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Abstract

This special research aims to study the translation approach most suitable to
Middlesex, a postmodern novel by Jeffrey Eugenides, and to find solutions to relevant
translation problems in order to render an equivalent aesthetic value and convey all

messages of the original text.

The concepts and theories used in the translation process and in solving
translation problems are Discourse Analysis, Interpretative Theory, Scenes-and-Frames
Semantics Theory, Walaya Wiwatsorn’s literary translation theory and postmodern

concepts.

The translation approach for this novel is an approach focusing on keeping both
meanings and forms due to the unique characteristic of postmodern literature whose
forms are always in accordance with contents. This research has found that
Interpretative Theory can be effectively used in conveying styles and meanings.
However, this theory must be used in conjunction with postmodern concepts in order to
understand the contents of the text. In addition, as a result of thorough analysis and
clear understanding of the source text, other unexpected translating problems can be

solved appropriately.
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1Mary Klages, Postmodernism, available from; http://pioneer.chula.ac.th/~yongyudh/papers/

postmodern.htm; accessed 28 August 2006.
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' Avd a & o = a A A Vo v o A o
wwzdeg  ddaudedunuauiy  MaRen@eInnisagdwIuunlouna
'Y LA = 0 A Aa 4w o .
suvlna Ao MIARIUUULUAZ M TINANNTBUAINHEUNEIUNY (Lewis, 2005:
115 waz Storey, 2005: 135) nahaizaaasssnunbadandseifemansanidn
@M Fredric Jameson N8I YWTIINARIFN S AL T W N UTIINYDINT
Lﬁﬂmmuﬁgﬂﬁ@Lﬁauimmmiuﬁuﬂizﬁmaﬁ (8199i9lu Storey, 2005: 135)
= (% . = 2 o a o A& Yo 1
UMLABIN®  Linda Hutcheon AnamdiansumchuudsInwilaglddin  ns

daLien (Parody) Tuidunmiasdanunudszi@eaningniiniaua (2002: 90)

Tuwafiensias Middlesex SmvnaiIimadioudneg Ngudsihanas
A lawn
¢ .
- ANININY (Epic)
X ] ' & 2 o o ea A A =
Aristotle  N&1I1 WWIMWE  wunsdedlsERwINE LI EasNI DI T
nizhrasisyysludwnuniatizifamant  Modwnlimniduaszaniniana
P A i o o ¢ A v A A A A A A A
wihidsingay ddeWuslinnilusioninlunadiios 2 1581 As 8idua
a A & L 65 d'l v =3 aa
wacladad Teuszwuslaslawasnizeiad (8nedsluuwing Asmes, 2525: 7)
A & a & o A . = = a &
lassFasnasumnndaisazliftendunansziudnsatnodon fenauiysol
I o o o o o & A A A o o &
uwaziuiannw dwsuanuudEwus JUuuufmanzaunga e dunanwal
a a % R 1 A o‘g ) v
wwudlde wnzldanuifnahnuuszsumaninge uazuninwdiidazasld
A va AN A o o o o o o & v &
inltaenldsnmeaunadaduiadvidydwivanauiasssd  (§fisluun
NE AINBE, 2525 67-73)

muwamgmmﬁ'wﬁﬁimmm AUUNTUMWANUFINW  (2545: 151-152)

o ) ' 4 ' il o )
IWanununoves Epic uduunniFaudvmasnddieniduwisys wisng
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2 & oval A \ v = A A & < a
wwnsuyed ueldianmand uddléidu 2 olle Ao wwinwduuuandu
(traditional epics) T9ldviasnuninion usndouwduarsansaionesiun1onas

6 A . . A A & % 6 @ <& K
URSNAININEITIWAR (literary epics) DI a18ANHONHIAILAAL
ANHULAUVBINAININE UaI% (Abrams, 1993: 54-55)
o A A A A o @ @ A o
1. amsaidpusifiouyininge danudegaulssinaniaszay
ANTNA
=} v dl dl U 1 [ L e A % 1 g
2. flanviaatesnninlugann enaduszaulannianineniini
3. halsadNgdnuRINaIasATHaARsITNAINTEYN I awNTL %30
UITAMRAUNIAEIWIL S un uwazduansldadiindinig wildn
AN IAAMUINNLNWLEN
v A a A ad A ] caa .
4. IMWIRIDFINHETTINTADU Y fdwnulwmanisaindalng
LAR b
a AA A A @ : Y ° )
5. nmadlsuiidannagdl tieliuandsandosdissian uazinanzauniy
A Aa ' o A a
esndslngjvasananiduisyyy
anaIN%h  wnInnguuuaangIluaeusyioauiadszms w03
FUTIMIBUNYTUNIURINNINING WII3UUTIBNENINA19389 (I media res)

= o & Al ' v ' g’ (7 a a
‘Vﬁﬂ‘l«lﬂLﬂ@lﬂ’]im‘ﬂﬂa’]’)vl,‘l_]LLE\]’NJ'WT]E\TTJGIY] Wudn (AN TUMNAYURDIW, 2545: 151)

- BE1gsInIAIauAs) (Family Saga)
fengonnsauaI LﬂuﬁaaLa"]Lﬁmﬁ'ugﬁwmymﬁﬂﬁaﬁugm 7
& & o= & ' ' & A ' A = o
VLBSIJLLS%@LL&:EKU@?&Q&TSG@%L%&’]%H sulngaziduwdaasndniasy oy
"iimtiuLLa:mi@iaéfﬁﬁﬂLﬁamadmam%"avl,aﬁfl,l,au@“[mﬂm TR ILNUAE
ANUFNANUTN IR 8RNV IALDIVDITOIAMNUY  (NTUMNAIRIY, 2545

379)

o <R o .
- UNRNNAIMANNIII (Memoirs)

= a A o A en & A 4 % ° v A a
Wwnwdswdseatilsifzluuunieiineanuanunsidtaddidioun
il fidmiwegnialdlszauiumgnirniddny g dasaues tuiinanamsg

fnenaiudadasazd@ (Autobiography) luwindinainaziiunuyadnuazwgdnsIw

v oA

o ! = Ao a e v a
°1]a\‘]E‘:llaull']ﬂﬂ'l']"ﬂzl,ﬂumaﬂ@nNL"I]U%L@G lummzqﬂa@]"ﬁ?ﬂ‘iZ?(ﬂlﬁLuuﬂ')']&lﬂ@LLaz

U
s

Aa a o o 1w A e A & o A o @
%qmﬁqumqma\‘]lﬂ’]maﬂﬂizj@l ﬂ’]’)']a@]"ﬁ?ﬂiﬁ’]@]LWGQgLﬂuﬂ’Tﬂl"ﬁaU']\‘]ﬂ')’]\ﬂ.l’)']\ﬁ

WAIINISUANITIEN 19 TUWIULAINARNAIT  NaWANNBWIN UL TUNIALTN

15



UszlAnaadilsend siniSontaiduatinedu agnelsnena @ﬁwﬁum’%‘ﬂmmmaa
AWINURANANMUNTIIN (NTUMNALID1Y, 2545: 260)

- 233WNIINAE18D% (Migrant Literature)
. . A a ci a A dl s v Y a' é
Migrant Literature fla uwdsuiidoulasniaiieanugioin Folu
& =2 od o A o A o A o Y
anunasinineisdnaniuialddilszimaniagurumaiaussinnrily
snudanuanluaauuin lasdulng) Migrant Literature idun1sdhuiiuaislng
A 2 2 v A v A Aa A A
lupaasswdt 20 Senwfamadheiuvessngladlddimidawinuniianse
a A v a a @ & A X
samandn  wiamitheiuanaranfienlddiglal  (Helaswes  Migrant
) o @ { a o o UX% a A o [ XY
Literature ~ inaziiufiusunmidiaaludszinadunmvesdinonn - Gavinlides
Wwunvaanly dszaumsotlunisdnenn nidawsun tasuluwlssinaniauwnis bl
H > =) U Qs > A (=]
USTRUNMTORNLINUMTIATLART  BRZNITAURID ARNBDITI AT UNANIAINNNT

WAADWUAZAMINARINAR LN INUDIIU

® Self-reflexivity
dunsiddesngiandasusmeiangnaalengg uazdiies 1w Nudouds
v A [N ) oA A & o A v o A v
807719230 laslfyuussmuaniesunuygunninuysiaussunn ihaiiu
anwazadsawidunigianiasuazdnniands (Hutcheon, 2002: 38) nandAa
Self-reflexivity 1J®NNIAIEIOINALAIOK  (Self)  UazvMLALINBAGIAIDINND
Aa A .. a a A, < A 1

Awase  laoluudniis  Self-reflexivity  LAAINNANNAANINNITILEUAS
an A o a o oA A A o o \ Y & a
UiGmaasiansuzdodiu As wisefigniuauadsldanauen “daifinnds

a oA A X & v & a A o

28NINNNIAANVUALATLENTDITIUszna vt dutaiiaasana i la
(Hutcheon, 2002: 72) fialaidunsasvianumifanasatslnaif laisaluainy

a 4 a o v . A v & a . Y
% esnanuaiignaiilesdiadaiandainiaaiedn g wakuaguam
23994 (Hutcheon, 2002: 56)  %#anaNBaIuaad lAARINS1M1AVBINTLENITDS
o lildunnenuiduaisngniiaue  winnnauunsiausTwninuans

mataIanazanNLdnaie (Hutcheon, 2002: 33)

® Fragmentation
umsriansFIsAg AngIw8923740330 anlaun lasases @a8zas an uae
1 dl Qq: g dl b i) s L ] ] ﬁl v 6
uwiwizes Matilasnninidouuwinasadslnad lddaluanuasudiuuazauy ol

A a ad a9 o v a ol o
VUBILIBILUULAOA ?ﬁﬂqiﬂlﬁ vL@LLﬂ ﬂ’]iL‘IJSJ%lWJ@]Ej‘lJﬁHJ%ﬂ’]ULLUU NIILLENAIUN

2 Available from http://en.wikipedia.org/wiki/Migrant_literature; accessed 11 November 2006.
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WHududong laslsasine wiTes @8y wWieswanwoiangg sunInTld

a = a 6 A A & A A [ & A
AMWUTENaY nalkanIILILSNUN RRERIAGENRNY YIVL&ILﬂEJ'JﬂUL%aL'iaG

® | ooseness of Association
< =) ad d' L™ =1 L™ C 1 £ dl o 1 dl >
Wudnismanundswuwivadsnelrilfinarinaisanudaihasaadiaiun  lag
v < v A g a =) d 4 v
myssanudnlyldliinetwluntzurnn IS eIRw inaianianls Aa Fold-
. A o v & o & < R o & &
in GerunnihniazgniauwIas nuwzgnissadnuanninilaauns

FAIRINATING

inala Fragmentation Wae Looseness of Association ﬁLﬂumi@iaﬁ’mLLu’JﬁQQﬂ
Enlightenment tBuldens lagidumssiwliiduanuuandrauazmstanidusing e

