20

2 ¢ " (Necessity)
" (Extravagance)l

1Sau-ling Cynthia Wong, Reading Asian American Literature: From Necessity to Extravagance
(New Jersey: Princeton University Press, 1993), p. 13.
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“One of the bitterest Necessities for Asian Americans is having to contend
with total devaluation of their Asian ethnicity.” 3

(Frank Chin) (Jeffery
Paul Chan)

“Racist Love”

2bid, p. 13
3lbid., p. 77.



(Chinese image)
identity)

31 Hifth Chinese Daughter.

Fifth Chinese Daughter

41bid., p. 77.

48

(Ethnic Chinese
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“New World"

“Old World”

49



“How can you permit a foreigner’s theory to put aside the practical
experience of the Chinese, who for thousands of years have preserved a
most superior family pattern? Confucius had already presented an
organized philosophy of manners and conduct when the foreigners were
unappreciatively persecuting Christ.”s

5Jade Snow Wong, Fifth Chinese Daughter, (Seattle and London: University of Washington
Press, 1945), p. 128.



ol

Fifth ~ Chinese
Daughter
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“But no matter how successful you may become never forget the fight
you must make for racial equality. When an individual from a minority group
personally succeeds, he too often turns his back on his own group.’s

63

“..she
now felt more like a spectator than a participant in her own community.”7

Ibid., p. 153,
7lbid., p. 199,
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“Jade Snow no longer attempted to bring the new Western learning
into her Oriental home.”

“...But now she no longer felt stifled or dissatisfied, for she could
return to another life in which she fitted as an individual.”8

312

(stereotype)

“..she learned how shiny a fresh fish should look and how firm it should feel;
how solid a head of cabbage should be before it could be considered solid,
how an old turnip looked as distinguished from a young one, how pink good

Ibid., p.168,



b4

pork was, how crisp a bean sprout should be, and how green a young
onion.™

“It is a commonplace in foodways
studies that food is an ethnic sign.”D

“At a symbolic level, eating food across groups suggests crossing or even
breaking down social boundaries.” (Kalcik 1987: 50)1

91bid., p. 55.

D Sau-ling Cynthia Wong, Reading Asian American Literature From Necessity to Extravagance
(New Jersey: Princeton University Press), p. 65.

Lig. p. 57



%

Fifth Chinese Daughter

63

“Chinese dishes were always assembled from similar-sized particles.

Vegetables were definitely diced, or shredded, or in chunks, depending on
the nature of the meat with which they would be keeping company. They
were chosen to give halanced crisp and soft textures and contrasting colors

to a dish."2

63

“What appears to be hospitable acceptance of the outsider is really
the ethnic’s appeal for acceptance by the mainstream customer, who has
the power to decide what is agreeably authentic and what is unthinkably

Jade Snow Wong, Fifth Chinese Daughter, p. 159.
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outlandish. As a result, ethnics  the food trade often find themselves forced
to play up stereotypes of their own group.”8B

(stereotype)

“Now, even Chinatown felt a burst of pride that one of their female citizens has
won a contest in competition against Caucasian American.”4

3.1.3 Fifth Chinese Daughter

Sau-ling Cynthia Wong, Reading Asian American Literature: From Necessity to Extravagance,
p. 57.
%Jade Snow Wong, Fifth Chinese Daughter, . 196.
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(narrative) third person

Fifth Chinese Daughter

BHAmy Ling, Between Worlds: Women Writers of Chinese Ancestry, p. 120.
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“Jade Snow was moving with
increasing confidence and pleasure in the Western World, but she was also taking pleasure
In rediscovering her Chinese community.”6

Fifth Chinese
Daughter

16Jade Snow Wong, Fifth Chinese Daughter, p. 211.



3.2 The Woman Warrior:

The Woman Warrior: Memoirs ofa Girlhood Among Ghosts

321

IElain H.Kim, Asian American Literature: Introduction to the Writings and Their Social Contexts
(Philadelphia: Temple University Press, 1982), p. 66.



