระดบัชัน้มธัยมศึกษาปีที ่1 -  5  

- ถ้าเทยีบกบัชมรมอื่นคือมากหรือน้อย  

นอ้ยนะ คนอืน่ ๆ ไม่เห็นความส าคญัของละคร และบางคนก็ข้ีเกียจเขา้ร่วมกิจกรรม เรารกัในศิลปะ ถา้เราท าไม่

ละครแลว้ใครจะท า 

- แล้วท าไมถงึมาเรียนชมรมนี ้

 ชอบละคร อยากเป็น backstage  อยากเขียนบท  

- พวกเราท าละครอะไรกนัมาบ้าง แล้วเป็นต าแหนง่อะไรกนั 

 ล่ามดี หวัใจนกัรบ Midsummer Night’s dream  ละครสัน้ ความหวงัดี ส่วนมากพวกผมก็เป็นนกัแสดง 

- ได้เขียนบทเองบ้างรึยงั 

 ไดเ้ขียน และลองน ามาเล่น สลบักบัละครโรงเรียนบา้ง 

- แล้วคนที่อยากเป็นสเตจหละ  

 บางทีนกัแสดงไม่พอ ผมก็เป็นนกัแสดง ผมก็โอเค และถึงเวลาก็มีเปิดออดิชัน่นกัเรียนนอกชมรมดว้ย 

- มีการสอนด้านอื่น  ๆ  นอกจากการแสดงมัย้ 

ไม่มีนะ อย่างเขียนบท ผมก็ลองเขียนกนัเอง อ่านนิยาย อ่านบทละครมา ก็ลองมาใช้ เคยไปหาตามอินเทอร์เน็ต

แต่ก็ไม่ไดอ้ะไรมาก ผมก็เลียนแบบโครงสร้างบทละครตามแบบบทพระราชนิพนธ์ของรชักาลทีห่ก จากเร่ือง

อืน่ๆทีเ่คยเล่น 

- ได้ยินมาวา่ หลาย ๆ หน้าที่มีผู้ เช่ียวชาญเข้ามาชว่ย แล้วแตล่ะคนได้ท าอะไรบ้าง 
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 ผมก็เป็นผูช่้วยอีกที ส่วนมากก็เป็นนกัแสดงกนัหมด  

- แล้วไมม่ีใครอยากเป็นผู้ก ากบัหรอ 

 โห ความสามารถไม่ถึงอะพี ่

- เคยไปดลูะครของโรงเรียน หรือคณะละครอื่นๆบ้างไหม 

 ไม่เคย 

- อยากดไูหม 

ดูก็ดี ก็อยากรู้นะ แต่คนส่วนใหญ่ก็ชอบดูหนงัมากกว่า โรงเรียนผมมีสมาคมบนัเทิงของโรงเรียน ฉายภาพยนตร์

ทกุๆสปัดาห์ พร้อมการเสวนาหลงัภาพยนตร์จบเล็กนอ้ย  พวกเราก็ไปดูนะ แต่ไม่ใช่ทกุคนทีดู่จะสนใจละคร 

- ถ้าจะมีเว็บไซด์ที่แหลง่รวมความรู้ละคร ดีมัย้ และควรจะเป็นยงัไง 

ดี ผมว่าดีเลย เนือ้หาควรเป็นวิดีโอมากกว่า ข้อความ และรูปภาพ ผมว่าควรมีเฟสบุ๊กในการเป็นสือ่กลาง เพือ่

สือ่สาร อพัเดทข้อมูล เพราะเขา้ถึงง่าย และสามารถใช้ในการกระจายข้อมูลว่าอปัเดตเนือ้หาแลว้ 

 

ผู้ถกูสัมภาษณ์ที่ 2: คุณครูศิริญญา จรเทศ 

- ละครโรงเรียนจดัเป็นประจ าไหมคะ 

โรงเรียนจะมีการจดัการแสดงละครโรงเรียนทกุปี บทละครส่วนมากเป็นบทประพนัธ์ของรชักาลทีห่ก ซ่ึงใช้เรียน

ในวิชาภาษาไทย ควบคู่กบัหนงัสือวรรณคดีวิจกัษ์ นอกเหนือจากนัน้ มีการใช้บทละครตะวนัตกของ เชกส

เปียร์และมีบทละครสัน้ทีน่กัเรียนในชมรมเขียนข้ึน หวัหนา้กิจกรรมการละคร  

- แล้วอาจารย์เองได้สอนพืน้ฐาน หรือการวเิคราะห์บทบ้างไหมคะ 

คณุครูประจ าอยู่หมวดภาษาไทย เราก็เลือกบทพระราชนิพนธ์มา เพราะจะท าใหเ้ด็กเขา้ในเร่ืองการเขียนบท 

โครงสร้าง และองค์ประกอบบางอย่างของบทละคร มีการวิเคราะห์บท และตวัละครบา้ง ก็เอาการวิเคราะห์

วรรณกรรมมาใช้บา้ง แต่ความรู้ในส่วนของศิลปะการละครนัน้ จะมาจากวิทยากรรบัเชิญในแต่ละภาคเรียน 

ซ่ึงจะมีการเจอกนัในชมรมสปัดาห์เวน้สปัดาห์ 
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อย่างวนันีวิ้ทยากรรบัเชิญคือ ครูซอ-สทาศยั พงศ์หิรญั เป็นศิษย์เก่าโรงเรียน ท าละครมาหลายเร่ือง ท่านก็จะ

เป็นคนอบรมนกัเรียนในชมรมใหเ้ข้าใจในศิลปะการละครพืน้ฐาน  

- ผลตอบรับจากละครเป็นอยา่งไรบ้างคะ 

ดีมากนะ คนดูละครโรงเรียนคือ นกัเรียนวชิราวธุ ผูป้กครอง ครู อาจารย์ และนกัเรียนโรงเรียนอืน่ๆบริเวณ

ใกลเ้คียง ซ่ึงจ านวนคนดูเป็นทีน่่าพอใจทกุครัง้ 

- เคยพานกัเรียนไปชมการแสดงอืน่ ๆ  บ้างไหมคะ 

 แต่ก่อนมีนะ เทศการละครกรุงเทพ หรือตามมหาวิทยาลยั ทีมี่การเชิญมา แต่ดว้ยงบประมาณท าใหส่้วนนี้

หายไป 
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สัมภาษณ์: ชมรมละคร โรงเรียนอัสสัมชัญ 

วัน พฤหัสบดีที่ 4 สิงหาคม 2557 

ผู้สัมภาษณ์: อลีสญาฌ์ ทอย 

 

ผู้ถกูสัมภาษณ์: นักเรียนในชมรม 

 

- นกัเรียนในชมรมมีก่ีคน ชัน้ไหนบ้าง 

นกัเรียนปัจจุบนั ประมาณ 25 คน (เพ่ิงเปิดปีการศึกษา 2559 และมีการประกาศรบัสมคัรสมาชิกใหม่)  

ชัน้ ม.4-6 

- รูปแบบการเรียนการสอนเป็นยงัไง เน้นอะไรเป็นพิเศษ 

การเรียนในชมรม ในช่วงปีแรก ๆ ยงัไม่มีรูปแบบ หรือแบบแผนทีแ่น่นอนในการเรียน โดยส่วนมากจะเป็นการ 

WORKSHOP โดยเชิญวิทยากร มาอบรม หลงัจากผ่านไป 2 ปี ไดมี้การหารือ และวางรูปแบบการเรียนที่

ค่อนข้างชดัเจนและเป็นรูปธรรมเพ่ิมมากข้ึน 

โดยตัง้แต่ปีที ่3 จนถึงปัจจุบนั ยงัคงใช้รูปแบบการเรียนในลกัษณะทีไ่ดส้ร้างโครงสร้างการเรียนข้ึนไว ้คือการ

อบรมเชิงปฏิบติัการ (WORKSHOP) ใน 2 ลกัษณะ คือ 

-  A. การอบรมเชิงปฏิบติัการ (WORKSHOP) รวมสมาชิกทัง้หมด และรุ่นพีที่จ่บไปแลว้ โดยมีกิจกรรม

เพือ่ใหเ้ข้าใจภาพรวมของการท างานทัง้หมด และรู้จกัรุ่นพีรุ่่นนอ้ง หลงัจากจบ Part 1 นกัเรียนจะไดท้ า

การเลือกฝ่ายทีช่อบ หรือสนใจและเข้าสู่การเรียนในช่วงที ่2 

- B. การอบรมเชิงปฏิบติัการ (WORKSHOP) แบ่งฝ่ายและความรบัผิดชอบเฉพาะเจาะจง เพือ่เรียนรู้

แบบลงรายละเอียด โดยหลกัๆ แบ่งเป็น 1. การ WORKSHOP ดา้นการแสดง การก ากบัการแสดง 

และองค์ประกอบดา้นการแสดงทัง้หมด ประกอบไปดว้ย ฝ่ายก ากบัเวทีการแสดง, ฝ่ายนกัแสดง, ฝ่าย

องค์ประกอบศิลป์(เคร่ืองแต่งกาย, แสง เสียง และดนตรีประกอบการแสดง, ฉากและอปุกรณ์ประกอบ

ฉาก)   และ 2. การ WORKSHOP ดา้นการอ านวยการสร้าง และการบริหารจดัการทัง้หมด ประกอบ

ไปดว้ย ฝ่ายการจดัการและทรพัยากรมนษุย์, ฝ่ายสือ่โฆษณาและการประชาสมัพนัธ์, ฝ่ายบญัชีและ
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จดัหาผูส้นบัสนนุ 

- อยากพฒันาชมรมอยา่งไรบ้าง 

โดยปกติหลงัจาก การ WORKSHOP ทัง้หมด จะมีการวดัผลการเรียนรู้ โดยการใหน้กัเรียน จดัการแสดงละคร

เวทีแบบครบองค์ประกอบของงานทัง้หมด เราเรียกว่า Showcase ซ่ึงนกัเรียนจะไดท้ างานในฝ่ายทีต่วัเองเลือก

อย่างจริงจงั และมีผูช้มจากภายนอก มาร่วมชม พร้อมแสดงความคิดเห็นกบัผลงาน เพือ่ใหน้กัเรียนทราบถึง

ข้อดี ข้อเสีย ส่ิงทีค่วรน าไปพฒันา ใหง้านครัง้ต่อไปดีข้ึน  พอ Showcase เสร็จส้ินลง นกัเรียน ก็จะไดจ้ดังาน

การแสดงละครเวที แบบจริงจงั ในหอ้งประชมุขนาดใหญ่ และมีผูช้มจ านวนมาก 

ในส่วนทีก่ าลงัแก้ไข และปรบัปรุงคือ ทางศิษย์เก่าก าลงัหารือกนั เพือ่พฒันารุ่นพีที่เ่พ่ิงจบจากอสัสมัชญั ไดเ้ร่ิม

เป็นผูน้ าในการ WORKSHOP หรือเป็นผูช่้วยวิทยากร ใหม้ากข้ึน  นอกจากนีย้งัมีแนวคิดส าหรบัอนาคตคือ การ