Ufjiaranudaiiainiaanuidunisidns Sadusiunitived Metanarrative

nnAnaanTedu enagllddn ansasfiddgvenunIumsisiblninia
TausTuvassualad  fa nsdfesnisudidause  lagnseuLsuuieiening High
Culture U Popular Culture BUULAN NIYNaNUANBISIAUARINI High Culture laglsny
. a v o [ { . o IS £ <&
\RUWIUL (Pastiche) NMINFNRIAII Y LTd1aNU LWadaduaNuduniitfe) wazn13ag
MOUNLANAS lapnasimnasliiandwiandmistdszidmaaiiugnlv
anananolasnitiiaue (Representation) nanwaziaiaziAnldin Jluuuuaz
dq, Q = 1 £ Qs q/l =} [ dl
emvanunuasadtlnlazreandasnuaus wufe luldiegadszasdlunig

a a ai IS é a
Ujiaranuasinduniaiag?
a o ¥ 1o & A A 9
2.5.3 undAanasaae Insnulssiauiitignas

a d'l . dg ai L n& ni v et =3 d'l
wilgnni3es  Middlesex Hilewniganunzing  Saietasnudsziduioane
@itk nMafnsuazrenadhliwmndedugwzaswa  Jshazeliisuaanad

v ‘14 Wd&/
ﬂ’J’]&lL“ll’]sLﬁ]@]’JUY]VL@@?J%

'
o

luumdalsaawaisdanneasienudile 3 d1 fo iwaadsz (Sex) Lwe

NN (Gender) Waztwadfl (Sexuality) F1INLWARSTE (Sex) lwidadduransfansswun

walasaduanuuandinaiinn - asuuaanmduunauil - wyeddlldineises
] & A a o 1 =

INALYINTY Aa LWAndY (female) UALWATNY (male) A1INLWARNIW (Gender) AuNaNI
a 1A a '04 é o ¥

Usiagn  dflen  wazwn@nssuiiausaswniig  thwsaldnumaauszuudiniw

(Segal, 2004: 3) WAFNIWH LRI D WNITIUUNNIITIANURZ I BTITY LL@iﬁaguu
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dq, Qs = =S =) v A 1 Qs =} < v a
WugInBoINaNaNwIEn T Wdladss 2 iwendunu Ao anuLugnds
« . | v . 1 o 1 ad . = s
(feminine) LLazm’]&ILlluE”H’m (masculine) FIUANIUNAIN (Sexuality) RUIYUDI ANWTUS
%%awqﬁﬂsimﬁlﬁmﬁummﬂﬁmmLLaziaﬁwmaLWﬂﬁqﬂﬂaLLa@aaaﬂm Falaana 'l

v o o o A A % 'y o A { o
LLmmﬂm:ﬁmsaiﬁamimgmgwmﬁyamuﬁalﬂm’]maummﬂumeﬁﬁm%u@
P A o a o o i @ o ¥ .
YULYIHY HUAD INAIDULLTNINAATITIN  (heterosexuality) mﬁmw«ﬂmamuﬁaguu
wugupaInIwusawaldnusineg  Gsdsauldssmeadwwamanisiwangany

) A = o a = A A I P’ o
piznanuaainld wazlanuidumenieinnuduwndsauanudilaluanasves
uAnzUAAALINUW (Witten et. al, 2004: 218) &IUMIINLWALALIAK (homosexuality)
1ﬂ1ﬁa§uuﬁugnumaanwsﬁmmLWﬂlﬁﬁ'ﬁJiwmm WWNSIZANINR AT IIZINALUULAEINY YN
lﬁLWﬂamwﬁ'uLWﬂa%’szmamuﬂﬁjuﬁvlaimaﬁ'umuﬁé'muﬁ’mm A9 NIINLWNEA
= v R AdA o . o A 4 & A Ada Aa
W@enwaddunednnssnd lisausunazdainduwiindalna

e Ao A °

#ANANBEITAIAN 2 derIvineuila Aa @191 Transsexuals UAZ
Transgender  NdgaIflFSonwInAinTulasng  wadanuuandenude  d1in
Transsexuals ANANNETHINITUURINANIIGIUIINBRIBTITINGY §IU6131 Transgender
P o & A A a o) vAa A o @
inmslmduasonsnlunalrssen 1980 LWaE]‘EU’]F;IEd“(ll"]j“m(ﬂLﬂuLWﬂﬂ@lN"ll’mmJLWﬂ@’m
= M v . @ ' A =< v A
FINNWVAIAK La badaINITHIA AL 8 ILwer ﬂmﬂ@sagﬂﬂa Transsexuals HaNedd KNl
MIURDULURIWNARSTE  Iwutae Transgender LOUMTLURBULURITINATATN

9 a \ = A~ = 2 & o o Awa v o o
Lailriweassye ad9lsned 1Wadn1IANBUTaINANINDY ANFaIAITRARNT TN LT N
NaMAD AILALANLAAITIEN 20 WNITINITLIIAWLTAIIN Transsexuals 1a8RINLTIND

& A A . @ ' = YA a £ WM
AU TN WANLRREINNNTHIAABURILNA LT amadm{lmmmﬂuamwwm et la
R1UIDNIUNITHG A Le LLﬂ:;jﬁ"L&i@Tﬂdﬂﬁph@T@LLﬂmLWﬂmaﬂuﬁﬁ'ﬂn@T’aLamf’]
Transsexuals UM% &§I%A191 Transgender luﬂaqﬂuﬁﬂlﬁlﬂuﬁ’m’iﬁdﬂ Ananoialasn
AN TZUULNARM WA BLWARSSZLLURAITIANNLIINAg % Lagazriaauladine
w38 LA le (Stein, 2003: 203-206)

WIN transsexuals LLRE transgender FINTHIWININI VLN (homosexual) RIS
USZL@UNINITONLRLINUNINTY LNAFIIE (sex) UASLNARNW (gender) LOWRINHNAUG
1au53T0T1@ (nature) WIBTWWEITN (culture) FhafinainalduinsIsuTI@inue
81991 T2 (biology) tdudaiuuaine waztlasenissead lddununlunmsivue
WNANLTIRSY N9NTWINE (Dreger, 1999: 229-230) ANNUTNIAUWINISLNALD UNANIAN

& L A’ N a a v a
Na N RN FINAITHLAINITAAFITVIDIINTIRMUNO BHIIRIWINITVAIAT I
(Symons, 1995: 80) wuananh  HINNIIANNIILINGANIININTINWALNLITRINY

@ o v o & (4
Iﬂﬁx‘iﬁi’]\‘iﬂlax‘iﬁ&lﬂ\‘i ﬁﬂﬂ&l% %?awuﬁqmsm I@ﬂmdaﬁwadauaw:wwmmumsfl,@
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a a

dnSwavaIgaslun SﬁaﬁLﬂuVLﬂmmﬁ'aw”uqmiu (Schmidt, 1995) gudhsfinanduwe
fvualagtansssugeoin wgdnumanaiaaniasonmegion naafe AU
L%.'E]\‘]LWﬂﬁﬁLLllllLﬁﬂlﬁﬂﬁﬁ&l%iﬁdé%G] anaLAnEIMIWass e udanw
wandnamanasnwidnsasasmyausa (Schmidt, 1995) uananil vwinsasioude
Judith Butler S3laufiumiAaiiindrmmdudamwuaine I@ﬂmgdﬁwmu’hm@ﬂ,@l,wmmw
FuduisahimissanfdudngouasmomSeunvwesds:  uwaziauaindwlyldwsols
FuNRFIMSonIt “nessee ﬁgﬂa%dﬁummﬁmﬁ'ﬂ “nAEnW Seanaifiedurionud
dounsulUshanaas e lififomdouazng  antufinsnswnauindeuanudug
f9v09naFsTe LImsnisnandsanuiduinemsasuacanudusssume  (grede
lwasys 3930w Ined, 2547: 11) it naduwszussaunnduaziningnmanilaty

v a

sﬁ‘ummLﬁﬂlamdé‘dﬂwﬁﬁagjﬂ'auLLa”’Jd’]azvl,sﬁ'a;gmw%gmya (Fausto-Sterling, 1999:
235) sraghsindiulddaian da luﬂiﬂiﬁladﬂ@:&lﬂu‘ﬁlﬁﬂﬂ’j’] “Intersexual” »3anuAitiaan
aspsnaiinIy  unngaininnisrndadasnsTnaiiiswamaadnfideSaazwetinay
wolwiduldanussuuseanafissnusansl (Fausto-Sterling, 2000: 80) lag@a&uain
PNAVOIINTE  IWIAVBIBIATAALLRALVEIMININATIBRE AL 11,5 0
nMInfidumnauedsnmEsunin 0.6 ﬁfngﬂw'm”aLmaoﬂmﬁua:gné'mm:aan W2
unuiduninaTanfumaiinni miﬂizﬁﬁLﬁuf:mmnﬁugmmmﬁ@ﬁhwazﬁol,flu
LWﬂﬁ"LaJawHifﬁmwmmmﬁ LLE\]Z‘WmL@]‘:ﬂﬂ’]iﬂvl,liﬁ’m’]iﬂLﬂ%LWﬂ“ﬁ’mﬁm\IHifﬂﬁ mMadu

iwwandan lauysnidadunafenn@fga (Fausto-Sterling, 1999: 236)

NIAUAMNTIININNINALN DG TSN BN TZUULWARDITIN LN DL WAR T Iua T8

aanaT9aw LuldaruanusunwsidsdiwianieldmnItTaiTadineg a9 Foucault

'
1 o a

nand e (sex)  unalneivquuunlninddyluundesdblnd - laswedd
(sexuality) hlzwginssunSauiuwaalunvildifaanuwandremana waduinnnssy
2 %o o v . o
m%mmaﬂmwmylugﬂma;mgmmsﬁmaaaﬂu (Segal, 2002: 209) LT% NIIRIALG
=Y { v a Qo 09’/ 4 4 =] A v &/ v
uwmwLLa:wn@mmﬁmmmmaa;dmya A9 Lﬁaﬁaameﬂmmmmmmwwuhmd
danwalusginuna nedslulsauasiust [ wra eI UANNAALLURAITINLINTERIN
Q =) & IO 1 1 =) 1
weaznanuiwengs  Sadwdsennnssundmueinwamswmioniuwandy  agnlsn
v | & o ] v Y A
AN DN WAL T WN 9NN T LL@mmmmmsaagVL@mmmmmﬁ'ﬂqwm Ao
4. o &
NMNNTTNNINTUANG T91AANNTALFIINALTLULIWALLLEBIY7 Foucault (1978: 30)
) ' o A ~ v o A ~ Aa A a &
&1 amunuuwlmmsmw 19 1@a319NNITUTo WAL D WA NASINTHILA LT
vl o ndai « a, « 1 a,, J & Add‘ 1
Tagnsunnglaiunuinlumstiivuawednn “Unéd” waz “WUNGE” 9w TIWeIDN LY
Un@ineliassnuussiaguwsesdiavazgnloadinuanuiute wenaind Foucault 63

