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This qualitative research aimed to study how social control and convergent 
selectivity affect make up in television programme production and also to understand whether 
make ups improve TV actors’ and presenters’ personalities .

This study revealed that make up artists were constrained by two important factors 
namely television production process and social norms. For convergent selectivity 1 make up 
artists could have all freedom to créât their artistie skills in the predefined boundary of the 
television production process.

It was also found that three simulacrum concepts ะ imitation 1 reproduction and 
pure simulation ; could be employed to analyse the make ups for television programme 
production. This analysis helps to gain insights into differences of make up codes. These 
codes were the key roles of make up as the extention of mind in television .
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