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BLACK IN 1979. Advisor: Asst. Prof. Dr. BHANBHASSA DHUBTHIEN Co-advisor: Assoc. Prof. Dr.
CHARUNEE HONGCHARU

This research aims to collect and synthesize the process of using Imagination in acting to
create the character of Emma in the Musical Tell Me on a Sunday and to practice singing in order to
perform the mentioned musical. The researcher has studied acting approaches along with rehearsing
and using acting exercises to create the character. The challenge of playing the mentioned musical is
that there is only 1 character to perform on stage, despite having conversations with other characters
which is not presented on stage. Therefore, using Imagination is required in this performance in order
to create the communion between the actor and the audience which the audience should believe

what is going on in the story.

The primary techniques employed to develop the character involve the use of 'Magic If' by
Constantin Stanislavski and 'Imagination’ by Stella Adler. The researcher collected data through journal
entries and recordings. The assessment was to collect the 50 questionnaires from the audience after
the performance, the comment by the professor on the day of dress rehearsal, and the talk with

acting experts after the performance.

The synthesized process includes the following: Magic If, Given Circumstances, Super
Objective and the use of various training exercises during rehearsals. The results of training following
this process enable the researcher to make the audience believe in the character's situation,
experience a sense of involvement in the events the character is facing, and witness the development
and transformation of the character. Regarding the training in singing, the researcher gains confidence
in singing to effectively communicate the character's story to the audience. This lack of worry during

actual performances is due to consistent training prior to the real performance.

Field of Study: Dramatic Arts Student's Signature ......cocveveverncnenn.
Academic Year: 2023 Advisor's Signature .......coeveeereeennnes

Co-advisor's Signature .......ccccocoeeeeenee.
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3. Lwa\‘iﬂﬂﬂ JUNT2LA" (Conversations with God)

4. LW@W}% UUI;}U:H (Audience-directed songs)

“a A o

&
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2. wasneiuimazasaunlilaegluain (Absent partner-directed songs)
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3. Wiaafineiunsedn (Conversations with God)
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vonsedunsinansiulasudunanadu (Harvard, 2013)

a. Lwaﬂﬁ‘ﬂaﬁuﬂw (Audience-directed songs)
manslnensstugrafntunaiidiazesiesnisioastulasdnauduieroy
Afianuduiusludneaslndnvasnisiufiazas fazaserazdoanisruusimie
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wioufazdalatumgnisaifiiatuluunagasmasedslstoasds egnafifiosuazianm (Deer
& Vera, 2008) na13791 “mw%famﬁ'%L%'aﬁ’umamiaﬁuazmmauﬁaﬁ%Lwémwﬁulﬂﬁ’u
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(Deer & Vera, 2008, p. 27)
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| see something in

my imagination

| change what |

This changes me
see - or | change

(my reaction)

myself (my action)

ﬂ’]‘wﬁ 2.1 Interaction with Your Imagination

2.2 wuAduNA (Magic If) uaz Iuauin1s (Imagination)
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manavesfazasldmanzauiniy Weaduainidfiin “dduduse...” famisanllg
mnuitnla uazmsdnduiindieadstudagasls

aada@arnan (as cited in Sawoski, n.d.) n&81371 “ﬁaﬂzgna%w%ummﬂ
Jununs” dedelddndsiiintuvunililvarmauandudioniosauud uitnuansais
23418 (Truthful) wazidie (Believe) fuanunsalidiazasindundyiieainaninuidniau
gy uasfielifaudomanmaniimduiatuduiioafudnuans fafudnuansduiy
wdonianudileaaiunisaliigndiuueli (Given circumstance) Lesanniiloviiaay
iilaudn thuansdazansadeuuuiifazaside wardeaseeninliogsauaie

Yy Ay a

anun1snifigniivualsl (Given circumstance) uliisdoyaidosfuiifidou
iaueliluunagas vdniudunihdvesinuansiidodduauinislunisadisasse
Usraunisainiemunsiansdiwngey amiaaivan (Stanislavski, 1936, p. 59) na1ililu
nil9d8 An Actor’s Prepares 31 “UnayATABNITASNATIAIINTUAUINITVOIH LTI UUN
Humsauudfiietuaneudavesiideu duiuidifeslsiidusieuunit uasyasonng
suaaﬁfﬂLLam%qm'iLﬁ“flumsa%ﬁammam'%wuﬁugmmaqasm (Theatrical reality)” Fanm
nauansfiAntufiuieuiadiounisidhuanadaiuituaunisvesifouuniléinaue
Jumuinisvesnulesstuanunisaiignivuely uazlufiaatinuansezdedldinaiauaz
FsmsunsuansiiaueduswnmstuliiAadunmuasidesiiauegivy (Tumer,
1996, pp. 16-17) Wuienfufufivenaasnainin “Everything on stage is a lie until you
make it truthful.” Wiennefanegsuuniifutesisdaunivdnuansasvilifuduase

| va « .0 A 6 a ° Aay 1 a o @V 1A s
ﬂ']ﬂillllﬂ']iiﬁﬂﬁ]u@uqﬂ’ﬁ ﬂqmﬂﬂLﬂULWU\‘]ﬂqmﬂ ﬁﬂ"lumﬂiﬂim@ﬂf\]iﬂ LLazmazﬂ‘Jﬂlmmmmu

Y

(Rotte, 1983, pp. 65-66) ﬁﬂﬁuﬁﬂLLammiﬁ%ummﬂﬁﬁhj?Tuqm A15ELAM N15BBNLUANTII
wagniswulaedsiug gavlmi vieanudilmiszannsotelidnuansuidsfinuaelnl
wartuntedundosdiolunisuandd Wetnuandliannsooglumnnisaiaisiiunasas
desnsaztiiausld dnuansisfiniifiesfesinunaieiiovesnusyiaueiiiefiozdiol
miLLamam%maﬁ’udmuﬁwé’qLm%zgﬁ’umeiaiﬁ?u q 93¢ Wosniteuleiinazaslily
Bessafifduinduase mauﬁLLaziaimmsmjmﬂ?ﬁmﬁuunﬁﬁwm n1slgnInaIn
FumunsivTngIunanauAnuosinuans (nner image) agamnsadionsziuly
ﬁﬂLLﬁ@Q%UiﬁﬂﬁﬂﬁWLLU@é’@uﬁumzﬁﬁﬂﬁﬂLLﬁmlé’]’LLﬁﬂ’]Wﬁu q arldldasraliiAnTuassuuni
NSHEARS

$198991nuuIARYeAMAaT wanlaes (as cited in Rotte, 1983, p. 60) ina121

Jupuinsiumilon “wnraeniiile (Source)” UYBINITHAAY ANUUINARTTIVDIIUAUINITAD
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Pnuansanunsouaadiu leou vsedudalaasnlulainTuase & nantduuunfilaannnisly

v

JuauINTg Wednuanseguundl dwing o Negluunazasenavslianunsaaididaussds

v

vl wivindnuansaunsalddunuinisuazidieludanatiu guunilenanasaiunsaius

&

a

= aaa gj 7] [ d" S q' al' ¥ 49{ @ 1 ) v ] I~
feufisentiulauiu Weazasfedignasnetiu Ansgldaunsavilivnegradusssueid
Touung watnwanIrsITAodRnluIuAULeinuaIunsaNazkanslvlaag 1 dusssusIf

oA Y] ~ P xy) v a o a A v & % an &
wazuwde JnwandiesnainazasdrgiaslaaunisluiuIusuinisnasisasse 893snsi
Pnanio1rrzauisauasiunanlidunslanainatednuae anunsouadliiulainadnns
& v A v | - v & o v a - ~ a 2 v
JUUNT DO DULNTBE WA MY YI0RaNkIABNTUNSLALIAINTDENTU SN8aZLDUALANLDE
WA IAUNLAAYENILNTIAUAUINTVUIN AR IEAULEIABUTIFINADN IIALAIATINGNRTY 9 9%
A1UN90 @A LMARNIS AR LA LY U

AWAaT LIALARSNANII “YuUANINITABIAd 1A AzUNlUENITIRNIZLNER

v Y

(Particularization) wastienazlrauduinludaiunianinidamnds funLanaosdosly

Y
JuauntsiteNnaziiudanartiuneulils” (as cited in Rotte, 1983, p. 71) wagliloay
Uldn1svilviifinauidnsauiesendnediinuansiidesiiavas wagseningauuas
Inuaneudd dnuaniiasnaeiisnazansavihlinuesteludinuazidilaaaiuniseifiia

Juiumazasase 9 wedinanlivsnia “nisldduauinisifisai1e@ialriudoiaaseeig 9

Juanudunddlugvesnisuana” (as cited in Rotte, 1983, p. 65) FullounarAsgnidiouun

=

Jusnilsde wiedeyaniliananiunsaifignimualiainunasasiudeinaass niives

o w

o & ax a Y aa v & a A g A =
HnlansAe N1SUNIBN1TNAEas N TIRlANUASLERSIY 9 wazdunuinistelduniesilodAy
A v o ] 1% I Y o v aAa a
PelrinuanwAun e UINNINYeINAR AT ULLIT
AURUINITAWITAN WS ULANINAIIUSEEAUNISAITLS AN WNEINITISUAULDINTS
AAanunsaviliinuansteuiueg19aulABNNINNY YAy § ASIIUNaYATEIALAINUA