1 v 3 nﬂl t&’ I a Y nﬂl U qu:iu/ a
NANINILIN INNNIIY Lia\'iLWﬂuﬁ]zﬂﬂ’WﬂLﬂuﬂ’JWﬂJﬁ]i@vL@@IaLﬁJaEWuﬂLﬂ%ﬁ‘ﬂ?ﬂ NaTal
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NeDTasnK walwmAmuzay uazwanugaunufiiwanzay (Foucault, 1978: 67)
g P A ed o o o A & '
#ANAINH WD IWRIDUNAMUNIINITUANSTIN DL UL A BT U U TITULAE 13
LLa@amimﬁmmfﬁﬂ AANRIIWMIFTNANNNINTaNE  LATNITLEWANITAUNLNI
InenengasinlanfainunaNurawlaINaaduazaNNE AL waz bt llanw
UMM UL TDVAIRIANLRL I UTITY e AL T AT ILED LRI WD UNN
%mmaﬁazaguu‘ﬁugmmamé’ngmﬁﬁgﬁ]ﬁuﬁa weRa1NaI LaINTUNITAANNN
o ' P23 ' o A Al v o {
TWBTITNOLWNIS  NEDAD  HNANLIARATAANUTITNTA ML w I e T BITUN A%
81¢iay (Fausto-Sterling, 1999: 239) fnfianiwalunsldinmeaaiinasirinnnmu
d' [ [ [ A . > A A €x§ =
mMawanna o duusmeg wzessiny  Aa  Sigmund  Freud  HNIANATIRHDIN
wwnnuAaIuwasIsdudiwuawasn W (YT aga%’mmwaﬁ, 2547: 11) Freud
1 1 1 1 AI IQ/ U ; [ Qq// AI v a
817797 ANMVUANGITERIVNGA A FINIAIWTIINRIITNInIzn I wSudwsaslulad
kS Fa 1N UTIIN U LILTINA VA IANTILGAANITAT  LAZAITUAUNAINE1EHI I
ieanuuanagTEnIvaasneolaITawezAdy  lagenmoazazivanulninwea
a3 wazrnlufidaansoinudwauuumeidulngvesdonunwnnznaignaeu du
walfuaadnndvaswawiandudaanaee TaganuanarEinieon WL wiInyinle
Wnndafannulniawluedszwauasion asnw anudumouszrdiaiunnude
= o a 1 AR 6 6 a
289 Freud wgﬂﬂ’muﬂiﬂUmmLLa:mi"Lumm Awan wazlsyl, 2548: 19-22) wwda
=y A a . A \ = Aa
WwikUas Freud Qmw]m:%ﬁmtﬂ@ﬂ Luce Irigaray T9sngainnuiduaaiuaziansol
< 1 A A a 6 &) a Aaa =3 6 | 6 é
suaumodulnglwddadianziindunsesunsmalalosiodsdidugudnas o9
v ana QE‘QI a A ¥ U =) ] ¥
IR ARNINUINAITLUURIUUNUIUDBINIINEY  Nafe meﬁmmmyaguuﬁugm
AR 6 & v Aaa %A & o A = R A '
PAINNIVAIA B LATUA AN L HDINENNIDNAIAWEG  UaztianadLAk laadtnitanda
Tumeasanudna adprsnaaasndl ldaunTnvasinle ainuisaaandt uaznaaidnd

ANURINBLYINAUANNINSLLamMIan T (Harmon, 1996)

ANMNAAITIMNTINNINATAY Foucault anihanlglasumwifeaaiiou
(Feminism) Tuga91anenerssf 1980 fil5unfiuin Postmodern Feminism %ﬁﬂﬁmﬁ
mmjﬁlﬂum?é’ﬂmuLLmﬁwé'\iaﬁﬂlmj Tasnashanudauuuaesafiuadume-
widd 1% Metanarrative atinanits Lﬂmmmmﬁaﬁ”ﬁ%ﬂ@UQ%WU%@LﬂuQﬁéﬂuﬁalu
fFaau AutuisdasdaduauAadIngn wannit Postmodern Feminism S1uFuamns
IFUNTIANUYINADNNUDBITIIUAT AT vﬁaL%aluﬂmml,@m@md’m’mﬂmjmﬁaﬁ
amdnludnasnuuwifasaifoulugadaunt lasuasiimaseniassanurinfisunia
LﬁummLmn@hwmmﬂﬂugﬂzﬁafu \dumaendanafeuuusesds  lumensuri
Postmodern Feminism Lﬁuﬁms%aa%ﬂmmﬁm%iaa “é'm_iﬂﬂa” (Subject) %dﬁﬂﬂ&l‘*ﬂ%@hdﬂ

a o ¢ & el P @ & a
NONYAIVDILWARNIN (TIIANT LASLADIT, 2548: 101) I@Ell]a('n’]s']dﬂ']Ua’JuLﬂuNaNa@l
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YAIIWUTITY  INALASRNHHENITIINGNVDITIINEAABNITANINUNIITAI BT ITNNYIN L9
LAAAMNUANGINIZAINILNE (gender difference) (Beasley, 2005: 101)

Gal a7 MIAnELIAaRaIFNY LAl ANBHUDIITIHNTINAAIRN 1AL

a di A dl v s a di . [ v v gl/
ANDAINLBIAALIDILWATILNLIVDINUBIKELLID Middlesex  ax1) EJFL‘V‘LT’IFL'%W%;@’]%

v

a v 1 o YA Qs v v l&’
ﬂ’J']&Iﬂ@]"llPNEdLL@N LLﬂtY]']FL‘ﬁN’Jﬁ]Ela’]&I’]iﬂﬁﬂ?']&l(ﬂ')ﬂ“ﬂv[(ﬂﬂﬂ(ﬂBG&I’m"ll‘Ha

U U
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o
unn 3

NMINATIZHRAWRUY
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| had never seen such a big dictionary before. The Webster's at the New
York Public Library stood in the same relation to other dictionaries of my
acquaintance as the Empire State Building did to other buildings.

(Eugenides, 2003: 484)
Grognsf 2

Callie herself was holding on to this chain now. She was tugging on it,
winding it around her hand so that her fingers went white, as she stared
down at that word.

(Eugenides, 2003: 485)
frotnafi 3

Still Callie waited.

“What you've got, see, is you've got a little too much of the male
hormones and not quite enough of the female hormones. So what the
doctor wants to do is give you a shot every now and then to get everything
working right.”

He didn’t say the word. | didn’t make him.

(Eugenides, 2003: 487)
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FIAIDYINN 1

He prayed for five minutes. Then came out, replaced his hat on his head,

and rattled the change in his pocket. He climbed back up the sloping streets

and, this time (his heart unburdened), stopped at all the places he’d resisted

on his way down.
(Eugenides, 2003: 35)
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frathafi 2
At that Desdemona felt tremendous happiness. But she said, “What's
the matter with you? You have to choose.”
“Those girls look like a couple of whores.”
(Eugenides, 2003: 43)
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frathafl 3

[Dr. Luce] “As | explained, any determination of gender identity must take
into account a host of factors. The most important, in your daughter’s
case’—there it was again, confidently proclaimed—"“is that she has been
raised for fourteen years as a girl and indeed thinks of herself as female.
Her interests, gestures, psychosexual makeup—all these are female. Are

you with me so far?”
(Eugenides, 2003: 481)
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She is feminine in her movements and gestures, and the slight

gracelessness of her walk is in keeping with females of her generation.
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Though due to her height some people may find the subject’'s gender at first
glance somewhat indeterminate, any prolonged observation would result in
a decision that she was indeed a girl.

(Eugenides, 2003: 491)

o L A« ) v o o
@]’Jaﬂ’]\?ul,ﬂui'] HIIBNINNIILNAN Uﬂl“ﬁ?ﬁ]uaa’]‘izﬂuﬂ'}dﬂ’l‘i ;ﬁj.ﬂ’n&m Lﬂuﬂ']‘]:}’]

a = Yo A @ = \ =)
LUEb Nﬂ’ﬁlmﬂqﬂﬂﬂuﬂnﬁLﬂuﬂqﬂﬂqj b0 due to, may L e

WANINNITIATIZRIIUAAITZAUANI ) TWABUED NMITIATIEAIIURAHITINAY
=< a A A =* A o o o AR
mMsAnsAaIMITon Senanafauwmnienioansuzsasm st eewduwndanizuad
& A A v o A A v & v A
Wamiase Sadenasununwduniadeiusa fezldidulaanungennunaneesnan
URSRINANTENUADNE W (qtﬁrj W Asw avdalunuwauwan lataley, 2548: 224-225)

U

ANl uunAnIl Tl ReNs13a9 Middlesex LA
v A
1.2.6.1 N3 BLATDINNILITIANDY

TuwafignoiSas Middiesex InslfinIasnansissaaauiunulassainsdszlond
‘I?“]J%ﬂ% Lﬂiaﬁ%’lﬂﬂiiﬂ’m’lﬁuﬂzﬁ’]Lﬁﬂdl%ﬂ’]ﬂd’ﬂ%ﬂd LT
® He was still singing--“Not much money, Oh! but honey”—fixing
his cuff links, parting his hair; but then he looked up and saw
his sister—"Ain't we got™—and pianissimo now—"‘fun”—fell
silent.

(Eugenides, 2003: 26)
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® For her, the song conjured only the disreputable bars her
brother went to down in the city, those hash dens where they
played rebetika and American music and where there were

loose women who sang ... as Lefty put on his new striped suit
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and folded the red pocket handkerchief that matched his red
necktie ... and she felt funny inside, especially her stomach,
which was roiled by complicated emotions, sadness, anger,
and something else she couldn’t name that hurt most of all.

(Eugenides, 2003: 25-26)
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g8819
Her eyes were filling now, making the print swim, and she
turned away and hurried out of the library.

But the synonym pursued her. All the way out the door and

down the steps between the stone lions, Webster's Dictionary

kept calling after her, Monster, Monster!
(Eugenides, 2003:486)
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dathy
A thousand feet below lay the old Ottoman capital of Bursa,
like a backgammon board spread out across the valley’s green
felt. Red diamonds of roof tile fit into diamonds of whitewash.
Here and there, the sultans’ tombs were stacked up like bright
chips.

(Eugenides, 2003: 23)
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“There’s a scabbard for every dagger,” the madam says in
Turkish as the whores laugh.

(Eugenides, 2003: 36)
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2540: 97)

RRHAN
Joking but not joking, Desdemona and Lefty embraced.

(Eugenides, 2003: 43)
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What was on view for general consumption was Desdemona’s face...
(Eugenides, 2003: 26)

a A = o A o '
ﬁ\ﬁﬂqﬂﬂﬂul,ﬂuvl’ﬂ Ao IU%u']‘?JE]\TL@]aL@IINu’]...

NnAI8E19% wnula “general consumption” @3963737 “nsustaana Ly’

7

ezl laivuiateazls LL@iLﬁaga'mu%uwluﬁaomTfa IR MVLAZLUAIN “R

W
U
A < Y, & ' o A ' =S \ A A A
N qﬂﬂ%L%%vL(ﬂ" Luadﬁ]’mﬂiﬂﬂﬂﬂauﬁuﬁﬂﬂa’]’JﬂGN&IL‘ﬂﬂ“UBGLﬂﬂL@I&I%’]‘IJO&I%Bﬂﬂ%Y}

v

—

LAY

45



o oA
eREAN

...As a child she’d come upon him in the cocoonery, innocently rubbing
against a wooden post. But none of this had made an impression.

(Eugenides, 2003: 29)
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..., Lefty Stephanides, my great-uncle (among other things) gazes up

at the unfinished Christ Pantocrator on the ceiling.

(Eugenides, 2003: 35)
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My mind was curiously blank. It was the blankness of obedience.

(Eugenides, 2003: 489)
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And so now, having been born, I'm going to rewind the film, so that my pink

blanket flies off, my crib scoots across the floor as my umbilical cord

reattaches, and | cry out as I'm sucked back between my mother’s legs.

She gets really fat again.

(Eugenides, 2003: 22)
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Inside, around the aquamarine fountain, hundreds of stiff, waist-high sacks
foamed over with silkworm cocoons.

(Eugenides, 2003: 33)
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Her eyes were filling now, making the print swim, and she turned away and

hurried out of the library.

(Eugenides, 2003: 486)
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The subject’s XY karyotype was not discovered until puberty, when
she began to virilize. The girl’s parents at first refused to believe the
doctor who delivered the news and subsequently asked for two
other opinions before coming to the Gender Identity Clinic and New
York Hospital Clinic.

(Eugenides, 2003: 490)
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In general the parents seem assimilationist and very “all-American”
in their outlook, but the presence of this deeper ethnic identity
should not be overlooked.

