18

' M.H.Abrams, 4th ed A Glossary ofLiterary Terms (New York: Rinehart and Winston, 1990),
p. 22. ,

,2536), 19-20.



2.1 : (Elements of Gothic Novel)

(Robert Harris)2
25
10

? Robert Harris “Eements of Gothic Novel” [Online]1998, Available from:
Http:/lwww.virtualsalt.com/gothic.htm [2002, April 2],

1


Http://www.virtualsalt.com/gothic.htm

12

10.
10
' : 2 3
2.1.1 (Black Novel)
2.1.2 (Sentimental Gothic Novel)
2.1.1 (Black novel)
18
15
4
(Horace
Walpole, 1717-1797)
The
Castle of Otranto: A Gothic Story ( . .1764) ' {Otranto)

3Valerie Mamicheva, The Gothic Novel, [Online]2001 .Available form; http;// shared
visions.com/explore/literature/Gothic Novel.htm [2002, December 21 ].
4
449
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(Strawberry
5 (William Cole) . .1965
, The Castle of Otranto
6
Supernatural romance 8  Old
gothic 3
(Black novel)
9

2.1.2 (Sentimental gothic novel)

8 , 153,

6 . 53

' Diana Tixier Harold ,Genreflecting (Colorado: Libraries Untimited, 1995), p. 171,

8 Howard Phillips Lovecraft, Supernatural Horror in Literature (New York: Dover Publications,
1973), p. 12.

9 Ibid.,p.14,
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new gothic novel 1

(Sentimental gothic novel) 12

(Ann Radcliffe,1764-1824)

The Castle of Athin and

Dunbayne ( . .1789) The Mysteries of Udolphoi . .1794)
19

156.
1L Howard Phillips Lovecraft, Supernatural Horrorin Literature, p. 27.
1? Valerie Mamicheva, The Gothic Novel, p. 1.
BHoward Phillips Lovecraft, Supernatural Horror in Literature, p.27-28.
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1 (First-person point of view)

(Gothic romance)

18 19

Eva Figes, Sex and Subterfuge.(London: Macmillan press, 1982), p.16.
5 Tamar Heller, “ Recent Work on Victorain Gothic and Sensation Fiction” in Victorain
Literature and Culture,John Maynard, ed.(USA.: Ams press, 1998 ) p.352.
l



iy

17Eva Figes, Sex and Subterfuge, p.12.
B Ibid., p.56.
19 Robert Harris, Element of Gothic Novel ,p.3.

18

18

16
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(Jane Austen,1775-
1817) ' 1 Northanger Abbeyhl P
The Mysteries
of Udolpho

Pride and Prejudicei1813)
(Dracy)

T.M Harwell and D.p. Varma 1Gothic Romance [Online]1987, Available from:
www.infoplease.com/ce6/ent/A0859852.htm [2002,April 2 ]
2 Eva Figes, Sex and Subterfuge, p.65.


http://www.infoplease.com/ce6/ent/A0859852.htm

18

2.2 {Jane Eyre . .1847) '

(Charlotte Bronté)
(The Professor)

b 1847
{Jane Eyre)w . .1847
(' ith Elder) 3 4 . 1848 4
5 . .1850 1855 3,000
. 1857 25,000
(Emily, Anne Bronté)
(Currer Ellis Acton Bell)
. .1846
. 1853  Life of Charlotte Bronté”
(Gaskell) ', 1858 The Bronté'  Web of Childhood . .1941
Fannie Ratchford
1 (Yorkshire)n '

David Punter, Gothic Pathologis (London: Macmillan,1998), p.6.
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!I
Angria Gondal Jackwood's Magazine
!
(Lord George Gordon Byron,1788-1824)
' (ir Walter Scott ,1771-1832)

4

20

24 Charlotte Bronté, Jane Eyre{Great Britain: BPCC Hazells,1975), p.vi.- p. vii.
Sletterto . .'Williams, Sept. 1848(LL,ii.255), in Charlotte Bronte, Jane Eyre, p.X.
5 , ' - : ,2529), 251.
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To you I am neither man nor woman. | come before you as an author only
It is the sole standard by which you have a right to judge me - the sole ground

on which lacceptyourjudgement.

19

Z1 Charlotte Bronte 1Jane £yre(New York: Bantam Classic, 1981), p.vi.

& Ibid., p.v.

X Erica Jong," Female Independence in Jane Eyre” in 1Victorain Literature ,ed.Clarice
Swisher (San Diego: Green haven Press,2000 ),p. 161.

