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Tl

NFAFE (it Bk, AT o8 BBRNEF, Hoeiiig, M Rs
BAE T, NEANE THRINN ] S sc e B8, fE308 R b, JT5miAe 5 R
MR SCUF S, I AN B AR B RS, 3R NI AR BRA o BR T
PR AR BG4, HoS BRI UE R S0 oR s, e, (|
EHBSAESE. TG, A 58, AR R Kk AN [ (1 )58 S e 9] B
A BN [RS8, AR RIS T e A% B D 5
S IEE

1.1 FERRH

“Haer RO TR RES. ARt HrsiE &
B P N U AR R, R R TSR, Ay R
UK 5. B R B AR K, R, R SR
A AR L. W A7 B RS HeRS M
B, LU BT AR, LA B b A . R RS, AR
KN, SIS BRI BRI S BINS. HIURE A
R IR . AT ATV B R . B SR R R AR A R, W
“H7 e,

P LEF Rt “ How” AE RIS . Cholada B Suchitra #fe7e [
R HS” R, RS “RRSET T, AE R KRR TR,
BORGEEAEEN, REFAMER. B2 ARS. BNEHARES

liﬁﬁﬁ, CHESRS: Ao BU AR AR B R RS, 7 B, (2004 4 09 H 28 H)



AR, T BRSO S OE B S ORI, LR b R
SRR < HZE” AR,

f EITTOAE et G ¢ I B R, LIRS
T AR i, [ A S Bt P AR R SO R S . sl s
R B LU BRI PAT ARSI T v, e 2 o e h 225
ML, IR ] SRR R OB, M AR 2R R T SRR <R A
“ELP e A ) S AT AT

SR A AR SCHWEIUAS AR, RER B b At S s T B A
B 2w R SRS, I e T AR SO I EURAT P FL R

1.2 BIRER

R 31 vy 3 e ] B 1 oy LR 5 T ) ) 2 T 5 R e A S AL
I (DS RS 28 o B SCAL B . AR . HRERBREE . SRR TS A A
IR, T W H 55, ARk T ARRIARL . AN RS . B, REE
FEAE SR T B RN, RN TR R NSRRI H B B AN A AR
TR, ] IR o 3 B0 A B 3 BB oty W P PRk, A1 AR 80 1 2 B 1) A
HIGE P BRI

ARG SCHIRIESE H R AR A L 2y SEE R b i %, i A%
BEMEE, SRR RN T M R W E RS
7] S 1) Jo PR AT 20 M o R I A 2 [ 55 5 A R B g v R o S, [ A
B L b AR 2R I o L R

1.3 WrRsEE

AT SC LA SRR AT B . rP B S R RO RIE R R R S R AN
(A7 3 AL REAI BT (1840 ) 1 MG ZATIRAE (hH

2
Cholada Ruengruglikit and Suchitra Chongstitvatana, Soipaka Wajakawi (Bangkok:

Chulalongkorn university, 1999), p.4



SCER) —F AR AR S A R = AN B, s B, Rl aal
Mo LATHAS FNBL: B —BURESE (AJGHT 206 AELLHD . B BGE R
(AT 206-A7C 220 ) o P MBI BILL (ATt 220-420 4F) , #FitargdL
H (ATG 420-589 4F) | FEHEAA (A0 581-960 ) « Ryt (AJG 967-1368
T, FIMIEITPEERE (AJT 1521 ) o I IR EE ] (AT 1522
) BB TIT CATE 1840 4F) . B IR RON R 2 I R e s B4

B H AT, J24¢E Sukhothai IR (A0 1257 %) F| Ratthanakhosin
e ST E45 R (AJ6 1925 %) . Vatchari 7F (Wiwatthanakan Wannakhadi
Thai) & P 2R AL 4 DU B 35— Bt Sukhothai iU (AJC 1257-
1377 %) , % "Bt Ayutthaya R (A0 1350-1767 4F) , %6 =B

N

Thonburi B, (AJC 1767-17824F) , #PYEL & Ratthanakhosin #3575 tH: - Fy
45 (ATE 1782-19254F) . Cholada Bl Suchitra 318, 7% Sukhothai IFif8 %]
ANUEF AL, RSO B R SR B G IE S H, S B R
ARSI E) o B[RRI B

PN 0Vl D N Sl Bl S e = SO 1 ri e 1 = PR el S T RS R A G TR
(Khlong) . #usi (Chan) . nmd (Kap) - naeu (Klon) il s19 (Rai) . #f
WHE H RS IR, EERB “H” MR 5T, KRZBEa2
HEMH “A” mElEE, b <837 fEAREE, WAINGERIEEE, 2R
A “ 17, RIAREEBET .

AFRH ST N B3 s =34 SR —EB o s AE 28 ol ML ) TP I
B, GE S EUNARRE, RRFFSFTIH RS B R L R ARy
G PR RS, BEEH PR R HEmE W “FH” f <R, SbrEdIE

FATHE, HEBCE Y bt ESHE LA, 1999), H 187,

4
Vachare Ramyanandana, Wiwatthanakan Wannakhadi Thai (Bangkok: Chulalongkorn
University, 1997), p. 10.

5
Cholada Ruengruglikit and Suchitra Chongstitvatana, Soiphaka Wachakawi (Bangkok:
Chulalongkorn University, 1999) p. 2.




T[] B2 AR SR IR o B8 = PR BT 9 R 28 o 5 5 R Ao B iR B o, 48
& AR SR H e e R B Ay “IA)7 A “ 57, 6 I SRR N
1.4 iR