(Eugenides, 2003: 492)
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It is clear by this that sex of rearing, rather than generic
determinants, plays a greater role in the establishment of gender

identity.
(Eugenides, 2003: 493)
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The adolescent ego is a hazy thing, amorphous, cloud-like. It wasn’t
difficult to pour my identity into different vessels.
(Eugenides, 2003: 488)

o - T | A | Al ] A @ q oA
aaanvasisguduiinnafon lifisdie wmleudowwa lildi5es
gnnazinanudualanuasnuaslsnTULdae g

@ Y- GRS - WM o 2 o ' =< .
IMNMAIYINY A1 |dent|ty VLNVL@“N']UﬂﬂaﬂH'mzL%W']z LL@]\?%N']UE]\?E‘U?’N

TR =]

A o a ] ° A o & o ”
RIDANWIUSNUFAININITANTIDE WA ILRANULUATT “@NULTUaIAW

U u

4.2 Tandinuuazuwinisnsun ladawd
¥ > S
4.2.1 Tr1a I Ianaan
o ¥ A
4.2.1.1 NUUAAATININVBIALALTDY

o oA Y { | ' A o Y .
gannanliumluuny 2 NanvucatiniranIImnIanasaNelnd Ae
Self-reflexivity Faiilunmyhamsiduudirznindidniasnudonants naimadon
Wy Self-reflexivity  iilaTannuszianisaanadiidusnszdnyueiwitensias
. ' v a ° o 4 ' A o
Middlesex rial#iiadymlunmaudadiasiwmazasgisnies nanfe aa dauiug
oA . A = A o a vAA & R @ )
wi3es i lugusfiauweadunamedidadulaldtiadudme uazdfsdaiasluis
=3 3 A dlc§ c.q( ] 3 v a a 1 | v a
wanluguzdalaledniaunaddignidssguiatnaangniuazdnitauandudnds

anwuctsuhrin liiienuan InaTeninanaT suazINaR DIl BAIazATA LA INY
Feudanmmuinanaannuiulnailuunudladie

53



1umiﬁmu@ﬁﬁmiwmwﬁm§h;jl,&hlﬁaa Q’?ﬁ?’ylﬁ AR L3UNAILIIN NN
iasnnludasmadadulaldfiadudse uasldanalwivianlugiuedalaled Fun
dtaadn vy esnnunstudnduangwds Sazagluunaunuivintu adnalan
(aFY msﬁmu@ﬁ’]mswmuLﬁuﬁmmsnmfma@lm’mﬁuvlmmzwmmewr‘ﬁmr@a
v 04 A 1 09// 4 U o %] U ') ‘%
lavaunitarinny Wasannddasinacmulasiaiiemen lunmsaings ayswmy
v Idunudrdwaldaismouazdnds  ldusastsenuanlnasznianald
alalih LL&zLﬂ@I@ﬂW&IﬁQﬁ’maﬂ’J’mL?JGVL@T’J"]EJTLN"]L%Elx‘]ﬁ’]é’\“ll,éi’]ﬁ]’mi’mﬂ@l Tay
NITIINAENN BT Lﬁaafﬂ’mmm;jmfﬂaﬁ'umm@mﬂﬁmmu@m@mﬂ”wmsJ
3 d' o et 6 6 a ngﬂl a 6 1
Uszmdlusasdanyivaz heonnsal  (@un UseANnDigaus, 2544: 44) Wt L1
mi:n"lmﬂ"[&iﬁmswmwﬁﬁqmauﬁa@ﬁﬂa"n AITWIINY TN 1 NN LW Ineaz
utisusninavadwaatstaa imw “Gaw wy lEiugwaiidudnds lusnzigua
Areazldaranun W “nazea’ udu datiu lunsudawifienedesi gidpdala
271901NAAAMNAY MRV AILNANAURIU ONINNe  Douadlwns ngaziniyls
« , A ' o o A & & o @ o
FITWWIY “I90 emvl,m:qLWﬂLmumM@mﬁuLaﬂww uanduwmslalussinauazls
% waid a 1 aq: =3 1 o a aql’ £
‘lumiwm@ﬂugmmwaumummuu W lususnsihanlsluusunitla
o @iy v 1 dl v = = dq’ %
wanandaymlwnmsudadiasanwy PoIRlaNTaIuaY Toynuasinuds
Unngluduniduunuevasanlaledniauasddionasaniuaaiiudrinauwas

[l Y ~ A ~ v 1 L % 1 1 Y
lilgends Seaninldedvtaaunludiatdaldi

Dear Mom and Dad,

I know you’re only trying to do what's best for me, but | don’t
think anyone know for sure what'’s best. | love you and don’t want to be
a problem, so I've decided to go away. | know you'll say I'm not a
problem, but | know | am. If you want to know why I'm doing this, you

should ask Dr. Luce, who is a big liar! | am not a girl. I'm a boy. That’s

what | found out today. So I'm going where no one knows me.
Everyone in Grosse Pointe will talk when they find out.
Sorry | took you money, Dad, but | promise to pay you back
someday, with interest.
Please don’t worry about me. | will be ALL RIGHT!
(Eugenides, 2003: 494-495)
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With that, Milton rested. Tessie reached out and patted Callie’s hand.
‘Il be okay, honey,” she said in a thickened voice. Her eyes were
watery, red.

(Eugenides, 2003: 487)
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One thing was certain: it was all connected with the Object somehow.
(Eugenides, 2003: 477)
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A thousand feet below lay the old Ottoman capital of Bursa, like a

backgammon board spread out across the valley’s green felt. Red diamonds

of roof tile fit into diamonds of whitewash. Here and there, the sultan’s

tombs were stacked up like bright chips.

(Eugenides, 2003: 23)
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“There’s a scabbard for every dagger,” the madam said in Turkish as the
whores laugh.

(Eugenides, 2003: 36)
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“Sometimes you don’t even notice what’s right under your nose.”

(Eugenides, 2003: 38)
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He was still singing--“Not much money, Oh! but honey’—fixing his cuff
links, parting his hair; but then he looked up and saw his sister—“Ain’t
we got’—and pianissimo now—"“fun"—fell silent.

(Eugenides, 2003: 26)
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“...The thing to keep in mind is that everybody starts out like this.
We're all born with potential boy parts and girl parts. You, Mr.

Stephanides, Mrs. Stephanides, me—everybody.”
(Eugenides, 2003: 480)
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His enthusiasm was only his way of giving in to the inevitable: an
arranged marriage, domesticity, children—the complete disaster.

(Eugenides, 2003: 38)
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For her, the song conjured only the disreputable bars her brother went
to down in the city, those hash dens where they played rebetika and
American music and where there were loose women who sang ... as
Lefty put on his new striped suit and folded the red pocket
handkerchief that matched his red necktie ... and she felt funny inside,
especially her stomach, which was roiled by complicated emotions,
sadness, anger, and something else she couldn’t name that hurt most
of all.

(Eugenides, 2003: 25-26)
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Desdemona, who has no idea of the army inside her, carrying out its
million orders, or of the one soldier who disobeyed, going AWOL...

...Running like Lefty away from Lucille Kafkalis and back to his
sister

(Eugenides, 2003: 42-43)
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Moy

What Desdemona hadn’t anticipated: her brother, too, had pored over
the pages of Lingerie Parisienne. In fact, he’d done it from the time he
turned twelve to the time he turned fourteen, when he discovered the
real loot: ten postcard-sized photographs, hidden in an old suitcase...

(Eugenides, 2003: 41)

Q‘ d. 1 1 v a A v v v 1

amastaluvin bilaaafa Aa uaamwaama%@ﬁmmm T uasv
a3 U159y atNIRLA AN LT UN ﬁﬁal,l,&i”'sL“}J’]L’%N@@”&LL@imqma
E’?uaaaﬁmmqtinﬁu&ﬁmmﬁuwuym%'wtTmmuLwT wuAa  AIWENY

ameldsnisagulusane gluﬂiuﬂ%ﬁumﬂmm

;ﬁﬁ]"'ﬂfﬁﬂﬁ “UUA” LNWLATDIRIIENINIA thasanlunie ne lifie
lHiaT09R N1 8AINE1 IA T D B LELT D

63
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Joking but not joking, Desdemona and Lefty embraced.

(Eugenides, 2003: 43)
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Flipping pages through the alphabet, past cantabile to eryngo, past

fandango to formicate (that's with an m), past hypertonia to hyposensitivity,

and there it was:

(Eugenides, 2003: 484)
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> Available from http://e-muzic.net/c.html, accessed 18 August 2006.

& Available from http://e-muzic.net/f.html, accessed 18 August 2006.
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hypospadias New Latin, from Greek, man with hypospadias fr. hypo- +
prob from spadon, eunuch, fr. span, to tear, pluck, pull, draw.—An
abnormality of the penis in which the urethra opens on its under surface.
See synonyms at EUNUCH.

(Eugenides, 2003: 484)

Taldawlaoa  az@wlniannin. mendlaldsldss wnan loll- +
= o o A =3 a a

By ai/aanu T 9N guls. &0, NIzTN, @09, Daw. ANVAAUNAD
asama \ssnndanevedaanadaseniivinuldatama. g dves

e o
AN TYUN.

dadwinduyduuumadsudaiunsananinslunawmuniy frin . de

. , A o A a a v aaA

A9 “from” Uaz “prob” £au1IIN “probably’ KITBuLadiunilanifiouifInuisn
Iluwamynin adunmindiasaniu w.e. 2542 GelfiaTasninsainma () la
auunfienn wialdwaimieniunvesdn aanu fIudaldinTasminsuinme ()
unuaIaInaneIana () luduatiilaaunisefunsnunvesdy uanant delderin
“fity” unudrdn “prob from’ LlasanwamgnINaiuTManan1uazlERin

~ AA) N~
iy Tunsmi binslaindwaiannnisiazls
U v
a.2.2 Tawiamwmsizne

4.2.2.1 msudanisravdseing

a A . A o a . o A o & W o A
luwifiensisas  Middlesex fidnsninagnaiadd GINELL@N@NFL%FLEIVL’JLWE]

LRAIDIIAWTITNNGN  UazNasTWUTITImMalniIay eIt suladidny

U

66



musninmadasudalasmstineies  wazlidasuanaanuiia ISR UL
whlalaanuSunlasseu wazuuIdudan idaBuneidunmmaangwlide
wannnidummduaduiidummdinguiiulvg  Adewlidiladinimnin

% a q v A : | @ o A
121013 LW?’]ZﬂWH”]ﬂiﬂVLN‘LTﬂ’]H']WLLW?V\@’]UW]’]T]UJTTH’TN?GLﬂa nIawLlU®

He’d left one morning dressed in boots, knee socks, breeches, doulamas,
and vest ...

(Eugenides, 2003: 28)
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The grandest houses, of which there were two, had ¢igma, enclosed
bay windows that hung out over the street.
(Eugenides, 2003: 31)
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4.2.2.4 nsuam1a319lnal (Neologism)
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Dr. Luce introduced the concept of “periphescence.” The word itself
means nothing; Luce made it up to avoid any etymological association.
The state of periphescence, however, is well known.

(Eugenides, 2003: 38)
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- The counted, “One, two, three...shoot!”
“Rock crushes snakes. | win,” (Eugenides, 2003: 29)
“Ax breaks rock,”...

