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# # 6086712035 : MAJOR VISUAL ARTS

KEYWORD: Faith, Islam, Abstract Art, Islamic Art, Istamic Calligraphy
Sharif Toleb : FROM STRONGEST FAITH TO INSPIRATION FOR ABSTRACT PAINTING
CREATION. Advisor: Assoc. Prof. JIRAPAT PITPREECHA, M.A.

Cogitate the present, the advancement of materialism has been influencing our lives
and mentality more than ever, which results in a descending faith in god within human in this
modern era. Distanced from god, the souls went adrift can lead to numerous unthoughtful
behaviours and, at the end of the day, is an initial to havoc systems. The research “From the
Strongest Faith to an Inspiration for Abstract Painting Creation” is conducted to create

awareness and recall the rightful faith in god through abstracting painting by the researcher.

“From the Strongest Faith to an Inspiration for Abstract Painting Creation” Is a
creative research which is directly influenced by a strong faith in god of the researcher through
a study of faith in different contexts and forms, and through a study of abstract painting. As an

outcome is an ethical abstract painting.

The research process starts from a study of “faith” in different context: a vocabulary,
a context used in religion and important people. The researcher has found that the strongest
faith of the researcher is the faith in Islam. The researcher then study abstract art to
understand the process to deliver the sense of “faith” in an abstract manner, The researcher
then pursue this study in Islamic Art. The study has found that Islamic Art Calligraphy, which is
a part of Islamic Art, is a symbol to address Islamic faith. “From the Strongest Faith to an

Inspiration for Abstract Painting Creation” is then displayed on a creation of Islamic Calligraphy.

Field of Study: Visual Arts Student's Signature ......c.cccoeovvevniennns

Academic Year: 2018 Advisor's Signature ........ccceeveveeren.
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- Strong belief in the doctrines of a religion, based on spiritual conviction
rather than proof.
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https://th.wikipedia.org/wiki/%E0%B8%A0%E0%B8%B2%E0%B8%A9%E0%B8%B2%E0%B8%AE%E0%B8%B4%E0%B8%99%E0%B8%94%E0%B8%B5
https://th.wikipedia.org/wiki/%E0%B8%A0%E0%B8%B2%E0%B8%A9%E0%B8%B2%E0%B8%AA%E0%B8%B1%E0%B8%99%E0%B8%AA%E0%B8%81%E0%B8%A4%E0%B8%95
https://th.wikipedia.org/wiki/%E0%B8%AD%E0%B8%B4%E0%B8%99%E0%B9%80%E0%B8%94%E0%B8%B5%E0%B8%A2
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2.1.1. AUNIYVDIRAUTUINTTIH

AaUzuuessumINaena1IlULaIA1In Abstract AlYvaneiansediadn wusssy
wAvnsnedanisianeu anndide lanAalsAnissud 20 35eWand AnsuSen (2552, u.
374) “Ai AaUzuwsssu (Abstract Art) TnevhlUldnseunquauadsaiiauanuandnaie
uveanluanmadunmunifiannsaiuiuenlidemensuiiinduada lindafnis
wile” viudldnandnin “Ravzuszianlizusssu (Non-Objective) gnuasinduddilduny

1 [y

& a . Y . = o ¥ ”
ANNLUIUTTTUYIANINN ‘N1IFIANDU (Abstraction) ﬁ]u@ﬂﬂ?ﬂ@l@LsﬁUﬂu

A a

93U L93YINT AUIUUN (2560, U. 29-30) “IoAaTULBITILNITVINTULUY

A I a a

“LlpUTY” lml,sdaf"fmé’aqdwgﬂ waznsendninfavzmsidunieiniadala anuam

)

Ly

yee = a v Ay A ¢ a a av a a = v A
mmgaﬂuﬂﬂ@mﬂu DUNAULUUIINAINNUNY YullazAadsuansny Aadulsgnuni
“Jirus16)” TUNUINWAZAIUMANEABNININBE1TIRSY “n1wdal” AU “auilanfad”

a o = 'Y Y a a @ a o 1 y ¥ U ada
Y3auns amnsodenslalaglidesndelanueinanese JUANAIIT “UNLETIN” AILUIDAN
Y99AaTUIINATUANIBBNAINANUTUITUUY “A1¥3de” (Objective Reality) Aodians

a P a a I3 =2 [ = « X2 . .
5ITUPIRLUULNUDUDS bUASUTUNITHEANIDBNNIAINMTUITUY “Dnid8” (Subjective
Reality) auluiigananeidu “Aadsuusssy” amdldviausgdu “do” waz “ilon” vos
N13LAA9NLABATY INUNITUAASDDNAIY “UIL” ﬁlﬁf]umimjmmiﬁﬂmﬁw] WYY
AnAUNAaDLNATAIEN1TES19ETIALIA)”

9111980 The Story of Painting From Cave Painting to Modern Times
H.W. and Dora Jane Janson “ ‘To abstract (from something)’ means ‘to draw away
from, to separate.” If we have the apple and then separate the ten from the apple,
we have an ‘abstract number,” since it no longer refers to ten particular things. Now
let us suppose we want to make a picture of our ten apples: we shall find no two of
them alike. If we leave out any of these small differences, we are already
‘abstracting” a part of what we actually see.” (H.W. Janson & Dora Jane Janson, 1982,
p. 234-235)

ajualnuvuiefadzuiusssa andeyanlasiusiuladeasudn fdn

Abstraction %38 Abstract viangdis n1sdaney n1sianeuluNlfenIsAANoUIUNITINTe
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d130 “unlueInia (Bird in Space: A.A.1928)” ¥8IUFUAT (Constantin Brancusi: A.A.1876

