(Good,1973)
1
2
21
22
23

(2540)



(2538)

(2533)

(2531)



(Steiner , 2542)

4 (Teacher) (Student)
(Content) (Setting) 4
(Teacher) (Student)
(Content)

(Mental Structures)

(Setting)
(2531) 3
L
2
3
(2530)
4
(2530)



(2530)

(2526)
OLE
1. 0 = Objective =
2. L= Learning Experience =

3. E = Evaluation =
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(2540)

11
1.2
1.3

2.1
2.2
2.3
2.4
2.5

(Kilgo, 1970)

1 2538)

14



11

1.2

1.3

2.1

2.2
2.3

(Learn How to Learn)

(2523)

(2544)

15



16

(Michael, John A./1983)

(The
Problem of the Artist)
(The Process of Creating Art)
5
L (Motivation)
2. (Confident in One’s Ability to Express with
Art Media)
3.
(Knowledge of Art Process and Procedure)
4, (Skill'in The Use of Media)

5.

(Evaluation of Efforts)



(Paston, 1973)

(2530)

(2532)

17



(2524)

18 - 22

Formal Operations

(2544)

(2538)

18
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(Michael, John A.1983)

(Mechanical Orientation)

(Step by Step)

(Primitive Orientation)

(Trial and Error)

(Intellectual Orientation)

(Intuitive Emotional QOrientation)

( , 2530)



(2530)

(2540)

(2537)

(2524)
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21

(Lowenfeld and Brittain ,1975)
(2535)

(2536)

( | 2524)

(Gagne ,1974)



22

(2532)

( C o 2542)

( 1 2532)

( | 2540)

2543)

( 1 2539)

(Hubbard, 1969)

1 (Planning Instruction the Individual)



23

(Team Teaching in Art)

(Mechanical Devices for Art Instruction)

(Michael, John A.,1983)

(Direct Method)

(Naive Realism)
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(Free Expression Method)

(Meaningful Art Education)

(Michael, John A.,1983)

(Authoritarian - Dictatorial Method)

(The Assigned Topic)

(Brainstorming)

(The Media Method)
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4, (The Guide-Facilitator
Method)
) (The Laissez - Faire Method)

(Chapman, 1978)

2

1 (Expressive)

11 (Interception of an Idea)

1.2 (Elaboration and Refinement)

1.3 (Execution in a Medium)
2. (Perceptual Response)

2.1 (Perceiving

Obvious and Subtle Qualities)
2.2 (Interpreting Qualities as

Sources of Feeling)
2.3 (Judging the
Significance of Perceptual Experience)

2 21



(Interception of an Idea)

(Elaboration and Refinement)

(Execution  a Medium)

1
(The Artistic Process)
Chapman (1978)

26



dQ»EJa/

(Perceiving Obvious and Subtle
Qualities)

(Interpreting Qualities as
Sources of Feeling)

(Judging the Significance of
Perceptual Experience)

2
(Perceptual Response)
Chapman (1978)

&~ o

27



28

(Efland,1978) p

(The Elements in The Total Situation

of a Work of Art)
L (The Work of Art Itself)
2 (The Artist)
3. (The Audience)
4 (The Universal)
4
L (Mimetic - Theories)

2. (Pragmatic Theories)



3 (Expressive Theories)
4, (Objective Theories)
4
1 (Behavioralism Psychology)

(Watson, 1875 - 1958)

(Conditioning)

2.
(Bruner,1960 - 1969)

(Sigmand Freud)

(Cognitive Psychology)
(Dewey)
“Learning by Doing"

(Psychoanalytic Psychology)

(Free Association)

29



(Von Ehrenfels)

(Gestalt Psychology)

Expressive



Bates (2000) 3

L (Closed-Ended)

2. (Open-Ended)

3. (Laissez-Faire)
(2583)

L (Art Approached Experimentally)



Progressive
(Viktor Lowenfeld)

(Indepth Apporoach) 2

131

32

(The Artist as Model)

(Student-Centered Approaches)

Education

(Self-Expession)
(Open Classroom)



|

3.2

(2532)



(2530)

Slide

(Callaway and Kear, 1999)

(Michael, John A.,1983)

(Winslow Homer)

34



1 2532)

(De Francesco,1968)
6

(2530

. 2538)

(Academic)

3
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(Creative)

(Studio)

(Michael, John A.,1983)

(Communication/Expression)
(Confidence/Self Esteem)
(Perceptual Development)
(Aesthetic Organization/Consistency)
(Knowledge of The Field of Art)
(Creativity)
(Skill/Craftsmanship)
(Enjoyment/Satisfaction)
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3
3
1
2. (CIPPA Maodel)
(2545)
30
(CIPPA Model)
L (Constructivism )
2. (Group Process and
Cooperative Learning)
3. (Learning Readiness)
4, (Process Learning)
) (Transfer of Learning)
5 2
L (Human Development)

2. (Experiential Learning)



1. C
Constructivism

(2543) ?