BRI 28 TaT AR ERE . T, SRR ES . BTN
ARl DURORCEE T AR H S g i 23 R, LV P AT I
PRt TR B A S S i s, b B RS S R H R R
“RE OB R g B AR IS RE R SR SR N, PR B AR ST T O A LR
HH R Al — 2B W) T 1)

1.5 FEHASR

T AR SCREAE R — LT A Al At 23 2 ml A B o o V% M L i v 22 gt
it H BRI N®. RIZHX, TR HEEZRN
CRAD R B[R AR A HA T RAE 2Ry B R S i i ST A R

SRR 55



BE
SCRRER Y

s ) e ) B NS AR 1) RSO R (S AN R, ARG
BErad, G A AR EAMEIE R, EMAMERIE RS “RRRET K
EHEMIEMAE. WSS EAE S RHhE, TRZE, KBRURE. 7
P, RS ANEH B AR ) SRR R 5 R A
TG, el AN R T B R AT B SR I IS, I E R A
DA AT R R o AR vl AR, Bl B AR IO AR RN, & 2487 (1K
#, ARSI, BRI,

J

2.1. B MSHESEW
2. 1.1 B%M&

FEVG 7 BEm et 5D, image B EIERGEK “BR 7 ISR )2 AE 20 1
ACWTIPE LR . SEEI TR — L8 BAT 522 ) 1) Shakespeare BIFFEH BT 2 A58 H 1)
“image” —wl.  “image” 1FE RS VY 7 ERART I BEE AR RE AR B H AR SR A O B
LERFFIN . image fEERIE _EAE T H T EEN “imago” , 1 imago X JEAE T A
RG] “eidolon” EREIMAC. (VU L ELou i gr i) # image MUMPRER:
— il K B (representation) , — {If] & Fif J& & 4 H0 0 % 8 190 11 8] 35 ( mental
picture) o HEGRA (PUTBLEREEEE I R M) thER, RV E A
g, EREGR R RS AR RRE B VIR, WM, B
AR R YR R RE R AL R RN E A B BE IR, T DR B A
R Democratis. A8 R, FAMEFHPM R, & TEEHEFEDMWIE T “WR
U7 AHEAE R, AR AR R A IR (T i St A B R AU AR “ 5
(eidolon) , g 4& 7 B ME N MOy i, (AT N A2 TS A RLAR . T LA,
Democratis 05T A7 /& E 15 2 () B ARSI EN G, AR 5 Al N “ I
AR MBI K B SE ), WHEMES, MMEATSE” o BT
Democratis Z 7}, Aristotle thi2 5, “WAL®E#H GEF) KR, MA A5
284, 7 Locke Ml Hume #5248 (idea) MIEZ MDY, Kt EAE

Pd



6
HENA R A DR GOEE RN . dRISHENGE S I E VI RIR, B R
Al ek e IR, B Al 1) T 3 R R o A o 2 2 {11 B AT ]

R (AR I) MERE, image fER S MIEAR S R OTEANMW N 5

AR, U NECNR) B, JOAMEDE 2U R N TR A 5 I
(representation ) , &t WIREMR . MRS B . FHK ALK
(appearance) BUHIEEY), FEUWNSHL B SRITI 21855, = K4 OrHEn]
RESO M—FEOI T, AL H A, R s R AR, O
PR FE PSR . Bl (idea) . B & (conception) o [ARf, F8& T E
(CAMEERL SRR FIYURE RS 2 AR R OB B DY 0 5 sk el 5 1 7
A AL E . AR QR R , BRA W MRS R B,
REBRAIE S, 5 KE AR PR, B AR,
B, 0. A%, L. BN, N, BB O

HEI[F) image BHRE N ZE L 4 Juanm (Chinthaphap), 4% (XK FM)
H5% Juanm (Chinthaphap) Z: VORI REAE IS, BB AR
1, ATRAAN R O FRMARS: B TG RCO AR RS, M. . %
o BATA SCRFE MR AERE 1 B BN imagery i85, MR (CZREERFAIL) I
(IR FIY , imagery BB EMTAR G, Wb, S, it 7R
LHRRDIN M7, R AR E AR TR NERENE . 1R
HRE, =% (image, imagery) ig—ai, &P . REEAOMSE, H
BRI NIRAI SN EAN 0 BRI . SRS 44524 MLH. Abrams #iti#: “HHRZ&
BARSCE A i Hy WL, MR S B ATl . 7

e LB R, FEMATRBNESE, EH e Ao A =R it

By LHER, WMOHSEEE ENER, OHSER - BEUERELS “K
R, RARCERNSEILAE BT R B B R B S ML TE R

liﬁ;&iéﬁ, “PUJTEGRRESE I RS MR ARCSCREUEEIESY, dbal: RS EEE,
2005), H 128.
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B LIS, BRABLEOH TR, B, BiTNES

8116 2SR B S T JE R b 2 B <2
(i

B TS, SRR IR SR B R G R GRE,
A EMER “BEHIER” BOCRERIEMEMS, R R o AMEISEHET
AIERHIE, i HAE A WE DA, OB B “IBR” G S R
Bo HIRNENERKTLZ, HoREL, PRGSO S i “ SO ER 7 )
EZT MM, B RS st R, e SR MR RN R
HHIIEG, MURABIMS R, WSS AImUEE.