พานกัเรียนไปทศันศึกษา หรือศึกษาดูงานในองค์กรทีมี่ความเกี่ยวข้องในแต่ละฝ่ายทีน่กัเรียนสนใจ และไดร้บั

ประสบการณ์จริงจากผูเ้ชี่ยวชาญในแต่ละดา้น รวมถึงไดร้บัค าแนะน าเพือ่น าไปปรบัใช้ในการท างานได ้
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สัมภาษณ์: คุณครูประจ าชมรมละคร โรงเรียนอัสสัมชัญ 

วันจนัทร์ที่ 8 สิงหาคม 2557 

ผู้สัมภาษณ์: อลีสญาฌ์ ทอย 

- คณุครูเป็นคณุครูประจ าชมรมนาฏศิลป์ ใช่ไหมคะ 

ใช่ค่ะ ก็ครูมีพืน้ฐานนาฏศิลป์มา ก็จะไดเ้รียนศิลปการละครเบือ้งตน้ ของอาจารย์สดใส ก็จะยึดอนันัน้เป็น

หนงัสือหลกัเลย ซ่ึงชมรมเนีย่ พูดถึง ก็แยกออกมาเป็นรฐัอิสระเหมือนกนันะ เพราะว่าท ามาก็ 8ปี 10ปี ค่อนข้าง

จะมีกระบวนการเป็นของตวัเอง สามารถเชิญวิทยากรเองได ้พานกัเรียนไปดูละครเองได ้

- แล้วปีนงึ เลน่ละครก่ีเร่ืองคะ 

3 - 4 เร่ือง ก็จะมีละครของเราเอง ทีเ่ป็นละครประจ าปี ละครทีเ่ด็กๆอยากเล่นก็แทรกเขา้มาบา้ง ก็มีพวกวนั

ส าคญั เช่น วนัสนุทรภู่ แลว้ บางเร่ือง ก็มีการท าละครกบักลุ่มหนา้กากเปลือย 

- กบักลุม่ละครเนีย่ มีการติดตอ่ประสานงานกนัมานานรึยงัคะ 

ก็นานแลว้นะ ช่วยกนัก่อตัง้มาตัง้แต่แรกเลย อย่างพีจุ่๊บ หรือคณุนินาท ก็ช่วยท าใหช้มรมเป็นรูปเป็นร่างข้ึน มี

กระบวนการละครทีช่ดัเจนข้ึน 

- ถ้าพดูถึงวา่ การท างานกบักลุม่หน้ากากเปลอืย กบัรุ่นพ่ี กบัครู บาลานซ์มนัอยูต่รงไหนอะคะ การ

ท างานเน้นสว่นไหนเป็นหลกั 

จริง ๆ ก็ยึดครูเป็นหลกันะ เพราะครูจะอยู่กบันอ้งๆเขามากทีส่ดุ ตวัรุ่นพีเ่อง กบักลุ่มหนา้กากเปลือย ก็จะมี

หนา้ทีค่ลา้ย ๆ กนั คือเป็นคนทีใ่หค้ าแนะน ากบัเด็ก ๆ ลงไปคลกุคลีอยู่กบัเด็ก ๆ แต่หลงั ๆ มานี ่ครูก็พยายาม

ถอยออกมาใหพ้วกเขาไดล้งไปปฏิบติักนัเอง ลองคน้หากนัเองบา้ง ลองผิดลองถูกกนัเองบา้ง 

- กระบวนการละครเร่ิมจากอยา่งไรบ้างคะ 

ก็แลว้แต่เร่ืองนะ เพราะว่าพวกเราก็มีใหเ้ด็ก ๆ ลองเขียนบทเองดว้ย มีเร่ืองทีเ่ราหยิบเอามาเล่นบา้ง ก็เร่ิมตัง้แต่ 

เวิร์กชอปร่างกาย มีเฟิร์สลีดด้ิง สร้างความเชื่อ ตามกระบวนการละครปกติค่ะ 

- แล้วพออยา่งบทเนี่ย หลาย ๆ ครัง้ ทราบมาวา่ ก็มีน้อง ๆ เขียนเอง มนัมีปัญหายากง่ายอยา่งไรบ้างคะ 
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ก็พอมนัเป็นบททีเ่ขียนเองเนีย่ มนัก็แอบต่อยอดยากนิดนึง แต่เราก็ยงัแบบ ถา้เขามีอะไรอยากจะเสริม อยากจะ

เล่น อย่างเร่ือง Hope ทีจ่ะเกิดข้ึนเนีย่ ถา้เด็ก ๆ เขาอยากเล่าจริง ๆ เราก็อยากมีพืน้ทีต่รงนัน้ใหเ้ด็ก ๆ ลงมาเล่า

ได ้อาจเพ่ิมการเวิร์กชอปจากรุ่นพีใ่หรุ่้นนอ้งมากข้ึน อาจท าใหน้อ้ง ๆ แสดงไดง่้ายข้ึน ต่อยอดไดง่้ายข้ึน ละคร

โรงเรียนเนีย่ พอมนัเป็นละครทีจ่ริงจงัปุ๊ ป ก็จะมีการแคสนกัแสดง ทัง้ผูห้ญิง ผูช้าย เพ่ิมเขา้มาดว้ย ก็จะเป็น

ละครจริงจงั ท าใหมี้สเกลงานทีใ่หญ่ข้ึนกว่าละครของชมรม นอ้ง ๆ ก็จะไดฝึ้ก และ พฒันาตวัเองต่อไป 
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สัมภาษณ์: นักแสดงและทีมงาน ละครเวทีเร่ือง Hope (ชมรมละคร โรงเรียนอัสสัมชัญ) 

วันศุกร์ ที่ 12 สงิหาคม 2557 

ผู้สัมภาษณ์: อลีสญาฌ์ ทอย 

- กระบวนการละครเร่ืองนีเ้ป็นอยา่งไรบ้างคะ 

ก็เกิดจากพวกเราอยากพูด อยากจะสือ่สาร เกี่ยวกบัเด็กอสัสมั ทีส่่วนใหญ่ก็มีเชื้อสายจีน แลว้ทกุคนก็มีปัญหา 

มีเร่ืองราวต่างๆ ทีอ่ยากจะเล่า ก็คนเขียนบทก็คือผมเอง เป็นศิษย์เก่าของชมรม และก็ของอสัสมั ตอนนีก็้เรียน

เขียนบทอยู่ที ่ม.กรุงเทพครบั ก็เป็นคนเขียนบทเร่ืองนีข้ึ้นมา ซ่ึงกระบวนการก็คือเร่ิมหานกัแสดงก่อน นกัแสดงก็

เป็นนกัเรียนในชมรม แลว้ก็มาคยุกนั บทก็จะพฒันามาจากตวันกัแสดง ท าใหก้ารแสดงของเร่ืองนีค่้อนข้างง่าย 

เพราะนกัแสดงเข้าถึงบทไดง่้าย 

- แล้วในเร่ืองนี ้มีนกัแสดงที่ต้องแสดงละครเป็นผู้หญิงด้วย ยากงา่ยอยา่งไรบ้าง 

ก็คน้พบกนัไปในระหว่างซ้อมการแสดงครบั แลว้ก็ขอค าปรึกษาจากคณุครูก็เยอะ แลว้ก็เหมือนกลายเป็นเพศ

ตรงข้าม แสดงเป็นแม่ แสดงเป็นครู มนัท าใหเ้ราเห็น แลว้ก็เข้าใจอะไรหลาย ๆ อย่าง มากข้ึน มากกว่าการทีเ่รา

จะอยู่กบัตวัเอง 

- ด้านแสงสเีสยีง การแตง่หน้าท าผม เป็นอยา่งไรกนับ้าง ใครท าอะไร 

ก็ช่วยๆกนัครบั อยากจริงๆเร่ืองการซ้อม เร่ืองแสงสีเสียงเนีย่ พ่ึงมาลงก่อนวนัจริงไม่นาน แลว้ก็มนัก็ไม่ใช่โรง

ละครอะเนอะ มนัคือหอประชมุ มนัก็จะไม่ได ้ฟลูสกิลเหมือนกบัละครจริงจงั แต่ว่าพวกเราอยากเล่นมากกว่า 

- แล้วคนดลูะ การตอบรับเป็นอยา่งไรบ้าง รอบก่อน ๆ 

คนดูก็เป็นคนกนัเองอะครบั รอบหน่ึงก็มีไม่เยอะ มีไม่ถึง30คน ประมาน 20 - 30 คน ก็ตอบรบัดี คงเป็นเพราะว่า

เร่ืองมนัใกลต้วัดว้ย 

- พดูถึงการพฒันาในด้านตา่ง ๆ เราอยากจะพฒันาจดุไหนบ้างคะ 

จริง ๆ ก็อยากจะพฒันาเร่ืองการจดัการเวลา แลว้ก็สกิลในดา้นต่าง ๆ มากกว่านี ้เพราะว่า มนัเหมือนพวกเราแค่

อยากเล่าแลว้ท าเลย ทกุคนอนมุติั แลว้ก็เร่ืองนีเ้ราก็ท ากนัเองเยอะ โดยทีมี่พีนิ่นาท แลว้ก็อาจารย์เนีย่ เป็นที่

ปรึกษาจริง ๆ ไม่ไดเ้ขา้มาอะไรเยอะแยะมากมาย พวกเราก็ไดเ้รียนรู้เองเยอะ 
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- ถ้ามเีว็บไซต์เก่ียวกบัละคร เหมือนแหลง่ความรู้ น้องๆวา่ดีไหมคะ 

ก็ดีนะ เพราะว่าตอนนีม้นัก็ไม่มีอะ หรือถา้มีผมก็ไม่รู้จกั ไม่รู้ ไม่เคยเข้าไปอ่าน ถา้มีมนัก็น่าจะท าใหพ้วกเรารู้

อะไรเยอะมากข้ึน แลว้ก็คงไดเ้อามาใช้ประโยชน์จริงๆ 

- ส าหรับน้องๆ  คิดวา่เฟสบุ๊ก อินสตาแกรม มนัส าคญัไหมคะ 

เฟสบุ๊กก็ส าคญันะพี ่เพราะมนัเป็นจุดทีเ่ราเชื่อมโยงสือ่สารกนัได ้อย่างของอสัสมัเอง ชมรมละครก็มีเฟสบุ๊ก AC 

Drama Club ไวป้ระชาสมัพนัธ์ ไวเ้ชิญชวนใหม้าดูละคร ถา้มีมนัก็สามารถติดต่อเชื่อมโยงกนัได ้ท าใหรู้้ว่ามี

อะไรบา้งในเว็บ ก็อาจท าใหค้ยุกนัไดง่้ายข้ึนอะครบั 
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สัมภาษณ์: คุณนินาท บุญโพธ์ิทอง 

วันอังคาร ที่22 สิงหาคม 2557 

ผู้สัมภาษณ์: อลีสญาฌ์ ทอย 

 

- พี่จุ๊บท างานกบัชมรมตา่งๆมานานหรือยงัคะ 

ก็ นานแลว้นะ เป็นสิบปีแลว้ 

- เห็นพฒันาการของชมรมยงัไงบ้างคะ 

คือหลายๆโรงเรียน นโยบายก็ไม่ชดัเจน ไม่แน่นอน ไม่ไดใ้หก้ารสนบัสนนุเร่ืองของศิลปการละคร ก็ท าใหเ้กิด