Construct

Interaction

Physical Participation

Process Learning

Application

38

(CIPPA Model)



39

(Active Participation )

( Physical ) (Intellectual ) (Social )
+ + +
( Prgotional ) ( EnIotionaI ) ( Emoti1nal )
i |
( Physical Movement) (Constructing of Knowledge ) (Interaction )

MaBENINMENITLIUNNG

( Process Skills Learning )

.

v
ANdnla

( Understanding )

(Applcation )

(Actual Practices )

2 (CIPPA )
(  2542)



5
(CIPPA Model)

(Constructivism)

(2541)

(Cognitive Structure)

(2543)

(2541)

(Bell, 1993

Constructivism

( | 2542)

Constructivism

Schema

(Instructionism)

| 2542)



Cooperative Learning)

(Group Process)

(2536)

(Group Process and

| 2540)

1 2537)
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(2537)

(Active Participation)

(Group Interaction)

(Experiential Learning)

(Process Oriented)

(Application of Knowledge)

( . 2533)



(Cooperative Learning)

(Slavin ,1999)

(2541)

(Slavin, 1995)

Slavin (1999)

Cynthia Huff (1997)

43



1 1
z.
0. Tvm

Good (1973)
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(Readiness)

(55)

44

(Learning Readiness)
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(2542)

, 2520)
(Maturition)

(2543)

(2539)

(Experience)

45



(Process Learning)

50

(2540)

—
~

John, B. Biggs (1987)
(Cognitive Learning)
(Attitude Learing)

(Content Learning)

46



(Learning Process)

(1962,

(

(2549)

47

(Process Leaming)

, 2542)
2
(Process  Skill)
(Transfer of Learning)

- 53)



(25%)

(254)

2540)

(254

, 2539) 3
(Task Similarity)

(Time Interval between Tasks)

(Degree of Original Learning)

)

48



49

2
! (2542)

I}

2

3

4,

o)

6.
) (Constructivis)
(Group Process) (Cooperative Learning)
(Process Learning) (Learning Readiness)
( ,

2540)

(Cognitive Learning) (Attitude Learning) (Content Learning)

(Process Learning)
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(Constructivism)
(Interaction)
(Process Leaming)
(Physical Participation)

(Application)

(2569
“CIPPA Model



(2549)

(Chickering and Garrison

(CIPPA Modl)

51



(CIPPA Mode!)

(Michael, John A., 1983)

52

(CIPPA Model)

(25)



(253)

(CIPPA Model)

53

(CIPPA Model)

(2542)



5
(CIPPA Maodel)
2
(2530
2538)
L
(Academic)
2.
(Creative)
3 (Studio)
(Michael, John A.,1983)
@
@
(3) (4)
()
©) ()

a

54

(CIPPA Model)

(2542)

@
2

(CIPPA Model)



6
(CIPPA Model)
(Chapman, 1978)
2
L (Expressive)

11 (Interception
of an Idea)

1.2

(Elaboration and Refinement)

1.3
(Execution in a Medium)

2. (Perceptual
Response)

2.1

(Perceiving Obvious and Subtle

Qualities)

2.2

(Interpreting Qualities as Sources of
Feeling)

2.3

(Judging the Significance of
Perceptual Experience)

?
(CIPPA Model)
(2542)
(CIPPA Model)
1 (Construct)
Constructivism
( , 2544) (1)
@
§)
(4)
2.
(Interaction)
3 (Physical
Participation)
4, (Process Learning)
5. (Application)

55
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, 2544)

2043

3

56

3
30

(5



57

2537)

(



11
12
13
14

2.1
211

212

22
23
231

232

4

© o ©o ©

98
63
63
63
20
25

10
10

10

58



59



11
12
13
14

21
2.2
2.3

136

w

O O O© O w

n
15

10

(General Education)