2. 1.2 FhEEI

RO, R N R RFERE I N R AT AN R, PR N RO AR R
N, BEIERZ B A 884k, REAE B SR EERN B B AR E Wb, s 3
BRIV EE, S NS RERGZ 20T Re it G RO B B ORISR, AR TR E
HIERGCHC A HEF AR S UK B R DR s B ARG, P DRt 22
IR M B AR NAR, R NS . Suchitra ££ (Choemchan
Kangsadan: Phasawanasin Nai Wannakhadi Thai) &R, &F3RE S EH/ERER R
afan COOMET BN KRR, R N R SR EE R RS B O K
T, SRR SCE, ° Kusuma 76 (Kanwikhro Wannakhadi Thai Tam
Tritsadi Wannakdee Sankrit) HUER, & A &5 SCRE & #T =8 R K 28—,
Ry T RPN B S R RFRE ) o 8 M X — R AR Re s i 1) 5l 5 an BEas . Bl
PrEEE . WERSE T B R 7 AREE N RS AR . SN LUEET . S R e
ZEEZARF NN B R T RGBT R E R wr NS NE s
A, HMARER B R A LEEs N, BORIRE N, B
LA A LA T2 1) 05 st gl 2 1 T B R R R B A A, S8 A Nl RER A O
O ZE G . REBUSIHE ERE AR ARRE AT LIS o B DAFEZR B

2
Hegel, 265 (Jbxt: RIFSENHEAH, 1981), HO.

3
Suchitra Chongstivatana, choemchan Kangsadan: Phasawanasin nai wannakhadithai
(Bangkok: Chulalongkorn University, 2006), p.2




(0¢]

B AT AN D EGE I T IE AR H TR 1. A8 b = A N AR, A AR
R OCHE B ERTBEANB RS, iR I ERPUEs L. B SR BT

AR,

Suchitra J5F SCAE AT AR5 1], S R R s T, SR T
Bt RIS T IR AT ) Ry Rl o (RIS PR B e (R o W OB R
I I e AR R AN R A R BB I, AR TR N H .

o] s 18) L S R S 1) A0 A S 1) ) e 2 B 1 1y HL AT 5 (1
ol e At NS [R5 () 2 ) AT A R (0 il e R R g, RS T AR
S, AR RRE RIS NRZI AR syl 7y R VU2 &
RERS AT . SO . A BRI ANE . 25— B i
BRE L ARG R, EOR R TR S REN TS, B w IR Z
BRIUR £ SR AR T P S AR B B T B ( (Ot 5 S ), 235 5D

P52 Bk ) v s W F S i T Be LU LA WMy (Simile) 2 75 A
WA /b BAT— (8 3L [F P A R Y 2 RDE SCBTEE, e “ FO6 iR
53— %%” o BEM (Metaphor) J& M —FEFY s o —FEGiy), W “ NA2—
BT o fiWT (Synecdoche) & LA CRIJEHE) A4 CHPEEHD) BiLL4
R, “REARIERTTEE” BL “&A1T7 AARTELESS . HEA (Personification) &
RUAED . MY, AEW SRS LNRIEIR . B R E, i “ AR
F, ARAEFHREE” o %5k (Hyperbole) & il b H it 7y B A Ak iz 2]
o ORI TGy, HRom AN S A ke 50 i H K, “ib i 7
FRERBPMM” o % (Onomatopoeia) F& ik 5 A 105 T ARt H 4R FL 1 B
%, ABANF )G S B A B S A AR B . T JE B (Oxymoron) 72 1.
AFAS 37 ) S 38 P DU B A 3R EE ) W BRGR BB sl i SO SO & A [
18”7 o WAFMZ RS (Paradox) AT AP ER, Bif =BG, HH
A IR AN R ] E IBRE, Ml e AR e, R R, W
CHERRAL T, T B CTRELY BRI,

"

nulf

Kusuma Raksamani, Kanwikhro Wannakhadi Thai Tam Tritsadi Wannakdee Sankrit
(Bangkok: Silpakorn University, 2006)
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2, ZBEIEH] . Suchitra 45 H 7 &F SCH B0 — Bl RF SCAR S AT, BR
BE ARV R R, AREARERN . BB RER IS TS 92 RN K
(K1, A BAER, RECE S AN UB R e L, A28, APl 3 4 bh ey (14
BREs AT ISR AR S BTG I, ORI IR IR AL ARAR T 1 Rl R 28 B S 3 62
MRIETT Ao 2, REERBEBIE N “RonTi 07 AR EFR. SE0E
WMBRBIE . W FY . AEEREY, EEERER N, HEn BRE
{DESEIE W

B BRI . AR AR ZE SR P RSO DA A T (R
T o AERBUOCR PR LHEEES 0 2 KRR BOREES, MR AR IRE
B BOREES, Y NWALIE. FOFGERE. TSR E RN &
SR LRI ] rh 1) P 5% A2 R I S YIRRE . FCN . B "o R
Yy, HT AR AE SO AR SO 2 o RO A 1 H A RIS A R A T
AHE KA HA S R EES, LR —HRIGRIL. FE. &
#). Hig. BRI E B . EREOA S, JUHGE SR ) 2R B
Tk, 2 M RIET B Mm AL, RO 5. LEBE
Do MG I R IR A, b R BR E 0 B,
Suchitra F7E RS BEA T BT R EAT WG, BT RS . EEMBIES. I
WL, S B PAT (V0 & A 5 e AR RS SO T Bl ], W] I B 5] 5 Bl
RUBIREE I H 19

FPUL BRI AE . AR SO, RSO EE A B, REAHAS i
o FTUARESCHI “FESE 7 RREEMIT, WS SRR S . ER
5 S5 o PR S R L TR B AR S B A 2RI, SRS S R AR A
S WA ARNIRESC, R TARE A REREARAE A O THII H (K. SFSCE 5 2
i pe e — Mk, BRSO R EBEE S B 2 2R . AR
S, BRI AR A QRS BT WIRIRA TR S A, A
A 5 T B R T S PR SO S  SER BLE A  EEE H