ข้ึนมา แลว้ก็หายไปบา้ง หรือว่าการประสานกบัคนนอก ก็ไม่แน่นอน แต่ว่าบางโรงเรียน อย่าง อสัสมัชญั ก็จะ

ชดัเจน ซ่ึงชมรมละครก็จะอยู่ในวิชาเรียนดว้ย เป็นหน่วยกิตวิชาดว้ย แลว้ก็มีเวลานอกเหนือจากคลาสเรียน ให้

เด็ก ๆ มาเจอกนันอกชมรมดว้ย มนัก็จะชดัเจน แต่ว่ามนัก็จะมีโรงเรียนอย่าง สวนกหุลาบ โรงเรียนกรุงเทพคริส

เตียน ทีช่มรมจะไม่ไดอ้ยู่ในเวลาเรียน แต่ว่า เป็นรูปเป็นร่าง และก็มีการจดัการละครอย่างต่อเนือ่ง อย่างทีเ่รารู้

กนั ละครโรงเรียนของสวนกหุลาบ ของกรุงเทพคริสเตียน จะได้รบัการตอบรบัทีดี่เสมอ ซ่ึงโรงเรียนก็จะใหท้นุมา 

แลว้ก็มาบริหารกนัเอง แลว้ก็มีคนนอกเข้าไปจดัเวิร์กชอป แต่ว่าทีท่ าวิจยัเนีย่มนัเป็นชมรมทีเ่ข้าไปอยู่ในวิชาเรียน

ดว้ยใช่ไหม   

- คะ่ ก็อยากจะให้เลา่ถึงการท างานกบัน้องๆที่โรงเรียนอสัสมัชญัหนอ่ยคะ่ วา่เป็นยงัไงบ้าง 

จริงๆก็ตอ้งบอกว่า คณุครูท่านไดเ้ปิดโอกาสใหก้ลุ่มละครเนีย่เขา้ไปช่วยอย่างเต็มที ่เพราะฉะนัน้เหมือนเราก็

สร้างมาดว้ยกนั ปพืูน้ฐานมาดว้ยกนั ก็แบบเรียนต่าง ๆ เนีย่ ส่วนใหญ่พีก็่จะเป็นคนท า และก็น าไปสอนนอ้ง ๆ 

เวิร์กชอปนอ้ง ๆ ซ่ึงนอ้ง ๆ ทีนี่เ่นีย่ เขาจะไม่ไดส้นใจเฉพาะในเร่ืองการแสดง หลาย ๆ คนก็สนใจในเร่ืองการ

เขียนบทดว้ย การดีไซน์ดว้ย เราก็ใหค้วามรู้เท่าทีเ่ราใหไ้ด ้เท่าทีมี่ประสบการณ์มา 

- ละครแตล่ะเร่ือง บทบาทของพี่จุ๊บเข้าไปชว่ยแคไ่หนคะ 

ช่วงแรกๆเราเขา้ไปเยอะ แต่ว่าหลงั ๆ นี ่เราและคณุครูทีป่รึกษาก็จะถอยออกมา เป็นแค่ทีป่รึกษา เขาไม่ได้

ตรงไหนเขาก็จะมาถามเรา เราก็จะใหค้ าปรึกษา มากกว่าทีเ่ราจะเข้าไปอยู่ในทกุกระบวนการ เพราะว่าก็อยาก
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ใหเ้ด็ก ๆ ไดฝึ้กกนัเอง แลว้ก็โชคดีทีรุ่่นพีห่ลายๆคนทีเ่ขาจบไปจากชมรมแลว้เนีย่ เขาก็ไปต่อยอดไปเรียนดา้น

ศิลปการละคร จากหลาย ๆ สถาบนั เพราะฉะนัน้นอ้งๆทีนี่ ่ก็จะไดร้บัความรู้จากหลากหลายสถาบนั พี ่ๆ หลาย 

ๆ คนก็เต็มที ่ลงมาช่วยนอ้ง ๆ นกัเรียนอย่างจริงจงั 

- ถ้ามเีว็บไซต์ที่รวบรวมองค์ความรู้เก่ียวกบัละครไว้ พ่ีจุ๊บคิดวา่ ดีไมด่ี อยา่งไรบ้างคะ 

ก็ดีนะ เพราะว่าปัจจุบนัมนัยงัไม่มี และคณุครูแต่ละคน แต่ละที ่ท่านก็ไม่ไดจ้บละครมา เพราะฉะนัน้การทีเ่รามี

แหล่งข้อมูล เป็นข้อมูลตรงกลาง ก็น่าจะช่วยท าใหก้ารท างาน หรือ การเรียนการสอนของแต่ละชมรมเนีย่

แข็งแรงข้ึน ชดัเจนข้ึน อย่างเราเองเราท ามหกรรมละครโรงเรียน ทีต่อ้งมาเจอกนัหลายโรงเรียน มนัท าใหเ้ห็นว่า

แต่ละโรงเรียนเนีย่ มนัมีวิธีการเรียนการสอน ทีต่่างกนัมาก ๆ  ท าใหค้วามรู้เด็กก็ต่างกนัมาก ๆ การท างานมนัก็

ยากง่ายต่างกนัไป ถา้มนัมีความรู้ตรงกลาง เด็ก ๆ สามารถเข้าไปเรียนรู้เองได ้คณุครูเองก็เขา้ไปดูได ้มนัก็น่าจะ

เป็นการพฒันาชมรมละครต่างไดดี้ข้ึน ชดัเจนข้ึน ตวัพีเ่อง ก็ท าเนือ้หาข้ึนมาจากประสบการณ์ของตวัเอง ก็ไม่ได้

มีใครมาบอก ไม่ไดมี้ใครมาชี้แนะว่า มนัถูกผิดมนัพอดี ไม่ดียงัไง เพราะฉะนัน้ตรงนี ้ก็น่าจะเป็นสือ่กลางทีดี่

เหมือนกนั 

- และพี่มองวา่ มนัสามารถตอ่ยอดอยา่งไรได้บ้างคะ 

ส าหรบัพี ่พีม่องว่ามนัจะท าใหเ้กิดเครือข่ายของชมรมละครแต่ละโรงเรียนทีช่ดัเจนข้ึน ย่ิงถา้หลายๆโรงเรียนเนีย่

ไดป้ระสานงานกนั ไดค้ยุกนั มนัก็น่าจะเป็นอะไรทีพ่ฒันาวงการละคร 

เยาวชนไดดี้มาก ๆ เลย 
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สัมภาษณ์: ชมรมละคร โรงเรียนสามเสนวทิยาลัย 

วันศุกร์ที่ 16 พฤษจกิายน 2557 

ผู้สัมภาษณ์: อลีสญาฌ์ ทอย 

 

- เลา่เร่ืองชมรมให้ฟังหนอ่ยคะ 

ชมรมก็มี 30 คน ก็เป็นเด็ก ม.2 ถึง ม.6 แต่ว่าพอเป็นละครโรงเรียนจริง ๆ ก็จะมีประมาณ 100 คนค่ะ 

- อา่วอยา่งนีก็้แปลวา่ มีคนนอกชมรม เข้ามาร่วมท างานด้วย เวลาเป็นละครโรงเรียน หรอคะ 

ใช่ค่ะ ก็จะมีคนนอกชมรมดว้ย แต่ว่า ตวัหลกัก็จะเป็นคนในชมรม 

- แล้วการเรียนการสอน เป็นอยา่งไรบ้าง 

ก็คือ เร่ิมจากครูในชมรมค่ะ อาจารย์มยรีุ ก็จะเป็นคนมาปพืูน้ฐาน แบบมี Presentation ใหดู้ แลว้ก็จะเป็นการ

สอนกนัแบบ รุ่นพีส่อนรุ่นนอ้ง คือ อย่างพวกหนูเป็นรุ่นใหม่ทีพ่ึ่งเข้ามา ก็จะมีรุ่นพีที่เ่ขา้มาก่อนหนา้นี ้มาเวิร์กช

อปให ้

- บทละครเรา สว่นใหญ่เอาบทมาจากไหน 

หลงัๆ ก็พยายามเขียนเองนะคะ 

- แล้วหน้าที่อื่น ๆ ละ 

หนา้ทีอื่น่ ๆ ก็หลากหลายค่ะ เพราะว่าคือ ถา้ดูจากสูจิบตัรของเรา ก็จะมีหลายฝ่ายมาก มีทัง้ดีไซน์เนอร์ 

ออกแบบ มีพีอาร์ คนหาสปอนเซอร์ ซ่ึงก็จะเป็น ศิษย์เก่า ผูป้กครอง ส่วนใหญ่การท างานก็ เซ็ตทีมข้ึนมา วิธีการ

ก็จะเป็น รุ่นต่อรุ่น รุ่นพีบ่อกรุ่นนอ้ง ว่าตอ้งมีอะไรบา้ง ก็มีศิษย์เก่ากลบัมาช่วยบา้งค่ะ 

- แล้วเคยมีปัญหา แบบถามรุ่นพ่ี รุ่นพ่ีไมรู้่ แบบนีไ้หม แล้วพวกหนทู าอยา่งไรตอ่ 

ก็มีนะคะ แบบหลาย ๆ ส่วน อย่างพวกคนทีท่ าดีไซน์หรืองานต่าง ๆ ก็ไม่มีความรู้มาก่อน ส่ิงทีอ่าจารย์สอนมนัก็

นิดเดียว มนัก็เอามาใช้ไดน้อ้ย พวกหนูก็หาในอินเทอร์เน็ตบา้ง แต่มนัก็ใช้ไดน้อ้ย อย่างพวกแอ็กต้ิง ก็หาคลิปมา

ดู ลองเอามาใช้ ก็ไม่รู้ว่าถูกหรือไม่ถูก 
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- แล้วถ้ามีเว็บไซต์ที่รวบรวมความรู้เก่ียวกบัละคร จะดีไหม 

หนูว่าก็ดีนะคะ คือมนัไม่ค่อยมี แลว้ก็น่าจะเป็นประโยชน์กบัทกุคน ไม่ตอ้งรอรุ่นพี ่ไม่ตอ้งรอศิษย์เก่า พวกหนูก็

เข้าไปเรียนได ้คือการเรียนการสอนทีม่นักนัเองมาก ๆ ทีเ่รียนอยู่ในชมรม มนัก็วนอยู่แบบนี ้พวกหนูก็อยากได้

ความรู้ใหม่ ๆ ทีจ่ะสามารถน าไปต่อยอดไดค่้ะ 
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APPENDIX B 

The Knowledge Sharing through the Website 

 The knowledge sharing in this study has been disseminated online through the 

instructional website titled www.deklakorn.com. According to the sitemap, there are 

five main pages of the website along with its Homepage and About page. Instagram, 