“Chinese-Americans, when you try to understand what things in you are
Chinese, how do you separate what is peculiar to childhood, to poverty,
insanities, one family, your mother who marked your growing with

stories, from what is Chinese? What is Chinese tradition and what is the

movies?"B

“Chinese American” “Chinese”

Maxine Hong Kingston, The Woman Warrior: Memoirs of a Girlhood among Ghosts (Vintage

International: New York, 1989), p. 6.
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“To make my waking life American-normal, Iturn on the lights before
anything untoward makes an appearance. 1push the deformed into
my dreams, which are in Chinese, the language of impossible stories.”

“deformed”

“impossible stories”

¥ lhig,, p.87.
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“A
Song for a Barbarian Reed Pipe”

“And Idont want to listen to any more of your stories; they have no logic.
They scramble me up. You lie with stories. You won't tell me a story and then
say, This is a true story,”or, This is just a story.” Icant tell the difference,
| don't even know what your real names are. | can't tell what’s real and what

you make up.”d

Diid, p.202.
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“I continue to sort out what’s just my childhood, just my imagination, just

my family, just the village, just movies, just living.

... S00n Iwant to go to China and find out who's lying—the Communists

who say they have food and jobs for everybody or the relatives who write
that they have not the money to buy salt.”2

2 1hid, p.205,
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“You cant stop me from talking. You tried to cut off
my tongue, but it didn't work."3

fixed your tongue so you could say charming things."2

322

Articulate Silences: Hisaye

Yamamoto, Maxine Hong Kingston, Joy Kogawa - (King-Kok Cheung)

"Many women and members of racial minorities, growing up in an America
where voice is tantamount to power and where they have been traditionally
muzzled, have also forsworn silence in‘order to have a say in society.”s

2Amy Ling, Between Worlds: Women Writers of Chinese Ancestry, p. 127.

2Maxine Hong Kingston, The Woman Warrior: Memoirs of a Girlhood among Ghosts, p. 202.

2bid., p. 203.

5 King-Kok Cheung, Articulate Silences: Hisaye Yamamoto, Maxine Hong Kingston, Joy
Kogawa (New York: Cornell University Press, 1993), p. 2.



“The other Chinese girls did not talk either, so | knew the silence had to do with being a
Chinese girl.” %

(absence”
(self-expression)

(verbalization)

(absence)
(existence)

(expression)

2Maxine Hong Kingston, The Woman Warrior: Memoirs of a Girlhood among Ghosts, p. 166.
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“And the Chinese cant hear Americans at all; the language is too soft

and western music unbearable. ... Normal Chinese woman’s voices are
strong and bossy. We American-Chinese girls had to whisper to make
ourselves American-feminine.” 7/

“It isnt just the loudness. It is the way Chinese sounds, chingchong ugly, to American
ears,"2
“American-feminine”

“That’s what
we're supposed to say. That’s what Chinese say. We like to say the opposite.”2

Ibid., p.172.
Bbid., p. 171.
B bid., p.203.



67

3.2.3 “ " (ghost)

The

Woman Warrior: Memoirs of a Girlhood Among GhOSfS

“My aunt haunts me— her ghost drawn to me...”%

“But each day Moon Orchid slipped further away.”a

“But America has been full of machines
and ghosts—Taxi Ghosts, Bus Ghosts, Police Ghosts, Fire Ghosts, Meter Reader Ghosts,
Tree Trimming Ghosts, Five-and-Dime Ghosts.” 2

D bid., p. 16.
3 Ibid., p. 157.
2 Ibid., pp. 96-97.
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324

“My mother has cooked for us: raccoons, skunks, hawks, city pigeons, wild ducks,
wild geese, black-skinned bantams, snakes, garden snails, turtles..."3

Necessity

325 The Woman

W arrior

fact, the line between fantasy and reality, in Kingstons book as in
her mother’s stories, is never strictly maintained and the narrative frequently crosses the

B bid, p. %0,
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border.”% 2

first person () *

“Dont tell anyone you had an
aunt."%

54 5

Maxine Hong Kingston in a letter to Amy Ling dated 28 April 1988. cited in Amy Ling, Between
Worlds: Women Writers of Chinese Ancestry, p. 121.
HAmy Ling, Between Worlds: Women Writers of Chinese Ancestry, p.120.
3 Maxine Hong Kingston, The Woman Warrior, p. 15.