CRARE B (L FERARCS AR, 1997)

6
Suchitra Chongstivatana, Choemchan Kangsadan: Phasawanasin nai wannakhadithai.
P. 55
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2. 1.3 FHRULGEF Eh

7E Webster’s Third New International Dictionary of the English Language
Unabridged (1128 H) HERMERL “AIEERMMCHERT, RIAEER T IE
FMERRIHE, B SR o ADRBSCERZX “BRINE” #A
H MR, AR & Kulap /£ (Wannakam Thai) 1%} “ =5 57%5”
(RO Tl o, 3 R ] AR S AR, R T AR BUEAR . R B
%o SRR AT OALA B TR, 7 Kanchana 75 (Naeothang Kanwichak
Wannakhadi) R SOEEGE 5 A B UIIBARIT . DR SCR P GG 5 #2005
A BT, AUARER, OSBRSS AR BB EE . A AE A I R
Ho AT SCHIHERE S0 H 2 R TR E R BRI, AR R
EOAR . PTG S S A, IEMEE 5 S Aa a1 S N 2 5
WIS, B, WSS . R BANEGEEAMES, B
PIEANBH A SRR 5 2R, BT LR R SR AN G B B A SRR R, AR H
(K2 R TREE RE T el NECRIZEM S, ik AR, W8R8 Tt e s fe O
s B OB L, AR AR AR

>

2.2 FEHAFATHARER

“Hze” 2Bl d ey el b WS . b B, H5E—
GO R NS RS, SRME . EPBSCRY, AT RERE O R
Fo Wk 7w e BN AGERR I K, ATE R RAL . AR H
RIS A0 ARG I e, A ) B pA o ) S AEUG R 2RI, 3 T 2 SR
(02 S50, R G A SCER A REVARL P R B AT 3 5 B T 38— {18 L e A K
o AEMEFELEARE, BrAEAR KSR, Hoele BRI AN
A, ARAFRFENM AL BTG, e, #E. R4, Al AKIE.
sedbiB . R BES AN

i

7
Kulap Manlikamat, Wannakam Thai (Bangkok: Ramkhamheang University, 1975)

Kanchana Wichayapakorn, Naeothang Kanwichak Wannakhadi (Phitsanulok: Naresuan
University, 1999), p.102.
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“EZ —HRBEGE, BGRERZ, WL, ROBIE AR
HUESEI, CEL (. FOERB AR . CE%
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I. INTRODUCTION

People around the world have the same moon. Every night when we look up at
the dark sky above, the beautiful, clear, bright moon makes us imagine and create
many of the moon’s cultures and literatures. Among the works of literature of many
countries, the moon image is a symbol of beauty, playing a role as a representative of
human emotions and it also acts as a vehicle to connect human feelings. Moreover,
the moon image is also a reflection of each country’s culture, beliefs, social values,
traditions and customs. In other words, the same moon but in different culture,
changes its meaning.

The “moon” is one of the earliest images that appeared in Chinese classical
poetry. It has been a constant source of inspiration to each succeeding poet from the
Dynasty era. From its misty and unclear character comes an expression of something
specifically emotional. Zhao Ren said about the moon image that it is one of the most
used images by the ancient Chinese poets. The moon image in Chinese classical
poetry can be divided into 4 types. First, it is a symbol of family reunion, the full
moon means reunion while the crescent moon represents parting. Second, the moon is
a symbol of longing both among people and for their homeland. Third, the moon
image as a symbol of beauty and love. Finally, the moon as a symbol of purity and
flawlessness.

In Thai classical poetry, Cholada and Suchitra said that Thai poets also love to
use the moon image to express their feelings and give pictures to readers. The moon
image can again be divided into 4 types which are: 1. Praising the beauty of human
beings. 2. Expressing the feelings between lovers that love is whether requited or
unrequited. 3. Picturing the beauty of the scenery at night. 4. Using it as a teaching
method.

1.1 Rationale

The “moon” is one of the most often used images in both Chinese and Thai
classical poetry. But because of the differences in culture, beliefs, religion, history,
including the topography and the weather between China and Thailand, the moon
image is used differently depending on where the poet came from.

Thus, both Chinese and Thai students or anyone else who is interested in these
two countries’ poetry, usually find the same problem of misunderstanding the
connotation or the main idea of the poetry, which the poets want to express or
describe. This is the greatest difficulty when studying literature or poetry.

1.2 Objectives of the research

The study has three main objectives as follows:
1. To study the use of moon image in Chinese classical poetry.
2. To study the use of moon image in Thai classical poetry.
3. To compare the use of moon image in Chinese and Thai classical poetry.
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1.3 Research Hypothesis

1. The moon image used in Chinese and Thai Classical poetry is different in
terms of their insinuated emotion.

2. The methods used in the comparison of the moon image in Chinese classical
poetry are similar to those of Thai classical poetry.

1.4 Scope of the research

In this paper, the Chinese classical poetry is from the pre-Qin Dynasty (3™
century B.C.) to the end of the opium war in the Qing Dynasty (1840 A.D.).
According to Yuan Xinpei, he divides the history of Chinese literature into 3 periods
which are the first period, middle period and close period. The first period can be
divided into 2 parts, the first part is the pre-Qin Dynasty (before 206 B.C.) and the
second part is between the Qin-Han Dynasty (206 B.C.- 220 A.D.). The middle period
starts from the Wei-Jin Dynasty (220-420 A.D.) passing through the Sui-Tang
Dynasty (581-960 A.D.), the Song-Yuan Dynasty (967-1368 A.D.) to the middle
Ming Dynasty (1521 A.D.). The close period starts from the Ming Jingchu reign
(1522 A.D.) to the end of the opium war during the Qing Dynasty (1840 AD.).