60



11
12
13
14

21
22
23

(Specialized Education)

(Free Elective)

(Basic Print)u

61



(Mills, 1969)

(Gurlnik Daoid B, 1971)

(Lechene, 1974)

2484

(2515

(2531)

62



Stencil

3,000 - 7,000

63

(200,000

4,000
(Cuneiform)

(Stamp) 255

12



20

(Lithography)

64

) (Johoi.n - Gutenberg)

..1450
18 ( , 2531)
Aloys Senefeldos . . 1796
(Off Set)
20
7,000
. .2410 ( , 2531)
5
6
.. 2496 ( , 2535)

.01



65

4
1 (Relief Process)”
(Barin)
( . 2521
(Wood Cut)
(Wood Engraving) (Lino Cut [ Linoleum Cut)
(Collagraph)
2 (Intaglio Process)
(Relief Process)
(Etching) (Aquatint) (Dry Point)
(Mezzotint) (Line Engraving)

3. (Planographic  Process)



66

(Lithography) (Offset) (Monoprint)
4 (Serigraphy Process) (Faulkner
, 2509) (Silk Screen  Serigraphy)
Stencil
Silk Screen
( , 2529)

(Saft and Sacilotto, 1987)

(2527)

( , 2532)
(  2531)



4

(2544)

17

. 249 (

411

2544

(T-Test)

46

. 2535)

(ANOVA)

67



68

!
05
2
21
05
05 2.95
22
05
05 13.39
(2544) b
3 n
3 3
2 28
) 2)
3) 4) 5)
6)
) 2) 3)



05

05

(2544)

5 2544
100
50 13

05

05

05

(2541) ‘

69



120

15

70



301

(2538)

39

50

n



(2539)

12



(2538)
0
191
(253)
245
1
2
3

128

13



(253))

10

(253))

21

60

. 2540

4



. 2518

. .2521

2532

112

75



T-Test

(2533)

EDFR

05

76

15



7

(2531) C

” 40 10
212 2 Check List
Rating Scale

(2528) ‘

a7
196



(2526)

202

445

18



92

414
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80

Radaydeh (2000) “ At Departments' Experiences with Traditional
and Non-Toxic Printmaking at the University Level : A Quantitative/Qualitative study "

2
500
Non-Toxic Traditional Toxic
20
336 3
2 Non -Toxic 1 Traditional Toxrc
6 (2 1 ) 10 (4
Traditional Toxic 3 Non-Toxic)
Non-Toxic
1 Traditional Toxic Non-
Toxic
2, Traditional Toxic
! Non-toxic
3. Non -
Toxic Traditional
Toxic Non-Toxic
Non-Toxic
Non-Toxic Non-Toxic Printmaking Method

Traditional Toxic



Kessler (1989) “ Personality
Instructors in Seven Midwestern States "

Characteristics of College Art

107
16
7 54 44
4
16 ' .05
4
.05
Alghamedy (1987) “ Investigation of Conditions Affecting Art

Teacher Preparation and Art Education Curriculum Implementation in Saudi Arabia "



82

Bebetedoh (1987) “ Status of Art in Elementary School in
Bendal state of Nigeria "

Prescott (1982) “ A Proposed Guideline for the Development/
Improvement of Art Education Curriculum for 36 Teacher Training Colleges in Thailand "

36



83

Nielsen (1980) “ The Development of Educational Guidelines
Facilitating Success in Printmaking Through an Analysis of University studio Programs
and the Print Market with Emphasis on Media utilization ”

4 1
% 2 5 3 Gallery

Strober (1980) 1 Pnntmaking : A Process  Art Education "



strober Drawing

Competencies Scale

(Integrative Mode)
(linear-sequential Mode)

(

Composition Scale

Strober Flexibility of Art

20

Cross Arts



(linear-sequential Mode)

85
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87

. 242

(2543)
( ;1 2544)
(Chickering and Gamson
, 25M)
7 (1)
v 8
(4
o) () (7
(CIPPA
Model) (2545)



8

(CIPPA Model)
(1) (Constructivism) (2)
(Group Process and Cooperative Learning)
8 (Learning Readiness) (4)
(Process Leaming) (5) (Transfer
of Learning) 5 2
(1) (Human Development) (2)

(Experiential Learning)
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