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The objective of this ressarchis to  dy the teaching methoas of saw-cluang by three
highly-regarced artists. The researcn soope deals with siting posiions, ways of halding saw
cuang, and instrument preparations before playing.

First, the research findings show that teaching methods by Ajam Benjarong are as
follows: the sitting position is on the floor, folding the legs to the left.The saw-duang is placed
cn the upper part ofthe left thigh in order to make the projection of the sound loud and clear.
TTre hands holding the saw-duang must be at ease. This prevents them from aching.The thumb
ofthe hand that holds the bow must seize the horsehair to prevent it from slipping out. As for
tuning, the second string is tuned first. A matchstick is used as the bridge. As for scale practice,
drawing the bow on the second string, which has four tones, is practiced first and is follwed by
the first string which has five tones. The song usually used in teaching is “Aiyaret Overture”.

Secondly, teaching methods by Ajam Chalerm, who started analyzing the results of
teaching and learning, are as follws: a player may be seated on the floor either with cross-legged
or with legs folded to the right side position.The saw-duang must be held firmly to prevent the
hands from sliding down and causing incorrect tales. As for toning, the second string is toned
first, followed by the first string. A piece ofbamboo is used as the bridge. Scale practice begins
with the second string and then the first string. Songs used in teaching are short songs that
usually showed repetitions o fthe melodies.

Thirdly, as for Ajam Worayot, not only has he taken the results of his teaching and his
students’ learning into account for his teaching development, he has also applied teaching
methods of Western music to the teaching of Thai classical music. According to him, a student
-nay sit on the floor folding the legs to the left or sit on a chair. The saw-duang may be placed

the thigh or on the knee.The body and the bow should be held in a comfortable way.The first
string is toned first and is followed by the second string. Scale practice is done on every pitch
except “la” of the first string. Songs that the student is accustomed to and that do not have

die“la” pitch ofthe first string are used for e'tode.
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