The Thai classical poetry is from the Sukhothai period (1257 A.D.) to the end of
King Rama VI of the Ratthanakhosin period (1925 A.D.). According to Vatchari, she
divides Thai classical poetry into 4 periods which are: the Sukhothai period (1257-
1377 A.D.), the Ayutthaya period (1350-1767 A.D.), the Thonburi period (1767-1782
A.D.) and the end of King Rama VTI’s reign from the Ratthanakhosin period(1782-
1925 A.D.). Cholada and Suchitra said that after King Rama VI’s reign, Thai
literature was influenced by western literature and poetry.

Chinese poetry includes “7F” (shi) and “7if ”(ci). Thai poetry includes Tnas
(Khlong) , #us (Chan) , mwd (Kap) , naeu (Klon) and s10 (Rai) .

This paper only pays attention to the word “J]”(yue) and “idou”(Duen) and all
the related words which mean “the moon”, not including the meaning of “month”.

1.5 Research methodology

1. Researching all the related work to the moon image such as books, theses,
research works, journals which are in English, Chinese and Thai.

2. Collecting both Chinese and Thai classical poetry which relates to the moon
image.

3. Analysing the similarities and differences between the use of the moon image
in Chinese and Thai classical poetry and what the image reflects.

1.6 Benefits of the research

1. To better understand the use of the moon image in Chinese and Thai classical
poetry.

2. To help understand the similarities and differences of the moon image in
Chinese and Thai classical poetry.
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II. LITERATURE REVIEW

2.1. Image and Art created language

2.1.1 The Meaning of Image

The critical emphasis on imagery or image first appears in the mid 20th century,
both in New Criticism and in some influential studies of Shakespeare. They believed
that the literary works concreteness should ignore matters of structure, convention,
and abstract argument, so Shakespeare's plays were just read as clusters or patterns of
‘thematic imagery’ without reference to the action or to the dramatic meaning of
characters' speeches.

Oxford English Dictionary gives the definition of image which is: 1. a mental
representation of something (esp. a visible object), not by direct perception, but by
memory or imagination; a mental picture or impression; an idea, conception. Also,
with qualifying adj.: a mental representation due to any of the senses (not only sight)
and organic sensations.

Image is translated to /=% (Yi xiang) in Chinese. A Chinese-English Dictionary
gives the meaning of 7= % for 6 meanings which are: 1. the image that implies deep
meaning. 2. the image that is already contemplates and composes. 3. expression,
manner, bearing. 4. imagination. 5. impression. 6. the mood of a piece of literature or
a work of art.

English-Thai Literature Dictionary also gives a definition of image or Juanm
(Chinthaphap) which have 2 major meanings: 1. the general meaning means the
appearing or feeling of the manner of a person or an organization; 2. In literature, an
image means: a mental picture or an idea that occurs from writing esp. poetry; a
description of writing that can stimulate senses and create a mental picture or idea, a
kind of figure speech such as a simile or a metaphor, a symbol that can present
something else especially an abstract idea.

Democratis (460 BC.) believes the mental perception of human beings is when
people think of any matter and create them in their minds. The picture that is created
in the mind is called an “image” (eidolon).

Aristotle (384-322 BC.) is also believes that no mental picture (image), thought
never come up.

Locke (1632 —1704) and Hume (1711-1776) believe that an idea and an image is
the same thing. Thus, thinking activities and mental images are also the same thing.
Because thinking and language have a very close relationship, I believe that imagery
clarifies the meaning of language or at least help in its understanding.

From the definition above, I can assume that “image” can be classified into four
meanings:

1. A mental image---the entire picture that appears in the brain which is based
on individual consciousness.

2. An inner image---humans making images in their mind from the sense data
that they experience.
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3. A general image---the images that are used in literary works are also called
“artistic images”.

4. A literary image---this is based on the Chinese traditional concept of “yi
xiang”.

2.1.2 Art created language

Thai Dictionary, 1999 gives a definition of Art created language: the arts of
writing, the arts of literature, literature works. (p.1055)

Suchitra said that the languages which are used in literature have to show
writers’ feelings and emotions, so the writers must know the technique of using words,
symbols or images which can express their feeling clearly. At the same time, writing
techniques can make the writers’ work more beautiful.

Kusuma also said that the purposes of the use of art created language are, first
because the writers want to show their writing ability. Second, because the writers
want to show their deep emotion and imagination. Last, because the writers avoid
saying things frankly or to the point.

Suchitra classifies the art created language into 2 levels which are called the
wording level and the meaning level.

The wording level can be classified as:

1. Word selected---writers can select the most effective and most suitable for the
content. At the same time the selected words must express the writers feelings and
reach its contents aim.

2. Word playing---writers using identical words or word tone to make the
writing more beautiful and can also express the writers’ latent meaning.

Meaning level can be classified as:

1. The use of figure of speech. An expression that uses language to convey
meaning or heighten effect by comparing or identifying one thing with another that
has a meaning familiar to the reader. Common figures of speech are:

1.1 A Simile---an explicit comparison between two different things,
usually using like, as or than. ex. Your beauty is like a full moon.

1.2 A Metaphor---a word or phrase literally denoting one object or idea is
applied to another, thereby suggesting a likeness or analogy between

them. ex. You are my sun.

1.3 A Synecdoche---a part of something that stands for the whole or the
whole for a part. ex. His parents bought him a new set of wheels.
Wheels refer to a car.

1.4 A metonymy---an attribute of a thing or something closely
related to it is substituted for the thing itself. ex. a sail on the horizon.
Designates the whole (a ship) by a part (a sail).