Facebook and Youtube have been used to support the function of the instructional 

website as well. The pictures will be provided in Appendix B. 
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Source: http://www.deklakorn.com/ 
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Source: http://www.deklakorn.com/about/ 
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Source: http://www.deklakorn.com/shouldknow/  
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Source: http://www.deklakorn.com/shouldgo/ 
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Source: http://www.deklakorn.com/shouldknow/drama/101/3#องคป์ระกอบละคร 
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Source: http://www.deklakorn.com/shouldknow/drama/101/4#โครงเร่ือง 
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Source: http://www.deklakorn.com/shouldknow/drama/101/5#ตวัละคร  
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Source: http://www.deklakorn.com/shouldknow/drama/101/7#ความคิด  
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Source: http://www.deklakorn.com/shouldknow/drama/101/8#เสียง  
 

 

 

 

 

 

 

 

 

 

 

 

 

http://www.deklakorn.com/shouldknow/drama/101/8#เสียง


 

 

183 

 

 

 

 

 

 

 

 

 

  

Source: http://www.deklakorn.com/shouldknow/drama/101/9#ภาพ  
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Source: http://www.deklakorn.com/shouldknow/drama/101/11#ผูอ้  านวยการสร้าง  
 

 

 

 

 

 

 

 

 

 

 

 

http://www.deklakorn.com/shouldknow/drama/101/11#ผู้อำนวยการ
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Source: http://www.deklakorn.com/shouldknow/drama/101/12#ผูก้  ากบัการแสดง  
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Source: http://www.deklakorn.com/shouldknow/drama/101/14#ผูก้  ากบัเวที  
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Source: http://www.deklakorn.com/shouldknow/drama/101/17#ผูอ้อกแบบฝ่ายต่างๆ  
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Source: https://www.facebook.com/deklakorn/  
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Source: https://www.instagram.com/deklakorn/  
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Source: https://www.youtube.com/channel/UCM51mUWuqQpzywTMpbJyNzg 
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Source: https://www.youtube.com/watch?v=E-rmuqsIAQU 
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Source: https://www.youtube.com/watch?v=oJbUU_rm_rw 
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Source: https://www.youtube.com/watch?v=7jVBwhbsEeM 
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APPENDIX C 

DRAMA101 Video Clips 

 The video of Drama101 has been separately uploaded on Youtube into three 

parts. This CD-Rom carries the three clips of Drama101. 
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APPENDIX D 

The Interview after Knowledge Application 

 This interview is meant for the evaluation after the students has accessed to 

the dramatic knowledge on www.deklakorn.com along with the applied blended 

learning methods. The opinions are not only from the members from the school drama 

clubs but also from the teachers as well. The four drama clubs are from  

 Vajiravudh College  

 Assumption College 

 Samsenwittayalai School 

 Satriwithaya School 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

http://www.deklakorn.com/


 

 

196 

สัมภาษณ์: นักเรียนในชมรมละคร โรงเรียนวชิราวุธ 

วัน จันทร์ที่ 6 มิถุนายน 2559 

ผู้ สัมภาษณ์: อลีสญาฌ์ ทอย 

 

- มีความคดิเห็นตอ่เว็บไซต์เด็กละครอยา่งไรบ้าง 
“ ก็ดีนะพี ่แต่พวกผมรู้สึกว่ามนัอ่านยาก ตวัเล็ก ย่ิงอ่านในมือถือย่ิงเล็กเลย หลายๆหวัข้อทีอ่ยากอ่านยงัเขา้ไม่ได้ 
มนัก็ตอบยากนะว่าชอบไม่ชอบ จะเขา้อีกไม่เข้าอีก” 
“ ผมว่ามนัน่าสนใจ เพราะเราก็สามารถพ่ึงตวัเองไดม้ากข้ึน ลองสอนกนัเองดู”  
 

- ความคิดเห็นตอ่คลปิ Drama101 
“ ก็ดูเพลิน ๆ ข า ๆ ” 
“ ผมเฉย ๆ นะ ผมชอบอ่านมากกว่า มนัชดัเจนน่าเชื่อถือ” 
“ ความรู้ส่วนหน่ึงก็พอรู้มาบา้ง แต่ก็ดีทีไ่ดฟ้ังซ ้า อีกอย่างคือ เรามองละครแบบเป็นภาพรวมมากข้ึน” 
“ แต่ก่อนเข้าใจว่า หนา้ทีห่ลกัก็คงผูก้ ากบั นกัแสดง คนเขียนบท ตอนนีก็้เห็นว่าจริง ๆ โปรดิวเซอร์ก็ส าคญั หรือ
งานเสตจ งานพร็อพก็มีความหมาย” 
“ เราไม่เคยรู้ว่าทกุคนตอ้งมานัง่ตีความก่อนท างานขนาดนัน้ แต่ก็ไม่รู้ว่าจะท าไดจ้ริง ๆกนัมัย้” 
“ ผมว่า มนัคงจะดีกวาถา้สอนอะไรทีลึ่กกว่านีห้รือเฉพาะเจาะจงทีเ่ร่ืองใดเร่ืองหน่ึงไปเลย” 
 

- อยากให้เพิม่เตมิเนือ้หาอยา่งไรบ้าง 
“ อยากใหมี้เร่ืองทีน่่าสนใจกว่านี ้เช่น เร่ืองของการแสดง การเขียนบท” 
“ อยากใหส้อนการท างาน การประสานกบัคนฝ่ายต่าง ๆ ” 
“ ผมอยากรู้เทคนิคบนเวที” 
“ อยากรู้ว่าจริง ๆ งานเสตจมนัมากนอ้ยแค่ไหน แลว้ถา้เวลาท างานจริง ผงังานเราไม่ไดเ้ป็นแบบนัน้ เราจะฟัง
ใคร” 
 

- อยากไปดกูารแสดงของโรงเรียนอื่น ๆ หรือการแสดงของคณะละครตา่ง ๆบ้างมัย้ 
“ ผมอยากดูงานสมยั” 
“ ถา้โรงเรียนไม่พาไปก็คงไม่ไดดู้”  
“ แค่เอาเวลามาท าละครก็หมดแลว้พี ่เวลาชมรมไม่ไดเ้ยอะ แลว้ตอ้งรบัผิดชอบละครโรงเรียนดว้ย ก็ตอ้งดูกนัเอง
เนี”่ 
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สัมภาษณ์: ชมรมละคร โรงเรียนอัสสัมชัญ 

วัน จันทร์ที่ 6 มิถุนายน 2559 

ผู้ สัมภาษณ์: อลีสญาฌ์ ทอย 

 

ผู้ถูกสัมภาษณ์ 1: นักเรียนในชมรมละคร โรงเรียนอัสสัมชัญ 

- มีความคดิเห็นตอ่เว็บไซต์เด็กละครอยา่งไรบ้าง 
“ รู้สึกแวบ้แรกดูน่าสนใจมาก แต่พอดูจริงๆก็ไม่ไดน่้าสนใจขนาดนัน้ อาจจะเพราะว่าตวัอกัษรเยอะ อ่านยาก มี
ความรู้สึกว่าทางการ” 
“ ผมอยากใหมี้สีสนัทีเ่นน้ว่า จดุไหนควรอ่านเป็นพิเศษเนน้ ๆ” 
“ ขอขนาดตวัอกัษรเพ่ิมครบั” 
 

- ความคิดเห็นตอ่คลปิ Drama101 
“ ชอบพิธีกรผูห้ญิง” 
“ ความยาวคลิปก าลงัดี ดูแลว้ชอบ เพลิน” 
“ ค าทีข้ึ่นในวิดีโอก็ยงัรู้สึกว่าอ่านยาก”  
“ คือพวกผมรู้เร่ืองพวกนีอ้ยู่แลว้ แต่บางอย่างก็ลืม ไดม้าอ่าน มาทวนอีกทีก็ดี ก็จ าไดม้ากข้ึน” 
“ แต่บางเร่ือง มนัก็พูดเหมือนๆเดิม ไม่ไดอ้ธิบายอะไรทีท่ าใหเ้ราเข้าใจจริงมากข้ึน เช่นโครงเร่ือง คือผมอยากรู้ว่า
แลว้ยงัไงต่อ” 
“ ผมว่าความรู้ทีไ่ด ้ย่ิงเร่ืองโปรดกัชัน่ มนัช่วยนะ เพราะทกุทีก็ไม่เคยรู้ว่าใครตอ้งท าอะไร อนันีเ้ราก็ท าหนา้ทีน่ ัน่
ไดดี้ข้ึน เขา้ใจอะไรมากข้ึน” 
“ การตีความก็ช่วย แต่มนัยาก ถึงเวลาจริง ๆ เราก็ไม่ไดท้ าละเอียด แลว้ก็ลืม ๆ ไป” 
“เอาจริงๆก็เห็นความส าคญัของเสตข และฝ่ายผสานงานเลยนะ” 
 

- อยากให้เพิม่เตมิเนือ้หาอยา่งไรบ้าง 
“ อยากใหมี้เร่ืองทีน่่าสนใจกว่านี”้ 
“ อยากใหมี้การสอนการท างาน การประสานครบั อย่างเร่ืองเปิดใจ ถา้คนอืน่ไม่เปิดใจใหท้ าไง” 
“ ผมสนใจเร่ือง movement แลว้ในชมรมก็สอนและฝึกเร่ืองนีน้อ้ยมาก” 
“ ผมอยากเห็นความหลากหลาย คือพวกผมก็เรียนแค่ในชมรม อยากรู้ว่ามนัมีอะไรมากกว่านีม้ัย้ เช่น การแสดง
แบบอืน่ ๆ” 
“ ผมอยากไดค้ลิปทีเ่ป็นปฎิบติัมากกว่านี ้ถึงคนอืน่จะชอบและดูรู้เร่ือง แต่ผมเป็นทีเ่ข้าใจอะไรแบบนีช้้า พูดอย่าง
เดียวก็ไม่ไดน้ะ อยากเห็นเลยว่าท าอะไรยงัไง” 
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- อยากไปดกูารแสดงของโรงเรียนอื่น ๆ หรือการแสดงของคณะละครตา่งๆบ้างมัย้ 
“ ผมยงัไม่ไดรู้้สึกอยากไปดูการแสดงอืน่นะ ยงัไม่เจอรูปหรือเร่ืองในเว็บทีท่ าใหรู้้สึกขนาดนนัน้ เขา้ใจว่ายาก
แหละ แต่มนัยงัไม่มี” 
“ เราอยากใหมี้การอพัเดทการแสดงหรือเวิร์คช็อปทีช่ดัมาก ๆ คือเป็นปฎิทินไดย่ิ้งดีเลย เราจะไดไ้ม่พลาดการ
แสดง ตรงทีอ่พัไอจี กบัเฟสก็ดี แต่มนัไม่ชดัอะ”  
“ การทีไ่ดม้านัง่คยุ นัง่ถกกนั มนัดีนะ ไดท้วน ไดเ้ห็นอะไรมากข้ึน  
คืออย่างผมเป็นคนไม่ชอบอ่าน ไม่ชอบดู บางทีไม่แน่ใจว่าทีต่วัเองเขา้มนัถูกมัย้ พอพีม่าเช็คอีกที มนัก็มัน่ใจข้ึน 
ผมอยากใหพี้ล่งมาประกบตอนท าละครดู ตอนนีคื้อมีอะไรพวกผมก็ถามกนัเองมากกว่า ถา้รุ่นพีศิ่ษย์เก่าเขา้มาก็
โชคดี ซ่ึงก็จะเขา้มาเร่ือย ๆ แหละ แต่ถา้เกิดไม่มา เราก็ขอค าแนะน าจากพีจุ่๊บ จากมิส แต่นีก็่นา่จะเป็นอีก
ทางเลือกทีน่าสนใจ” 
 