10

(existence)
J
(Liang
Dynasty) 500 12
B
I
(Post-Colonial Literature) The

Signifying Monkey: A Theory of African-American Literary Criticism  Henry Louis Gates Jr.
mzThe Empire Writes Back: Theory and Practice in Post-Colonial
Literature  Bill Ashcroft, Gareth Griffiths Helen Tiffin

BWilliam Frederick Meyers, Chinese Reader's Manual: A Handbook of Biography, History,
Mythology, and General Literary References (Shanghai: Preshyterian Mission Press, 1924) p. 170. trans
Amy Ling, Between Worlds, p. 159.
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“White Tigers”

“After five years my hody became so strong that | could control

even dilations of the pupils inside my irises. Icould copy owls and hats,

the words for “hat™and “blessing” homonyms. After six years the deer let
me run beside them. Icould jump twenty feet into the air from a standstill,
leaping like a monkey over the hut.” B

39Maxine Hong Kingston, The Woman Warrior: Memoirs of a Girlhood among Ghosts, p. 23.



3.3 The Joy Luck Club :

The Joy Luck Club

331

4 ( yuan Woo)

( ing-Mei Woo)

12

..1989



3

(An-mei Hsu) (Rose Hsu Jordan), (Undo Jong)n
(Waverly Jong) (Ying-ying St. Clair) (Lena St.Clair)
¢ : "0(The Joy Luck Club)

“I'never thought my mother's Kweilin's story was anything but a

Chinese fairy tale. The ending always changed.....The story always grew
and grew."4

“ those days, before my mother told me her Kweilin story, limagined
Joy Luck was a shameful Chinese custom, like the secret gathering of the

Ku Klux Klan or the tom-tom dances of TV Indians preparing for war."22

Iy ‘ " (The Joy Luck Club)

( , 2536)
4 Amy Tan, The Joy Luck Club.(Great Britain: Random House, 1994), p.25.
£ 1bid., p. 28.



4

“Her name is June. They all go by their American names,” says Auntie Ying.
“That’s okay." 1say, and I really mean it~ fact, it’s even becoming
fashionable for American-born Chinese to use their Chinese names.&3

113 n liThe
minute our train leaves the Hong Kong border and enters Sheuzhen, China, |feel different. |

can feel the skin on my forehead tingling, ... lam becoming Chinese."#

""... Once you are born Chinese,

B1bid., p. 37.
Mbid, p. 267.



you cannot help but feel and think Chinese.” %

dé

“Over the years, Ilearned to choose from the best opinions. Chinese
people had Chinese opinions. Americans people had American opinions.
And in almost every case, the American version was much better."%

5 bid., p. 267,
%1bid., p.191.
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“How can she think she can
blend in? Only her skin and her hair are Chinese. Inside--she is all American-made."d/

T 1big., p.254.



smile. Tuse my American face. That's the
face Americans think is Chinese, the one they cannot understand.”8

" (American face)
(Chinese face)
1

“American rules"®

Ibid., p.255,
1bid., p. 9.



(assimilation)

The Joy Luck Club

“The notion of cultural conflict between the immigrant and American
born generations-the enlightened, freedom-loving son or daughter
struggling to escape the clutches of backward, tyrannical parents—
is one of the most powerful “movies” ever created to serve hegemonic
American ideology,"D

Sau-Ling Cynthia Wong, Reading Asian American Literature: From Necessity to

Extravagance (New Jersey: Princeton University Press, 1993), p. 41.



&

3.3.2
2 (stereotype)

“She is stuffing wonton, one chopstickjab of gingery meat
dabbed onto a skin and then a single fluid turn with her hand that seals the skin into the
shape of a tiny nurse’s cap.” (p. 30)



f1
3.3.3 The Joy Luck Club )
4
¢ " (Feathers From A Thousand Li Away)
¢ " (Queen Mother of the Western Sky)
" (The Twenty-Six Malignant Gates) ~ “ "R
(American Translation)
1} n 4 1}
1} n” 4 13 n
4 1} n 1} n ﬁ

p. 69.

80

5Sau-ling Cynthia Wong, Reading Asian American Literature: From Necessity to Extravagance,

1 2536)



Lady)

dé

The Joy Luck Club

(parable)s3

2529), 12

81

(Moon
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"5 “For woman is yin,...the darkness within,

where untempered passion lie. And man is yang, bright truth lighting our minds.”®

3.4 The Kitchen God’ Wife:

The Kitchen God's Wife
1991

%
106.