“Snake swallows ax.”... (Eugenides, 2003: 43)
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He explained the estrogen injections would induce my breasts to grow.
“You won’t be Raquel Welch, but you won’t be Twiggy either.”
(Eugenides, 2003 : 488)
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UNn Matchmaking

When this story goes out into the world, | may become the most famous hermaphrodite in
history. There have been others before me. Alexina Barbin attended a girls’ boarding
school in France before becoming Abel. She left behind an autobiography, which Michel
Foucault discovered in the archives of the French Department of Public Hygiene. (Her
memoirs, which end shortly before her suicide, make unsatisfactory reading, and it was
after finishing them years ago that | first got the idea to write my own.) Gottlieb Géttlich,
born in 1798, lived as Marie Rosine until the age of thirty-three. One day abdominal pains
sent Marie to the doctor. The physician checked for a hernia and found undescended
testicles instead. From then on, Marie donned men’s clothes, took the name of Gottlieb,
and made a fortune traveling around Europe, exhibiting himself to medical men.

As far as the doctors are concerned, I'm even better than Gottlieb. To the extent
that fetal hormones affect brain chemistry and histology, I've got a male brain. But | was
raised as a girl. If you were going to devise an experiment to measure the relative
influences of nature versus nurture, you couldn’t come up with anything better than my life.
During my time at the Clinic nearly three decades ago, Dr. Luce ran me through a barrage
of tests. | was given the Benton Visual Retention Test and the Bender Visual-Motor Gestalt
Test. My verbal 1Q was measured, and lots of other things, too. Luce even analyzed my
prose style to see if | wrote in a linear, masculine way, or in a circular, feminine one.

All 1 know is this: despite my androgenized brain, there’s an innate feminine
circularity in the story | have to tell. In any genetic history, I'm the final clause in a periodic
sentence, and that sentence begins a long time ago, in another language, and you have to
read it from the beginning to get to the end, which is my arrival.

And so now, having been born, I'm going to rewind the film, so that my pink blanket flied
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off, my crib scoots across the floor as my umbilical cord reattaches, and | cry out as I'm
sucked back between my mother’s legs. She gets really fat again. Then back some more
as a spoon stops swinging and a thermometer goes back into its velvet case. Sputnik
chases its rocket trail back to the launching pad and polio stalks the land. There’s a quick
shot of my father as a twenty-year-old clarinetist, playing an Artie Shaw number into the
phone, and then he’s in church, age eight, being scandalized by the price of candles; and
next my grandfather is untaping his first U.S. dollar bill over a cash register in 1931. then
we’re out of America completely; we're in the middle of the ocean, the sound track
sounding funny in reverse. A steamship appears, and up on deck a lifeboat is curiously
rocking; but then the boat docks, stern first, and we’re up on dry land again. Where the film

unspools, back at the beginning...

In the late summer of 1922, my grandmother Desdemona Stephanides wasn’t predicting
births but deaths, specifically, her own. She was in her silkworm cocoonery, high on the
slope of Mount Olympus in Asia Minor, when her heart, without warning, missed a beat. It
was a distinct sensation: she felt her heart stop and squeeze into a ball. Then, as she
stiffened, it began to race, thumping against her ribs. She let out a small, astonished cry.
Her twenty thousand silkworms, sensitive to human emotion, stopped spinning cocoons.
Squinting in the dim light, my grandmother looked down to see the front of her tunic visibly
fluttering; and in that instant, as she recognized the insurrection inside her; Desdemona
became what she’d remain for the rest of her life: a sick person imprisoned in a healthy
body. Nevertheless, unable to believe in her own endurance, despite her already quieting
heart, she stepped out of the cocoonery to take a last look at the world she wouldn’t be

leaving for another fifty-eight years.
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The view was impressive. A thousand feet below lay the old Ottoman capital of
Bursa, like a backgammon board spread out across the valley’s green felt. Red diamonds
of roof tile fit into diamonds of whitewash. Here and there, the sultans’ tombs were stacked
up like bright chips. Back in 1922, automobile traffic didn’t clog the streets. Ski lifts didn’t
cut swaths into the mountain’s pine forests. Metallurgic and textile plants didn’t ring the
city, filling the air with smog. Bursa looked—at least from a thousand feet up—pretty much
as it had for the past six centuries, a holy city, necropolis of the Ottomans and center of
the silk trade, its quiet, declining streets abloom with minarets and cypress trees. The tiles
of the Green Mosque had turned blue with age, but that was about it. Desdemona
Stephanides, however, kibitzing from afar, gazed down on the board and saw what the

players had missed.

To psychoanalyze my grandmother's heart palpitations: they were the
manifestations of grief. Her parents were dead—xkilled in the recent war with the Turks. The
Greek Army, encouraged by the Allied Nations, had invaded western Turkey in 1919,
reclaiming the ancient Greek territory in Asia Minor. After years of living apart up on the
mountain, the people of Bithynios, my grandmother’s village, had emerged into the safety
of the Megale Idea—the Big Idea, the dream of Greater Greece. It was now Greek troops
who occupied Bursa. A Greek flag flew over the former Ottoman palace. The Turks and
their leader, Mustafa Kemal, had retreated to Angora in the east. For the first time in their
lives the Greeks of Asia Minor were out from under Turkish rule. No longer were the
giaours (“infidel dogs”) forbidden to wear bright clothing or ride horses or use saddles.
Never again, as in the last centuries, would Ottoman officials arrive in the village every
year, carting off the strongest boys to serve in the Janissaries. Now, when the village men

took silk to market in Bursa, they were free Greeks, in a free Greek city.
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Desdemona, however, mourning her parents, was still imprisoned by the past. And
so she stood on the mountain, looking down at the emancipated city, and felt cheated by
her inability to feel happy like everybody else. Years later, in her widowhood, when she'd
spend a decade in bed trying with great vitality to die, she would finally agree that those
two years between wars a half century earlier had been the only decent time in her life; but
by then everyone she’d known would be dead and she could only tell it to the television.

For the greater part of an hour Desdemona had been trying to ignore her
foreboding by working in cocoonery. She’d come out the back door of the house, through
the sweet-smelling grape arbor, and across the terraced yard into the low, thatch-roofed
hut. The acrid, larval smell inside didn’'t bother her. The silkworm cocoonery was my
grandmother’s personal, reeking oasis. All around her, in a firmament, soft white silkworms
clung to bundled mulberry twigs. Desdemona watched them spinning cocoons, moving
their heads as though to music. As she watched, she forgot about the world outside, its
changes and convulsions, its terrible new music (which is about to be sung in a moment).
Instead she heard her mother, Euphrosyne Stephanides, speaking in this very cocoonery
years ago, elucidating the mysteries of silkworms—‘To have good silk, you have to be
pure,” she used to tell her daughter. “The silkworms know everything. You can always tell
what somebody is up to by the way their silk looks"—and so on, Euphrodyne giving
examples—*Marie Poulos, who’s always lifting her skirt for everyone? Have you seen her
cocoons? A stain for every man. You should look next time”—Desdemona only eleven or
twelve and believing every word, so that now, as a young woman of twenty-one, she still
couldn’'t entirely disbelieve her mother's morality tales, and examined the cocoon
constellations for a sign of her own impurity (the dreams she’d been having!). She looked
for other things, too, because her mother also maintained that silkworms reacted to
historical atrocities. After every massacre, even in a village fifty miles away, the silkworm’s

filaments turned the color of blood—‘I've seen them bleed like the feet of Christos
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Himself,” Euphrosyne again, and her daughter, years later, remembering, squinting in the
weak light to see if any cocoons had turned red. She pulled out a tray and shook it; she
pulled out another; and it was right then that she felt her heart stop, squeeze into a ball,
and begin punching her from inside. She dropped the tray, saw her tunic flutter from
interior force, and understood that her heart operated on its own instructions, that she had
no control over it or, indeed, over anything else.

So my yia yia, suffering the first of her imaginary diseases, stood looking down at
Bursa, as though she might spot a visible confirmation of her invisible dread. And then it
came from inside the house, by means of sound: her brother, Eleutherios (“Lefty”)
Stephanides, had begun to sing. In badly pronounced, meaningless English:

“Ev’ry morning, ev’ry evening, ain’'t we got fun,” Lefty sand, standing before their
bedroom mirror as he did every afternoon about this time, fastening the new celluloid collar
to the new white shirt, squeezing a dollop of hair pomade (smelling of limes) into his palm
and rubbing it into his new Valentino haircut. And continuing: “In the meantime, in between
time, ain’t we got fun.” The lyrics meant nothing to him, either, but the melody was enough.
It spoke to Lefty of jazz-age frivolity, gin cocktails, cigarette girls; it made him slick his hair
back with panache... while, out in the yard, Desdemona heard the singing and reacted
differently. For her, the song conjured only the disreputable bars her brother went to down
in the city, those hash dens where they played rebetika and American music and where
there were loose women who sang...as Lefty put on his new striped suit and folded the red
pocket handkerchief that matched his red necktie...and she felt funny inside, especially her
stomach, which was roiled by complicated emotions; sadness, anger, and something else
she couldn’t name that hurt most of all. “The rent’s unpaid, dear, we haven’t a car,” Lefty
crooned in the sweet tenor | would later inherit; and beneath the music Desdemona now
heard her mother’s voice again, Euphrosyne Stephanides’ last words spoken just before

she died from a bullet wound, “Take care of Lefty. Promise me. Find him a wife!”...and
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Desdemona, through her tears, replying, “I promise. | promise!”...those voices all speaking
at once in Desdemona’s head as she crossed the yard to go into the house. She came
through the small kitchen where she had dinner cooking (for one) and marched straight
into the bedroom she shared with her brother. He was still singing —“Not much money, Oh!
but honey”—fixing his cuff links, parting his hair; but then he looked up and saw his
sister—"Ain’t we got”—and pianissimo now—*fun”—fell silent.

For a moment, the mirror held their two faces. At twenty-one, long before ill-fitting
dentures and self-imposed invalidism, my grandmother was something of a beauty. She
wore her black hair in long braids pinned up under her kerchief. These braids were not
delicate like a little girl's but heavy and womanly, possessing a natural power, like a
beaver’s tail. Years, seasons, and various weather had gone into the braids; and when she
undid them at night they fell to her waist. At present, black silk ribbons were tied around
the braids, too, making them even more imposing, if you got to see them, which few
people did. What was on view for general consumption was Desdemona’s face: her large,
sorrowful eyes, her pale, candlelit complexion. | should also mention, with the vestigial
pang of a once flat-chested girl, Desdemona’s voluptuous figure. Her body was a constant
embarrassment to her. It was always announcing itself in ways she didn’t sanction. In
church when she knelt, in the yard when she beat rugs, beneath the peach tree when she
picked fruit, Desdemona’s feminine elaborations escaped the constraints of her drab,
confining clothes. Above the jiggling of her body, her kerchief-framed face remained apart,
looking slightly scandalized at what breasts and hips were up to.

Eleutherios was taller and skinner. In photographs from the time he looks like the
underworld figures he idolized, the thin mustachioed thieves and gamblers who filled the
seaside bars of Athens and Constantinople. His nose was aquiline, his eyes sharp, the
overall impression of his face hawk-like. When he smiled, however, you saw the softness

in his eyes, which made it clear that Lefty was in fact no gangster but the pampered,
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bookish son of comfortably well-off parents.

That summer afternoon in 1922, Desdemona wasn’t looking at her brother’s face.
Instead her eyes moved to the suit coat, to the gleaming hair, to the striped trousers, as
she tried to figure out what had happened to him these past few months.

Lefty was one year younger than Desdemona and she often wondered how she’d
survived those first twelve months without him. For as long as she could remember he’d
always been on the other side of the goat’s-hair blanket that separated their beds. Behind
the kelimi he performed puppet shows, turning his hands into the clever, hunchbacked
Karaghiozis who always outwitted the Turks. In the dark he made up rhymes and sang
songs, and one of the reasons she hated his new American music was that he sang it
exclusively to himself. Desdemona had always loved her brother as only a sister growing
up on a mountain could love a brother: he was the whole entertainment, her best friend
and confidant, her co-discoverer of short cuts and monks’ cells. Early on, the emotional
sympathy she’d felt with Lefty had been so absolute that she’d sometimes forgotten they
were separate people. As kids they’d scrabbled down the terraced mountainside like a
four-legged, two-headed creature. She was accustomed to their Siamese shadow springing
up against the whitewashed house at evening, and whenever she encountered her solitary
outline, it seemed cut in half.