Y 1

ANMLINE UM EEIUNTAITILANAIINUsE AU SalvesTnuan D1 IAULT Y uanaeTlit
Funwallaseninognalii mnthuansdosiununnisimumdduuusisiiuds dnuansans
wannsoiinviesesfuninlissihudsidnuanshdBusgiindudln Bussidon
niold wieanuilanindesuomegadluviliAnaiiuidnniinndudlny Fanasld
%‘LW]‘LHﬂ’]i‘ﬁﬁ’m’]iaﬁ’ﬂﬁﬁ@ﬂ’lwLLagﬁ’ﬂuiﬁﬂléf@ﬂ’NuﬁﬂuﬁﬂLLUU‘ﬁﬁﬂLLﬁﬂﬂlﬁLﬂﬁLﬁu‘lﬂ%@iﬁﬂ
wneu Tnednuanieraasislszaunisaiiindeadsiunldlsnseldnmsdunmfiuduiiodu
uwnadlunisresendunuinisvesnu egnslsinuueniaesliatuayunisldizessndiu
voafnuanauld muiiisenanalian “Whatever you reconstruct from your emotional

memory is no substitute for putting your imagination to work.” (Adler, 2000, p. 83)
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Tuundi 9 veanilsde Sanford Meisner on Acting ludeslinndwudanud (Magic
i) wuiu Tnedevesunildodn The Masic As If Particularization Tudwesldnanalisn
NM3wanIFeNITaSIIaTIANIELe1SHa] (emotional creation) Tnefilalgnisiiinuanadaii
AuIimaraTAsIrianegdlsuaznaunesnun wandnis “vihnuiunslitinedauniase

nelaaniunisalanud” (Meisner & Longwell, 1987, p. 136) luilanivesunillannds

Y a v 1

tnuanwmilspunveiusieglueuseuvedludiues Fuusmdssuunumdudndgadngiume

U o

(Lesbian) Aiwrluraasaidsssisselumemanail lnaluduaslivanianudaiuiise

Mawmansegslsnuidnllesaindinuansesenvazdilidilainnsfidiazasdundgs

[V

Snswmaansaiinauidneslstudeiudiagas uarludwesliuugdriniseazaiunse
AUNUU1908191AN “Useaun1salniodunuInis” (Experience or imagination) ¥84L59

pasantuludasialisaanstiniseslsiAsudndiusi wadipslddunuinistualgle

ABN13ARIARYINENIAUNINegTYIU ReutuniaAutugntiniaisy uazlaudniderieen

Y

v a ! Ve [ Aa £ a 1 1 s ! ' = a ]
apdliiusAngitanuidniidueneiiietuidueesls lagludiuesnariinisiieudsamie
msldununsiieniazidlannuddneng o Aenthfivedusiniluinuansiassaamlinae
Padanvgaunsanseiuanuianuaiianiiliegisitazas ludiesnaniiluvazde “as
if” %39 “particularization” @INL1BAY “5120UI1” %39 “N1TANIZLIZ” FIUADITNIT
MNLWIARYeandaaInan

wywdnauldladusgaunsal@inimuiauiu wuhedfutdnuansiasiiayas
tnuansidslasuunumedy msiiieuidssninuianlidinazainussaunisalvesiiinuandies
= va = @ ad = A | Y] v Yoo = a v
303115 unuIn1sIndudsmmilanannsediglidnuansdilanuidnidndnls

HIUNITHIBULAEAINLTD9519909 9 kazAndsdanuidniiindu welvaiunsadilads

[
=% o

ANIANveIaAsNdidawnn1Talla winn1sainilela wiueueguaritAuidniintuiu
= v g ¢ Y ! | o § ¥ w vee Al =% a1 a
vrnsesilaldmgnisaliiediu deuliaruisavilviidnlaniuidnnaunisauiinedn

¢ Ay 1 & a aa v a Y PN v v Y aa A a 4 Y v =
L‘WGJﬂ']iﬂJWUQI@@?J’NﬂUL?J’Q ﬂLﬂu%u’]WSUENUﬂLLﬁﬂQ‘Vﬁ]gmﬂﬂﬂuﬂﬁqﬁqﬁﬁﬂqil,wmL@NV]G\]%IVLGU']EN
CY 4 dl L% I3 ydly d‘ = lﬂl o % Y v v o’d‘ 52
m')a%ﬂﬁimﬂ LuaﬂﬁnﬂUﬂLLﬁﬂx‘i'ﬂgLUUQWELﬂ5@\‘13&]%@@@14LW@UW@J']U?USL%GLWLSU'WULﬁﬁlﬂfl'ﬁm‘ﬂm?

'
oA

AZAIMALNTYRE o liNITLAAIDINNULYD

Y

2.3 amummiﬁgnﬁmuﬂlﬁ (Given Circumstance)

waalaasna1ITuIntnuanslllanssufneuarIuNINNITLAAS UnwanAIALTUA

a & & i 1 A a o a | v A A 1 a
@T’U"ﬂgLW@J@UEJUL‘Ua@EJLUa"I@E‘JJUUL'JW %EJUQU&Q?J@Q@EJ'NI?@’J”INV?J']U ‘Vii@ﬂu@E;JJUUL'JV]LLUU
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Ldfidavung Aadunisiseud Aunideyatiiauiiy nioilaaaiunisaingnainualy
Tuundaududdrfy sgreineaansnainlidniduifendudn “it has to start with the

circumstances. There’s no other way.” ¥30%MH1EAINNINTUABITUAUAIYADIUNTITUTN

aaa v dll

gnivualituuag Liiisoundy wazdletinuansdilaanunisaiiavanunsadiglitnuans

Liifesunds¥dn w3e “play the mood” (Adler, 2000, p. 84) Fagu1u wundu (Batson,

! ! A

2007) N&@1131 “Given circumstances Ao 9017199397 (Facts) Tulanveuiessiiy q uagie
Wy MdadrAgresinuans” fuiletdnuansaaunsaduauainn1syinnuiuanIunsause

Gi’faLﬁﬁ]ﬁf%ﬁLﬁuﬁ’gﬁ’mumﬁaaswuawwazm%’ayjaﬁaazm ANMUFURUSAUMIALATIU AU

%

gAadenIenisilionwdr Unuansfazaiunsodunisiagilinudiladuaniunisalaes

farAT WATAUMIITIINEIN1NTEN waznsanaylavesilasassald

919899nUNAGeY aumelvveainuans : iSeugiiiegeusu An Actor’s Life Live

=

and Learn Tne Syyaysay Ussivguniu (2559) drusinozmdyaniunisaifuananeiud
ﬁﬂﬂgﬁ'miﬁm%u%ﬁwﬂmqﬁu n15nsEywesiiazasaIsaini ulgannisinse
Fasolull
“1. psnszviuiienauaussauUssaunvemues Ingludddaioulanisdsny
2. MsnsziifiensvausrusesveInues nedidadeulunisdany
3. A19n5¥I Lo o UALBIAIINE ISR AN Taeldadainisnouauss

ANUABINITYBINULDY”

(% I

Feazwuldindsaudaudrfydenisandulasouywd viensiiiarasetaasily
Auidnaueudnewndulavihutedalissnnauludianuanindaiug dastilugnisviy

Aanulaauvinelaedenseninuvangngeusglaun (Subtext) e1vagiindunigls

o

AnAvIeNIINTETesazaT mntnianaunsalaaniunisainieleulungnivuain

%aqﬁaazmﬁ%mmmﬁﬂﬁﬁﬂmeLsi’fﬂﬂmmiﬁﬂﬂLﬁ@%ﬂﬂaﬁaazmﬂé’asjwﬁﬂ%amﬂ‘éﬁu

| | o

WU nkanIt a0 1UN1SUNAINafnaNISNTEINToN1SARFUlAVIAIALATHAN

v a

v <@ al' £ Yy 1 d‘ o v & LY ) Ql 1 d"
Hnuananasiazidlalameinaulurasniaulusasasindulaindsing o wszesls

v ' '
@ a [ =

avilugnisinnuvsenvanareninseiniu 4 wasddteludddgyilieintdnuans
Amasiagiimmaulvriuaueslainidonnisnseyiiunszerls Falonaasnainin “choice
of justification” %38 “Fudeninduannsiivgng” vesinuansaziindulaainyuses

(Attitude) AIuAALIAL (Opinion) n3aAuSEN (Feeling) vaatinuanafiidomegnisaliu o

a |

dleausmuedauvseluagluanunidu o wndnizlyuueswouanaioan uiity 9 @ue

9 9

LazaNNDIveuINAzdmalAAnn1snIErivseU e dodes dau iseanuiinaiu 39
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[y [ [ VXY

Tudsddgydmivinuansduiunagdesduminyuusivesiiazasinuiasiuuedse

o

—

= ! [ ! A A Yo = I o a =
deing 9 Wuedalsienaznivanaliladdindiagasuansesnvsaidennsevinginssud
gnidenumsigerlsiiefiduuiazaiuisasuituuuesmanintuldiguiu Juenaes
! ' Y] ] " A o P = ¢ & Y]
na1I7AENYMEAI9 9 (Qualities) NdnuwanufiguiAss (Endow) @a1un1salty o Adg
a 4 e @ L a a yee <
FJuAUINITYI0AINUsEAaUNsalndannefialduaduAniuLazANTEANAS 9 Az
aunsaudsnszAubidnuantesinazldnounzeviuegaiuaniunisalnsmi agile
Unuansainnelaase nswannlildwanisyauneenuuuulifinnunuig uin1suans
HuazwIguiailouiuindnuansiivszaunisaliuiieniuiiasas (as cited in Rotte, 1983,

0. 108-114)
2.4 fiasza 5 (Sense Memory)