 
 
ผู้ถูกสัมภาษณ์ 2: คุณครูประจ าชมรม  

 
- ความรู้ศิลปะการละครเหมาะกบันกัเรียนมธัยมศกึษามากน้อยอยา่งไร  

“ ข้อมูลก็คือข้อมูล มิสว่ามนัก็ตอ้งเป็นแบบนีแ้หละ จะไดเ้ป็นแหล่งอา้งอิงได”้ 
 

- มีความคดิเห็นตอ่เว็บไซต์เด็กละครอยา่งไรบ้าง 
“ส าหรบัมิส มนัมีความรู้เกินกว่าทีเ่ด็กมธัยมควรรู้แลว้ เพราะหลาย ๆ เร่ืองก็มีการสอนในระดบัมหาวิทยาลยั 
จริง ๆ แค่รู้ว่าละครคืออะไร ประมาณหน่ึงก็น่าจะพอ ทีมี่ก็ไม่มากไม่นอ้ยนะ ก าลงัดี ในคลิปก็เหมือนกนั”  
 

- ซ า้กบัความรู้ที่มิสสอนน้อง ๆ มัย้ 
“ ถา้ถามว่ามนัซ ้ากบัทีส่อนมัย้ มนัก็มีส่วนทีซ้่อนกนัอยู่ มิสก าลงัคิดว่า อยากทดลองสัง่ใหเ้ด็ก ๆ กลบัไปดูคลิป
วิดีโอนีที้บ่า้น แลว้มาพูดคยุกนัว่า ไดอ้อะไรจากตรงนีบ้า้ง” 
 

- ความคิดเห็นตอ่คลปิ Drama101 
“ มิสว่ามนัเป็นเร่ืองของช่องว่างอายุ เพราะสารภาพตามตรงว่ามิสดูไม่ค่อยรู้เร่ืองหรอก ดว้ยจงัหวะเหมือน
รายการสมยัใหม่ รายการสอดแทรกความรู้ทีเ่ด็กชอบดูกนั คิดว่าเด็ก ๆ สนใจ และน่าจะชอบกนั” 
 

- ความคิดเห็นตอ่งานโดยรวม 
“ มิสโอเคกบัการใหเ้ด็กเรียนรู้ขวนขวายดว้ยตวัเองนะ การมีคนมาค่อยตอบค าถามใหเ้ด็กในเว็บก็ดี แต่ส าหรบั
ชมรมของโรงเรียนอสัสมั คงอยากใหมี้การเข้ามาช่วยแนะนะในเร่ืองของโปรดกัชัน่มากกว่า และก็ยงัตอ้งการอยู่”  
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“ โรงเรียนอัสสัมเป็นโรงเรียนแรก ๆ ทีเ่ขา้ร่วมมหกรรมเยาวนพลงับวก ถา้มีการพฒันาความรู้ แลกเปลีย่น
ประสบการณ์ทางออนไลน์ก็นา่จะดี เพราะไม่งัน้ก็ไดเ้จอกนัแค่ตอนเข้าค่าย ปีละครัง้ สองปีครัง้ เท่าทีมิ่สไดฟ้ัง
จากเด็ก ๆ เคา้ก็มีการติดต่อกนัออนไลน์นะ แต่ก็จะเป็นเร่ืองหญิง ๆ ชาย ๆ หน่ะ” 
 
ผู้ถูกสัมภาษณ์ 3: นินาท บุญโพธ์ิทอง 

 
- มีความคดิเห็นตอ่เว็บไซต์เด็กละครอยา่งไรบ้าง 

 
“ เสียงของเว็บไซต์ส าคญัมาก ๆ ว่าเราจะเป็น teen-friendly มัย้ ตอนนีม้นัดูก่ึง ๆ ระหว่างวิชาการกบัวยัรุ่น เรา
อาจจะตอ้งตัง้ใหม่ว่าเว็บวิชาการ กบัเว็บทีส่นกุดกบัวิชาการ” 
 
“ จากมมุของเรา เรามองไม่เห็นว่า ส่วนไหนคือส่วนทีจ่ริงจงั ส่วนไหนจะสนกุ จะมนัส์” 
“ เป็นพี ่อาจจะเรียงจากส่วนทีเ่ขา้ถึงไดอ้ย่าง should ask ก่อน should know, should think พีว่่า should 
watch และ should go น่าสนใจมาก ๆ นะ แต่ก็ไม่ชดั ไม่ขาด มนัไม่เหมือนกบัเวลาเข้าเว็บไซต์เด็กดี ทีเ่รารู้ว่า
เราเขา้ไป แลว้เราจะเขา้ไปไหนต่อ เช่น ข่าวร้อน ประเด็นฮ๊อต” 
 
“ เนือ้หาไม่ติดนะ ควรมีแบบนี ้เด็ก ๆ จะไดเ้ข้าไปทวน พืน้ทีล่ะครโรงเล็กโรงใหญ่เด็ก ๆ ก็ควรรู้” 
 
“ อยากใหบ้ทความเร่ือง production ซ่ึงเป็นส่ิงทีเ่ด็ก ๆ สนใจ อยากเห็นอยากรู้เกี่ยวกบัการสร้างงาน เตรียมตวั
ยงัไงกนับา้ง พองานออกมาก ก็อยากรู้ว่าเป็นไปตามทีค่าดมัย้”   
 
“ นอกจากค าวิจารณ์แลว้ ก็น่าจะมีส่วนทีค่นทัว่ไปไดวิ้จารณ์ต่อ ว่าเห็นไม่เห็นยงัไงบา้ง อารมณ์กระทู”้  
“ ตอ้งท าใหเ้คา้รู้สึกว่าเว็บนีท้ าเพือ่เคา้” 
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สัมภาษณ์: ชมรมละคร โรงเรียนสามเสนวิทยาลัย 

วัน พฤหัสบดีที่ 2 มิถุนายน 2559 

ผู้ สัมภาษณ์: อลีสญาฌ์ ทอย 

 
ผู้ถูกสัมภาษณ์ 1: คุณครูประจ าชมรม 

 
 “ วิธีการดูเป็นกนัเอง ไม่เหมือนในคลาส คิดว่าความรู้ตรงนี ้เด็กสามารถน าไปใช้ท าละครได”้ 
 
“ มนัเป็นเร่ืองของยคุสมยัดว้ย ซ่ึงครูก็เปิดใจนะ เพราะมนัก็น่าจะสือ่สารกบัเด็กไดดี้ ถึงแมว่้าครูรู้สึกว่าพูดเร็ว ฟัง
ไม่ทนั แต่ถา้นกัเรียนสามารถจบัใจความไดเ้ขา้ใจก็โอเค”  
 
“ เราสามารถน าความรู้ในรูปแบบวิดีโอมีมาใช้เป็นสือ่การสอน หรือการบา้นใหเ้ด็ก ๆ กลบัไปดู แลว้มาพูดคยุกนั
ในครัง้ต่อไปได”้ 
 
ผู้ถูกสัมภาษณ์ 2: นักเรียนในชมรม 

 
“ อย่างแรกเลย ไม่คิดว่าจะมีคนมาสนใจคนกลุ่มนอ้ยทีช่อบท าละคร ท าใหเ้รารู้สึกเหมือนมีเพือ่น มีคนเห็น มี
ค่า” 
 
“ เราจะสนใจเฉพาะเร่ืองทีเ่รายงัไม่รู้” 
 
“ ท าใหเ้ราเห็นว่าละครมีมากกว่าทีคิ่ด” 
 
“ ท าใหรู้้ระบบการจดัการ ใครเป็นใคร ต าแหน่งยงัไง น่าจะน าไปประยกุต์ได ้อยากใหเ้นน้เร่ือง production” 
  
“ คลิปทีส่ามเป็นความรู้ใหม่มาก ๆ ทีมี่ประโยชน์มาก ๆ อย่างผมเป็นหวัหนา้ชมรม ควบกบัต าแหน่งผูก้ ากบัซ่ึงก็
เหมือนแบบหลาย ๆ อย่างไว ้ตอนนีรู้้แลว้ว่าสามารถแบ่งงานใหใ้คร อนัไหนเราไม่จ าเป็นตอ้งท าเอง การท างาน
ในเร่ืองหนา้ก็นา่จะง่ายข้ึน เพราะวางแผนจดัการหนา้ทีไ่ดต้ัง้แต่ตน้เทอม” 
 
“ เรารู้สึกว่าค ามนัดูเยอะ ๆ ยาว ๆ ” 
 
“ พีล่องคิดดูนะ ขนาดเด็กม.ปลายจะสอบเขา้มหาวิทยาลยั ยงัไม่อ่านเลยพี”่ 
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“ ผมว่าพิธีกรท าใหนึ้กถึงสามเทย รายการเทยเทีย่วไทย สามคน สามบคุลิก มนัมีความรู้แลพบนัเทิงมาก ท าให้
อยากดู อยากติดตาม” 
 
“ ไม่กลา้ไปถามเอง”   
 
“ ผมว่าเราน่าจะเปิดใหรุ่้นนอ้งทีพ่ึ่งเขา้ชมรมใหม่ดู จะไดเ้ห็นค่าของส่ิงทีท่ า อีกอย่างคือคลิปสดุทา้ย ผมว่ามนัท า
ใหก้ารท างานดีข้ึน แลว้พอมนัมีเป็นคลิป เหมือนเป็นคู่มือ เด็ก ๆ รุ่นนอ้งก็ฟัง ท าตาม” 
 
“ ตรง SHOULD ASK ถา้เป็นเราเราไม่กลา้โพสนะ แต่ตอนนีก็้ไม่เข้าใจการท างานขนาดนัน้อะ คือถา้เรามี
ค าถามเราคงเลือกทีจ่ะท าวิธีอืน่ก่อน หรือรอใหพี้ ่ๆ มามากกว่า” 
 
“ อยากใหเ้ข้ามาสอนบา้ง เพราะเราก็เบือ่อะไรเดิม ๆ บางทีนอ้ง ๆ ก็ฟังไม่ฟงับา้ง แต่อยากใหเ้ข้ามาช่วงทีท่ า
ละคร เพราะทีนี่เ่ราท ากนัเอง รุ่นพีก็่เข้ามานอ้ย ถา้มีคนมาสอน ๆ ลีดเรา ตอนท านา่จะเป็นระบบข้ึน สนกุข้ึน” 
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สัมภาษณ์: นักเรียนในชมรมละคร โรงเรียนสตรีวิทยา 

วัน พุธที่ 25 พฤษภาคม 2559 

ผู้ สัมภาษณ์: อลีสญาฌ์ ทอย 

 
- เว็บไซต์ 

“ หนูว่ามนัน่าสนใจนะ แต่มนัอาจจะอยากทีจ่ะใหเ้ราเข้ามาใช้เป็นประจ า เราอาจจะเขา้มาเมื่อเราตอ้งการอะไร
สกัอย่างทีคิ่ดว่าเว็บจะมีให้” 
“ แน ่ๆ ถา้เร่ืองละคร ตอนนีก็้คงเข้ามาเว็บนีก่้อน” 
 