Peacetime seemed to be changing everything. Lefty had taken advantage of the
new freedoms. In the last month he’d gone down to Bursa a total of seventeen times. On
three occasions he’'d stayed overnight in the Cocoon Inn across from the Mosque of Sultan
Ouhan. He'd left one morning dressed in boots, knee socks, breeches, doulamas, and best
and come back the following evening in s striped suit, with a silk scarf tucked into his collar
like an opera singer and a black derby on his head. There were other changes. He’'d
begun to teach himself French from a small, plum-colored phrase book. He'd picked up

affected gestures, putting his hands in his pockets and rattling change, for instance, or
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doffing his cap. When Desdomona did the laundry, she found scraps of paper in Lefty’'s
pockets, covered with mathematical figures. His clothes smelled musky, smoky, and
sometime sweet.

Now, in the mirror, their joined faces couldn’t hide the fact of their growing
separation. And my grandmother, whose constitutional gloom had broken out into full
cardiac thunder, looked at her brother, as she once had her own shadow, and felt that
something was missing.

“So where are you going all dressed up?”

“Where do you think I'm going? To the Koza Han. To sell cocoons.”

“You went yesterday.”

“It's the season.”

With a tortoiseshell comb Lefty parted his hair on the right, adding pomade to an
unruly curl that refused to stay flat.

Desdemona came closer. She picked up the pomade and sniffed it. It wasn’t the
smell on his clothes. “What else do you do down there?”

“Nothing.”

“You stay all night sometimes.”

“It's a long trip. By the time | walk there, it's late.”

“What are you smoking in those bars?”

“Whatever’s in the hookah. It's not polite to ask.”

“If Mother and Father knew you were smoking and drinking like this ...” She
trailed off.

“They don’t know, do they?” said Lefty. “So I'm safe.”

His light tone was unconvincing. Lefty acted as though he had recovered from their
parents’ deaths, but Desdemona saw through this. She smiled grimly at her brother and,

without comment, held out her fist. Automatically, while still admiring himself in the mirror,
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Lefty made a fist, too. They counted, “One, two, three...shoot!”

“Rock crushes snake. | win,” said Desdemona. “So tell me.”

“Tell you what?”

“Tell me what'’s so interesting in Bursa.”

Lefty combed his hair forward again and parted it on the left. He swiveled his
head back and forth in the mirror. “Which looks better? Left or Right?”

“Let me see.” Desdemona raised her hand delicately to Lefty’s hair—and mussed

“Hey!”

“What do you want in Bursa?”

“Leave me alone.”

“Tell me!”

“You want to know?” Lefty said, exasperated with his sister now. “What do you
think | want?” He spoke with pent-up force. “l want a woman.”

Desdemona gripped her belly, patted her heart. She took two steps backward and
from this vantage point examined her brother anew. The idea that Lefty, who shared her
eyes and eyebrow, who slept in the bed beside hers, could be possessed by such a desire
had never occurred to Desdemona before. Though physically mature, Desdemona’s body
was still a stranger to its owner. At night, in their bedroom, she’d seen her sleeping brother
press against his rope mattress as though angry with it. As a child she’d come upon him in
the cocoonery, innocently rubbing against a wooden post. But none of this had made an
impression. “What are you doing?” she’d asked Lefty, eight or nine at the time, and
gripping the post, moving his knees up and down. With a steady, determined voice, he’d
answered, “I'm trying to get that feeling.”

“What feeling?”

“You know”—grunting, puffing, pumping knees—*that feeling.”

ldudr wdiamaluiwaafunzazlyldss irednataasaiuliiasmoussri
P ' ' 4 o oA o < o aw X v
fladulanlinalian W AT ITUTN AL N IzaNAL NI TRI RN WA
o Y P23

AR auAY NIgUL ik §89 au...QUP

“RUNL AUTUL” mmﬂiumwu@ “UanNNILSY”

“Yanaly

« A 1 £ A 6 »”

vaniflazlshaulasinuuniy o

WNARINNNIT9RINEN wRwannsdny  wnndseeldunlunszan wuu
vl%u@ﬁnim”u T8I

“Inugd” aaalaiusrissniielunuuvesana—usBliuug

“L‘SEJ!"

v ::' 6

“.sadasmies lsfiyo”

“ammﬂq’aﬁ'uwu"

“UanNIn”

“Noninie” wawWdnw Buheagiaudy “Aiwudesnerlssz

(% I3 X2

WARIBAMAUALNG “Wuae N KR

aalusndUaILazALaNYIEaILN g  LFanauRad MFBINILAZEN TR
ﬁaaﬂmwam‘“ﬁLaaﬁﬂﬂ%mnﬁg@ﬁ ataluinliesfauirowitnand Sadauas
fmfowse wouuwdneteg isa arflenwdssowiguil wsemeas
Wulawud  wddouiesesmaluinssnsdusowlandsandnsuisaasues
A% @auﬂmaﬁmﬁaa%ﬂuﬁmuau LﬁaLﬁuﬁawms‘émﬁba%iﬂmﬁmﬂ”uﬁuau
denyniululnin  aewdwdn  emaluhdndudywosnaiulsatodlng
masgnuian lfadnelsidesm Lwivlajﬁm@;mimﬂlwuﬁmaLﬁ‘umlsﬂa “Yhayls
atjthe” Lﬁamﬂmmawg@mumquw%meﬂmu st Budagunduas
UL IRINLUTLLIEILLL “wmmwl%‘”’lﬁmwjﬁnfmg”

R
“‘anwu3dnasly

83




But she didn’t know. It was still years before Desdemona, cutting cucumbers,
would lean against the corner of the kitchen table and, without realizing it, would lean in a
little harder, and after that would find herself taking up that position every day, the table
corner snug between her legs. Now, preparing her brother's meals, she sometimes struck
up her old acquaintance with the dining table, but she wasn’t conscious of it. It was her
body that did it, with the cunning and silence of bodies everywhere.

Her brother’s trips to the city were different. He knew what he was looking for,
apparently; he was in full communication with his body. His mind and body had become
one entity, thinking one thought, bent on one obsession, and for the first time ever
Desdemona couldn’t read that thought. All she knew was that it had nothing to do with her.

It made her mad. Also, | suspect, a little jealous. Wasn’t she his best friend?
Hadn't they always told each other everything? Didn’'t she do everything for him, cook,
sew, and keep house as their mother used to? Wasn’t she the one who had been taking
care of the silkworms single-handedly so that he, her smart little brother, could take
lessons from the priest, learning ancient Greek? Hadn’t she been the one to say, “You take
care of the books, I'll take care of the cocoonery. All you have to do is sell the cocoons at
the market”? And when he had started lingering down in the city, had she complained?
Had she mentioned the scraps of paper, or his red eyes, or the musky-sweet smell on his
clothes? Desdemona had a suspicion that her dreamy brother had become a hashish
smoker. Where there was rebetika music there was always hashish. Lefty was dealing with
the loss of their parents in the only way he could, by disappearing in a cloud of hash
smoke while listening to the absolutely saddest music in the world. Desdemona understood
all this and so had said nothing. But now she saw that her brother was trying to escape his
grief in a way she hadn’t expected; and she was no longer content to be quiet.

“You want a woman?” Desdemona asked in an incredulous voice. “What kind of

woman? A Turkish woman?”
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Lefty said nothing. After his outburst he had resumed combing his hair.

“Maybe you want a harem girl. Is that right? You think | don’t know about those
types of loose girls, those poutanes? Yes, | do. I'm not so stupid. You like a fat girl shaking
her belly in your face? With a jewel in her fat belly? You want one of those? Let me tell
you something. Do you know why those Turkish girls cover their faces? You think it's
because of religion? No. It's because otherwise no one can stand to look at them!”

And now she shouted, “Shame on you, Eleutherios! What's the matter with you?
Why don’t you get a girl from the village?”

It was at this point that Lefty, who was now brushing off his jacket, called his
sister’s attention to something she was overlooking. “May be you haven't noticed,” he said,
“but there aren’t any girls in this village.”

Which, in fact, was pretty much the case. Bithynios had never been a big village,
but in 1922 it was smaller than ever. People had begun leaving in 1913, when the
phylloxera blight ruined the currants. They had continued to leave during the Balkan Wars.
Lefty and Desdemona’s cousin, Sourmelina, had gone to America and was living now in a
place called Detroit. Built along a gentle slope of the mountain, Bithynios wasn't a
precarious, Cliffside sort of place. It was an elegant, or at least harmonious, cluster of
yellow stucco houses with red roofs, the grandest houses, of which there were two, had
cikma, enclosed bay windows that hung out over the street. The poorest houses, of which
there were many, were essentially one-room kitchens. And then there were houses like
Desdemona and Lefty’s, with an over stuffed parlor, two bedrooms, a kitchen, and a
backyard privy with a European toilet. There were no shops in Bithynios, no post office or
bank, only a church and one taverna. For shopping you had to go into Bursa, walking first
and then taking the horse-drawn streetcar.

In 1922 there were barely a hundred people living in the village. Fewer than half

of those were women. Of forty-seven women, twenty-one were old ladies, another twenty
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were middle-aged wives. Three were young mothers, each with a daughter in diapers. One
was his sister. That left two marriageable girls. Whom Desdemona now rushed to
nominate.

“What do you mean there aren’t any girls? What about Lucille Kafkalis? She’s a
nice girl. Or Victory Pappas?”

“Lucille smells,” Lefty answered reasonably. “She bathes maybe once a year. On
her name day. And Victoria?” He ran a finger over his upper lip. “Victoria has a mustache
bigger than mine. | don’t want to share a razor with my wife.” With that, he put down his
clothing brush and put on his jacket. “Don’t wait up,” he said, and left the bedroom.

“Go!” Desdemona called after him. “See what | care. Just remember. When your
Turkish wife takes off her mask, don’t come running back to the village!”

But Lefty was gone. His footsteps faded away. Desdemona felt the mysterious
poison rising in her blood again. She paid no attention. “I don’t like eating alone!” she
shouted, to no one.

The wind from the valley had picked up, as it did every afternoon. It blew through
the open windows of the house. It rattled the latch on her hope chest and her father’s old
worry beads lying on top. Desdemona picked the beads up. She began to slip them one by
one through her fingers, exactly as her father had done, and her grandfather, and her
great-grandfather, performing a family legacy of precise, codified, thorough worrying. As
the beads clicked together, Desdemona gave herself up to them. What was the matter with
God? Why had He taken her parents and left her to worry about her brother? What was
she supposed to do with him? “Smoking, drinking, and now worse! And where does he get
the money for all his foolishness? From my cocoons, that's how!” Each bead slipping
through her fingers was another resentment recorded and released. Desdemona, with her
sad eyes, her face of a girl forced to grow up too fast, worried with her beads like all the

Stephanides men before and after her (right down to me, if | count).
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She went to the window and put her head out, heard the wind rustling in the pine
trees and the white birch. She kept counting her worry beads and, little by little, they did
their job. She felt better. She decided to go on with her life. Lefty wouldn’t come back
tonight. Who cared? Who needed him anyway? It would be easier for her if he never came
back. But she owed it to her mother to see that he didn’t catch some shameful disease or,
worse, run off with a Turkish girl. The beads continued to drop, one by one, through
Desdemona’s hands. But she was no longer counting her pains. In stead, the beads now
summoned to her mind images in a magazine hidden in their father’'s old desk. One bead
was a hairstyle. The next bead was a silk slip. The next was a black brassiere. My

grandmother had begun to matchmake.