1.5 A Personification, animals, abstract ideas, or inanimate things are
referred to as if they were human. ex. The moon is crying tonight.

1.6 A Hyperbole---a bold, deliberate overstatement, not intended to be
taken literally, it is used as a means of emphasizing the truth of a
statement. ex. She is the most beautiful woman in the world.
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1.7 An Onomatopoeia---the use of words that seem to imitate the sounds
they refer to or any combination of words in which the sound gives the
impression of echoing the sense. ex. the cat mews.

1.8 An Oxymoron,---a rhetorical device in which two seemingly
contradictory words are used together for effect. ex. She is just a poor

little rich girl.

1.9 A Paradox---a statement or expression so surprisingly
self-contradictory as to provoke us into seeking another sense or
context in which it would be true. ex. Less is more.

2. The use of symbols. In literary usage, a symbol is an especially evocative
kind of image, which means a word or phrase referring to a concrete object, scene, or
action which also has some further significance associated with it. A symbol is not a
figure of speech, but rather devices by which ideas are transmitted between people
sharing a common culture. Every society has evolved a symbol system that reflects a
specific cultural logic.

3. The use of flowery languages. In this paper it refers to the writing style or
the type of writing. Thai literature study classifies this writing style into 3 major styles
which are:

3.1 Description---the writing style which allows a reader to picture the
scene or setting in which the action of a story takes place. The form this description
takes often evokes an intended emotional response.

3.2 Narration---the process of relating a sequence of events, it is often
distinguished from other kinds of writing.

3.3 Didactic---the writing style which aims to teach or to give knowledge
to readers, or to persuade readers to consent to the writer’s intention.

2.1.3 Imagery and Art created language

Kulap said an image is a kind of picture which is created by the use of language
for expressing the writer’s ideas, emotions and feelings. This kind of picture has to
use the feeling or imagination to explain its meaning.

Kanchana said there is very close relationship between imagery and language.
Because the language in literary works has to use beautiful and flowery language, this
means the writer needs to use art created language in his works. The purpose of using
art created language is because the writer needs to express his feelings and emotions
to the reader and give them a mental picture or mental images. Thus, imagery is the
use of art created language.

The use of imagery is very important in the understanding of literary works
especially poems. Because works of poetry are full of the poets’ emotional feelings,
the best way to express these feelings is to use a language which will help the reader
understand the main idea and the meaning of the poems by creating images in the
readers’ mind. So we can say that the creation of an image is the core of the art of
poetry. Many Chinese and Thai scholars agree that imagery consists of both concrete
images and mental images. Besides, imagery is a great generalization on the same or
similar experience between different cultures. For that reason, understanding poetic
imagery is the way to understanding other cultures.
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2.2 Moon Image in Chinese Classical Poetry

2.2.1 The Development of Image Theory in China

The concept of =% “yi xiang” was originally used in separation in a book
called {%%) (The Book of Changes), which is thought to be a philosophical work
reflecting early people’s mode of thinking, in which different images were used to
denote natural phenomena.

Later in Southern and Northern Dynasties, Liu Xie (465-520), a noted Chinese
classical literary theorist, was the first person who used “y1” and “xiang” together and
made the notion of “yi xiang” as a formal literary term in his famous monograph
called (3COEEEY (Wen Xin Diao Long). Liu explained that there are two most
important aspects which a poet must bear in mind, one was the mental image (;7%%%),
and the other was musicality (/).

In the Tang Dynasty, Wang Changling (698-756) stated that the image was the
combination of the subjective and objective. Su Shi (1037-1101) of the Song Dynasty
was using the idiom “f§45 /7" (to have a ready plan in mind) to explain the use of
“yi xiang”. In the Ming Dynasty, Hu Yingling (1551-1602) believed that the essence
of classical poetry lies in the arrangement of images. Wang Fuzhi (1619-1692) a
philosopher of the late Ming, early Qing dynasties, had made an in-depth and
systematic analysis on the features of aesthetic imagery in poetic works.

Early 20" Century, Chinese imagists received the influence of western imagism.
Some famous scholars like Yuan Xingpei had contributed some original and cogent
arguments on imagery. Many Chinese scholars debated about the meaning of imagery.
Some scholars believed that “yi xiang” refered to the mental imagery in the poets’
mind when they were conceiving a poem. Some scholars like Chen Zhi-e, for example,
had written monographs to expound on imagery in Chinese poetry. His analyses have
dealt with such problems as its origin, definition, classification, ways to combine
images, its aesthetic and cultural features etc. These contributions can give the present
student a lot of inspiration on the understanding of “yi xiang”.

2.2.2 The Meaning of the Moon Image

Song Qiaoyun classifies the meaning of the image of the moon in Chinese
Classical poetry into five sub-parts which are:

1. The moon image as the symbol of beauty. The use of the moon image
representing beauty first appeared in the pre-Qin dynasty and is mostly used for
aesthetics.

2. The moon image that represents women. According to ancient Chinese
philosophy, the “Yin-Yang” idea represents the dual principles of nature. Yin
represents the female, moon, cold, dark, passive power and yang represents
masculinity, sun, light, and warmth. Thus from the Chinese philosophy, the moon is
the representative of women.

3. The moon image can express human beings emotions. The most common
emotions that can be expressed by the moon image are:

3.1 The image of moon of parting and missing.
3.2 The image of moon of missing homeland.
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3.3 The image of moon of loneliness and chill.

4. The moon image reflects the thinking and exploration of philosophy about
the galaxy, the universe, life, history etc. The moon in Chinese opinion is the eternal
thing, compared with the human life which will not last.