- ความรู้ในเว็บตอบโจทย์มัย้ ยิ่งเราต้องสอนกนัเองรุ่นตอ่รุ่น 
“ หนูชอบวีดิโอ มนัง่าย ชดั และเราก าหมดเวลาได ้เลือกเปิดได ้คงไม่มีใครอยากอ่านเนือ้หาหนกั ๆ และทีผ่่าน 
ๆ มาเราก็เนน้ปฎิบติัมากกว่า” 
“ เรารู้สึกว่าพอเป็นคลิปเราดูกบัเพือ่น ๆ ทีโ่รงเรียนในคาบก็อาจจะสนกุกว่า” 
“ หนูชอบเนือ้หาในส่วนสดุทา้ย คือส่วนแรกท าใหเ้ราเห็นว่าละครมนัใหอ้ะไรมากมาย แต่พอถึงเวลาทีเ่ราจะเอา
ไปใช้ก็น่าจะส่วนสดุทา้ยทีบ่อกว่าใครท าหนา้ทีอ่ะไร” 
 

- เร่ืององค์ประกอบละครหละ 
“ จะว่าหนกัก็หนกันะ คือเราท าละครแบบบนัเทิงๆอะ ย่ิงเป็นคาบชมรมดว้ย” 
 

- เนือ้หาในเว็บไซต์หละ 
“ คือพวกเราอ่านเองก็คงไม่เข้าใจ หรือไม่เห็นภาพ ไม่แน่ใจว่าอ่านไปท าไมแลว้ไดอ้ะไร แต่วิดีโอมนัดูแบบมีคน
ตัง้ใจท าใหเ้ราดู” 
“ ถึงแม้ว่าเราจะเคยมีครู drama แต่ว่าส่ิงทีเ่รียนก็ไม่ใช่แบบนี ้แลว้เราก็ไม่รู้ว่าจะเอาทีค่รูสอนไปใ้้ต่อยงัไง 
ส่ิงทีพี่เ่ข้ามาสอน และ workshop มนัท าใหเ้ราเขา้ใจละครแบบภาพรวมมากข้ึน ทัง้การใช้เสียง การสงัเกต ุการ
แสดงเบือ้งตน้ เพราะหลงั ๆ โรงเรียนเปลีย่นนโยบาย ท าใหต้ารางเรียนก็ไม่แน่นอน เร่ืองละครย่ิงหนกัเลย 
แต่คงมีรายวิชาทีมี่การแสดงใหเ้ราประยกุต์ใช้ไดบ้า้ง” 
“เพราะพวกหนูไม่ไดท้ าละครบ่อย หนูว่าเท่าทีดู่ก็เอาไปใช้ไดน้ะ ถึงแมม้นัจะไม่ใช่แบบคู่มือให่ท าตามไดเ้ลย แต่
เราก็รู้ว่าตอ้งใช้คนประมาณกีค่น ท าอะไรบา้ง” 
“ จริง ๆ ชมรมเราคนนอ้ยลงเร่ือย ๆ เพราะความไม่แน่นอน คนทีจ่ะเรียนรู้เองจริง ๆ คงนอ้ย 
ย่ิงพอข้ึนชัน้สูง ๆ พ่อแม่ก็มุ่งเนน้เรียนวิชาอะพี ่ไม่มีครูประจ าชมรมก็ย่ิงล าบากเลย” 
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APPENDIX E 

Comments from Theatre People  

 Since the website can be accessible by anyone anytime anywhere, here are some 

comments from people who have involved in this research as the host of Drama101, 

the creator of DramaLessons. net, university lectures, along with people in show 

business.  By having the opinions and suggestions from these people who have the 

background of dramatic arts, it will be very useful for the further development of this 

research and those who are interested in this field of study. 
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Kiattipoom Nantanukul  
Instructor at many universities / The Host of Drama101 clip video 
 
“ เออ เว็บมนัดูเข้าใจยากเนอะ เขาใช้ค าว่า post talk ก็เป็นทางการไหม ทีเ่ห็นเยอะ  ๆ คือ Post-show talk กบั 
Post-show discussion เราว่าทิศทางมนังง ดูแลว้ไม่รู้ว่า เรียงล าดบัอย่างไร ตอ้งการสือ่สารองค์ความรู้ใดบา้ง 
หลายจุดที ่3 คนพูด ซอยออกไดอี้กเยอะ เพราะชวนใหห้ลงประเด็นไปค่อนข้างไกล เช่น คลบั ฟรายเดย์ เยอะไป
หน่อยเราว่า ตรงภาพโรงละคร ควรข้ึนชื่อ สถานที ่ภาพละคร ควรข้ึนชื่อการแสดง+ producer or director 
ช่วงเวลาแสดง ไม่ควรท้ิงหลกัทีม่าทีไ่ปทางวิชาการ 
เราว่า นอ้ง มศว ทีพู่ดเร่ืองละครโรงเล็ก พูดไม่ค่อยดี มีหลายค าทีไ่ม่ระวงั เช่น ละครปกติ แสดงว่าละครโรงเล็ก
มีส่วนไม่เหมือนปกติหรอ ตรงป้าแจ๋วนีก็่หนกั เพราะกลายเป็นว่า การแสดงทีดี่ ตอ้งท าใหผู้ช้มเพลิดเพลิน เด็ก
อาจจะเขา้ใจผิดได ้บางเร่ือง อาจจะไม่ใช่ส่ิงทีเ่ราชอบ แต่แสดงดีเหลือเกินก็เป็นได้ พิธีกรพูดเยอะไป เราไม่มัน่ใจ 
ตอนเปิดทีบ่อกว่า ใหไ้ปอ่านก่อน มนัดูกระโดด ประหลาดเดีย๋วจะค่อย ๆ ดูตอนทีเ่หลือแลว้จะ คอมเมนต์ไปนะ 
ตอนนีเ้นือ้หาโดยรวม เราว่าเขา้ใจยาก พิธีกรยงัมีภาษาทีค่่อนขา้งโต เด็กอาจจะไม่เข้าใจ” 
 
“ ตอน 1 ยาวอะ เรารู้สึก 3 คนนีเ้ป็นใคร ท าไมมาพูดเร่ืองนีแ้ลว้ตอ้งฟังดว้ย” 
 
“ เราดูหมดละ ภาพรวมคือเข้าใจยากไปไหมนะ คือเราไม่มัน่ใจว่า อลิสศึกษาตรงจุดไหนเป็นส าคญั ตอ้งเอา
สมมติฐาน กบั ประโยชน์ทีค่าดมาตัง้ แลว้ว่ากนัอีกที” 
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Nuttaputch Wongreanthong  
VP, Head of Online Marketing - Total Access Communication (DTAC), Blogger 
 

 “ I think the website can improve the design. In my opinion, there's a lot of photo but no "content" 
to read. And it looks quite "inter" not local. The video is ok for the concept but it's quite long. Make 
it simple and easy to watch. Take a lesson from TED.” 
 
“ Comparing to Drama Lessons, this one is very much better since Drama lesson is very old theme. 
To develop the website, you should think about drafting the site map / content structure. And you 
can work by study from famous theatre website / blogs. They have good site structure. By the way, 
the website looks ok on mobile.” 
 
“ ตามความเห็นในการดูเว็บไซต์ เนือ้หาในมมุมองของการเป็น " หมวดหมู่" นัน้จดัไดใ้หเ้ขา้ใจง่าย อย่างไรก็ตาม
อาจจะมีอปุสรรคดา้นภาษาบา้ง ซ่ึงจะแนะน าว่าใหท้ าชื่อหมวดหมู่ต่าง ๆ เป็นภาษาไทยหรือค าทีค่นใชเ้ยอะจน
ข้ึนใจจะดีกว่า  ลองดูตวัอย่างกรณีของเว็บเด็กอย่าง dekd.com เป็นตน้) 
อย่างไรก็ตาม ดว้ยลกัษณะของคอนเทนต์ออนไลน์ในปัจจุบนันัน้ จะเห็นไดว่้ามีการผสมผสานของการใช้ ภาพ + 
ข้อความ ซ่ึงท าใหส้ร้างการจดจ าและน่าสนใจมากกว่าไปกว่าการท าในลกัษณะ " บทความ" ซ่ึงถือเป็นส่ิงทีผู่ท้ า
ควรน าไปปรบัแก้และพฒันาต่อ เราจะเห็นว่าบล็อกหลาย ๆ บล็อกทีนิ่ยมในสมยัยนีมี้ความสร้างสรรค์สูง ซ่ึงเมื่อ
มองดูแลว้ ก็ถือว่ายงัมีพืน้ทีใ่หท้างผูพ้ฒันาน าไปปรบัวิธีการน าเสนอใหน่้าสนใจมากข้ึนโดยยงัไม่ท้ิงความเป็น
วิชาการไป 
ในส่วนประเด็นการออกแบบเว็บไซต์นัน้ ควรท าใหง่้ายต่อการคน้หาและอ่านข้อมูล ทัง้บนคอมพิวเตอร์และ
หนา้จออืน่ ๆ อย่างโทรศพัท์มือถือ ส่วนตวัคลิปวีดีโอนัน้ ถือว่าท าออกมาไดน้า่สนใจ น่าติดตาม และควรจะ
ทดลองเพือ่พฒันาต่อ 
ทัง้นี ้ในการท าคอนเทนต์ส าหรบัสือ่ดิจิตอลนัน้ ไม่ไดรู้ปแบบหรือแนวคิดตายตวั ผูพ้ฒันาจ าตอ้งน าข้อมูลต่าง ๆ 
ประกอบกบัข้อมูลการใช้งานจริงมาวิเคราะห์ต่อไปในอนาคตดว้ย” 
 

 
 
 
 
 
 
 

https://www.facebook.com/nuttaputch
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Khalid Midam 
Lecturer, Department of Performing Arts, Faculty of Music and Performing Arts, 
Burapha University 
 
“คิดว่าเนือ้หามีความเหมาะสมกบัเด็กมธัยม จริง ๆ ก็เหมาะกบับคุคลทัว่ไปดว้ยนะ เพราะมีเนือ้หาทีส่ าคญั
ส าหรบัผูส้นใจเรียนรู้ละคร เช่นพวกการตีความ ข้อมูลเกี่ยวกบัละครต่าง ๆ นิยามความหมาย เป็นเหมือนเว็บที่
ใหข้้อมูล เหมือนหนงัสือละครออนไลน์ทีดี่ ดูทนัสมยัดี โครงสร้างเว็บไซด์ดูออกแบบครอบคลมุเนือ้หาดา้นต่าง ๆ 
ไดดี้” 
 