P Tamar Heller, Victorain Literature and Culture1p.350
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A Ibid., p.351.

3 Patsy stoneman,Bronte Transformations: The Cultural Dissemination of Jane Eyre and

thering Heights(London: Harvester Sheaf, 1996),p.136.
33bid.,p.139.

«

19

(romance)tu

v' Tarmar Heller,Victoraian Literature and Culture, p.351.

% Ibid.,p.353.
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36

{Cinderella)

Charlotte Bronte, sane Eyre1(New York Bantam Classic, 1981).

2
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231

37*

George P.Landow, The Conclusion of Jane Eyre.[Onling]Avaiiable from

http:/ . Victorainweb.org/authors/oronte/je2.htm.[ 2002.December 21].

19

20 ( L 2545), 2425,
'aCharlotte BrontE 1ane Eyre,(New York Bantam Classic, 1981),p.

24


http:///wwv.Victorainweb.org/authors/bronte/je2.htm.%5b
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| returned to my book- Bewick's « isiory o1 s ciisn s i0as.(...)DWith Bewick on my
knee | was then happy: happy at the least in my way 1 feared nothing but
interruption, and that came too soon.4)

“You have no business to take our books; you are a dependant, mamma says;
you have no money; your father left you non; you ought to beg, and not to live
here with gentlemen 1children like US (...) | ‘ll teach you to rummage my books
shelves: for they are mine; all the house belongs to me, or will in a few years'4

History of Rome

“Wicked and cruei boy! (...)You are a murder - you are like a slave- drive- you
are like the Roman emperors!” 2

Dlhid.p2.
Blhid, p3
4 10id, pé
D1id, p.5



2

Daylight began to forsake the red-room; (...) as | sat looking at the white bed
and overshadowed walls - occasionally also turning a fascinated eye to wards
the dimly gleaming mirror - | began to recall what | had heard of dead men,
troubled in their graves by the violation of their last wishes, revisiting the earth to
punish the perjured and avenge the oppressed; | thought Mr. Reed's spir,
harassed by the wrongs of his sister's child, might guit its abode - whether in the
church vault or in the unknown world of the departed - and rise before me in this
chamber (...) but then, prepared as my mind was for horror, shaken as my
nerves were by agitation, Ithought the swift-darting beam was a herald of some
coming vision from another world.43

(...),Miss Eyre, to strike a young gentleman, your benefactress’ son! Your
young master” “ Master! How he I my master? Am |a servant?"

“No; you are less than a servant, for you do nothing for you keep. There sit down,
and think over your wickness.” 4

“ You ought to be aware, miss, that that you are under obligations to Mrs. Reed:
she keeps you: if she were to turn you off you would have to go to the
poorhouse" &%

B1bid. p.9-10.
“ 1bid, pé.
i,
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“Children can fell, but they cannot analyse their felling;(...) fearful, however, of
losing this first and only opportunity of relieving my grief by imparting it(...) "
“Don't you think Gateshead Hall a very beautiful house? Are you not very
thankful to have such a fine place to live at?"

“It not my house, sir; and Abbot says | have less right to be here than a servant."
46

“ Poor miss Jane is to be pitied too,”
“Yes. If she wee a nice, pretty child, one might compassionate her
forlornness; but one really cannot care for such a little toad as that."47

“Don't talk to me about her, John: Itold you not to go near her: she is not worthy8

Blbid, p7.
Ibid. .19,
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of notice. I'do not choose that either you or your sisters should associate
with her'(...) I'cried out suddenly land with out at all deliberating on my words-
“They are not fit to associate with me.” 8

Speak I must: I had been trodden on severely, and must turn; but how?

What strength had | to dart retaliation at my antagonist? | gathered my energies
and launched them in this blunt sentence-

“1am not deceitful: if Iwere, I should say | loved you; but | declare Ido not love
you: | dislike you the worst of anybody in the world” 8

“ | afraid you are disappointed in me, Bessise? |said this, laughing.
| perceived that Bessie’ glance, though it expressed regard, did in no

albid.pp. 21.
# 1bid.,p. 29.
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shape denote admiration.
“No, Miss Jane, not exactly. You are genteel enough; you look like a

lady, and it is as much as | ever expected of you : you were no beauty
as achild.9