PANUASINUNALATINALAMUAADIUNS NN NS AU AR lun1saS19nI o L

AN019085197U3909 LU RULAN NLLBEAIU N300I HALLAIEIRNATIIUNITUL UNwaAa

Yo

eRsEINNTaaTRuauINsEIauliTAUIAnTuIS e Nt ladudalais
An1nuInaauly 9 8N (1973, p. 52) Na1711 Sense Memory Ao “n133ianialsyany

LY v v 1

dudanieniusnanig” Isnsiidrdgdmivinuanaduiuiiasainidiesguuniuans A

I £ [

\des ndu vseauidnndnuansdnduszdesiuiuunnnuaslilifiaiuuuniiate Tnuanq

£%
2/ ] LY o =

Jezaesiinfiedasing q N319nelasud veduda Whluudnaseluraeinauanauud
msdaneiioilunuaudfegrmiafidnuansesil Wednuanidunnseasidunvaddasiig o
wazaunsnandndavaitula dnlansazanuisaihdnaadituihuiusulduuniiniswanala
wu Tuainffifusaniazoinianuiuin wivuniliaiuiseadneiuzduunaiele dnuans
srdodliiununnisseihanuidnfinueassdudaiveinadueziBontuuuuni dnuans
[ Yo 1 Aa jaaa | [ PN = a =
9199znudunalanesanieniujiseseninuiu aunglanildsulyaneinaung wse
NOANTTUMANTUMINILABINIATNNHBUUUINTY LLBTNKANIAINITLIBANIUNTITATN

euladsavannsadeasiudufvulviianuidnsula

2.5 n1saann (Observation)

!
o w % =

Ns&unAnIaN1581529 (Observation) Adeiduln3osdodAguoainuansdmuneis
&

mmmmmﬁﬁﬂLLammmmﬁﬁwﬁ’sLmd’lﬁumzummaqaeﬂuamaﬂmﬁqmﬂaLLazmquJ
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[ 1

LaznsdrInsedunalouiddgyuiuienindnuantonvszilonanlasuunuimidu

o

ada

Y A =l 1 PN 1 v @ P [ a 1 =
FazAINLNTINLUTDTNNENLANAINAINAIUNLAALDY FIDDTULTOITTTUIANA IR A28
AULANANNAULAZLEALADINE1I1 “Batlniansa Nl lasssueRvesdng ¢ lauin

winlus dnuansndsavanuisamiueniiulalaunniu” (as cited in Rotte, 1983, p. 59-60)

(%
Y [ aAa o

dnvelszaunsalveusiazauganivedndn FInvesdnuaniazitarasiudnozianiiy
wileufutiswazdouianuunndisiuaguailuwdlawinis wagiliodnuansliined
UszaunsaiilnalAssiumnuuansatuag wavu1eed1ae1avzldnisiieufeslale wu
Usewmaniagode nlo1n1a nsuienie niedinu Msdunansed1siazamnsadleli
o v [ 1 Y 1% = & vy a o a " <
tnuanadilanudusgvresitazasle nlinnsdududeayaiiiuiiu lddraziduaingunm
wietoyangnuuiinly dnuansfazaunsatdeyanlianmsdviuiuduuaznisdanmin
Waunswansvesnuld Faunsalddunuinismavgiunisyinauiuleyainunasas
A A Y = o 1% =
\eazanunsanfisiarasilauniian
TuwiyuveansIuaunIsitasdiuamaInnsRnlunsdnavesinuans dnueans

msflazansaiuiuazueiiunmaindenseu 4 auedldvazuansuund laiinasdug
fnuanamdeanuiiinuidsedeegunzidusazas dnuandiinsazifisaudsodindely
aulesazyauniteslsvaziiginuansmdsdeasiuny wimsfiasdunnuazileginuans
suannsniudunmiladassdldandsildiu dadsdagannsetslitnuansdansegiy
wiansaliAntule

dnuansanansoindunsdunelifeinisiidmentiiu u sneduins Wy dune
frudiiiuarutu dunnduliivdenenlsdrenuu Jsuenaesinaueidnisindunsduns
Tneduduannisdunadoifiaisvesn wiitnuanshdsmediu sndethadu nonldid
fvunalvy vdeaufinduludayne il udsndutnuansaunsoldiumnniafisns
NNYaENFuTeINsFanadoiiaaiefiiiu gnisiiiunie (Traveling) tteAumaudululéd
ylAiAnaugEnuniedns vieedsiiueniaesnanniiliaesdunuinisgiidseanani
Aasueneoglsnulsn (Adler, 2000, p. 61) WunenlEiiudimisiusiaaziliis e
Anu3dnveu egrniitluaunau uazesniinunie viee1aazviliAnausdnyozuneg

M312919983unuINIslUdevasiigiunidaanisldaenldneniu Fakeniaesdelv

Anuddiun1sInuanasagiinimulieuidnveunieliveudaniu vieAnindaty
Ansolifdnmie uinudantnuanslianuisadunnaindinesale wu e19aziiuilenian

[

Unuansonvazliuansazasdouga dnuanifaunsodududeyaldanmisdonsenfisdue

(as cited in Rotte, 1983, p. 53-60)
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2.6 N5 MS19NNYBASLAEIYDIUNLERAS

' A & & ao w < g s ! K d' =% 1%

sumehsiasellendAylunsidudnuans weaaed na1idnuansnlIsNagRnly
' = 3 & - i ) & ~ a v
TNMELAzAgveInULBlu s UlUEeY 9 Wienisuans Wednwansuluguuwnd g
nnAuRIzTUTeTinuaniautil wenamesiwamauItinuansesnagliinuegiluedilsly
A18RNOU BEINITYRLAYAIINIY VTagMILENwazEauLe Aetutinwan Bnviainuandlinag
It dgsnuldundluddnusedriuvuni wealaeinanidesveinianinlsavilseAuidean
\genenazanunsagaulngulunimnyavies saunlnuansagdeausaoenidemsennala
2ENTALAU KATAITNALYITIANULBIAUTUAUANEINUALAUUANAIIYBINIW (as cited in
Rotte, 1983, p. 47-51)

ieazauisaldisianievesnuesiaegiauiuilunisuans weatass (as cited in

Rotte, 1983, p. 44) nanintinuaninisnazFanaunatuneu (Relaxed) Batinuaninlsnag

A A

A11150 01 19ANINTINLVRIAULBY B UUELIATU ) LileTazaunTaTuiiazyTunisly

[
Vi

nauiusunelimanzauiunsiefeulnivund 8nvenisiisnazaiuisaliuuay

'
1 I

muAusNeawedldiazdsansaannIsuansnidnisindoubmsianeuuuliidusssunf
dndmdsndAguniumetinianinIsNazaINsasIanfInslanauiieussnue (Muscular
memory) Wie7aga1u1sauunlduuinisuandls Tuuisnsiunagase1aazivuali
nuandlgs19neluluuNAININEITUTIRTDITIINIETNLEAY BILINTILENTNS N7
a a Y | ) 1 Y A I 1 v & < [

HaUnRvessazas Wil WuaAuLa 9190 BIalduaueIunng U19asiendavidudnuuzyeinis
a o = a 9 = A M va s a ] o v ° veg
flovawmiin wsenssuinnmien (Mldlatinasduiiv) dnuansasdesanansadianuddn

[
[y ]

Andufusenie weeddinduidededdfufansudu q Wetnuanseldfndufiazaiunm
M&e 31918 waznsindeulnivessiime wastestunis “uans” (ndicate) n1snszvidill
#1334 LaALEBSNAIINSEsULULER TanunsadeliinLansaunsadumanudululaly
msldmaassnevesmueddd esnsenevesdmifiuanadsiufesiadoulmuazldigs
ey waziiieliinuanivgaoenainnsouiiinazsnisazdosadeulnisgrsain
RAaDALIAN LWULREINUAUANSIULEe ﬁﬂLLamﬁmiﬁ%mmaamuquﬁu’qmsaaﬂLﬁsmu,az
A1 8aN1INANINGN YL NITYANTONTOBNIALIYBIRIALATANIINGTTUYAVDIRILNUANS
WY FIarAT19 YA lidn M'%awjmmwmasﬁnﬁwﬁ'u Fadunsilndusaznisdanaanin
'ﬁ'NmsJﬁu,mﬂm"mLLa3ﬁmmu@mﬁ’mmsJLLazai’mmaqﬁmLamﬁ%ﬁmsﬂ,ﬁﬁfﬂmeé’u%uuaz
anunsaldsenelaegrauingauuunyiluaaiunisalng 9 Fupnsnsiuoenly (Adler, 2000,

pp. 86-93
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2.7 wﬁ'&ﬁaﬁﬁm%’aa Acting in Musical Theatre A Comprehensive Course Tng
Joe Deer and Rocco Dal Vera

'
[ o [V %

ifsieiuiodunidoiiddydmivdfaulafudnuaniasasnasmsfiazilonia
I¢gu Hesnisdaduildinaueimanadutnuaniasannasldogisnsounguatis
Dudumeudaurnisdnausizdndunisuans 3ansindunisdeanas n1sviaudila
Uszinnazasiwas IWaudenstuluaiasiioluvauduinuanserdn Tnentdeuszneuly

A28 6 NUIANAN

wed 1: Fundamentals of Acting in Musical Theatre
nuninanfmguivieisnismsiunisuansfisndudenisuans lnsagls
auddynsasaudeienliinuanadlaanunisalvesiazasuasidnisinazas
nnBetu Fmdn o asthiaueisnmsfiugudmsunmstindunisuans wu nsvhaudila
antumsalfigninmualiainumazas (Given Circumstances) Msa¥snnuduiusdmsusn
avA5 (Relationships) AINUABINNTUBIAIALAT (Objectives) N30 UaTIAUBIAIALAT