- 1957) AatuvnidTuaa wilddaneusunsavesundumdaiiiesuiuuiveiniuauniile
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Q@ a al ' | Aa [ a vy Y
L‘Uu‘\]umﬂ’]‘WU’]ﬂJﬁiiu‘UENUﬂE)ﬂG]EJVL‘U AL UUSUNTS (Form) WNW@Q‘U@QﬂWiUUIﬂWJEJWJL@Q LU

Y

Na111 “aaentinnulalarsnansedrnyvenisiu” @sywanl AnsUsvn, 2552, U. 376)
wiailfie Aausuiusssy Wuauuiusssuifigasuiuuianauglsssy wfaduuianan

a5195Unsauluauveswuduuntny Ingliefanse919995UnsalUsITUYIRNIDIN

U Y

Uszaunisal uRalsuseinniiSendudn “Aavzuuvueu-sauldaiin (Non-Objective)”

wiolunwlnedn 153Usssu A1d “ueu-eaudaiin” WurnldSenunuaniizuiusssuds

=

LANIINNITHANDUIUDITIEN

q

ATl 5: Bird in Space (1928)

‘1'71I3J’1 : moma, 2019

2.1.2. aAnudunnvasfausuusssy
A1 WINEIIY 139 ‘Anuduuiusssy’ Wudsilue1adudewazlienavin

A lalavianue WuRgatunIsngasuiuvesfalsuusssy tilienassylaegnetniau
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a 1

wsgpene Wuluadeddudlusiu nnIInveewIdBUduLNUNTS Egyptian Wall Painting

See

(neup3andns Y 3500 V) nseusiudlugauainin 15y in3esdiouazarulszaunie Aaiu
v aa ! ! = 3 =2 1 ! P [ X a ¥

ANEUNIINSTINMANWAE IR dsutuvadiva Jeldenananlainanuluunusssuidisudiy
dolns egnslsiniugidedenisAunitdeoyadavsuinsssuludiuvesauinsnssy

(Painting) F4LONAMTIBNINAVONIUTATNTTUIEINARDNITATNATIANAUIATNTTUVO

o A

398 YuAs uUINTNssuvesdalzasTuan 39U UAlUNISAUAINLUUAD AaUsUNNsITY

N

e

voslanagiunn Lagann1sAuAIINUIN Tu A.A. 1888 Tnwns (Paul Gauguin: A.¢. 1848-

1903) le@gutananu 31 “Do not copy too much after nature. Art is an abstraction.”

1Y o

(Susie Hodge, 2017, p. 184) tulaniwunlalinsgnindadeaiudenaiuinin laglusaa
Y Y [ a = o va sa [ !
W liaieassAuInuAngRzilasuwlasUse iRmansAaUsng Junnlugase <
NYaANNITNUIWIARlUNTASINETIANANUAR UL LNSTTUSUTINATUYA

Aavzdunsytuila uardanoulsasufaunseNantInNuduRalzunusssy (Abstract Art)

1%

Tulaqu uiauiFwenandfatzuusssuluanissedl 20 wszdugaldsuddyues

q

nudnsnssunzFuanlunisiiuigfadzuinsssuegiuiuds yanatadisnnuasunad

drdglawnfatuglitoindu “Oaurauusssu” (8331 1W3gdns AU, 2560, u. 30)

v € a Va o

wioduniinfauzunusssn Rseian! finsusy, 2552) uazilufaluifionsnasedidelunis
k4 I3 a a A ﬂ‘g‘dd‘ ! ad r-:qu . .
a319a33ANaNUININTTUUINETTN AaUugidTedn 1ada Ausduan (Wassily Kandinsky:

1866 — 1944)

v A

2.1.3. 138 Auduan (Wassily Kandinsky : 1866 — 1944)

“The first abstract painter of the twentieth century” (Annabel Howard,

a

2015, p. 38) AuAUAN InsnsdeasynsasulaundnfaUsuusssuniiieadu & gunss

Y

Juosrusenevdiy Insaanillonvesnmisll Insnssuuiusssuresfufuaniaseassa

Fuiuan a.a. 1910 FgniuiinliludsyRemansindunanufalsuiusssugausniiasady

Ly

Tulan@auzasielug syl AnsUsan, 2552, u. 134)
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a & Y] I I o a a o
unuanduunngnune LuAnAg LULNAUAT kazydl

Sy dufatu §idedn
AaUruuUuINETIU (Abstract Art) @1u13aatenanauidnately wu AUt URY
AR wazanuUsgivlaldndinAauslunausdue g‘dLLUUwamu%mmsmaﬂmuﬁuaﬁ
Faduguuuuveadnsnssuunusssu wie Aausuusssy ﬂa'nﬁamséfwaugﬂvmmsmaﬂﬁ
Wiuwaziiuminfianuianneluvesiifialues lunwduiusseninslanneusnuaglan
Aeluvasiifaluy @Fsensid AnsUse, 2552, U. 135)

“Of all the arts, abstract painting is the most difficult. It demands that
you know how to draw well, that you have a heightened sensitivity for composition

and for colors, and that you be a true poet. This last is essential.” (The Art Story,

2019)