5. The moon image shows high-minded sentiment.

2.3 Moon Image in Thai Classical Poetry

In Thai classical poetry, moon image is one of the most using images. Due to the
rare of researches and papers about Thai’s moon image, I just studying about the use
of images and collecting Thai classical poems which have the appearance of moon
image inside. I also discussed and took counsel with Thai and Bali-Sanskrit literature
professors and Thai’s moon culture professionals.

Based on the book “@¥esnn11191n3” (Soiphaka Wachakawi), I can classify the
meaning of the moon image in Thai classical poetry into 4 parts which are:

2.3.1 The moon image as a symbol of beauty. Because of the influence of
Sanskrit literature, Thai literature receives the canon of how to compliment women’s
beauty and grace.

2.3.2 The moon image represents the love between men and women. In
this part, the moon image always appears in 2 major situations: asking for love and
unrequited love.

2.3.3 The moon image expresses the feeling of a missing lover who is far
away from the poet. This moon image always appears in 5w (Nirad) a kind of poetry
which narrates the poet’s roaming.

2.3.4 The moon image which is a teaching method. Many Thai classical
poems use the moon as a method of teaching. The purpose is to make the reader
understand more easily. Most examples are found in simile and metaphor forms.

III. THE COMPARISON OF THE MOON IMAGE
BETWEEN CHINESE AND THAI CLASSICAL POETRY

3.1 The moon image as a symbol of beauty

The moon appears to be the most changeable of celestial phenomena, sometimes
it’s full, sometimes it’s crescent, sometimes it’s bright, sometimes it’s dim. It’s shape,
however, has been classified into two shapes which are “full” and “crescent”.

The appearance of the full moon always attracts people because of its golden
colour, beautiful shape and gentle light. When the ancient Chinese were looking at the
full moon, they had a feeling of perfection, integrity, completeness and gentleness.

Because of its beauty, it always appears in Chinese classical poetry and becomes
one of the most common images in poetry. The first use of the moon image as a
symbol of beauty in Chinese classical poetry was found in the pre-Qin dynasty
famous book called the Book of Poetry: Odes of Chen (Yue Chu) Cii#S-BE- H H) .
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This book reveals the moon as “The moon comes forth in her brightness; How lovely
is that beautiful lady!”' (J]HIf %, 4 A% . ) This is the first time that
Chinese ancient poets used moon image to represent the beauty of human beings, and
perhaps was the first time the moon image was used as the symbol of beauty.

Later Chinese poets also used the moon image to narrate and picture the beauty
of the night scenery, for example:

AL 0 R A Rk
WO RE R T 2 0 fTRAT & A
LIRSS @) 0 A RRALARE K
EEAERER T EAYER L
(TR (RTiLA&R) i)
Spring sees the river tide rise just as that in the sea.
Where the bright moon is rising along with the tide.
With rolling waves it glitters simply far and wide.
Where on the river would the full moon's light not be?
The river winds its way around where flowers grow.
That all resemble snow drops tiny in the moonlight.
You see no frost in the air on such a spring night.

Nor can you tell apart the beach sand and the snow.
Moonlight over the Flowery River in Spring by Zhang Ruoxu

o

-

o

o

o

In Thai classical poetry, the moon image is one of the most common
used images which represent the beauty of both scenery and human beings, for
example:

9
[ =1 a

FuihsrdanIygel arwduni Temaalse Inefs
ADBAUTUTIUANAIA Sumadind lundnge
sEazANINYsziusziudon Uszmendeenitaniaainaniey
miloundifinose Tunse 931N WTVUAIIUNG

(uwazﬂsﬁnﬁmssﬁﬁimﬁm%’ﬁg)
Today we are all very happy,
Because the moon shines beautifully.
The clear full moon is so bright upon the sky,
Because no gloomy cloud come near.
Plentiful sparkling stars as if have been decorated,
They are all twinkling, shining, glittering upon the sky,

Look like polished precious jewels,
Reflecting the moon bright beam.

Sitthithanu

1 L. . .
Unless otherwise indicated, all translation belongs to the author---Puriwan Waranusast.
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3.2 Moon image as a representative of a woman

M. Esther Harding said whatever in ancient or modern time, the moon
represents feminine mysteries and principles, just as the sun represents heroism and
masculine principles. Thus both ancient and modern poets usually imagine that the
sun is a male image and the moon is female.

In Chinese thought, Yin and Yang, the two great opposite but complementary
forces or principles, make up all aspects and phenomena of life. Yin is the female,
cold, dark, passive power, yang represents masculinity, light, and warmth.
Unsurprisingly, the moon image in Chinese poetry always represents women or the
gentleness of women.

Fu Daobin believed that the moon represents the embodiment of motherhood
and femininity, reflecting the significance of feminine glorification, representing the
tranquillity and harmony of matriarchal society, but at the same time, it also reflects
the disappointment and sorrow of the woman’s world.

Tu Hao said there are 3 major reasons why Chinese poetry always uses the
moon image as a symbol of woman: First, the moon and women have the same
characteristic, such as the relationship between the moon cycle and the female cycle,
the similarity of the gentle brightness of the moon’s beam and the gentleness of
woman. Second, the Chinese have the idea of the “moon---woman” pattern. Because
in ancient times, when a husband was far away from home and he had to leave his
wife at home, the moon was just the only friend of the wife while she was alone.
Third, because of the idea in Chinese philosophy and yin-yang theory in which yin
represents the woman.