(Obstacles) 1Hudu

waafl 2: Score and Libretto Analysis and Structure

& o w ! = v a o a & o Y Y]
%M?@U%UWHLLﬁ@ﬂ‘UQﬂWiLiﬂugLﬂﬂ’Jﬂumum LSl UBLNG IWUUﬂLLa@@ﬂ]ng@LiUUE

[
o wv A

d‘ Q' Qll a d‘ ‘:{I o %3 L% 1 r.:l' U
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a a a @ A e a 4 Y] v & P o [y
NUINUNTFIUATULUDY NAEERNINTIUAIULUAIDISUAYBINIALATAY FIDILUINFINTUUN
Audldanunsaenulunle winindnisawnmnazilanisilasuluveaseauides (Pitch) 3s
MMuBUNAY (Musanal) Aa1uisnadsNanIeeuaIsuaisatnLanIsatinsasls s1uauInd

<

Tasuswadnnnanduluilneunisseanassaly

A9 3: The Journey of the Song
PUINUULAUDITNITNITYINAUUNALATNAILATAIUADINSVBINIALAST FaUTTNOU
UAI8N1SUNIAINUADINITEREVDIFIALAST (Units) heazai911a139A9in11udaInIg

v o

ANSAUNU LAaZN1TNTEYNNLANA1TUeanly DnnedsuinaueiIsnisvinanudnlamuduRus
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99fazAT (Relationships) tleNagrielitinuansmingussasansoidmunefiagasniag
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ﬂl & ! U U d‘ dld dl ! U 1
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MarATIRUMAITUUDY

wndi 4: Making It a Performance
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WA 5: Style in Musical Theatre
ninlazauaguluy (Style) vesarasinasialvildilaingusvasAnisinaue
a ¢ 9 a A ‘:1' | 1Y) & aa
waglnsernazidilawnAnfieglusduuuagasinasiunndaiueanly $Iu9IN1snIENS

wienazldlunisuansguwuutiy 9

$UIAN 6: The Profession
r-:qu ) aa d‘ ) (Y2 a r-:l' 1 A @ v a
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circumstance) P& 19NTEUIUNISIUNISHNGIUNISHANIAZATINAIDY Tell Me on a
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1. AuAT kA ANYINaNN1TNTENg U NIskanalaglanIzaiunsiINANINIG way

aadAuSNefunIsuanasasmasiieinduasiznluiuimslunmsiauinsenisly

AUAUINITIUNITUAALNAS

2. ANWIUNAZAT IATIEAUNBALFIaLATNE LI ladn UN1TAIvRIRIaEASAUN AL
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6. agUNan1TITEINATIALANY Torauauwue waztaueluuiasidy

lngunilazggsluiinmsuawetunaunisinauludedn 2 uag 3 Aldnalidnesiu 3
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walull
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AT 3.1 AITNNTTUIUAITYINNY

Weazwuadu 4 szeendn niounseiuleingUuszainvosmasydianszuIUNITAIUAIT

IQUszaen
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NSEUIUNSINANNIINMIAZAT waznsdou

mualUiuunarAs (Pre-production)

ieaisgimdsesinazas wazainsaiy

dlalstumuedidosnadndefaaniunmsniii
MaLASIGUNTRY HIWIBTN1TNAIUNTT
uanaftld@nwnn anmsdufudoyaifiniba
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n1sEnSasmas (Pre-production)

LDAS1IAINUNS DUNIATUIINELAZANT b

LHULNDNOUTBUNITHARNIDS

s 3
ANSYINUSIUAUTNUUY BAZANSTOULEL DY

939U UULTBIRN (Pre-production)
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JeeEi 4 e innanszuIuNSNIARNAULN wazasy
nsvianuluseudeulngwasn1suaniass Yy nsunle wazdorunuliintudlons
(Production) TULEARNIDTS

3.1 9299 1 ATEUIUNnANN3InAlazas wazn1sdeunlualuiuunazas (Pre-

production)

3.1.1  Anwunazasuazvidayadinaaiumsalngnivualitainunazas (Given

circumstance)

919999101380 Stephen Sondheim and Andrew Lloyd Webber: The

New Musical (The Great Songwriters) \Waulag @@ty lensau (Stephen Citron) Aau

v
1 )

LUAA (Don Black) usailoinasvadasaAsinadisad Tell Me on A Sunday N&1331 “du
ABIN15LIB9T IV IAUNIlNNAIEIAUGULAEANaIvasdigasnuar geadanvinliise

Anu11anaa” Feazasmadsasdiduunazasinen (Monodrama) wazaziidiazasiu

v A

5
Y
Juauinismdu 9 Winesduduisanueiidhuludinvesduin sauviivessauay

WouaINTeINANdwudgesnneuseniisl (Citron, 2001, p. 264)

Y

P U oA & 1 & v a ) =~ a .
UNAUQAUUABDLDNN LU UNUEIY1IDINO¥TTTNAINUNUINLIIN Muswell Hill
wodheuniiweiniien duediuinunyuauusnvause “1a” widnszng1euuentsadn
wlumnveusedianaulnluds waduilaujiasineilonivesnas “Take That Look Off

9y | 9 =i £ Ya ' v oV Yo v a A

Your Face” tuinasitsasadldn udanvingiselesilasuiniuasasenisuentaves
LHUNYUYDATDAILFHNBT L5BTUAUIINUT asanTuliwulaediuununuaulvdnvedn

« ’ 1 e A v v s . a a Y
Wwaneu ugu” viysaunksaiiugasianineuns (Film Producer) Ngeadyn wwilan

[ [ N a @ e Y a v a Y [ =1 17
L@MMWUWEJIUV]@@@LL@ULQ@@ LALDUUINADINANINBNATINUAINUINIDNUADUATIULAL Y

nduluiiheeindnast ndsantuduirAinuwluminaulninie “laveu” nyuauilony

[

teuninse usweAvandiesinegldlytdymdmiusenuiloniveanas “It’s Not the

v a

End of The World (If He’s Younger)” #sSnassiiUSeuiailnsnuyivedise wannesianisdn

Y & 2/ <3 1 a K v @ oA J 1% «= Sy =
A iﬂﬂiﬂ?}@%ﬁﬂ‘ﬂ@\‘iL@NNWIUUV]@%@iLi@\‘luﬂ@ﬂ’ﬂlﬁﬂﬂ‘ULLWU%HNVILLG]N']ULL@’J Upa3” o9

£ LY

Auaduenea (Citron, 2001, p. 265) UwmesAagivinlmauiilanunisausgaiesen

v a

faaulaauanuduiussulimasinsizisalulasnnaziselissniduaunvinlvasauasa

= I3
ULnasLanLLen
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fuszitusldadauntuunliealélvssaunisaisafuindnisaunud
(Dialogue) vunfiusidushazidumazanfoioguund liiasdunadouaamunenusl
Y9150 oM TUsEiuminAufazasdy
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Wulunagyinlfa unsndeansaufeIn1siunasaAsidsasde wazfeniuiunazyinliula
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flaandnludsemalng uwazd3IdeouneIN1enueaziigldimINAITwanIAsall
I o ya o A ' vy =~ ¥ A A
Junwdangy fideaganunsadeasiiunienisuansligvuelumgnisallavieluuiin
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]
a o 1

nsvheudlaganumsaliundmuelidesnduduneuiidrfaduediebs
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funeusieluiilewaunnisuansaded wogals EE%RQ]JEJLéuﬁuéWULLazLLUaUVléfﬂLwiLW@QLLiﬂf\]uﬁﬂ
masgavieiiiafiagldiiunmenindag q Aunlviunfieglsthe wu geardy anmdeay
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AINNABINITVRIMIALAT an1ull wazMarasduluun lnedidelafnudeyaiiumudsiite
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fuaNe o lU TN IR UL AR DINITVBIAIALASUIN ST
3.1.1.1  nsduadrdayaneiuniunsa (Green Card)

n3un"9n (Green Card) Aetnsuanssnuindugiluiiegaislu
anfgoiuin fienuniinannsnendouasihauluanigliessgniesmunguang s
FumadnoanUssmelfogaiBaszanniu Gsanansautseenidu 7 ey
- A3UNMSAEMSUATEUAST (Green Card through Family)
- ASUNMSAAMSUN1991997U (Green Card through Employment)
- nsunsaluguzEeneniiiay (Green Card as a Special Immigrant)
- n3unidadmiudadfoviedianiugiAs (Green Card through Refugee
or Asylee Status)
- nsumdndmiumdonsdanuduazivilon1vainssu(Green Card for
Human Trafficking and Crime Victims)

- nsunsadmiugidemeainnisgnateaziiia(Green Card for Victims

of Abuse)
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- NIUMIAdMSUNNIANYBY 9 (Green Card through Other Categories)
\Heannduiindeunegiomsniuninausnneuin e ndasiansn
fulduazluneurevaasensenlasuniuniialnendsliigases Amulunisfnuiiidae
= Yo s A o o vaa & o a &
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(MU18R1UYIAUARIINITHNBUTUNIBUTEAUNTINTINUREeTRY 2 T) wsalleann
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3.1.1.2  msAuaideyainglfiuuasiqeesn uasanuiluwuusiaiEiy

(American Dream) 929A38ANA55EN 1980

fgesnlutiel 1980 feinduyrfiasugiailesuin (The New
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5) dnaudanaeuaulineunini Tadnluluawiu 9

AN 3.7 ANUVBILR

(Health & Fitness Expert, 2021)
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AN 3.10 AUNUVBIIN

(Cassandrafallon, n.d.)
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AN 3.11 ANUVBIULMDS

(NICOLLE, n.d.)
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NRNTUEITE lAa0emINIaN1ININILIINTeR Y (Impulse) {338
Sudununsiaunaununietuiieiluimdwulunsmuesinsgduiinsenunernuidnues
AaagAs wazylidiazasuaneuldeanlunuiiunazasgnideounn wu lunas Let Me

.. Id o & 1 [y o a [y & N o Y [y I
Finish azilumasiliduduaglangianziuuazideazidniy Weamasweiiaeesadui
o v a X  a i @ ] O S a s v o ot
UnaunuInauinduasesenineanaziduln udazilidudniesauidednldnoundu 3
damtsdedudulurnduinuntasidumyaniolselonvesitazaslanfideAntuniiie
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Emma: JUST WHAT TIME OF NIGHT DO YOU CALL THIS?
Jo: (You’re alright?)