“ภาพรวมของงานออกแบบก็สวยงาม ดูง่ายดี  
ส่วนตวัคิดว่าถา้เว็บมนัจะพฒันาอยากเห็นการวางบทบาทของเว็บใหเ้ป็นชมุชนของเด็กมธัยมทีส่นใจละคร 
เหมือนเว็บเด็กดีอะ ฮ่า ๆๆ น าเสนอเนือ้หา เร่ืองราว กระแสความเคลือ่นไหวของละครในแวดวงของเด็กมธัยม 
และละครในระดบัอาชีพ ละครกลุ่มนอกกระแส เป็นตวัเชื่อมโลกของเด็กกบัโลกละคร ในฐานะเว็บข้อมูล เว็บ
ข่าว ถา้พฒันาเนือ้หาใหส้ามารถสือ่สารประโยชน์ในหลาย ๆ แบบ บทบาทในหลาย ๆ  แบบของละครใหเ้ด็ก
มธัยมไดร้บัรู้มากกว่า ละครในฐานะผลผลิตงานศิลปะ ก็นา่จะเปิดโลกของละครกบัเด็กมธัยมไดม้ากข้ึน เพราะ
เป็นการสร้างการรบัรู้ถึงความจริง และความส าคญัของละครทีม่ากกว่างานบนัเทิง” 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 

207 

Ratapong Pinyosophon  
Instructor at Department of Performing Arts, Faculty of Communication Arts, Bangkok 
University 
 
“ขอแบ่งเป็นข้อย่อย ๆ นะ  
1. ภาพรวมของพิธีกรหลกั สนกุดี แต่รู้สึกว่ามีความแย่งกนัพูดมากไปนิดนึง การโยนไปใหบู้มเป็นคนสรุปสาระ
เสมอ ๆ ช่วยไดใ้นระดบันึง 
2. พาร์ตสมัภาษณ์ 3 ดารา เราว่ามนัก็โอเค แต่มีความสุ่มเสีย่งจะท าใหเ้ด็กเข้าใจผิดมัย้ว่าจะเรียนละครเพือ่ไป
เป็นดารา อนันีเ้ป็นเร่ืองละเอียดอ่อนทีต่อ้งระวงั 
3. ทา้ยคลิป 1 ทีใ่หป้้าแจ๋วพูด มนัส่งใหป้้ามากไป คือ แทบจะเป็นการสรุปหนา้ทีข่องละครผ่านปากป้าแจ๋วซ่ึงเรา
มองว่าไม่น่าเป็นเช่นนี ้เพราะเนือ้ความทีป้่าแจ๋วพูดมนัเป็นความคิดเห็นไม่ไดเ้ผ็นข้อเท็จจริง .... คือ ถา้พูดว่า
ละครตอ้งท าใหผู้ช้มมีความสขุ พึงพอใจ นีม่นัขดักบัทฤษฎีละครหลาย ๆ  อนันะ เช่น เบรชท์ก็ขดั หรือกบัส่ิงที่
ใกลต้วั พิเชษฐ์ กลัน่ชื่น กนั บีฟลอร์ ก็ไม่ไดท้ าละครเพือ่ please คนดูแบบนัน้ ถา้คิดตามนิยามนีก้ลายเป็นงาน
ของคนพวกนีไ้ม่ดี เรามองว่าไม่ใช่ ทางแกคื้อ ตดักลบัมาใหบู้มสรุป น่าจะเหมาะสมกว่า  
4.คลิปที ่2-3 เราไม่ค่อยติดอะไร ก็ไปเร่ือยๆ ออ้ คลิปที ่3 เรามองว่าจบัเวลา 30 วิ มนักินเวลานานไปถา้นบัตาม
เวลาจริงอะนะ เพราะเราหลดุ เราไม่รู้ว่าจะมานัง่ดูเคา้ท าข้อสอบท าไม  
5. Post talk มนัเป็นสแลงเฉพาะในวงการละครเวทีไทยป้ะ ค าจริงๆ น่าจะใชค้ าว่า post show discussion มัย้ 
อนันีต้ ัง้ข้อสงัเกตดู” 
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Thanarit  Rodthadsana 
The casting and acting coach at Kantana Group Co., Ltd 
 
ในฐานะที่คณุท างานร่วมกบันกัเรียน น้อง ๆ เยาวชน คณุคิดวา่เนือ้หานีเ้หมาะกบันกัเรียนัน้มธัยมศกึษาหรือไม่ 

เพราะเหตใุด? 

เหมาะสมปานกลาง เพราะว่า ละครในระดบัโรงเรียนก็มีความแตกต่างจากละครประเภทอืน่ ๆ  ไม่ว่าจะ
เป็น ละครเร่ ละครโรงเล็ก ละครขายบตัร ฯลฯ เนือ่งดว้ยระดบัมธัยมศึกษานัน้ เป็นช่วงวยัทีก่ าลงัเรียนรู้เร่ือง
ใกลต้วั เพือ่ศึกษาเรียนรู้การอยู่ร่วมกนักนักลุ่มเพือ่น ทีมี่ความแตกต่าง ตอ้งการการยอมรบัและการมีตวัตน 
ดงันัน้ละคร ทีเ่หมาะสมกบัชัน้มธัยมศึกษาควรเป็นละครประเภทละครเพือ่การศึกษาหรือละครส าหรบั
เยาวชน ทีเ่ป็นการ เรียนรู้ตวัเองและคนรอบข้างมากกว่า อาจจะท าละครทีย่งัไม่ตอ้งลงลึก หรือมีหนา้ที่
ก าหนดให ้เพราะวฒิุภาวะ ทีย่งัตอ้งเรียนรู้มากกว่านี ้การน าเสนอในรูปแบบวีดีโอนี ้จึงมีความเหมาะสม
ปานกลาง แต่จะเหมาะสมในดา้นใหค้วามรู้เพ่ิมเติมเพือ่การท าละครในอนาคตและเป็นการต่อยอดในการ
เรียนรู้ต่อไป ว่าวิธีการท างานอย่างมีระบบระเบียบ การแบ่งหนา้ทีอ่ย่างชดัเจน การหาผูส้นบัสนนุ การ
ตีความทีลึ่กลงไป ในดา้นของศิลปการละคร ประเภทของละคร การท าละครหรือแมก้ระทัง่มารยาทในการ
ชมละครหรือการเป็น ผูช้มทีดี่นัน้เป็นอย่างไร ถา้หากนกัเรียนมธัยมศึกษาจะท าละครหรือมีชมรมละครก็
สามารถศึกษาจากตรงนีไ้ด ้
 

คณุมีความคิดเห็นตอ่เนือ้หา ในรูปแบบอกัษรท่ีถกูน าเสนอ ในรูปแบบวิดีโอ อยา่งไรบ้าง 

ตวัอกัษรช่วยใหเ้ขา้ใจมากข้ึน ถือว่าเป็นส่วนขยายของค าอธิบายเพ่ิมเติมทีน่า่สนใจ โดยเฉพาะศพัท์ทีเ่ป็น 
ค าเฉพาะในศาสตร์ศิลปการละคร ท าใหไ้ดเ้รียนรู้และเขา้ใจไปพร้อมๆกบัผูบ้รรยาย แต่ในส่วนตวันัน้ คิดว่า
อปุกรณ์ในการน าเสนอมีความส าคญัพอๆกนักบัแบบของอกัษร ไม่ว่าจะเป็นแผนผงั แผนภูมิ หรือแม้กระทัง่ 
ถว้ยรางวลัทัง้ 2 ถว้ย มนัเป็นอปุกรณ์ทีเ่ห็นไดช้ดั เป็นส่วนขยายของค าพูดทีเ่ป็นนามธรรมใหเ้ป็นรูปธรรม
มากข้ึน ตวัอกัษรทีข้ึ่นมาในวีดีโอ ควรแยกหรือเปลีย่นพืน้หลงัจากพิธีกร 3 คน เป็นสีพืน้พร้อมค าอธิบาย
น่าจะดีกว่า เพราะถา้พืน้หลงัเป็นผูบ้รรยาย ขยบัตวัไปมาจะท าใหส้ายตาไปจบัจ้องทีต่วัผูบ้รรยายมากว่า 
หรือแม้กระทัง่บางทีก็เป็นจุดดึงสายตาไปได้ 

 
คณุคิดวา่ เว็บไซต์มีความยาก ง่าย อยา่งไร? 

การออกแบบนัน้ ดูเรียบง่าย มีการแยกสดัสว่นไดอ้ย่างดี นอกจากนัน้ยงัสามารถเชื่อมต่อได้หลายช่องทาง 
เหมาะสมกบัการใช้งานส าหรบันกัเรียนระดบัมธยมศึกษาและผูที้ส่นใจในดา้นของศิลปการละคร ถือว่าเป็น
การ เร่ิมตน้การศึกษาและการคน้หาข้อมูลเบือ้งตน้ไดอ้ย่างดี อีกทัง้สามารถน าไปใช้ไดจ้ริงดว้ย 

 
ค าแนะน าอื่น ๆ ตอ่งาน? 
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ในดา้นเนือ้หา ยงัสามารถจดัหวัข้อไดดี้กว่านี ้หมายความว่ายงัมีการออกนอกประเด็นและจบัประเด็น     
ส าคญั ๆ ทีเ่กีย่วกบัศิลปการละครไม่ชดัเจน รวมถึงการแบ่งแยกประเภทต่าง ๆ เช่น ประเภทของโรงละคร 
การพูดถึงเร่ืองอืน่ ๆ ทีไ่กลออกไปจากพืน้ฐานศิลปการละคร ถา้มองในแง่ของนกัเรียนมธัยมศึกษาอาจจะ
ยงัไม่เขา้ใจพอสมควร พอเร่ิมมีแผนผงัหรืออปุกรณ์เข้ามาช่วยจะท าใหค้วามเขา้ใจชดัเจนมากย่ิงข้ึน 
นอกจากนัน้แลว้ถือว่าเป็นงานวิทยานิพนธ์ ทีน่า่สนใจมากช้ินหน่ึง เนือ่งดว้ยปัจจุบนัมีการพฒันาดา้นการ
คน้ควา้และความรวดเร็วในการท างาน เว็บไซด์จึงเป็นทางเลือกอีกทางหน่ึงทีไ่ดร้บัความนิยม ถา้หากผู้
ศึกษาคน้ควา้งานวิทยานิพนธ์นีไ้ดจ้ดัท าเว็บไซด์ deklakorn.com ก็เป็นเร่ืองทีน่่ายินดีส าหรบันอ้ง ๆ 
เยาวชน นกัเรียน นกัศึกษาและบคุคลทัว่ไปทีส่นใจศิลปการละคร เพราะถือไดว่้าเป็นต าราฉบบัย่ออย่างง่าย 
ๆ ในการท าความเข้าใจพืน้ฐานของศิลปการละคร 
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Ua-atorn wongsiri  
Producer / Show Caller 
 
“ ดู website แลว้จ้ะ  
ใหค้วามรู้ดา้นศิลปะการละคร ก็ตอบโจทย์ไดค่้อนขา้งพอดีแลว้  
อ่านจากจดุประสงค์ของเวบทีอ่ลิสเขียนไว้   
" กระบวนการจดัการความรู้ดา้นศิลปะการละครส าหรบันกัเรียนมธัยมศึกษา 
กรณ๊ศึกษาเว็บไซต์เพือ่การสอนผ่านระบบการเรียนรู้แบบผสมผสาน"” 
 