I rose; | dressed my self with care: obliged to be plain-for | had no article of attire
that was not made with extreme simplicity-1 was still by nature solicitous to be
neat (...) I sometimes regretted that | was not handsomer: | sometimes wished to
have rosy cheeks, a straight nose, and small cherry mouth; | desired to be tall,
stately, and finely developed in figure; I felt is a misfortune that | was so little, so
pale, and had features so irregular (...) 3

“You look very much puzzled, Miss Eyre: and though you are not pretty any
more than | am handsome, (...)"2

bid. p. 83
9 Ibidp%0.
“ Ihid.p.123
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(Patricia ~ Thomson)
(Victorain Heoine,1956)
3 The ¢ overnessi 1839) (Lady Blessington)

Deerbrooki 1839)

(Herriet Matineau)
Amy Herbert (1844)

(Alizabeth Sewell)

SPat Macpherson, Reflection on Jane £yre(London: Routledge,Chapman and Hall,
1989),p.1-3.
* Ibid.,p.3



3

(...)you have a governess for her: | saw a person with her just now(...).you pay
her, of course; | should think it quite as expensive-(...)%

My dearest, don't mention governess; the word makes me nervous have
suffered a martyrdom from their in competency and caprice. | think Heaven |
have now done with them (...), | suppose, from the answer elicited, it was a
reminder that one of the anathematized race was present.%

Woman are supposed to be very clam generally: but woman fell just as men feel:
they need exercise for their faculties, and a field for their efforts as much as their
brothers do; they suffer from too rigid a restraint, too absolute a stagnation,
precisely as me would suffer: and it is narrow - mined in their more privileged
fellow- creatures to say that the ought to confine themselves to making
puddings, knitting stockings, (...) It is thoughtless to condemn them, or laugh at
them, if they seek to do more or leamn custom has pronounced necessary for
their sex.5

** Charlotte Bronté , Jane Eyre, p165

\\

* Ibid..p.166. NG

lbid, p.101.
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“'am sure, sir, I should never mistake informality for insolence: one | rather like
the other nothing free-born would submit to leven for a salary."B

19 Y

2.3.2

(Carl G. Jung,1855-1961)

Archetype

Ibid.,p.125.
S Rebecca Kivak. Jane Eyre: Independent and Successful Woman of the Nineteen Century.
[OnlinejMarch 22, 2000.Available from : http:// www.Qradesaver.com/classic Noteftilles/janeeyre
essays.htm[2002.December 21 ].


http://WWW.Qradesaver.com/classic

Motif

Love story a

35

A ( ; 2525),
lan Beck,The Bronté s/sferfLondon: Octopus Books, 1982), p.vil.

78-19.

3
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He had a dark face, with stern features and a heavy brow; his eyes and gathered
eyebrows looked ireful and thwarted just now; he was past youth, but had had
not reached middle age; perhaps he might be thirty- five. | felt no fear of him, but
little shyness.&

The incident had occurred and was gone for me : it was as incident of no
moment,(...) yet it marked with change one single: hour of a monotonous life.
(...) The new face, too, was like a new picture introduced to the gallery of
memory(...) because it was masculine; and secondly 1because it was dark,
strong, and stemn &

And was Mr.Rochester now ugly in my eyes? No, reader: gratitude and many
association, all pleasurable and genial, made his face the object | best like to
see; his presence in a room was more cheering than the brightest fire (...)
(,..)Though I'had now extinguished my candle and was laid down in bed 11
could not sleep for thinking of his look when he paused in the avenue, and told
how his destiny had risen up before him, and dared him to be happy at
Thornfield.64

Charlotte Bronte Uane Eyre, p.137.
& Ibid., p.107.
o Charlotte Bronte, Jane Eyre, Ibid., p.137.
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" You have saved my life- snatched me from a horrible and excruciating death!
And you walk past me as if we were mutual strangers! At least shake hands.”(...)
“ You would dome good in some way, at some time: | saw it in your eyes when |
first beheld you: their expression and smile did not " &

(...) I'understand the language of his countenance and movement: though rank
and wealth sever us widely,(...); that I had nothing to do with him but to receive
my salary at his hand? Did | forbid my self to think of him in any other light than
as a paymaster? (...) | must then, repeat continually that we are for ever
sundered any yet, while | breathe and think, | must love him.&

& Ibid., p.141.
& Ibid., p. 164,

£\t0661



2.3.3

N,

6 o
2641), 7.
fia , 13.

@ Eva Figes, Sex and Subterfuge,p.75.