Emma: NO, I’'M NOT ALRIGHT,

Jo: (Wait)

Emma: | HAVE HAD ENOUGH. DON’T YOU INTERRUPT.
Jo: (What is going on?)

Emma: LET ME FINISH, | SAID LET ME FINISH!

Emma: HOW LONG DID IT TAKE BEFORE YOU RANG THE DOORBELL?
Emma: HAIR’S COMBED

Emma: AND YOUR TIE’S A LITTLE TOO PERFECT

Jo: (Baby, could you please listen to me?)

Emma: NO MORE ALIBIS

Emma: NO MORE STUPID LIES

Emma: WHAT A FOOL I’VE BEEN.

Jo: (There’s nothing between me and Jolene!)
Emma: LET ME FINISH, THIS TIME LET ME FINISH!

Jo: (Hey! Would you stop?)

Emma: WAIT A MINUTE, YOU’LL GET YOUR TURN.
Emma: IT’S NOT OFTEN | GET THE CHANCE TO TALK.
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Emma: | FORGET THE LAST TIME | SAW A PERSON, AND FIFTH AVENUE
MIGHT AS WELL BE MARS.

Emma: NEVER THOUGHT | WOULD EVER SAY,“KEEP MANHATTAN, GIVE ME
MUSWELL HILL”.

Emma: SICK OF LOOKING AT YOUR BASEBALL SWEATERS AND YOUR
CONSTANT SNEEZING WHEN THE POLLEN’S HIGH.

Jo: (Please have a drink first and then talk.)

Emma: NO, | DON’T WANT A DRINK, NOT YET!

Emma: I’VE REHEARSED THESE NEXT LINES FOR AGES.

Emma: WHY DO | FEEL COLD?

Jo: (Please...)

Emma: | SUPPOSE [T’S NERVES, | DON’T NEED A DRINK!

Emma: IT’S VERY CLEAR WE’RE NOT MEANT FOR EACH OTHER I’VE MADE
UP MY MIND | THINK THAT | HAVE

Jo: (Shhh!!t)

Emma: | DON’T CARE IF THE NEIGHBOURS HEAR!

Emma: YOU ALWAYS SAY WE BRITISH ARE TOO RESERVED.

Emma: | SORT OF HOPED THAT YOU WOULD TELL ME YOU’D FOUND
SOMEBODY ELSE.

Jo: (You’re done?)

Emma: NOT NOW. LET ME FINISH.

Emma: YOU’LL GET YOUR CHANCE TO CALL ME A CHILD.

Emma: | DON’T WANT TO HURT YOU BELIEVE ME, IT HURTS WHEN | HURT
YOU

Emma: THIS ISN’T A JOKE

Emma: FOR GOD’S SAKE STOP SMILING

Emma: | WANT KIDS YOU WON’T EVEN TALK ABOUT THEM PLEASE DON’T,
Emma: COME BACK

Emma: CAN’T WE SIT AND TALK THIS THING OVER?
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FUn9id 1 fnSoamas Take That Look of Your Face/Let Me Finish/It’s
Not the End of The World (If | Lose Him)/Sheldon Bloom

1) HnSaawad Take That Look of Your Face
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4) An5asnwas Sheldon Bloom
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2) Hneanad Tell Me on a Sunday
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TELL ME ON A SUNDAY

1. OVERTURE

2. TAKE THAT LOOK OFF YOUR FACE

YOU MUST BE MISTAKEN,

IT COULDN’T HAVE BEEN,

YOU COULDN’T HAVE SEEN HIM YESTERDAY.
HE’S DOING SOME DEAL

UP IN BALTIMORE NOW,

| HATE IT WHEN HE’S AWAY.

YOU MUST BE MISTAKEN,

I’M SURE THAT YOU ARE,

THERE’S MORE THAN ONE CAR WITH STICKERS ON.
AND LOTS OF YOUNG GUYS WEAR CORDURQY PANTS,
AND I’D KNOW IF HE HADN’T GONE.

TAKE THAT LOOK OFF YOUR FACE.

| CAN SEE THROUGH YOUR SMILE.

YOU WOULD LOVE TO BE RIGHT,

| BET YOU DIDN’T SLEEP GOOD LAST NIGHT,

COULDN’T WAIT TO BRING ALL OF THAT BAD NEWS TO MY DOOR.

WELL, I’'VE GOT NEWS FOR YOU - | KNEW BEFORE.

IF "M NOT MISTAKEN,

IT STARTED LAST YEAR.

I’M NOT VERY CLEAR HOW IT BEGAN.

| NOTICED A CHANGE,

BUT I JUST CLOSED MY EYES, AS ONLY A WOMAN CAN.
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NO, | DIDN’T DIG DEEP.

| DID NOT WANT TO KNOW.

WELL, YOU DON’T INTERFERE

WHEN YOU’RE SCARED OF THE THINGS YOU MIGHT HEAR.

WHEN HE’S BACK, YOU THINK | WILL END IT RIGHT THERE AND THEN. WELL, MY FAIR-
WEATHER FRIEND -

YOU’RE WRONG AGAIN.

TAKE THAT LOOK OFF YOUR FACE.

| CAN SEE THROUGH YOUR SMILE.

YOU WOULD LOVE TO BE RIGHT,

| BET YOU DIDN’T SLEEP GOOD LAST NIGHT,

COULDN’T WAIT TO BRING ALL OF THAT BAD NEWS TO MY DOOR.
WELL, I’'VE GOT NEWS FOR YOU - | KNEW BEFORE.

| CAN SEE YOU THROUGH SMILE.

YOU WOULD LOVE TO BE RIGHT,

| BET YOU DIDN’T SLEEP GOOD LAST NIGHT,

COULDN’T WAIT TO BRING ALL OF THAT BAD NEWS TO MY DOOR.
WELL, I’'VE GOT NEWS FOR YOU -

| KNEW BEFORE.

3. LET ME FINISH

JUST WHAT TIME OF NIGHT DO YOU CALL THIS?

NO, I’'M NOT ALRIGHT,

| HAVE HAD ENOUGH. DON’T YOU INTERRUPT.

LET ME FINISH, | SAID LET ME FINISH!

HOW LONG DID IT TAKE BEFORE YOU RANG THE DOORBELL?



HAIR’S COMBED

AND YOUR TIE’S A LITTLE TOO PERFECT
NO MORE ALIBIS

NO MORE STUPID LIES

WHAT A FOOL I’VE BEEN.

LET ME FINISH, THIS TIME LET ME FINISH!

WAIT A MINUTE, YOU’LL GET YOUR TURN.
IT’S NOT OFTEN | GET THE CHANCE TO TALK.
| FORGET THE LAST TIME | SAW A PERSON,
AND FIFTH AVENUE MIGHT AS WELL BE MARS.

NEVER THOUGHT | WOULD EVER SAY,
“KEEP MANHATTAN, GIVE ME MUSWELL HILL”.
SICK OF LOOKING AT YOUR BASEBALL SWEATERS

AND YOUR CONSTANT SNEEZING WHEN THE POLLEN’S HIGH:

NO, | DON’T WANT A DRINK, NOT YET!

I’VE REHEARSED THESE NEXT LINES FOR AGES.

WHY DO | FEEL COLD?

| SUPPOSE IT’S NERVES,

| DON’T NEED A DRINK!

IT’S VERY CLEAR WE’RE NOT MEANT FOR EACH OTHER
I’VE MADE UP MY MIND | THINK THAT | HAVE

| DON’T CARE IF THE NEIGHBOURS HEAR!
YOU ALWAYS SAY WE BRITISH ARE TOO RESERVED.

| SORT OF HOPED THAT YOU WOULD TELL ME YOU’D FOUND SOMEBODY ELSE
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NOT NOW. LET ME FINISH.
YOU’LL GET YOUR CHANCE TO CALL ME A CHILD.

| DON’T WANT TO HURT YOU BELIEVE ME,
IT HURTS WHEN | HURT YOU

THIS ISN’T A JOKE

FOR GOD’S SAKE STOP SMILING

| WANT KIDS YOU WON’T EVEN TALK ABOUT THEM PLEASE DON’T,
COME BACK

CAN’T WE SIT AND TALK THIS THING OVER?

a. IT’S NOT THE END OF THE WORLD (IF | LOSE HIM)

IT’S NOT THE END OF THE WORLD IF | LOSE HIM.
IT JUST MIGHT SEEM SO TONIGHT.