“ เนือ้หาเหมาะกบันกัเรียนมธัยมไหม เหมาะส าหรบัเป็น centre แหล่งความรู้เร่ืองละครทีเ่ด็กมธัยมอาจจะ
เข้าถึงแหล่งไดย้าก ( เอ... ยากไหมอ่ะ พีไ่ม่รู้ระบบโรงเรียนมธัยมไทยว่าเคา้มีหลกัสูตรพืน้ฐานงานศิลปะแบบนี้
ยงัไง หรือมีหนงัสืออะไรในหอ้งสมดุบา้ง 555) และเป็นพืน้ทีใ่หเ้ด็กไดม้าหาแรงบนัดาลใจ ในแง่วิชาการ ครบ” 
 
“ ในงาน assist หรือ การช่วยเหลือในการจดัการแสดง การคน้หาตวัเอง ยงัขาด tool ทีจ่ะให ้ UX ของเวบออก
มาดี พีเ่สนอว่า นา่จะมี checklist เป็น PDF ใหเ้ลย ประมาณว่า ถา้อยากท าละคร มีคนเหล่านี ้/ ข้อเหล่านีค้รบ
แลว้หรือยงั หรือ ตวัอย่างรายละเอียดต่างๆในการท างาน เช่น ตวัอย่าง stage man prompt book ขอยืมไดน้ะ
พีว่่าไม่มีใครหวง และมนัน่าจะเป็นประโยชน์มากๆเลย ของพีก็่มีเคยท าไวเ้วลาไปบรรยาย เวบมนัดูมี potential 
ทีจ่ะไปไดไ้กล ถา้อลิสอยากท าต่อ เอาใหค้รบเลย ในอนาคตพีข่อเสนอใหเ้ติม section ทีใ่หเ้ด็กไดล้องอพัเดท 
หรือส่งผลงานเขา้มาแบ่งปัน ช่วยเหลือกนัดว้ย  ตวัวิดิโอ DEKLAKORN drama 101 1/1 1/2 1/3 น่ารกัดี แต่
ยาวไปส าหรบัพี ่555  
พีว่่ายาว และเนือ้หาไม่ได้ sync กบั text drama 101 102 ในเวบ info ดา้นล่างของคลิปมนัระบกุวา้งไปว่า  
" Drama101 น าเสนอความรู้พืน้ฐานศิลปะการละครผ่านองค์ประกอบละคร 3 ส่วนคือ ผูช้ม บทละคร และการ
แสดง"  
คือน่าจะใส่ไปเลยว่า topic ของ vid 1/1 1/2 1/3 มีหวัข้อย่อยอะไรบา้ง หรือไม่ก็ตดัแยกออกมาเป็นหวัข้อ ๆ ได้
คลิปสัน้ ๆ หลาย ๆ ตวั ตวัละ 2-3 นาที ก็อาจจะดี หรือไม่ก็ใส่เป็นจุดมาร์ค เหมือนเวลาฟงัเพลงใน youtube 
แบบทีเ่ราจะรู้ว่า เพลงนี ้กด skip ไปตรงนีต้รงนัน้ นาทีทีเ่ท่านีเ้ท่านัน้ .... พอนึกออกไหมจ้ะ ถา้มีเวลา อยากให้
แก้ทีส่ะกดผิดจ้ะ ถา้มีอะไรใหพี้ช่่วย ก็บอกไดเ้สมอนะจ้ะ” 
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Nuttapong Mongkolsawas  
Director of TV Programme Production Department, GMMTV Co., Ltd Director 
Producer of teen series 
 

 
1 คณุคิดวา่เว็บไซต์นีเ้หมาะกบัเด็กมธัยมศกึษาหรือไม่ ( เด็กในชมรม จะหาข้อมลูกนัเอง รุ่นพ่ีสอนรุ่นน้อง) 

“ เหมาะสมครบั คลิปวิดีโอมีความดึงดูดดว้ยตวับคุคลในนัน้ การออกแบบง่าย เข้าใจง่ายว่าอยากรู้เร่ืองอะไร
ตอ้งไปตรงไหน แต่ไม่แน่ใจเร่ืองdirectionการออกแบบ สีสนั ว่ามนัดูประมาณไหนก าลงัพอดี หรือเด็กสมยันี ้
และnarrow downไปอีกว่าเป็นเด็กทีส่นใจละคร ตอ้งการความเท่กว่านี ้หรือสดใสกว่านี ้อนันีค้งตอ้งรีเซิร์ชกลุ่ม
เป้าหมายอีกที” 
 

2 รูปแบบของเว็บไซต์เป็นมิตรกบัผู้ใช้หรือไม่  

 “ เป็นมิตรครบั ใชง้านง่าย ตัง้ชือ่ง่าย ไม่เขา้ใจยากจนเกินไป” 
 
3 ความคดิเห็นตอ่ความรู้ ในรูปแบบตวัอกัษร และข้อความ 

 “ พีเ่ปิดเท็กซ์ดูไม่ได ้มนัจะเดง้ข้ึนไปข้างบนเสมอ พีเ่ลยเนน้ดูคลิปเอา โดยไปเสิร์ชในยูทูปสามตวั แตะจากเว็บก็
เดง้ไปขา้งบนอีก พยายามเปิดจากลิงก็ เปิดในซาฟารีแลว้” 
 
4 การตอ่ยอดความรู้กบัการแสดงละครโทรทศัน์ หรือสายงานบนัเทิง เป็นไปได้หรือไม ่มากน้อยอยา่งไร 

 “เป็นพืน้ฐานทีดี่ เป็นก าไรของผูที้ไ่ดรู้้ไดอ่้านทีก่ าลงัจะเข้าสู่วงการบนัเทิง” 
 
5 ค าแนะน าเพิม่เตมิ 

 “สามารถน าความรู้ทีเ่ป็นหลกัทฤษฎีมาเล่าใหฟั้งง่ายและมีลีลาทีน่่าสนใจ ใช้บคุคลทีอ่ยู่ในความสนใจของ
กลุ่มเป้าหมายมาท าใหก้ารใหค้วามรู้ดูสนกุข้ึน อยากแนะน าใหเ้พ่ิมเติมสว่นทีเ่ป็นpracticalมากข้ึน บางคนอาจ
น าหลกัทฤษฎีไปประยกุต์ใช้ต่อไม่ได้ เช่น ค าถามพบบ่อยของนกัแสดง แจกทิปการก ากบั ทิปการออกแบบ แชร์ 
Exercise การแสดงสนกุๆ หรือvoxpopค าถามจากเด็กละครโรงเรียน เอามาขยี ้ไม่ชี้ถูกผิด” 
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Kittipat Chalaragse 
TV Producer, and the host of Toey Tiew Thai 
 

1 คณุคิดวา่เว็บไซด์นีเ้หมาะกบัเด็กมธัยมศกึษาหรือไม่ (เด็กในชมรม จะหาข้อมลูกนัเอง รุ่นพ่ีสอนรุ่นน้อง) 

ถา้ส าหรบัเด็กมธัยมทีต่อ้งการหาข้อมูลเพือ่ท าละครพีว่่าค่อนข้างโอเคเลยนะ เป็นความรู้แบบทีเ่ขา้ใจง่าย ไม่
ซบัซ้อนมากเกิน และพอเข้าใจในแก่นของการท าละคร การทีมี่ลิงค์ FB มาดว้ยพีว่่าน่าจะช่วยเสริมในส่วนการ
ถามตอบเพือ่มีขอ้ซกัถามเพ่ิมเติมแบบนีก็้น่าจะดี เพราะคิดว่าเด็กอ่านแลว้พอจะลงมือท างานตอ้งมีอะไรถาม
เพ่ิมเติมแน่นอน 

2 รูปแบบของเว็บไซด์เป็นมิตรกบัผู้ใช้หรือไม ่ 

รูปแบบส าหรบัพีโ่ดยรวมยงัเรียบๆนะ ไม่หวือหวามาก ส าหรบัคนโตวยัพีม่นัโอเค คือมนัสือ่สารง่าย เขา้ใจง่าย 
หาอะไรเจอง่าย 55 (คือแก่อะ) แต่ไม่รู้ส าหรบัเด็กๆมนัดึงดูดพอมัย้อนันีน้อ้งคงตอ้งลองถามจากหลายๆกลุ่ม
ตวัอย่างนะ  

3 ความคดิเห็นตอ่ความรู้ ในรูปแบบตวัอกัษร และข้อความ  

ละครมนัเป็นเร่ืองการเรียนรู้ทีต่อ้งผ่านการสมัผสัจริงเนอะ คือตวัอกัษรเท่าทีใ่นเว็บมีมนัก็ครอบคลมุกบัส่ิงทีว่รร็ู
ในเบือ้งตน้หละ แต่มนัจะสมบูรณ์ไดส้ดุก็คือตอ้งไปลงมือท าหรือดูดว้ยตวัเองจริง ซ่ึงอนันีเ้ราก็ควรนบัว่าเว็บเป็น
แค่ช่องทางหน่ึง การเรียนรู้ละครมนัไม่สมบูรณ์ไดจ้ากการหาข้อมูลจากเว็บเท่านัน้ซ่ึงตรงนีค้นเรียนละครคงเขา้ใจ
ดีอยู่แลว้  

4 การตอ่ยอดความรู้กบัการแสดงละครโทรทศัน์ หรือสายงานบนัเทิง เป็นไปได้หรือไม ่มากน้อยอยา่งไร  

พอมองเห็นว่าสามารถน าความรู้บา้งส่วนไปปรบัประยกุต์ไดบ้า้ง แต่ก็ยงัไม่แข็งแรงชดัเจนนกั (อนันีคิ้ดว่าเพราะ
เว็บตัง้ใจสือ่เร่ืองการละครแบบ stage theatre เป็นหลกัมากกว่า) หากอยากใหส้ามารถน าไปปรบัประยกุต์
ไดม้ากข้ึนอาจตอ้งเพ่ิม Part เกี่ยวกบัละครโทรทศัน์เขา้ไปดว้ยเพือ่ให้เห็นภาพมากข้ึนเพราะถึงละครจะเป็น
ศาสตร์เดียวกนัแต่พอ media มนัต่าง มนัก็มีความแตกต่างกนัออกไป บอกกบัปัจจยัทางสงัคมดว้ย คือคนดู
ละครเวทีมนักลุ่มนึง ในขณะทีค่นดูละครโทรทศัน์มนัอีกกลุ่มนึง อนันีค้นท าตอ้งเขา้ใจก่อนถึงจะหยิบเอาไปปรบั
ประยกุต์ไดเ้พ่ิมน่ะ 

5 ค าแนะน าเพิม่เตมิ  

ยงันึกไม่ออกแฮะ โดยรวมยงัรู้สึกว่ามนัก็รอบคลมุดีในภาพรวมแบบพืน้ฐานแลว้ ถา้จะเพ่ิมพวกตวัอย่างบทละคร
คลาสสิกหรือทีน่่าสนใจมา ใหค้นไดล้องอ่านศึกษาบา้งก็อาจจะดีนะ 

 

https://web.facebook.com/gorfern
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