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The Catcher in the Ry Fifty Years After

The Catcher in Whe fentieth-century
American classic tu ""* ted a literary
sensation and struck T 1ha young who
strongly identified with T protagonist. Holden Caulfield is :’ ebel yearning for

lost innocence dlag aﬁﬁn d _him. Half a
century later, ,n %ﬁﬁ ﬂgd’l a place

in the hearts maiva ganamﬂm? of readers who are still sunrd-nin for
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