IT’S NOT THE END OF THE WORLD, IT’S A BLESSING
MUSTN’T WAIT TILL IT’S TOO LATE

TELL ME I’VE DONE THE RIGHT THING

WELL, | KNOW THAT MYSELF

THE OLDER | GET THOUGH THE CHOOSIER | AM

AND SOMEBODY HANDSOME AND BRILLIANT WILL BE HARD TO FIND
THAT’S MY KIND

IT’S NOT THE END OF THE WORLD TO TAKE CHANCES.
STANDING STILL IS NO BIG THRILL

IT’S NOT THE END OF THE WORLD TO CHASE RAINBOWS.
I’LL BE FINE WHEN | FIND MINE.

IT’S NOT THE END OF THE WORLD TO MOVE ON.
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IT’S NOT THE END OF THE WORLD TILL IT’S GONE

5. FIRST LETTER HOME TO ENGLAND

MUM, I’'VE GOT A LOT TO TELL YOU.

ME AND JOE HAVE HAD A BUST UP.

THIS WILL BE THE LAST LETTER WITH THE POSTMARK STAMPED “N.Y.” I’'VE MET A
FILM PRODUCER,

PLEASE DON’T LAUGH, HIS NAME IS SHELDON.

HE’S WHAT THE PEOPLE HERE ALL CALL “A REAL TOGETHER GUY”.

HE IS OFF TO CALIFORNIA,

AND HE WANTS ME TO GO WITH HIM!

OH, THANKS FOR YOUR LAST LETTER,

| WAS THRILLED TO HEAR FROM YOU.

THE PICTURES OF AUNT EDNA

ARE ALL ABSOLUTELY LOVELY,

AND INCIDENTALLY SHELDON’S MUM LOVES MANTAVONI TOO!

MUM, YOU MUST IGNORE THE NEIGHBOURS.

YOU JUST CAN’T STOP JASON BARKING.

YOU’LL BECOME A NERVOUS WRECK, LOVE, JUST BY LISTENING TO THEM.
SHELDON HAS A HOUSE IN BEL AR,

WELL, IT’S REALLY A PINK MANSION.

IT’S GOT ELECTRIC GATES AND ARMED GUARDS AND HE CALLS IT “LA BOHEME”.

SHELDON SAYS HE’LL HAVE NO TROUBLE
GETTING ME MY BLESSED GREEN CARD

LET’S FACE IT MUM IF HE CAN'T

| WOULD SAY NOBODY CAN

HE PLAYS SQUASH WITH CASPER... SOMEONE
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HE’S A SENATOR FROM UTAH
IN MUSWELL HILL YOU JUST DON’T COME ACROSS THIS SORT OF MAN

SHELDON HAS A LOT OF MEETINGS.
WELL, HE’S TERRIBLY AMBITIOUS.
HE’S WORKING ON A MUSICAL "BOUT ROMMEL AS A BOY!

TELL DAD | WILL BE LIVID
IF YOU SPEND TWO WEEKS IN FOLKESTONE.

| KNOW THAT LA BOHEME’S A PLACE THAT YOU WILL BOTH ENJOY.

6. SHELDON BLOOM

I’LL WALK YOUR DOG.
YOU CAN BE THE FIRST ONE IN THE SHOWER.
WE’LL MAKE LOVE EVERY HOUR BENEATH YOUR VAN GOGH.

I’LL PARK THE CAR.
AND I’LL WHISTLE WHEN THE EGGS ARE FRYING,
I’LL DANCE WHILE YOUR SHIRTS ARE DRYING: WALTZ OR TANGO.

LET ME MOVE IN AND LET’S GET THIS SHOW ROLLING!
I’LL TALK TO YOUR PLANTS.

I’LL EVEN GO BOWLING.

THERE IS NOTHING | WOULDN’T DO,

I’LL BE THE PERFECT LITTLE LADY FOR YOU.
SHELDON BLOOM,

MAKE SOME ROOM!

WON’T SAY A WORD
WHEN YOU’RE WATCHING SPENCER TRACY.



I’LL LEARN TO DIG COUNT BASIE: NOTHING TO IT!
I’LL START TO JOG.

WELL, IF THAT’S WHAT YOU WANT TO TAKE UP.
I’LL STOP WEARING MAKE-UP,

| CAN DO IT!

WHEN YOU MEDITATE, | PROMISE YOU I’LL BE QUIET.
| WON’T EAT ECLAIRS.

I’LL SHARE YOUR SUGAR FREE DIET.

THERE IS NOTHING | WOULDN’T DO,

I’LL BE THE PERFECT LITTLE LADY FOR YOU.
SHELDON B!

PASS THE KEY.

I’LL GIVE UP PORK.
AND | WILL TUNE THAT OLD VIOLA,

QUOTE THINGS FROM EMILE ZOLA (I MUST GET THAT BOOK).

I’LL MAKE CHICKEN SOUP,

WHEN YOU FEEL FLUEY.

BE YOUR ANALYST WHEN YOUR HEAD’S
REAL SCREWY.

THERE IS NOTHING | WOULDN’T DO,

I’LL BE THE PERFECT LITTLE LADY FOR YOU
SHELDON DEAR.

| LIKE IT HERE!

1. CAPPED TEETH AND CAESAR SALAD

CAPPED TEETH AND CAESAR SALAD,
GOOD OLD BEVERLY HILLS.
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WITH EVERY DEAL THAT’S DONE, AN AWARD IS WON.
YOU CAN RENT A CAR,
OR RENT A STAR

SUNTANS AND SUNDAY BRUNCHES

SPRINKLERS SPRINKLING AWAY.

CAREERS ARE BEING HYPED BEFORE THE SCRIPTS ARE TYPED
“PLL CALL YOU BACK” AND “HAVE A NICE DAY”.

CAPPED TEETH AND CAESAR SALAD,

SPOTLESS BEVERLY HILLS

WHEN SOMEONE TAKES A WALK

ALL THE NEIGHBORS TALK

EVERY MAN AND BEAST CAME FROM OUT EAST

EGO AND VALET PARKING

NEWSMEN GOSSIP AWAY

IF YOU DON’T MEAN A THING

YOU FIND YOUR PHONE WON’T RING

“LL CALL YOU BACK” AND “HAVE A NICE DAY”.

SECRETARY

Hello, Mr. Bloom’s office?

EMMA

Hello, can | speak to Sheldon, please?

SECRETARY

No, I’'m afraid Mr. Bloom is out at a meeting...



SECRETARY

If you’d like to leave word, we’ll get right back to you. (overlapping) Thanks for

calling, have a nice day...

CAPPED TEETH AND CAESAR SALAD
PRIME TIME BEVERLY HILLS

THE COST OF LAND SO HIGH

YOU CAN’T AFFORD TO DIE

WHEN YOU FEEL BAD

YOU DIAL-A-PRAYER

EARTHQUAKES AND ENGLISH MUFFINS

ULCERS POPPIN” AWAY

IT’S LIKE A FAIRY TALE

LONG AS YOU DON’T INHALE

“LL CALL YOU BACK” AND “HAVE A NICE DAY”.

“PLL CALL YOU BACK” AND “HAVE A NICE DAY”.

8. YOU MADE ME THINK YOU WERE IN LOVE

YOU MADE ME THINK YOU WERE IN LOVE.

YOU MADE ME THINK THAT | WAS ALL YOU’D NEED.
YOU MADE ME THINK YOU WERE IN LOVE.

IF THEY GAVE OSCARS FOR DECEIT, YOU WOULD WIN
PLASTIC MAN HEAR ME IF YOU CAN!

YOU MADE ME THINK YOU WERE IN LOVE.

YOU COULD’VE USED YOUR CHARM ON SOMEONE ELSE.

YOU MADE ME THINK YOU WERE THE ONE.

IT’S HARD TO SPOT A FRAUD WHEN DAZZLED BY LIGHTS
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HOLLOW MAN BREAK DOWN IF YOU CAN

EXIT, WAY OUT. EXIT, FADE OUT

IT’S A WRAP, NO MORE TAKES WE’RE THROUGH

EXIT, PRINT IT. EXIT, GOODBYE

YOU’LL FIND SOMEONE ELSE AT A CINEMA NEAR YOU

I’VE HAD ENOUGH OF YOUR LIES AND YOUR PHONY DEALS
I’VE HAD ENOUGH OF YOUR NAMEDROPPING FOREIGN DEALS
I’VE MADE UP MY MIND AND BOY, HOW GOOD IT FEELS
FADE OUT, EXIT, CUT!

8a. CAPPED TEETH AND CAESAR SALAD (REPRISE)

CAPPED TEETH AND CAESAR SALAD, BLOOD CLOT BEVERLY HILLS.
WHEN BUSINESS STARTS TO DIP, WHEEL OUT THE GLUCOSE DRIP.
HAVE A CUT-THROAT TIME

WITH A TWIST OF LIME.

DREAMERS, TRAPPED IN A JEWEL BOX,

BIG NAMES FADING AWAY.

IT'S LIKE A WONDERLAND,

EXCEPT THE LAUGHTER'S CANNED.

“I'LL CALL YOU BACK” AND “HAVE A NICE DAY!”

9. IT’S NOT THE END OF THE WORLD (IF HE’S YOUNGER)

IT’S NOT THE END OF THE WORLD IF HE’S YOUNGER.
IT WON’T SHOW, NO ONE NEED KNOW.

IT’S NOT THE END OF THE WORLD, NOT FOR AGES.

| WON’T LET THAT WORRY ME YET.
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| KNOW HE’LL STILL BE YOUNG WHEN I’'M OVER THE HILL

AND HIS FASCINATION COULD SOON LEAD TO BOREDOM

THERE’S NOTHING IN COMMON THAT HIS FRIENDS AND | HAVE TO SHARE
| DON’T CARE

IT’S NOT THE END OF THE WORLD IF | LOVE HIM
WHAT’S A FEW BIRTHDAYS OR TWO?