Al 6: Kandinsky (1913 or earlier)

i1 : Wikipedia, 2019

< v a e’l’ P LY}
AUNadaluAIN I UUINETTUYRIAUAUADN AN nAuUserulaly

ATeudedn neanna (Haystack) vaaluius (Claude Monet: A.#.1840-1926) “iHuddi

Y

UseiulagauandmSuAuuan” @seianl insuiv, 2552, 1. 135) anudseviulaning

Duuswandulifufuanumnuuimaniaieg imuagan 1mzvesnnuduuiusssueg

Y

@
LRGN
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Al 7 “Haystacks” by Claude Monet (1891)
fin - artsology, 2019

HAUANTNTIUYA Noe (Haystack, 1891) dyanualuviateyusvamyudse
nanal MMuYeenaeiiunaeANuTaunuIkarNsasuLUawesasdluaenives
Uniansel “Wudrwaznaifquasiazuanaisvainane seasesiuluininsuisdinves

3 9 « I val o a [ L & A<
wywdisn” wag “anuduldldnasdierunnduisdnsinaunuseiiuasuuinuiign o veq

Viowa” Fseinl finsusen, 2552, u. 24)

AWl 8: Composition IV (1911)

i - wassilykandinsky, 2019
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1%

Snnilammnisaifairsanuussivlalunnsuiusssy uasviliduiuaniing
MsadasIAnanuRaUzuNssaIiuAemansaiusznalu e 1910 WelwnAunisands
fveureaLn (studio) UsTEINIARATIAZY WU guils andenanldaie
audsitulalifuduiuan sudanifugedu ndmntusuiuarfsiamiuduamsns

(sketch) wasuL03lUTe ‘Composition IV’ SiuvinliAuAuanindaluufog9dUnaY Lagyi

TiduAvanJudaszaingusssy (Annabel Howard, 2015)

2.1.4. NATIZINITAS1985TANANUIATNTTUUINSTTUVDIAUAUEN
FULUUNNTE5 19853 ANEIUAN NI TUUINGTINVRAUANAN Tt TualamnaN

UNNAIUTTAY LABLRNIZUNINALY03 Fatdau 31139 1nLues (Wilhelm Richard Wagner:

a LY £

A.A1.1813-1883) Ansaunifinsenulamszannvesdufandnszdualunmiisatuduuas
alvTuindusgeunsrassd Fsziad Ainsuien, 2552, u. 135) AuRuanisenaun3sn
“The ultimate teacher” (Annabel Howard, 2015, p. 19) Tud m.¢. 1897 ﬁ'uauaﬁléf
nannsumasesitniueslin

“1 saw all the colours in my mind; they stood before my eyes. Wild,
almost crazy lines were sketched in front of me... Wagner had painted ‘my hour’
musically.” (Annabel Howard, 2015, p. 19)

auvadivaluumnasvesmuivanideinldsunnangasiodin nszwnle
Boudaussrinuadendeegratelunazivaladi Grammar School luifledlewnann reuas
WFFUNVBINUINTNTTY mamusuaqﬁ’uauaﬁyﬂumimwamwLwaas'?iwﬁl,aqé’aaﬁﬂuﬁm
suldun sUnssuaszd senuilurnanuinsnssuwiusssusgiionanvalanizsn

“ Colour is the keyboard, the eyes are the hammers, the soul is the
piano with many strings. The artist is the hand which plays, touching one key or
another, to cause vibrations in the soul.” (Annabel Howard, 2015, p. 19) d deu
nsuanseanivensuainigluvesfalulun1sadedssANaUINTNTTUUINEIIN

naslutiein dufuafldassassdeenunlusluuunaunaussning Aads

WINTTTULIVIALR (Geometric Abstraction) fuRaUz3Unsdase (Biomophic) nauly
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Frndvasduiuantididenuussueg1uaum den1sdnesdusznauveadunasJUNsIvY
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HuUNIavisesRUsEnaudusUANALAETUNTIBaTE (a391Sey dufoayyied, 2560, U. 113)

¥
S o 14

2.1.4.1. AUAUENAUNITES19ETIATNINITUUINSTTUTUNTIDaI5E

v oa e a v a Yo o 2/ s aa ) v a
ﬂu&’l‘uaﬂﬂaﬂu5ﬁL‘?JEJE\IJ‘W’]‘L!ﬂLLagﬁS']\‘iﬁiiﬂNaﬂ’nﬂ,uwaiuua@LﬂUNUﬂLUﬂ

Y 9

a [y

nsaseasiAfalruussiulaeamzludnuurunsedase (asswaley duRsqyeied, 2560, u.

109) AuUsIsauIfinzaeveaUszaunisalnigly (inner experience) ligninaunsidu

& a

wURASAaUL neAuRuan (R5ewail ANSUSTN, 2552, W. 142)

LY

luesunAnwingunaminiesssuyinduas sunsadinnuduiusiu

=] @ Y 3

nAsiAsaazihdunnsssurduineu luiiaawifadeassrnufavsuiusssudadu

q

a o

nsadsesiusyneunmtulagliiatesivaiinueaniiu uiiduauduiussewindg
wargUnsadeuideduinadietuimiesaus’ fufuafdonanulugauiusssutugy
§rem171 pedUsENauNImM (Composition) kazauasieaFuiiunsinunannsdeds
fugussaululaefude Gseid fnsuien, 2552, u. 142)

Annabel Howard (2015, p. 38) “Compositions were his symphonies:

the culmination of his work and thought. He knew they were important; he said that

the word ‘composition” alone filled him with reverence.