Lefty, meanwhile, carrying a sack of cocoons, was on his way down the mountain.
When he reached the city, he came down Kapali Cassi Caddesi, turned at Borsa Sakak,
and soon was passing through the arch into the courtyard of the Kosa Han. Inside, around
the aquamarine fountain, hundreds of stiff, waist-high sacks foamed over with silkworm
cocoons. Men crowded everywhere, either selling or buying. They had been shouting since
the opening bell at ten that morning and their voices were hoarse. “Good price! Good
quality!” Lefty squeezed through the narrow paths between the cocoons, holding his own
sack. He had never had any interest in the family livelihood. He couldn’t judge silkworm
cocoons by feeling or sniffing them as his sister could. The only reason he brought the
cocoons to market was that women were not allowed. The jostling, the bumping of porters
and sidestepping of sacks make him tense. He thought how nice it would be if everyone
would just stop moving a moment, if they would stand still to admire the luminosity of the
cocoons in the evening light; but of course no one ever did. They went on yelling and
thrusting cocoons in one another’s faces and lying and haggling. Lefty’s father had loved

market season at the Koza Han, but the mercantile impulse hadn’t been passed down to
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his son.

Near the covered portico Lefty saw a merchant he knew. He presented his sack.
The merchant reached deep into it and brought out a cocoon. He dipped in into a bowl of
water and then examined it. Then he dipped it into a cup of wine.

“I need to make organzine from these. They’re not strong enough.”

Lefty didn’t believe this. Desdemona’s silk was always the best. He knew that he
was supposed to shout, to act offended, to pretend to take his business elsewhere. But he
had gotten such a late start; the closing bell was about to sound. His father had always
told him not to bring cocoons late in the day because then you had to sell them at a
discount. Lefty’s skin prickled under his new suit. He wanted the transaction to be over. He
was filled with embarrassment: embarrassment for the human race, its preoccupation with
money, its love of swindle. Without protest he accepted the man’s price. As soon as the
deal was completed he hurried out of the Koza Han to attend to his real business in town.

It wasn’t what Desdemona thought. Watch closely: Lefty, setting his derby at a
rakish angle, walks down the sloping streets of Bursa. When he passes a coffee kiosk,
however, he doesn’t go in. The proprietor hails him, but Lefty only waves. In the next street
he passes a window behind whose shutters female voices call out, but he pays no
attention, following the meandering streets past fruit sellers and restaurants until he
reaches another street where he enters a church. More precisely: a former mosque, with
minaret torn down and Koranic inscriptions plastered over to provide a fresh canvas for the
Christian saints that are, even now, being painted on the interior. Lefty hands a coin to the
old lady selling candles, lights one, stands it upright in sand. He takes a seat in a back
pew. And in the same way my mother will later pray for guidance over my conception,
Lefty Stephanides, my great-uncle (among other things) gazes up at the unfinished Christ
Pantocrator on the ceiling. His prayer begins with words he learned as a child, Kyrie

eleison, Kyrie eleison, | am not worthy to come before Thy throne, but soon it veers off,
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becoming personal with / don’t know why | feel this way, it’s not natural...and then turning a
little accusatory, praying You made me this way, | didn’t ask to think things like...but getting
abject finally with Give me strength, Christos, don’t let me be this way, if she ever
knew...eyes squeezed shut, hands bending the derby’s brim, the words drifting up with the
incense toward a Christ-in-progress.

He prayed for five minutes. Then came out, replaced his hat on this head, and
rattled the change in his pockets, he climbed back up the sloping streets and, this time (his
heart unburdened), stopped at all the places he’d resisted on his way down. He stepped
into a kiosk for coffee and a smoke. He went to a café for a glass of ouzo. The
backgammon players shouted, “Hey, Valentino, how about a game?” He let himself get
cajoled into playing, just one, then lost and had to go double or nothing. (The calculations
Desdemona found in Lefty’s pant's pockets were gambling debts.) The night wore on. The
ouzo kept flowing. The musicians arrived and the rebetika began. They played songs about
lust, death, prison, and life on the street, “At the hash den on the seashore, where I'd go
every day,” Lefty sang along, “Every morning, bright and early, to chase the blues away; |
ran into two harem girls sitting on the sand; Quite stoned the poor things were, and they
were really looking grand.” Meanwhile, the hookah was being filled. By midnight, Lefty
came floating back onto the streets.

An alley descends, turns, dead-ends. A door opens. A face smiles, beckoning.
The next thing Lefty know, he’s sharing a sofa with three Greek soldiers, looking across at
seven plump, perfumed women sharing two sofas opposite. (A phonograph plays the hit
song that's playing everywhere: “Ev’ry morning, ev’ry evening...”) And now his recent
prayer is forgotten completely because as the madam says, “Any one you like,
sweetheart,” Lefty’s eyes pass over the blond, blue-eyed Circassian, and the Armenian girl
suggestively eating a peach, and the Mongolian with the bangs; his eyes keep scanning to

fix on a quiet girl at the end of the far couch, a sad-eyed girl with perfect skin and black
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hair in braids. (“There’s a scabbard for every dagger,” the madam says in Turkish as the
whores laugh.) Unconscious of the working of his attraction, Lefty stands up, smooths his
jacket, holds out his hand toward his choice...and only as she leads him up the stairs does
a voice in his head point out how this girl comes up to exactly where...and isn’t her profile
just like...but now they've reached the room with its unclean sheets, its blood-colored oll
lamp, its smell of rose water and dirty feet. In the intoxication of his young senses Lefty
doesn’t pay attention to the growing similarities the girl’s disrobing reveals. His eyes take in
the large breasts, the slim waist, the hair cascading down to the defenseless coccyx; but
Lefty doesn’t make connections. The girl fills a hookah for him. Soon he drifts off, no
longer hearing the voice in his head. In the soft hashish dream of the ensuing hours, he
loses sense of who he is and who he’s with. The limbs of the prostitute become those of
another woman. A few times he calls out a name, but by then he is too stoned to notice.
Only later, showing him out, does the girl bring him back to reality. “By the way, I'm Irini.
We don’t have a Desdemona here.”

The next morning he awoke at the Cocoon Inn, awash in recriminations. He left
the city back up the mountain to Bithynios. His pockets (empty) made no sound. Hung over
and feverish, Lefty told himself that his sister was right: it was time for him to get married.
He would marry Lucille, or Victoria. He would have children and stop going down to Bursa
and little by little he’d change: he’d get older; everything he felt now would fade into

memory and then into nothing. He nodded his head; he fixed his hat.

Back in Bithynios, Desdemona was giving those two beginners finishing lessons. While
Lefty was still sleeping it off at the Cocoon Inn, she invited Lucille Kafkalis and Victoria
Pappas over to the house. The girls were even younger than Desdemona, still living at

home with their parents. They looked up to Desdemona as the mistress of her own home.
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Envious of her beauty, they gazed admiringly at her; flattered by her attentions, they
confided in her; and when she began to give them advice on their looks, they listened. She
told Lucille to wash more regularly and suggested she use Vinegar under her arms as an
antiperspirant. She sent Victoria Pappas to a Turkish woman who specialized in removing
unwanted hair. Over the next week, Desdemona taught the girls everything she’d learned
from the only beauty magazine she’d ever seen, a tattered catalogue called Lingerie
Parisienne. The catalogue had belonged to her father. It contained thirty-two pages of
photographs showing models wearing brassieres, corsets, garter belts, and stockings. At
night, when everyone was sleeping, her father used to take it out of the bottom drawer of
his desk. Now Desdemona studied the catalogue in secret, memorizing the pictures so that
she could re-create them later.

She told Lucille and Victoria to stop by every afternoon. They walked into the
house, swaying their hips as instructed, and passed through the grape arbor where Lefty
like to read. They wore a different dress each time. They also changed their hairstyles,
walks, jewelry, and mannerisms. Under Desdemona’s direction, the two drab girls
multiplied themselves into a small city of woman, each with a signature laugh, a personal
gemstone, a favorite song she hummed. After two weeks, Desdemona went out to the
grape arbor one afternoon and asked her brother, “What are you doing here? Why aren’t
you down in Bursa? | thought you’d have found a nice Turkish girl to marry by now. Or do
they all have mustaches like Victoria's?”

“Funny you should mention that,” Lefty said. “Have you noticed? Vicky doesn'’t
have a mustache anymore. And do you know what else?”—getting up now, smiling—‘even
Lucille’s starting to smell okay. Every time she comes over, | smell flowers,” (He was lying,
of course. Neither girl looked or smelled more appealing to him than before. His
enthusiasm was only his way of giving in to the inevitable: an arranged marriage,

domesticity, children—the complete disaster.) He came up close to Desdemona. “You were
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right,” he said. “The most beautiful girls in the world are right here in this village.”

She looked shyly back up into his eyes, “You think so?”

“Sometimes you don’t even notice what'’s right under your nose.”

They stood gazing at each other, as Desdemona’s stomach began to feel funny
again. And to explain the sensation | have to tell you another story. In his presidential
address at the annual convention of the Society for the Scientific Study of Sexuality in
1968 (held that year in Mazatlan among lots of suggestive pifatas), Dr. Luce introduced
the concept of “periphescence.” The word itself means nothing; Luce made it up to avoid
any etymological associations. The state of periphescence, however, is well known. It
denotes the first fever of human pair bonding. It causes giddiness, elation, a tickling on the
chest wall, the urge to climb a balcony on the rope of the beloved’s hair. Periphescence
denotes the initial drugged and happy bedtime where you sniff you lover like a scented
poppy for hours running. (It lasts, Luce explained, up to two years—tops.) The ancients
would have explained what Desdemona was feeling as the working of Eros. Now expert
opinion would put it down to brain chemistry and evolution. Still, | have to insist: to
Desdemona periphescence felt like a lake of warmth flooding up from her abdomen and
across her chest. It spread like the 180-proof, fiery flood of a mint-green Finnish liqueur.
With the pumping of two efficient glands in her neck, it heated her face. And then the
warmth got other ideas and started spreading into places a girl like Desdemona didn’t
allow it to go, and she broke off the stare and turned away. She walked to the window,
leaving the periphescence behind, and the breeze from the valley cooled her down. “l will
speak to the girls’ parents,” she said, trying to sound like her mother. “Then you must go

pay court.”

The next night, the moon, like Turkey’s future flag, was a crescent. Down in Bursa the

Greek troops scrounged for food, caroused, and shot up another mosque. In Angora,
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Mustafa Kemal let it be printed in the newspaper that he would be holding a tea at
Chankaya while in actuality he’d left for his headquarters in the field. With his men, he
drank the last raki he’d take until the battle was over. Under cover of night, Turkish troops
moved not north toward Eskisehir, as everyone expected, but to the heavily fortified city of
Afyon in the south. At Eskisehir, Turkish troops lit campfires to exaggerate their strength. A
small diversionary force feinted northward toward Bursa. And, amid these deployments,
Lefty Stephanides, carrying two corsages, stepped out the front door of his house and
began walking to the house where Victoria Pappas lived.

It was an event on the level of a birth or a death. Each of the nearly hundred
citizens of Bithynios had heard about Lefty’s upcoming visits, and the old widows, the
married women, and the young mothers, as well as the old men, were waiting to see which
girl he would choose. Because of the small population, the old courting rituals had nearly
ceased. This lack of romantic possibility had created a vicious cycle. No one to love: no
love. No love: no babies. No babies: no one to love.