IT’S NOT THE END OF THE WORLD IF HE LOVES ME
IS HE THOUGH, TOO YOUNG TO KNOW?

IT’S NOT THE END OF THE WORLD IF WE TRY.
IF IT’S THE END OF THE WORLD THEN GOODBYE.

10. SECOND LETTER HOME TO ENGLAND

MUM, | KNOW YOU’LL THINK I’'M POTTY,

BUT AT LAST, | THINK I’VE FOUND HIM.

HE’S YOUNG BUT HE’S MATURE

HE’S NOT AT ALL LIKE OTHER MEN.

SIMON SAYS ONE DAY WE’LL MARRY,

AND WE’LL HAVE A DOZEN CHILDREN

| SAID, “WELL I’LL HAVE TWO LOVE. YOU CAN HAVE THE OTHER TEN.”

MUM, I’'VE GOT THIS JOB AT ANTOINE’s
THAT’S A SALON ON THE WEST SIDE
CLIENTS LOVE MY ACCENT

THEY ALL SAY “GEE, YOU’RE NEAT.”

A SHAMPOO’S CALLED A RINSE
AND A BLOW DRY SOMETHING FILTHY
OUTSIDE THE SHOP ON WEDNESDAY
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THREE NUNS TAP DANCE IN THE STREET

THERE ARE LOTS OF THINGS I MISS, MUM, NO ONE MAKES A NORMAL SANDWICH.
YOU NEED GOLIATH’S MOUTH TO EAT THE ONES NEW YORKERS BUY!

| LONG TO FIND A DRINK THAT HASN’T GOT AN ICE CUBE IN IT,

AND FOR A WALL’S PORK SAUSAGE | SWEAR | WOULD GLADLY DIE.

SIMON LIVES IN GREENWICH VILLAGE

THAT’S THE TRENDY PART OF NEW YORK

HE SHARES A LOFT WITH AN ATTORNEY WITH

THE UNLIKELY NAME OF DWIGHT

DWIGHT SAYS HE’LL GET MY GREEN CARD

UNLESS YOU AND DAD ARE CUBAN.

SO IF YOU HAVEN'T LIED MUM | OUGHT TO BE ALRIGHT!

11. COME BACK WITH THE SAME LOOK IN YOUR EYES

| WILL SEE YOU IN A WEEK OR TWO.

IT’S LATE, YOU’D BETTER GET GOING.

TAKE CARE OF YOURSELF AND CALL ANYTIME YOU FEEL
THAT YOU’RE MISSING ME.

| CAN ONLY SAY WHAT | ALWAYS SAY AT THESE GOODBYES,
COME BACK WITH THE SAME LOOK IN YOUR EYES.

| KNOW YOU’VE GOT YOUR WORK TO DO,

AND | KNON HOW MUCH YOU LOVE ME.

BUT SOMETIMES A FRIENDLY FACE CAN LOOK GOOD TO YOU

ON A LONELY NIGHT.

IF THERE COMES A TIME, JUST REMEMBER I’M THE KIND THAT CRIES. COME BACK
WITH THE SAME LOOK IN YOUR EVYES.



EVERYTHING WE WANT, WE FIND IN EACH OTHER.

WE WOULD BE FOOLS TO LET LOVE SLIP AWAY.
EVERYTHING’S SO RIGHT,

I’M SCARED THAT WE MIGHT LOSE IT ONE DAY.

WE COULD NEVER KEEP THINGS FROM ONE ANOTHER,

YOU KNOW ALL THE FEELINGS THAT ARE IN MY HEART;

IT’S NOT EASY, IT’S NOT EASY WHEN YOU HAVE TO BE APART.

SO P’LL SEE YOU IN A WEEK OR TWO.

IT’S LATE, YOU’D BETTER GET GOING.

YOU’D THINK THAT BY NOW WE’D KNOW HOW TO HANDLE THIS,
BUT WE NEVER WILL.

WHEN YOU ARE AWAY, EVERY DAY | PRAY THAT NOTHING DIES.
AND YOU’LL COME BACK WITH THE SAME LOOK IN YOUR EVYES.

IT’S NOT EASY, IT’S NOT EASY WHEN YOU HAVE TO BE APART.

SO P’LL SEE YOU IN A WEEK OR TWO.

GO ON, YOU’D BETTER GET GOING.

YOU’D THINK THAT BY NOW WE’D KNOW HOW TO HANDLE THIS,
BUT WE NEVER WILL.

WHEN YOU ARE AWAY EVERY DAY | PRAY THAT NOTHING DIES,
AND YOU’LL COME BACK WITH THE SAME LOOK IN YOUR EVYES.

12. LET’S TALK ABOUT YOU

FUNNY,
ALWAYS THOUGHT OF YOU AS MY GIRLFRIEND.

| JUST CAN’T BELIEVE YOU COULD COME IN HERE AND SAY ALL THESE THINGS.

LET ME FINISH, YOU MUST LET ME FINISH.
THANK YOU.
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THANKS FOR BRINGING ME UP TO DATE, DEAR.
DIDN’T KNOW YOU KNEW ALL THE INS AND OUTS OF MY PRIVATE LIFE. LET ME
FINISH, YOU MUST LET ME FINISH.

LET’S TALK ABOUT YOU A MINUTE OR TWO;
WHAT TART IS YOUR HUSBAND KEEPING?
WHERE’S HE SLEEPING? CAN’T YOU SAY?
LET’S TALK ABOUT MEN; YOU’RE AT IT AGAIN;
| HEAR THAT YOU NEED A BEDFULL

FOR THOSE DREADFUL GAMES YOU PLAY.

HOW DARE YOU COME IN HERE,

WAGGING YOUR WICKED TONGUE?

YOUR CHEEKS ARE RED, MY DEAR,

YOU LOOK LIKE YOU’VE BEEN STUNG.

| KNOW MY LIFE’S A MESS,

BUT | THINK YOU’RE THE WORST THING IN [T!
WAIT A MINUTE!

LET’S TALK ABOUT YOU, ’COS YOU NEVER DO,
YOU JUST COULDN’T WAIT TO BLURT OUT

ALL THAT DIRT OUT IN MY FACE.

LET’S TALK ABOUT PILLS AND ILLEGAL THRILLS,
| HEAR THAT THE HABIT’S GRIPPED YOU,

AND YOU’VE TRIPPED TO EVERY PLACE!

DOES IT MAKE YOU FEEL GOOD,
KNOWING THAT | FEEL BAD?
YES, KNOWING YOU IT WOULD!
YOU MUST BE VERY SAD.

YOU CAN’T KNOW HOW | FEEL



BUT, MY FRIEND, YOU’RE ABOUT TO LEARN HOW!
IT’S MY TURN NOW!

LET’S TALK ABOUT BOOZE,
AND HOW MUCH YOU USE;
WHAT TIME DO YOUR KIDS START DRINKING?
AM | SINKING LOW AS YOU?

YES, HE KNOWS LOTS OF GIRLS, HE LIKES HIS FUN.

| AM GLAD HE’S GOT LOTS AND NOT JUST ONE.

HOW'’S THAT FAT LITTLE MAN? WAS IT ONE MORE AFFAIR?

WHERE ARE YOU GOING?

WHY ARE YOU RUNNING AWAY FROM ME?

ARE YOU ABSOLUTELY SURE YOU DON’T WANT TO STAY FOR TEA?

12a.  TAKE THAT LOOK OFF YOUR FACE (REPRISE)

NO | DIDN’T DIG DEEP.

| DID NOT WANT TO KNOW.

WELL YOU DON’T INTERFERE WHEN YOU’RE SCARED OF THE THINGS YOU MIGHT
HEAR.

13. TELL ME ON A SUNDAY

DON’T WRITE A LETTER WHEN YOU WANT TO LEAVE.
DON’T CALL ME AT 3 A.M. FROM A FRIEND’S APARTMENT;
I’'D LIKE TO CHOOSE HOW | HEAR THE NEWS:

TAKE ME TO A PARK THAT’S COVERED WITH TREES;

TELL ME ON A SUNDAY PLEASE.

LET ME DOWN EASY, NO BIG SONG AND DANCE.
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NO LONG FACES, NO LONG LOOKS, NO DEEP CONVERSATION;
| KNOW THE WAY WE SHOULD SPEND THE DAY:

TAKE ME TO A ZOO THAT’S GOT CHIMPANZEES;

TELL ME ON A SUNDAY PLEASE.

DON’T WANT TO KNOW WHO’S TO BLAME,
IT WON’T HELP KNOWING.

DON’T WANT TO FIGHT DAY AND NIGHT,
BAD ENOUGH YOU’RE GOING.

DON’T LEAVE IN SILENCE WITH NO WORD AT ALL.
DON’T GET DRUNK AND SLAM THE DOOCR,
THAT’S NO WAY TO END THIS.

| KNOW HOW | WANT YOU TO SAY GOODBYE;
FIND A CIRCUS RING WITH A FLYING TRAPEZE
TELL ME ON A SUNDAY PLEASE.

| DON’T WANT TO FIGHT DAY AND NIGHT, BAD ENOUGH YOU’RE GOING.

DON’T LEAVE IN SILENCE WITH NO WORD AT ALL.
DON’T GET DRUNK AND SLAM THE DOOCR,
THAT’S NO WAY TO END THIS.

| KNOW HOW | WANT YOU TO SAY GOODBYE.

DON’T RUN OFF IN THE POURING RAIN,

DON’T CALL ME AS THEY CALL YOUR "PLANE.
TAKE THE HURT OUT OF ALL THE PAIN!