ANl 9: Wassily Kandinsky, Composition V (1911)

131 moma, 2019


https://www.moma.org/interactives/exhibitions/2012/inventingabstraction/?work=5
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Ha91u Composition V @519a55AT 1911 iWunanududrdmydnsu
lanfAaUzagiunniiaatesunswesingdrnuduniusssy “was the first major canvas that

was entirely abstract.” (Annabel Howard, 2015, p.38)

¥
a a v 1

oy [ P DY I~
W89 Composition V Wunaaunylvauauanitdganuduuiusssy

Y
a & P o v oa M vo ' ) | Y A% a a .
mssle wagluliferfududuanladavanssiudungudndunkdu 1 Munich wasnady
Composition V naeilunsyuenideddsiiuiingsanis (MoMA, 2019)

L. v & A & P a v a &
NANTU CompOS|tlon V g UUNAIUNLATINSBUNAN ULV UVDIAUAUEN

o«

Fa1 ‘Concerning the spiritual in Art’ “Composition V, finished in the same month

that he published Concerning the spiritual in Art (November 1911),” (Annabel
Howard, 2015, p. 38) #tj4de Concerning the spiritual Art JuntsdeeSuredsluifnuay
miﬂ%ﬁqaiiﬁﬁaﬂzumﬁiimgﬂmﬁaig (free art from)

v oa & ! ! « A a &£ < a s 2 O 1
AUAUANNATIIT “NAVNAVUDDNUNTUINUAAULIUNUIUUBIFLLLANANY

'
a

g 24 o & a = R v & aa
"\]’]ﬂﬂ']']llzﬁﬂﬂ']ﬁﬂu GUQVNULﬂ@@J'Vi]']ﬂLﬁENﬂ']Eﬂu (The inner sound) dULUUAINLAINUNAUNY

[
o U = ¥

< v o N v & o wa a
Wwulusrendunnngalulasasianwin” wag “Geddglowululymivesyuns fe

o

JUNSTITUAAINANNRBINITVTEANNUTISOWEILEN” RSl finsUSy, 2552, u. 143)

v
A v

ayudnswanAufuangnisasieassAfauzunusssugunsedase nana

Y

£ v YV

197 WurkuranudslunisassassAivonanieandedniduvosnadneasse nelusndudes

Y

a

YULDY AMUNITAS19ETIALAY

a

o =2 ¢ < < Y ! a
ﬂ?UQﬂQﬂ’J’]MLUUﬁ]i\?SLW] L‘Uumimmauqm’mﬂiﬁauwmﬂa

'
[ =

Seuiseeirusintulmilaglidndudeadulumunimuseing iy winduseainudn

q

AeluvessRalu

[

2.1.4.2. ﬁuauaﬁnun'1':73%"1aaiiﬁ%mniiumussmgﬂmaLiﬂnmﬁm

fuRuanlduninudoseananuRalrumssmment fensing
sUnuuwsssasadin Wilviisndonigluvesdaty wiiduideswesvainusiniigiun
a$1eassAiuiu lunifadede Point and Line to Plane (A.A.1926) dufiuafilgliidiasuns

AaUZUILSITULIVIAUAVOUUT AIDYIILTU
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LEUA TS : “The straight line whose tension represent the most
concise form of the potentiality for endless movement”

v W 1A S : “ The vertical line s the most concise form of the
potentiality for endless warm movement.”

Lf’iumwequ : “The diagonal line is the most concise form of the
potentiality for endless cold-warm movement.” (Wassily Kandinsky, 1926, p. 57)

GugninunieuFeadnidusunsasvade Fedufuanidunuamumane
Guaqgﬂmm‘fiLﬁ@TWﬁﬂﬁ@%ﬂL%ﬂ WU

qmu‘%agﬂmenau : “Thus we look upon the geometric point as the
ultimate and most singular union of silence and speech. (Wassily Kandinsky, 1926, p.
25)

gﬂwsa?ﬁmﬁau : “The most objective form of the typical BP (Basic
Plane)-both pairs of boundary lines possess an equally strong sound. Coldness and

warmth are relatively balanced.” (Wassily Kandinsky, 1926, p. 115)

¥ v
o

N3asNEIIATUNTASVIRAInUBIAUAUANTUABNF1ATIZIINAILAR

(% & 1 a

LazgUNTInNUsedny dn1sAndasIsikasmANvaevesdaty AnNN1sAuAI1veIAuALEn

Y
wnlideueiutedadmineaanvenuesi

“ The pure form places itself at the disposal of the living
content.” (Wassily Kandinsky, 1926, p. 112) é’ww%’uﬁ%%’mé”amia%fwasiﬁmaqﬁuﬁuaﬁyda
A1ININU "gﬂ%iw%qmé’ Faliudoadlamniunielures@alues wasiifioudowin
aeluiiinfsgunsadangn

“In Composition 8, the colorful, interactive geometric forms create
a pulsating surface that is alternately dynamic and calm, aggressive and quiet. The
importance of circles in this painting prefigures the dominant role they would play in
many subsequent works, culminating in his cosmic and harmonious image Several

Circles. “The circle,” claimed Kandinsky, “is the synthesis of the greatest oppositions.