%Amy Tan, The Joy Luck Club, p. 81.

(o . 2536),



Wife

34.1

The Kitchen God$

The Kitchen God's Wife

The Joy Luck Club



34.2

The Kitchen God's Wife

(Kitchen God)

56 The Kitchen God’s Wife

“He is only a story,"s/

HAmy Tan, The Kitchen God's Wife (Great Britain: HarperCollins, 1991), p. 53.
5 lbid., p. 53.



Hhi<t, p. 54.

85
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“But then lalso think, when Jesus was bom, he was already the son of God.

| was the daughter of someone who ran away, a big disgrace. And when
Jesus suffered, everyone worshipped him. Nobody worshipped me for living
with Wen Fu. lwas like that wife of Kitchen God. Nobody worshipped her
either. He got all the excuses. He got all the credit. She was forgotten.”®

The
Kitchen God}¥ Wife 1

P bid, p. 255,
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o

(paradox)

3.5 The Hundred Secret Senses: ’

The Hundred Secret Senses

&
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17

35.1

The Hundred
Secret Senses
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(alienation)
(assimilation)

(stereotype)

35.2 .

“r “When the
doctors and nurses ask me questions, Itreat them like American Ghosts--l don' see them,
don't even hear them, don't speak to them...” )

@Amy Tan, The Hundred Secret Sense (Great Britain: Flamingo-HarperCollins Publishers, 1995)
p. 17.



)

< (ghost)

The

Woman Warrior

"... Kwan is wacky,
even by Chinese standards-even by San Francisco standards.™dl

“...Hard realism would give people the wrong
impression, the all of China is this way, backward, unsanitary, miserably poor. | hate myself
for being American enough to make these judgements."®

& lbid., p. 17.
& Ibid., p.236.



a1

T/ Hundred Secret Senses

“Ithink because Chinese food best, fresh and cheap, many-many flavors...
Also, Chinese family very close, friends very loyal. You have Chinese friend
or family one life time, stay with you ten thousand lifetime, good deal. That’s
why so many Chinese people live inworld now.” &

3.5.3

Ibid.p. 90.
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(magic realism)64

(self-discovery)

6 Magic Realist Novel

The Oxford Companion to
English Literature (Oxford-New York: Oxford University Press, 1998)



3.6 Bone:

Bone

.. 1993

Bone

Bone

93
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36.1

“Mah said something about how everything started with me, since lwas
the first one, the eldest, the one with the daring to live with Mason when
lwasnt married. She said ... that's why Ona went bad. That’s why Nina
left.”

Fae Myenne Ng. 6one.(New York: HarperPerennial, 1993) p. 41.



9%

(dangerous mix)

“Ithought Iknow Ona. She was the middle girl, the in-hetween one. |
thought she was some kind of blend of Nina and me, but [had no

idea itwas such a dangerous mix."t

“Maybe being in the middle, Ona felt more stuck than either Nina or me."s/

(escape)

& Ibid. p.112,
67 Ibid.p.112.



“Family exists only somebody has a story,
and knowing the story connects to a history."®

Bone

“Nina, Ona and |, we're

®hid, p36.
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the lucky generation, Mah and Leon forced themselves to live through the humiliation in this
country so that we could have it better.”®

Bone

“Five sons don't make one good daughter.” 0

Fifth Chinese Daughter
Bone
Fifth Chinese Daughter

Bone

8 Ibid., pp.35-36.
lbid., p. 3.



(alienation)

" (Necessity) (assimilate)

3.6.2 Bone

Bone

(paper son)

“More often than not, ... the dead are forgetten. People get busy. Times change, even
feelings. Ithappens.” 1

" lod, p. 76.
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“‘Bones'," Irepeated. This was a funny that got sad, and knowing it, I kept laughing. 1was
surprised how much memory there was in one word."2

dé

“But tylah always sat alone in the kitchen sucking out the sweetness of the lesser
parts: necks, backs, and the head." ‘Bones are sweeter than you know,”73

“..the motif of
sacrificial eating shared by Kingston, Ng, Tan and Chin may be attributable to common

21hid, p. 30,
Blhid, p. 3L
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Chinese ethnicity after all."%

" (Necessity)

36.3 “

Sau-ling Cynthia Wong, Reading Asian American Literature From Necessity to Extravagance,
p. 43.
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69 )