36
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(...) lwas now at last ~ safe heaven(..,)The chamber looked such a bright little
place to me asthe  shone in between the gay blue chintz window curtains,
showing papered walls and a carpeted floor, so unlike the bare planks and stain
plaster of Lowood, that my spirits rose at the view. Externals have a great effect 1
on the young. Ithought that a fairer era of life was beginning for e,(...)0

“What a beautiful room! “ I exclaimed, as I look round; for | had never hefore
seen any half so imposing.(...) Ithought I caught a glimpse of a fairy place.n

(...) and I followed her up stairs and downstairs admiring as | went; for all was
well arranged and handsome. The large front chambers | thought especially
grand; and some of story rooms, though dark and low,(...) The furniture once
appropriated to the lower apartments had some time to time been removed
here, as fashions changed (...) All these relics gave to the third story of
Thomfield Hall the aspect of home of the past - a shrine of memory. 2

D Charlotte Bronte Jane Eyre, p. 89-90.
1 Ibid.,96.
2Ibid., 97.
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“| followed still, up a very narrow staircase to the attics, (...) “ B

The night- its silence- its rest, was rent in twain by a savage, a sharp 1a shrilly
sound that ran from end to end of Thornfield Hall.(...) It come out the third

story; for it passed overhead. And overhead-yes, in the room just above
mychamber-ceiling-(...) %

(...) he turn the key and open the door. | saw a room | remember to have seen
before, the day Mrs. Fairfax showed me over the house: it was hung with
tapestry; but the tapestry was now looped up in one part, and there was a door
apparent, which had then been concealed. This door was open; a light shone

7 Ibid., 98.
A1bid.,p.193-194.
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out of the room within: | heard thence a snarling, snatching sound, almost like a
dog quarrelling, Mr. Rochester, putting down his candle said to me," Wait a
minute,” and he went forward to the inner apartment. A shout of laughter greeted
his entrance: noisy at first, and terminating in Grace Pool's goblin ha! Ha! She
then was there(...)he came out and closed the door behind him.®

(...) she took my veil from its place: she held it up 1gazed at it long, and then,
she threw it over her own head, and turned to the mirror. (...) I never saw a face
like it! itwas a discolored face - it was a savage face. Iwish | could forget

the roll of the red eyes and the fearful blackened inflation of the lineaments! %

Bbid. p.196-197.
B Ihid.,p.269,
" oL



2.4 (Rebecca . . 1938)
?
B
. .1938, (Daphne ~ Maurier) .. 1938
Alfred Hitchock . .1940
.. 1979 .. 1997 @
?
20
78 , ( ; ru 2538), 55

40

(Rebecca

P Charles L.P.Silet,Daphne du Mauner * Rebecca, .[Online]2000.Avallable from : http:/

WWW. strandmag.com/rebecca.htm [2002.December 21 ].
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g

(Mrs. de winter)

f(Mrs.van Hopper)
(Maxim de Winter)
(Mandeley)

(Mrs.Denver)

The Kusankoski Public Library,Finland,Daphne du Maune/-.[Online]2000.Available from :
http://www. Kirjasto/sci/dumauner.htm [2002.December 21 |.
R ' Daphne du Maurier, Rebecca (London: Arrow Books, 1992).


http://WWW
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42

24.1

November, December, and half of January passed away. Christmas and the
New Year had been celebrated at Gateshead with the usual festive cheer;
presents had been inter changed, dinners and evening parties give. From every
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enjoyment Iwas, of course, excluded: (...)

Five o' clock had hardly struck on the morning of the nineteenth of January,
when Bessie brought a candle in to my closet and found me already up and
nearly dressed. | had risen half an hour before her entrance,(...) Iwas to leave
Gateshead that day (...)8

10

‘ " (reader)

My First quarter at Lowood seemed an age, and not the golden age either; it
comprised an irksome struggle with difficulties in habituating myself to new role
(,..)During January, February, and part of March, the deep snows, and after their
melting the almost impassable roads, prevented our stirring beyond the garden
walls, except to go to church,(.. )&

Flitherto | have recorded in detail the events of my insignificant existence: to the
first ten years of my life | have given almost as many chapters. But this is not to
be a regular autobiography; |'am only bound to invoke memory where | know her

& Charlotte BrontE, Jane Eyre, p.21.
“ lbid., p.33.