It combines the concentric and the eccentric in a single form and in equilibrium. Of
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the three primary forms, it points most clearly to the fourth dimension.”” (The
Solomon R. Guggenheim Foundation, 2019)

AMUAITTIVDINIBTUAIRAEANUTANIINNAN NN LY F uay
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a Yo o 9 1A Yy A I3 Ve A
EUW?QLTU'W’\IQJG] ﬂ'ﬂ?ﬂgﬁﬂmﬂﬁ?ﬂa‘lu&[ﬁl,wEJQﬂ'J']iJEaﬂWIEJ'J Vi']ﬂLUu@'l']ﬂJEﬁﬂ‘Wa']ﬂ‘Via']EJVWN

v Y o A a a e I . , & A v
gRULYINULALNANNGU UTUNTINAUAIENU agiuamumaﬁ ‘q@ L‘Uu@ﬂi'ﬂﬂaqﬁmﬂ/]ﬂﬁqﬂ

Y
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U5In4N13N19158 wagnisaugaluiafedny Aufuanlavinliiauuiusssusviadinlily

igawAgUTeliesALanysaldnsely

Y
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ayuninavndufuangnisairsassafausuusTTugUNILIVIAGIA
naalean sunsusnadalilddisagunsaiiewansiispnuauysal widugunsaiifianuming

LAZVOULIANISUENIDDNTTALIU
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Lyt = 8
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Al 10: Composition VIl (1923)

i - wassilykandinsky, 2019

2.1.4.3. M3a39a5IAFUNITUITVIANIALAL JUNTIBETE

naslutsgaTievesiufuan WunsnaunaugUsetades Suldun
JUNTI0aTE UazIUNTUIVIALN

“ The key characteristic of this composition is obviously an

immobile black ocean against the background of which colors and forms emerge in

isolation. The magnificence of these colored forms leads to reflections about shapes,
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created by Matisse a decade later. The movement of forms is clearly directed
upwards from both sides of the central axis, which crosses the object resembling a
book and situating closer to the upper part of the canvas. In general the composition
arouses sensation of some external space with soaring objects in it.

Kandinsky always expressed great aversion to black color, and it is
very symbolic that he had chosen this very color as a dominant one for his last
composition.” (wassilykandinsky.net, 2008 — 2019)

“ﬁ’uﬁuaﬁyﬁﬂﬁﬂaﬂsﬁﬂmmaﬂnzummimﬁLﬁmiﬂé’wmmmﬁaﬂmﬁﬁ
Ta fheddu anane uardamesuaynauunausUisvndauazsUwesdd@ingn q ih

v € a

MiAn1avesdnsnTsuuNessulugadeuaae” Fseiml finsus,

o

Yy v &2 A
AU YINLUUNAINUNY

2552, . 135)

Al 11; Composition X (1939)

1'71|‘m : wassilykandinsky, 2019

agUn1sad1eassAnasIudasnssuuusssuvasduAuan wuldnly
n13a519a556 Ae Msdunantgusnlaning) waznisiladssainnielu (inner sound)
HunsianeugjunsauignsvesnuaneassAIngnIsuuInsTTN JULUUNMIaIaTIA Ao
n3ldi5U313 (shape) 5Unss (form) uazd (colour) ussduszneundnlunsaienennadnu

Yp9Aavy
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a A

NSWARINITASNATIANAIUTATNTTUUINSTINVBIEIVY [ Heaanneluped

[ '
a

AURUANYUMAUNT MIFAnaUIUNTINIEUBNEAUMUNTRINEEINETY N1ShaIm e
= % a & v oa S o9 vvaw vy A % v = Y
Seuuufatdandudvan viliidelausedndnsadisassadmieideniely uasdndiuly
eluvesasneassd daduengluveside fie AuATIEIBULTIN
ANAEAY18voIAUANANLUNTINED Point and Line to Plane (A.A.1926) “This

work leads to such inner revelations as can be given to each epoch.” (Wassily

Kandinsky, 1926, p. 146)

2.2. AaUzddany
1NANATNTITULTINA 1R ITUAIallUNI5AT19ETIANAIUTATNTTUUINTTTY
Arwasnsduusand il dumnessuismaudany Aausdddienendiaouuisaing,
YosmauBaam fio snwsemsuians snwsdenaridunidulsusesiausdaa (iTeds
Isusndeyafaurdaa Womsinwuagrhanudlasnusemividng
2.2.1. anumneuazaduanvasdadsdaay
“Bavedany daarudun1wiomsu (Arabic) vuneds feeugirnuuAnszidn
(surrender to God) ety Islamic art Seasretuanlngitenisnaw msfsziuanuds
Retestundninyafivosmaude” (fas gunedes, 2559, u. 345)

o w o

“Bavzdaalyldnanefnuasiisitansidunisldsnsnavesaaun
Saanuifisssensiien—ninuifavdaanuinannusndnduiifideanuasnsluaaun
daan” Uozlas Junsisdlnana, 2561, U. 6)

“ “Islamic’ does not imply that this art is exclusively religious in content
or use: a significant portion of it is secular in nature. Instead, it is ‘Islamic’ because its
artistic vocabulary is partly rooted in Muslim philosophical thought. The creative
expression of the various Muslim peoples is shaped, to some extent, by the spirit
and the doctrines of the Muslim faith. (Nasser D. Khalili, 2008, p. 9)