3.7 Fifth Chinese Daughter The Woman Warrior The
Joy Luck Club, The Kitchen God} Wife, The Hundred Secret Senses Bone

3.7.1 Fifth Chinese Daughter ~ The Woman Warrior

Fifth Chinese Daughter
The Woman Warrior ,
(autobiography) (memoir)

h Fifth Chinese Daughter

5. , . (
,2529) 28,
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The Woman Warrior

"memoir”

Fifth Chinese Daughter

Fifth Chinese Daughter (1945)
The Woman Warrior (1975) 30

“The two books are greatly divergent in style and temperament, each text

largely affected by the personalities of the two women and by the period in
which each was produced. Fifth Chinese Daughter, as noted earlier, was
written for a white audience during World War Il, and its popularity, to a large
extent, was due to white reader’s need to distinguish between friend and
foe; thus, of necessity, it contains many explanations of Chinese culture and
customs...The Woman Warrior, an outgrowth of the Civil Rights and
Women’ Liberation movements of the 1960s and 1970s, is a much more
personal text, written not as an exemplum for others hut as a means of
exorcising the personal ghosts that haunt the author. It is written for the
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author herself, as well as for other women, and for Chinese Americans,
whom at one point she directly addresses.(5-6).” &

Fifth
Chinese Daughter 2 (1945-1949)

60-70 ,

63

Patricia Lin Blinde, “The Icicle the Desert: Perspective and Form  the Works of Two
Chinese-American Women Writers," MELUS 6.3 (1979): 59, quoted in Amy Ling, Between Worlds:
Women Writers of Chinese Ancestry, p. 120.
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The  Woman

Warrior Fifth Chinese Daughter

Fitth ~ Chinese
Daughter

372 The Woman Warrior  The Joy Luck Club

The Woman Warrior

The Joy Luck Club

The Joy Luck Club The Woman Warrior

20
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1]
The Woman Warrior ,

¢ " (price) “ " (love) The
Joy Luck Club

3 Fifth Chinese Daughter, The Woman Warrior The
Joy Luck Club

o o
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“..according to Wong, Kingston, and Tan. (American daughters all), one
can not cling solely to the new American ways and reject the Old Chinese
ways, for that is the way of the child. One must reconcile the two and make
one’s peace with the old. Ifthe old way cannot be incorporated into the new
life, if they do not “mix”as Undo Jong put in, then they must nonetheless be
respected and preserved in the pictures on one’s walls, in the memories in
one’s head, inthe stories that one writes down.”7

313 The Joy Luck Club  The Kitchen Gods Wife ~ The Hundr
Secret Senses 3

TAmy Ling, Between Worlds: Women Writers of Chinese Ancestry, p. 141,
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3 The Joy Luck Club, The Kitchen God's Wife

The Hundred Secret Senses

(.. 1910)

The Joy Luck Club
. .1944-1949
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“We knew the Japanese were winning, even when the newspapers
said they were not. Every day, every hour, thousands of people poured into
the city”... “The Kuomintang and their army officers who thought they were
top level to everyone else.”®

The Kitchen God’s Wife

..1920 . 1949

BAmy Tan, The Joy Luck Club (Great Britain: Random House, 1994) pp.21-22.
PAmy Ling, Between Worlds: Women Writers of Chinese Ancestry, p. 137.
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. 1937 !

“That’s how everything was in China. Too busy fighting each other to fight
together. And not just the Americans and the Chinese. The Old
revolutionaries, the new revolutionaries, the Kuomintang and the
Communist, the warlords, the bandits and the students...”8

by o

The Hundred Secret Senses I’
|

Amy Tan, The Kitchen God's Wife (Great Britain: HarperCollins, 1991), p.166.
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19

“People say that when the Manchu soldiers came, they heard people
crying the caves.... They fanned the fire, and then the whole valley burst

either dead or alive."8l

“Around this time, a new treaty came out saying that foreigners could live anywhere  China
they pleased. So the missionaries floated inland to Jintian, using West River."®

81 N
Amy Tan, The Hundred Secret SenseSam. 308>
‘\?‘\‘.‘:\ = .J“ '.:,‘ ‘/(,{“‘

S

82,, .
Ibid., pp.34-35. :
bid., pp.34-35 e

1
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20

(culture
clash)
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