& , . 5L
BCharlotte Brontk, Jane Eyre , p.52.
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responses will possess some degree of interest; therefore | now a pass space
of eight years almost  silence: a few lines only are necessary to keep up the
links of connexion.(®

A new chapter in a novel is sometime like a new scene in a play; and when |
draw up the curtain this time, reader- you must see a room in the George
at Millcote, ...67

Reader, though Ilook comfortable accommodated, |am not very tranquil in my
mind.&8
| have told you 1reader, that | had to learnt to love Mr. Rochester: ,..s9

| wait now his return; eager to disburthen my mind, and to seek of him the
solution of the enigma that perplexed me. Stay till he comes, reader; and when |
disclose my secret to him, you shall share the confidence.

Gentle reader, may you never feel what I'then felt! ...QL

% Ibid.,p.75.
8 Ibid.,p.85.
Ibid., p.85.
B Ibid., p.173.
9 Ibid., p. 262
Q. Ioid. p. 306,
@ S LTt
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Last night | dreamt | went to Manderley again ...8
The house was a sepulchre, our fear and suffering lay buried in the ruins. There

would be no resurrection...%

He drove faster, much faster. We topped the hill before us and saw Lanyon lying
in a hollow at our feet (...). The road to Manderley lay ahead. There no moon.
The sky above our heads was inky black. But the sky on the horizon was not
dark at all. It was shot with crimson, like a splash of blood. And the ashes blew

towards USwith the salt wind from the sea.%

| knew that. | dreamed. reality | lay many hundred miles away in an alien land,
and would wake, before many seconds had passed, in the bare little hotel
bedroom,(...)%

®BDaphne du Maurier, Rebecca, p.5.
% lbid., p.7.

% Ibid.,p,397.

% Ihid., p.8.
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“He picked up his razor again, and took the soap off his face. ' Sit down’ he said.
*I'shan't be long. Il dress the bathroom, and be ready in five minutes” &

This sudden talk of marriage bewildered me, even shock me | think. It was as
though the King asked one.®

*I'do love you' I said. " I'love you dreadfully. You've made me very unhappy and
r been crying all night because I thought | should never see you again.' @

And suddenly | realized that it would all happen; Iwould be his wife, we would
walk in the garden together, we would stroll down that path in the valley to the
shingle beach.(...)10

| smiled to my self as | hugged my knees on the window seat, thinking how
wonderful it was, how happy |was going to be. |was to marry the man | loved. |
was to be Mrs. de Winter. XL

Daphe du Maurier,Rebecca, p.51-55.
B lbid. .57.
D Ibid.,p.58.
1M Ibid.,p.58.
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24.2

| remember staying once with Mrs.Van Hopper in country house, and the maid
never answered my timid bell,or brought up my hoes, and early morning tea ,
stone cold,was dumped outside my bedroom door. It was the same at the

Cote d’ Azur, (...)12

" Ibid.,p61.

102

Ibid.,p.14.
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“Then this was not his bedroom originally?” | said.
“No, Madam, he’s never used the room in this wing before.” 1B

“| came here when the first Mrs de Winter was a bride," She said, and her

voice, which had hitherto, as | said, been dull and toneless,(...)and there was a
spot of color on the gaunt cheek-bones. The change was so sudden that | was
shocked, and a little scared (...) She had spoken words were forbidden, that she
had hidden(..)" 14

“ Mrs Denver,(...) You must have patience with me, You know, because this sort of life is
newtome (..)“ 1B

18 1bid.,p. 77,
°41bid. p.78,
(> Ibid., p.79.
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This was ~ women's room, graceful, fragile, the room of someone who had
chosen every particle of furniture with great care(...)thing should be in harmony
with one another(...) 16

“| knew it was not just me personally she hated, but what | represented she
would have felt the same toward anyone who had taken Rebecca’ place." 1r

“I'm afraid you have made a mistake’,! said ‘Mrs dewinter had been dead for
overayear" 18

15 bid.,p,89.
107 Ibid, p.143.
18 bid,p.91.
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Then | saw that door leading to west wing was open, and that someone was
standing there. Itwas Mrs Denver. | shall never forget the expression on her face

loathsome, triumphant. The face of exulting devil. She stood there, smiling at me.
109

How do you think r ve like it watching you sit in her place, walk in her footsteps,
touch the things that were hers? What do you think it meant to me all these
months, knowing that you wrote at her desk (...) where she used to speak every
morning of her life to me,(..,)10

<9 Iid.,p.224,
1o 1hid. p.253,



(Black novel)

1

The castle of Oranto ( : .1794)

51
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