NTeyanTIvT Aausdaauiuldlyveslaviinils vsevesnguuseme

Tn LL@'Lﬁummﬁ%’qmiﬁﬁwumﬁmLmeamﬁaam A9 N1SAS19ATIAMIBANUASNEINFD
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WizosRdaneg (an1sassasyduvemszesd)
Aavgdanunuiauszanuiulsasizaresuseiimansdaaiy naeainviu
manysuinlanduluganuunnivesdanss Wiansassiasyiluveanszed) gudnais

n1sunAsesAalzuayIusTTUdaaN Nilnegseninaiulaulisendt ‘qunsided’ (The

v
a a s

Fertile Crescent) @atdua1u1dnsveslnaaled 3158 wazdsn vSiuidwSouiailou
Waauva It USSIUASTUAN hasnetusantInl8iy na1ife tWuuSuifaadu
o1andnstuwaulngd Fadunesusuiuindulramaunaiuvesfalsasamounuuns Junn
uwagayIuean (SACICT, 2560, w. 93) IauAudInaIgN1saTassARaUAaUlldn
] P a v a a & 1 i v a
iduruandnenssy lWandaaseseinuazininssy Nvaemuegneliiuifnves
ANAUDAAY
Aavzdaatuiu lasudnsnaanfalTmusssunaisq die 1wy anlsdu
a a a a & Y ) a a ¢ & A v @
wan3n1 Ju duide Wesidy uagldiauiflesnuinguuuunauysalauduiieusuiui
“Bavzyady” [WuRaUzwismnanennusannnitAauzuiegunss (SACICT, 2560, u. 93)
SnwsomsuIInsAad (Islamic Calligraphy) |Wunildlunvuansadneassaves
Favzdaay wazdulvuandnvesufavzdaanlunisuanioandenuasnsi “ The most
highly esteemed art form in Islamic culture is Calligraphy, primarily because of its
significant role in transcribing the word of Allah, as written in the Quran.” (Moya

Carey, 2012, p. 16)

2.2.2. 9NWI9INIUIINT (Islamic Calligraphy)

nsfnaneiendonisideusnuiniwomiuBuiududyaneumaundaaiu
puAtuluaamsemiy widedidavesmaundaa nsdsudnwinwemiuitud
mnufadesuariiannnisegseiies Wevnyadulduivensigdaaunsounquanuauves

91595550 TUT TN TundnSnavesn1wdunilvn1wromsukazisuinisidnrwiemsu

Wunwndneesmnianis (@18 vdeadla, 2556, u. 444)
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Al 12: Quran Ottoman Turkey, 1687-8.

‘ﬁm : Nasser D. Khalili (2008, p. 60)

AaUzuuudnuivseivg Wunudavzignadsassdtunienisiuldluau

o«

Y LY

mau1 lngusinglunudsuduisdansety amavinlvisemsusasyadulvanvaulaly

9

g
CY SR

FIUNITHUTNBI NI BIDIMTUIUNTENIRRUINa18 DU uRadNlanau Afe N15Fnasn

[y [ a v v

TAUIINAUATTANTEIU N159ATuTNIUveITuuTyduln (vedaasdlusausenu

9

o Y

WaALasdURLAYIIL) N1STEURITT MSUNTTEBYBINTEATY ANAURATUGIUASAN ¥
wazn1siassnteiulunisaiauiioafunisianmnilouvesddidin (018 Heads,
2556, U. 444)

SnuwsomiuiTnstonaiasrmugiuanansUsziu ananefiluitouuay

unsuanslaun aana1e91LUan (Arabesque) wazaInaTBLsuIANR (Geometry)

2.2.2.1. @29a189151LUaR (Arabesque)

89MA188131LUAN 30 Biomorphic art (AaUg¥15U) (Adam
Williamson, 2019) \uainanein3awn vsenssamgny Wuainaieanoniivuivnduaie
Usznause Yol wa aen As A Tnedilifaesdusznevaunaanaudnansuazdiovaniy

dfny (SACICT, 2560, u. 94)
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AN 13: INAIENTIUNGNY (Arabesque)

ﬁll’] : kulturveyasam, 2019

2.2.2.2. a9a19t391A0A (Geometry)
“The Language of Symmetry in Islamic Art” (Richard Henry, 2019)

< aa = P = aA A = a % v v
WuatnaenianwagtUUldUm sy WNaN @088 dLagl 99NnNNNITYBUNUNL LAY

adududousarasnaulmiutennutilaludviisviadn (SACICT, 2560, u. 94)

AWM 14: aananelsunama (Geometry)

ﬁu’] : artofislamicpattern, 2019


https://kulturveyasam.com/8-madde-ile-geleneksel-altin-ile-susleme-sanati-tezhip/
https://artofislamicpattern.com/resources/educational-posters/
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2.2.2.3. aNWIBIMSUIINTNUAINA18USTAU
TunsasreassAnulsudnysamsuiang nsldamateusesudunisiy

WaUIeAUANLIIITULAIINNIZLAT L51agnuadnatsullliuinluduisdansenu

UADNTRYNITUNFIAL K509NUDBNRUULATBI VD IDEANY

Al 15; Muhaqggaq Basmala: Calligraphy by Seyit Ahmet Depeler,
tezhip by Lutfiye Depeler. (2013)