TAKE ME TO A PARK THAT’S COVERED WITH TREES;
TELL ME ON A SUNDAY PLEASE.
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14. IT’S NOT THE END OF THE WORLD (IF HE’S MARRIED)

“I LOVE NEW YORK?”,
“I LOVE NEW YORK?”,
“I LOVE NEW YORK?”,
FOUR WORDS YOU SEE
ON COFFEE CUPS,

ON SHIRTS AND HATS,
ON LOLLIPOPS,

AND BASEBALL BATS,
ON PENS, ON WALLS,
ON SKATES AND CARS,
IN LIBRARIES,

AND SINGLES BARS,
ON BADGES, FLAGS,
TATTOOED ON SKIN.

OH! NEW YORK,
I’VE NEVER BEEN SO LONELY,
LONELINESS MUST BE THE WORST FEELING OF ALL!

HOW MANY TIMES CAN YOU WALK 56TH STREET?

DRIVES YOU MAD

WORST TIME I’VE HAD

HOW MANY TIMES CAN YOU LOOK AT TALL BUILDINGS?

TALL IS TALL AND THAT IS ALL

DON’T SEE THE HARM IT’LL DO

HE SEEMS SUCH A NICE MAN

AND ANYTHING’S BETTER THAN WATCHING THOSE GAME SHOWS
OR T.V. COMMERCIALS THAT SELL YOU MIAMI ALL NIGHT

MUST BE RIGHT.



IT’S NOT THE END OF THE WORLD IF HE’S MARRIED.
MAKING DO IS NOTHING NEW.

IT’S NOT THE END OF THE WORLD, IT’S JUST STARTING,
HALF OF ONE IS BETTER THAN NONE;

IT’S NOT THE END OF THE WORLD, NO, IT’S NOT:

IF IT’S THE END OF THE WORLD WELL, SO WHAT?

15. MARRIED MAN

I’LL BE DISCREET.
I’M NOT THE TYPE THAT KEEPS A DIARY.
| KNOW WHEN TO BE FIERY, OR PLAIN PLACID

| WON’T LOOK CRUSHED

WHEN YOU SAY YOUR WIFE IS PRETTY,
BRIGHT AND VERY WITTY.

PASS THE ACID.

| WON’T CRY AT ALL WHEN YOU WALK RIGHT BY ME.
I’D SAY YOU CAN’T LOSE.

YOU’D BE A FOOL. COME TRY ME.

I’M SURE IT WILL WORK OUT JUST RIGHT.

MIND BEING A CANDLE YOU SOMETIMES LIGHT.
MARRIED MAN.

YES, WE CAN.

WON’T CALL YOUR CLUB,

AND P’LL NEVER THROUGH OYSTER BAY DEAR.
| WON’T GIVE YOU AWAY DEAR

TO YOUR BERNICE LOVE
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IF YOU SHOULD DIE

| WON'T ATTEND THE FUNERAL SERVICE
NO NEED TO LOOK SO NERVOUS

REST IN PEACE, LOVE

WHEN CHRISTMAS COMES

I'LL CHOOSE YOUR GIFTS AND WRAP 'EM

WHEN WE MAKE PLANS

| WON'T SCREAM WHEN YOU SCRAP 'EM

THERE IS NOTHING | WOULDN'T DO

I'LL BE THE PERFECT LITTLE MISTRESS FOR YOU
GRANT MY WISH

MARRIED DISH

16. THIRD LETTER HOME TO ENGLAND

MUM, MY GREEN CARD CAME THIS MORNING

IT’S ALL LEGAL

| CAN WORK NOW

WE HAD A PARTY AT THE SALON

THEY ALL CAN’T WAIT TO MEET YOU

| MUST KEEP MYSELF BUSY ’COS I’VE REALLY BEEN QUITE STUPID
I’VE MET A MAN WHO’S VERY NICE AND VERY MARRIED TOO.

HE’S GOT TWO KIDS AS WELL, MUM

AND HE SAYS HE’S GOING TO LEAVE THEM
I’M SCARED IN CASE HE DOES IT

AND I’M SCARED IN CASE HE WON’T

HE DOESN’T COME ROUND OFTEN
WHEN HE DOES, | FEEL LIKE SAYING
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“LEAVE THE MONEY ON SIDEBOARD.”
| COULD DO, BUT I DON’T

AND | DON’T LIKE THE FEELING...

17. LET ME FINISH #2

| CANNOT BELIEVE WHAT I'M HEARING
NO, I'M NOT ALL RIGHT

MAYBE SHE'S ALL RIGHT

MAYBE YOU'RE ALL RIGHT

LET ME FINISH
| SAID LET ME FINISH

SO, YOU CAN'T LEAVE YOUR WIFE

NOW SHE'S PREGNANT

HOW COULD YOU LET THIS GO SO FAR?

HOW COULD | EVER BE THIS NAIVE?

WHEN YOU SWORE ON A STACK OF BIBLES
WHATEVER HAPPENS YOU WERE GONNA LEAVE

NO, | DON'T WANT A DRINK
I'M FINE

WELL, | WILL BE

GIVE ME A MOMENT

IN MY HEART OF HEARTS

| DON'T THINK THAT YOU EVER LED ME ON
AND YOU LOVE ME

| KNOW THAT YOU LOVE ME
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YOU'LL STAY BECAUSE IT'S THE RIGHT THING TO DO
HUH, HOW GALLANT OF YOU
SUCH A GENTLEMAN

YOU'VE MADE YOUR MIND UP

AND THERE'S ONLY ONE THING | HAVE TO SAY
JUST ONE

I'LL NEVER LOVE ANYONE MORE

IT'S TIME | WAS GOING

I'M GOING WHILE I'M STILL A PERSON
PLEASE DON'T

| MUST NOT BE TALKED INTO STAYING

18. NOTHING LIKE YOU’VE EVER KNOWN

NOTHING LIKE YOU’VE EVER KNOWN,

THAT’S THE LIFE | THOUGHT THAT YOU WERE GONNA SHOW ME.

LONELY GIRLS BELIEVE SUCH THINGS,

THAT’S ONE “HAPPY EVER AFTER”  THAT YOU OWE ME.

MARRIED MAN, ALWAYS LOOKING AT YOUR WATCH,

| WANTED TO SPEND MORE TIME THAN TWELVE TILL TWO, LOVING YOU.

AND NOTHING LIKE IT SHOULD HAVE BEEN.
EVERY TIME | THINK IT’S GONNA BE THE LAST TIME.
EACH TIME | EXPECT TOO MUCH,

BEING WRONG CAN GET TO BE A PAINFUL PAST TIME.

SOMETHING NEW, THAT IS ALL IT WAS, YOU KNOW.

BUT WHEN YOU NEED SOMEONE, ANY LOVE WILL DO. SAD BUT TRUE.
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AND NOTHING LIKE WE’VE EVER KNOWN,

THAT IS HOW | THOUGHT THAT OUR TOMORROWS WOULD BE.

| THOUGHT WE WERE ALL WE’D NEED.

GOES TO SHOW YOU JUST HOW WRONG TWO PEOPLE COULD BE.

19. FOURTH LETTER HOME

MUM, LIFE SEEMS SO COMPLICATED
| DON’T KNOW HOW YOU DID IT.
YOU AND DAD HAVE BEEN SO HAPPY FOR OVER FORTY YEARS

YOU MUST TELL ME YOUR SECRET | KNOW IT CAN BE DONE MUM...

No, | won’t write that...

| KNOW IF DAD COULD SEE ME...

That’s no better...

| KNOW IF YOU WERE HERE MUM,

YOU’D SAY PULL YOURSELF TOGETHER.

GO OUT AND GET YOUR HAIR DONE

AND THAT’S JUST WHAT I’LL DO

| WON’T BE DOWN FOR LONG MUM,

IT ISN’T IN MY MAKE-UP

BOUNCING BACK’S ONE OF THE GIFTS
| GOT FROM DAD AND YOU...



20. FINALE (I’'VE DONE IT AGAIN + TAKE THAT L OOK OF YOUR FACE)

I'VE DONE T AGAIN

TRUST ME

IF YOU WANT SOMETHING RUINED
GIVE IT TO ME

SHOW ME A DREAM

AND I'LL SHOW YOU A NIGHTMARE
I'M NOT A LITTLE GIRL ANYMORE

| KEEP FORGETTING THAT

WHATEVER | DO NOW
IS BOUND TO BE A MISTAKE

MAYBE | EXPECT TOO MUCH

YES | WAS MISTAKEN

| MUST HAVE BEEN BLIND

IT'S EASY TO FIND THAT KIND OF MAN

WHO MAKES YOU FEEL YOU'RE A NAME ON A LIST
I'LL NEVER DO THAT AGAIN

TAKE THAT LOOK OFF YOUR FACE

| CAN SEE THROUGH YOUR SMILE

YOU WOULD LOVE TO BE RIGHT

| BET YOU DO NOT SLEEP GOOD TONIGHT
YOU MAY THINK THAT I'LL NEVER LEARN
BUT WAIT AND SEE

TAKE THAT LOOK OFF YOUR FACE

YOU DON'T KNOW ME
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(TAKE THAT LOOK OFF YOUR FACE)

| CAN SEE THROUGH YOUR SMILE

(I CAN SEE THROUGH YOUR SMILE)

YOU WOULD LOVE TO BE RIGHT

| BET YOU DO NOT SLEEP GOOD TONIGHT
YOU MAY THINK THAT I'LL NEVER LEARN
BUT WAIT AND SEE

TAKE THAT LOOK OFF YOUR FACE

YOU DON'T KNOW ME

YOU WON'T KNOW ME
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