Victoria Pappas stood half in and half out of the light, the shading across her body
exactly that of the photograph on page 8 of Lingerie Parisienne. Desdemona (costume
lady, stage manager, and director all in one) had pinned up Victoria’s hair, letting ringlets
fall over her forehead and warning her to keep her biggish nose in shadow. Perfumed,
depilated, moist with emollients, wearing kohl around her eyes, Victoria let Lefty look upon
her. She felt the heat of his gaze, heard his heavy breathing, heard him try to speak
twice—small squeaks from a dry throat—and then she heard his feet coming toward her,
and she turned, making the face Desdemona had taught her; but she was as distracted by
the effort to pout her lips like the French lingerie model that she didn’t realize the footsteps
weren’t approaching but retreating; and she turned to see that Lefty Stephanides, the only
eligible bachelor in town, had taken off. . .

.. . Meanwhile, back at home, Desdemona opened her hope chest. She reached

150 “udLsefdasliiioiwsndian’
Aunaun m:ﬁ?’uwiﬂugﬂL?Tmmﬁaumﬁmﬁaﬂﬁluau’mm ﬁﬁmﬁaama N9
MaInInUsuazana1niy ﬁumﬁ'm”uagmamu wacBslanaiadnuis luasnan
yaa v LA UsagldmisFeRuwastnineneluaumidastuensn ameiln
amnudwsaanldeanidumslusinesiymmsluswusuudy undumdmany
Qﬂﬁau‘fluuﬁqqcﬂﬁﬂUﬁa:vlﬁﬁmuniwmiﬁim:wm meldanuiefasudan
nadﬁﬂé’a@;iﬁvlajvlﬁmﬁauﬁwifumﬁavlﬂLﬁmLaaﬁ%l,aa{amaﬁnnﬂuﬁ@ uanau'lud
Hasuansaunmalddeinmatesiuuiunmn Mosidiaes nasiasgsiganadinly
muLﬁammuﬁﬁawaiﬁ@uﬁﬂuﬁuﬁq nasiaadosiunenvawladng  undodu
witalUdaysm vnunawmsudsringuitl 1eWd sevludsiatenenlidade
gasta Miaanndazqinn wazSudnldgithunienaise thihaanduag
m@;msnﬁﬁwﬁ@waﬂ funafiansemsay  wadaufeunieanauvas
Tuiileasuldbudasianamsezllifon wivihorn wimudinuuds uaz
NPT Wiasand

Alalanyiiay dn9saginanazifandndsanlnu

Uszannsiey  Usswdnsineawmawuuindafovandntd  msnalamalu
= ' tdg/ £ v v 12/ 1l v 1A % ra > ra
anuInTuitlaansanaPedn lidlaslvsn Aldenusn Lidanusnnlad
meon imeamnalidlaslvsn
Aa a A r A o a A o R A A '
Jae0i5s 11w wagluummamaﬂmamaglummm WRILITNWIAENY
1 =1 Qs 1 v a A A 1 a
TH9MeVaITaANawnU I UAWEN LRI 8 Va9 uauzas Uhsidyy liiAe el
W (fAanTaudime gaauguid wazginuluawdsani) ndanuvasiaaalie
l§/ 1 { v v [ { 1 1
Iu Udastasnuasandinfiminien uandauldisedenaynidanluymalngilu
a a & R o o a va 4 & v & Ao
W1 Aaneledsldiven fanuu mesuldfigudun uazthovauanldidudie
ﬁﬁiaﬂlﬁawauaa@@“ﬁma Lﬁafﬁﬂﬁammm%’aﬂummmﬁmé’mum laBuiie
W ULRIILARNLANININABNLAININ

LTWW’]EJI%LL?G VL(?TQ%LTWW Uﬁﬂﬂllwuﬂﬁﬂdﬂgd

mnﬁfmﬁaﬁvlﬁﬁmﬁmmﬁwauL“ﬂwag:ammma vwarn lvinnihwuuiese lusin

93




in and pulled out her own corset. Her mother had given to her years ago in expectation of
her wedding night, saying, “I hope you fill this out someday.” Now, before the bedroom
mirror, Desdemona held the strange, complicated garment against herself. Down went her
knee socks, her gray underwear. Off came her high-waisted skirt, her high-collared tunic.
She shook off her kerchief and unbraided her hair so that it fell over her bare shoulders.
The corset was made of white silk. As she put it on, Desdemona felt as though she were
spinning her own cocoon, awaiting metamorphosis.

But when she looked in the mirror again, she caught herself. It was no use. She
would never get married. Lefty would come back tonight having chosen a bride, and then
he would bring her home to live with them. Desdemona would stay where she was, clicking
her beads and growing even older than she already felt. A dog howled. Someone in the
village kicked over a bundle of sticks and cursed. And my grandmother wept silently
because she was going to spend the rest of her days counting worries that never went
away. . .

. . .While in the meantime Lucille Kafkalis was standing exactly as she’d been
told, half in half out of the light, wearing a white hat sashed with glass cherries, a mantilla
over bare shoulders, a bright green, décolleté dress, and high heels, in which she didn’t
move for fear of falling. Her fat mother waddled in, grinning and shouting, “Here he comes!
Even one minute he couldn’t stay with Victorial”. . .

.. . Already he could smell the vinegar. Lefty had just entered the low doorway of
the Kafkalis house. Lucille’s fathers welcomed him, then said, “We’ll leave you two alone.
To get acquainted.” The parents left. It was dim in the room. Lefty turned . . . and dropped
another corsage.

What Desdemona hadn’t anticipated: her brother, too, had pored over the pages
of Lingerie Parisienne. In fact, he’d done it from the time he turned twelve to the time he

turned fourteen, when he discovered the real loot: ten postcard-sized photographs, hidden
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in an old suitcase, showing “Sermin, Girl of the Pleasure Dome,” in which a bored, pear-
shaped twenty-five-year-old assumed a variety of positions on the tasseled pillows of a
staged seraglio. Finding her in the toiletries pocket was like rubbing a genie’s lamp. Up she
swirled in a plume of shining dust: wearing nothing but a pair of Arabian Nights slippers
and a sash around her waist (flash); lying languidly on a tiger skin, fondling a scimitar
(flash); and bathing, lattice-lit, at a marble hammam. Those ten sepia-tones photographs
were what had started Lefty’s fascination with the city. But he had never forgotten his first
loves in Lingerie Parisienne. He could summon them in his imagination at will. When he
had seen Victoria Pappas looking like page 8, what had struck Lefty most acutely was the
distance between her and his boyhood ideal. He tried to imagine himself married to
Victoria, living with her, but every image that came to mind had a gaping emptiness at the
center, the lack of the person he loved more and knew better than any other. And so he
had fled from Victoria Pappas to come down the street and find Lucille Kafkalis, just as
disappointingly, failing to live up to page 22 . ..

... And now it happens. Desdemona, weeping, takes off the corset, folds it back
up, and returns it to the hope chest. She throws herself on the bed, Lefty’s bed, to
continue crying. The pillow smells of his lime pomade and she breathes it in, sobbing. . .

. until, drugged by weeping’s opiates, she falls asleep. She dreams the dream
she’s been having lately. In the dream everything’s the way it used to be. She and Lefty
are children again (except they have adult bodies). They're lying in the same bed (except
now it's their parent’s bed). They shift their limbs in sleep (and it feels extremely nice, how
they shift, and the bed is wet) . . . at which point Desdemona wakes up, as usual. Her face
is hot. Her stomach feels funny, way deep down, and she can almost name the feeling
now . ..

... As | sit here in my Aeron chair, thinking E.O.Wilson thoughts. Was it love or

reproduction? Chance or destiny? Crime or nature at work? Maybe the gene contained an
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override, ensuring its expression, which would explain Desdemona’s tears and Lefty’s taste
in prostitutes; not fondness, not emotional sympathy; only the need for this new thing to
enter the world and hence the heart’s rigged game. But | can’t explain it, any more than
Desdemona or Lefty could have, any more than each one of us, falling in love, can
separate the hormonal from what feels divine, and maybe | cling to the God business out
of some altruism hard-wired to preserve the species; | can’t say. | try to go back in my
mind to a time before genetics, before everyone was in the habit of saying about
everything, “It's in the genes.” A time before our present freedom, and so much freer!
Desdemona had no idea what was happening. She didn’'t envision her insides as a vast
computer code, all 1s and Os, an infinity of sequences, any one of which might contain a
bug. Now we know we carry this map of ourselves around. Even as we stand on the street
corner, it dictates our destiny. It brings onto our faces the same wrinkles and age spots our
parents had. It makes us sniff in idiosyncratic, recognizable family ways. Genes embedded
so deep they control our eye muscles, so that two sisters have that same way of blinking,
and boy twins dribble in unison. | feel myself sometimes, in anxious moods, playing with
cartilage of my nose exactly as my brother does. Our throats and voice boxes, formed from
the same instruction, press air out in similar tones and decibels. And this can be
extrapolated backward in time, so that when | speak, Desdemona speaks, too. She’s
writing these words now. Desdemona, who had no idea of the army inside her, carrying out
its million orders, or of the one soldier who disobeyed, going AWOL . . .

. . . Running like Lefty away from Lucille Kafkalis and back to his sister. She
heard his feet hurrying as she was refastening her skirt. She wiped her eyes with her
kerchief and put a smile on as he came through the door.

“So, which one did you choose?”

Lefty said nothing, inspecting his sister. He hadn’t shared a bedroom with her all

his life not to be able to tell when she’d been crying. Her hair was loose, covering most of
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her face, but eyes that looked up at him were brimming with feeling. “Neither one,” he said.

At that Desdemona felt tremendous happiness. But she said, “What's the matter
with you? You have to choose.”

“Those girls look like a couple of whores.”

“Lefty!”

“It's true.”

“You don’t want to marry them?”

“No.”

“You have to.” She held out her fist. “If | win, you marry Lucille.”

Lefty, who could never resist a bet, made a fist himself. “One, two, three . . .
shoot!

“Ax breaks rock,” Lefty said. “l win.”

“Again.” said Desdemona. “This time, if | win, you marry Vicky. One, two, three . .

“Snake swallows ax. | win again! So long to Vicky.”

“Then who will you marry?”

“I don’t know”—taking her hands and looking down at her. “How about you?”

“Too bad I'm you sister.”

“You’re not only my sister. You’re my third cousin, too. Third cousins can marry.”

“You're crazy, Lefty.”

“This way will be easier. We won’t have to rearrange the house.”

Joking but not joking, Desdemona and Lefty embraced. At first they just hugged in
the standard way, but then after ten seconds the hug began to change; certain positions of
the hands and strokings of the fingers weren't the usual displays of sibling affection, and
these constituted a language of their own, announced a whole new message in the silent

room. Lefty began waltzing Desdemona around, European-style; he waltzed her outside,
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across the yard, over to the cocoonery, and back under the grape arbor, and she laughed
and covered her mouth with her hand. “You're a good dance, cousin,” she said, and her
heart jumped again, making her think she might die right then and there in Lefty’s arms,
but of course she didn’t; they danced on. And let's no forget where they were dancing, in
Bithynios, that mountain village where cousins sometimes married third cousins and
everyone was somehow related; so that as they dance, they started holding each other
more tightly, stopped joking, and then just danced together, as a man and a woman, in
lonely and pressing circumstances, might sometimes do.

And in the middle of this, before anything had been said outright or any decisions
make (before fire would make those decision for them), right then, mid-waltz, they heard
explosions in the distance, and looked down to see, in firelight, the Greek Army in full

retreat.
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