‘ﬁm : valeriebehiery, 2019

2.2.3. JATIAFUUUUNTATINATIABNETDMTUIINS

vimusatun1saaTsAfaUzaanasiunisnaunauiuseninggunsswes

v v
Y

SUIANALAEIUNTIBATET0RINAENT TN N TnensEulzadeasIAluesRUsENevana
[ [ v O ' = 3 Ao o k4 3 a
WUMAN ANUVINUNGIBVIT ATUUAE ABDIAUIENBUNEN zuiumamwaaamammaﬂz

o

ERNUDNWITIINTDIUSUNUAINA18UTEAU


https://www.valeriebehiery.com/life-lessons-of-tezhip
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AN 16: Qﬁ%’aﬁﬁmﬁmm “Istamic Illumination Workshop By Asma Salma”
a UsemnAdiaide Tuil 20 Aams W.A.2560

a1 : g338, 2560

'
=

nildlundnnisasisassAalnalgUseauvedaarussindngunssmansiu

[
v A [

1138579855 UUAD N5VTAMATIALTUAIIY VoI MTAEEULULETIR Taaldvinla
wWiilauase (913 Wdeadls, 2556, u. 453) nandBnlunilafie MIRANEUIUNTIRINFWTIN way
N1591A LN YL VBINNLUUIIY

“a15bularanTueualInaneUseausisIuanYeeddany Ae n1seausuly

(%
0

ANNUgIgaNUsInguiieslugauafvinty” 1WuaauaIne1a1sddann (Asma Salma)

[y

1UNNEDIU NIRRT EIDINSUIINT 819N ANUFTUS A UAUNUNYDINAI1UY
a3$19a33a Anaugafedsnidndulun1saseassARauAavaaiu Bnullaguuuud
Y1aulaveanisasnedssneuAalsdanny An NSLELEUTND aNRa18nIalUU1IATIONYS
U a a, 1 A 1 aa d' 1 Y @ = 1 % I3
9mTuLeziinTUALHUNEY nTarunTINITIUABuLHUNe M UudNesgn1sasassAuay

ANLHI
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ANA 17: A8 NITASNETTAAINAIEDISTWUANAIENISLIEND S

1 : {378, 2560

A7UMIaT1eaTIAdnEIImsuIANT wunAnlun1sasneassa fie N1sasneassa

AeldnuImNuAnNoETIIES YNITT0IRaaeE (Ian1sasTas L uveInTzosn) wazraun

Y9INsrodA JULUUNTAINATIA AD N13FANuUIUNIIINAlTInnnsreAnsaine lng

'
a a

dnenenludnuurreIn kUL Iy lngmsedann nsldgunsasuadinwazsUnsdase 89

[
a L

Joulduazidudndnunlvesmansarnatsusysufatydaalu tufe dnae laen1sldurunes

(%

drudnusemsuidnsdenldifeunisden Fedeadudiugiuveanisadvassdsnusemiv

A3 wazluguuuunisadnassadnuseniuidnsuuudaiu (tradition) N15dnesAuseneu

Tunudnusemsuidasasnivlubes mvauna waeauduennmuetersIuviaviun

2.2.4. ey w9310 (Hasan Celebi : 1937-Present) Contemporary
master calligrapher in the Ottoman tradition

“the gentleman of calligraphy” (Hilal Kazan, 2019) Ao @ 8 M %17 % A
(Romdian et dnilleudnusemiuidng) wesdvuwlitunisdeusnuysemiuidnsau

Junddnlunanine uazsiluneeniuluaugiuiuii ‘master of Calligraphy’
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m‘wﬁl 18: Hasan Celebi

#31 - Hilal Kazan, 2019

v a 1

a & ANa AN v A A vo )
wos tilunmAvestniFeunda 100 33n wasliiniseunlasunisiuses
License (jjaza) 3100191471 30 ¥3n (calligraphygalam, 2009) Tun1si3eu3vednys
91%5Uins Sndundniseudeslasunisiusesaingidue1ansdiaranuisaisenauiesin
“d % 9 % 1 [~ LY} aa gj a =3 1 1
Aonden” laagruiud wosidiinanuunuenslulssmensieos luaudwnsussme 1w
AdnanIY Lwalley Loy kazkonsni nanwvewtnUsngludata vemauanIuved

daau

_?'iio'm&xmwxingxn-e-(:ﬂrrn <oty

g
"
X
*
&)
8
:

f

'C'i-I)-i__D-'C’_ R R e LA

ANT 19: HAIIUDNYIDNNSUIINTVBIYDITIU

fisn - Calligraphygalam, 2009
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Fnwsnld@euiiinin Thuluth (Pronounced “thoo-looth”) 1WudnesaInsuy
o 1 o a a ~ ° Y] U Ao Y
Tuga AMITugmnene dnglumsleueesigaluduiusnusemsunduwsingludagdu

[y

wasiludnusitendeuludadn wasUnvesduisnseiu dnus Thuluth dutieduaiugsdn

Ya o

(% U aa d' 3 IS a v = & L4
1898N¥381MTUIAINT WeonTaiTelaluibeuinendesan (Restu college) Faluguesau

Y

AaUzBaauuisszimanals yrainsdalusiansdaeuloudnusemsuidnslanaiun
{39831 “Thuluth is the king of Khat” @131 Khat (fen) nunefia snysemsu
Elisabeth Kvernen (2009) “Thuluth is often considered the most powerful and
versatile script. Some experts say you are not a calligrapher until you can write
thuluth.”
v o a < v o & a oA ya & 2 ¢
desmNsulunanuiudesrmnugiuvedaaiy Wupe “Ja-la-a1-83-1512%-
Q’lj ¢ a 9 « 2 [ ¥ = 5 O 1 dy
NIU-LUET-LTIER-8U” WA “AIUNTFUINLIDAADET INTINTAUMUANIUTIAULEND” AINAIU
a a o a 1 a o o o a [ A 1 a Y o
Houlglunisisunseyndieg lufsinsusedrTuvesyady Wuauveuasdauasulvi
o 4 o I3 ¥ a 0 £ ¢ I [ 3
wszvilin1snsevienluaenNANLaEN15IaN Hans gl veualnatguseaullu

2INANLDITRUAN AINRILNTTUNGNYIPNININGeUTOUSNYIBMTUTANSIUasAUTENBUN

GHER

2.2.5. Wissam Shawkat (1974-present) AaUuga3198355A9NY52 MU
WnsluguuuuInnssuuINs sy

“1 am a calligrapher turned conceptually motivated artist. How does
someone self- trained in the most rigid, rule-based medium break out into
abstraction? Now more than 30 years into my calligraphy practice, | dutifully studied
traditional scripts, compositions, and forms until at last | felt qualified to judge which
principles could be overridden and unbound, and which were to remain.” (Wissam

Shawkat, 2017)

Shawkat Aatu138%a a319a33ANYIMTUVITAsIUgURUUARULUINETTY

AgNIsAaneusUNTIvesdnysomsuliivaeiissgunssnteluvesdaliu @9 Shawkat la
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PUIUUINFURUUNTATI9ATIAVDUYIT “Calligraform’ nu1efis the forms of the letters
(Wissam Shawkat, 2017)

sUnuUN13a¥19asTIAes Shawkat azidunisldgunsailuuuudaiuly
NM3a5198997 WU nszawdiviidie Unnnilll waznnsld@niin “employing traditional tools
and materials to produce a contemporary aesthetic. There is purpose in the
liberating juxtaposition of using handmade paper reed pens and traditional inks to
create works that ask us to think again about what Arabic calligraphy is and can be.”

(Wissam Shawkat, 2017)

m‘wﬁ 20: Wissam Shawkat

ﬁu'] : wissamshawkat, 2017

a3 The eye of letter iWunsdiaveuliiuiioilanieunuvesgunsednus
915U MnguaziunsianeusUnswossnvsemiusafuliviefissuiurosgunss 4q
Hapsannsnainenissuiundualiidnusiufesnusomivla msasdesadsuiouazuuy
51U Madaneumamelszdusenslisunsmndnusemsuiulssdiuiadnusies dandly

peAUsEnaufauN1ng Wunamunisasea@ssaonusemsuidnsdaiulufalsuusssuy

Y

DYIAIA
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AW 21: The Eyes of Letters

ﬁ:m - wissamshawkat, 2017

d7u¥ 3 asrusenauRadlun1sa319855ANAIIUANTNTTUUINSTTY

3.1. Waun

a

AUATNEITULIINAIVRIEITY AB ANUTBTULTINADIN1THeg e daneg
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scripture, the Qur’an. Like no other religious book, the Arabic Qur’an became the
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foundation for visual culture across all Islamic culture. Its Arabic script has become
the distinctive Arab contribution to Islamic art through the ages and universal mark of
Muslim cultural and political influence wherever Islam had spread.”
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2.1. Na9IUINNIIU The flower of peace (AanldiuvisduR, 2561)

ATl 46: The flower of peace (RanlEiuiaduf, 2561)

i : 5338, 2561
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2.2. NAIUININTIY 4.0 Flower (aanld 4.0, 2561)

AW 47: 4.0 Flower (nonlsf 4.0, 2561)

M : 338, 2561
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i 48: aasla (2561)

1 : J398, 2561

A 49: Seen (2561)
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2.4, NaUINTNTIN Seen (2561)
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2.5. NAIIUININTIU Pray 5 Times a Day (2561)
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AWl 50: Pray 5 Times a Day (2561)

1 : J398, 2561
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AR 51 eanu (2561)

1 : J398, 2561

3.1. wasudanssu vaNURTANS 5 Uszns (2561)
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A 52: vdnUfUANa 5 Usens (2561)

a1 : 1339, 2561
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3.2. HAUIANTIU Uaen19v8eAuATNE" (2561)

wuaAMLAR ‘ANuASTs ARG sTuegneludsle’

aAUTENIESNETIA nasuduldofayanatsdineuanadedvaddy uianelundy
Weulushemuaine fideaisassreumasdusenseviu dadusddydnuaives ‘Fu
(Fng) meluiTeude os ddeusoufeveuines uanifsmnuaivsilundaferegionse

nan MsgdugUMsINIeUBnYes o Wieuansliiuisnrvesneuenuazngly

AT 53 Uanevneuesmnuesnsn (2561)
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3.3, HAIUININTIU Over Faith (2561)
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A 54 (§19) : Over Faith (338, 2561)

va

AN 55 (1) : &u (5374, 2561)

3.4. NAUIANTIU AU (2561)
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AT 56 HaUARUTNUS ms}:ﬁmm’m (To The Follower) (2562)
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4.2. nasuRadinus wWaen (The Cover) (2562)

A 57: wasuRaUanus Waen (The Cover, 2562)

1 @ {37y, 2562
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4.3. nasuRauinus Be Balance (2562)

AN 58: HasLAAUTINUS Be Balance (2562)

1 @ {378, 2562
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AT 59: nasuFaUINg Only Faith will survive (2562)
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4.4. wasuRaUANWUS Only Faith will survive (2562)
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