The moon image not only represents the woman’s character and the relationship
between the moon and women, it also represents the beauty of women. For example at
night when everywhere is completely dark, the moon, like a woman, appears soft yet
fragile and attractive to men. The piece of Chinese classical poetry below illustrates
how the moon highlights a woman’s beauty and how she allures the poet:

RS RE T RS ARMY ) BERES -
(kRFr=8) #Hig
The moon is in the east,
And that lovely girl,
Is inside my door.
She is inside my door,

She treads in my footsteps, and hastens away.
Dong Fang Zhi Ri

Thai poets perceive the moon as a symbol of beauty, grace and serenity. Thus in
Thai Classical poetry, the moon mostly and conventionally stands for the beauty of a
lady, for example:

UAAZBIANTINALTE Wuiessa  uam
NITUNIUINSA qlh
uayvnynuy YRA AU
ananyad lag'ld oudlunaug

a v
(TAa9eoNTINITANTZIINTITUYS)
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Each was graciously created from a heavenly mold.
Would it be the moon that turns toward him.
They had beautiful faces and eyebrows.
Their charming characters were as if they were descended from heaven.
A Poem in Tribute to King Taksin of Thonburi
Translated by Pairote Gesmankit

Sometimes the poets use stars to compare the moon with a lesser beauty. For
example:

susEaquiy Suns
a A 1 Y
NYIDUAINITINT Trngjrioy

TNIHYDUUIAT AN ausiy  quan

9
a a

vieouiouyrdos  Maudang
(@aawin)
She was like the moon,
The others were just tiny stars,
If they dare to compete with her,
Her beauty must make them poorer.
To compare with her beauty,

The other just turn into pale.
Lilit Phayap

To certain poets describe the beauty of a woman is sometimes more beautiful
than the moon. In the poem below the poet describes the moon as something that is
flawed while recognizing its beauty cannot compare to the beauty of the lady:

yuuvaalgniin UIAUN
RUAMIIINA ALY
a d o o [~ 4 [ =)
WURIWNAT Y5190 sntlsen  latae
' Y
2w luudy gaguolas

a a o,
(UIIAUTUNT)

Looking at the moon in admiration,
I realize that it is not my beloved’s face,
Since the moon has a flaw in the shape of a rabbit in its mist.
But her face is much too beautiful to be compared to anything.
She is more beautiful than the moon.
Her smile is more beautiful than of an angel.
Nirat Narin translated by Malithat Promathatavedi

The moon not only represents the beauty of a lady, but also represents the
beauty of man. The most famous verse is from Lilit Phra Lo which describes Phra
Lo’s beauty in details by comparing it with the beauty of a full moon.
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@ 1 a =
woussa Ineuuauih ARG

9 A
a051% laqiaou Qo
(aaanszao)

The bright full moon glowing,
Brightening up the whole sky,
If you see not Phra Lo’s face,
Then look up to the sky,
Gazing at the moon!
Lilit Phra Lo
Translated by Suchitra Chongsativatana

However, to compare the beauty of a man and a woman at the same time, many
Thai poets use the sun to compare the grace of a man and use the moon to compare
the beauty of a woman, by making the sun and the moon rise together. For example:

Ae IR 1A 1A Auns
a 1 A a 1
WADOUADAADT uanih
IEEGHGOGE ladgs W
A Yy 9 oy A o
RDUYLLINUTUNTN ponsonula
(daANILa0)
Gazing at him, he is the sun.
Gazing at them, they are like the glowing radiant moon,
How delightful and satisfying,
Just looking at the three of them,
Coming out at the same moment!
Lilit Phra Lo

Translated by Suchitra Chongsativatana

Both Chinese and Thai classical poetry use the moon image as the symbol of the
beauty of a woman. But in Thai poetry, poets used the moon image to represent the
physical beauty of a woman or even a man. But if both man and woman appear
together, the man would be compared to the sun and the woman compared to the
moon.

3.3 The moon as a representative of the human emotions

According to both Chinese and Thai culture, the moon is one of the most used
methods which record human emotions. But because of the differences in the two
cultures, social values and traditions, as well as the differences in general conditions
such as the weather and topography, this results in the moon image being expressed
differently. In this part, I classify the moon image as a representative of human
emotions into 3 emotions, which are: parting and missing, missing the homeland and
loneliness and disappointment.
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3.3.1 The emotion of parting and missing

In ancient times, men were often parted from their loved ones. Chinese scholars
usually left home seeking for their achievement, while ordinary men sometimes were
conscripted for army services. Thus the feeling of parting and missing are very easy to
find in Chinese ancient culture. The best way for scholars to express their feelings
was to write poems to their friends and lovers.

When writing to their best friends. The feelings of the poets can be divided into
2 feelings which are “desolation” and “optimism”.

An example for “desolation”:

B % & TH o HEfeiRd nx -

FF RS o MR B ARG e
(Fg (ME2# A TR - EHIF) )

Yang flowers are all falling down
And the Zigui birds are nonstop crying,
I've heard you had been downgraded and delivered to Long Biao.
The way to Long Biao must cross five brooks,
Let the moon in the sky sends my sorrow to you
And go to Yelangxi by your side.
Wen Wang Changling Zuo Qian Long Biao* Yao You Ci Ji by Li Bai

You can see from the poem above that Li Bai pictures a gloomy scene and then
expresses his sorrow for his best friend, Wang Changling who had just been sent to a
remote place. The poet uses the moon as a vehicle to express his sorrow for his friend.
The reason why the poet uses the moon to illustrate his sorrow is because the moon is
the only thing that they can both see regardless of how far they are apart, there’s still
only one moon. Thus in Chinese culture, the moon is mostly used as a vehicle to send
their regards to their loved ones.

Next, an example of “optimism’:
HBM LR F AR -

(Fg (&5) &%)

When you arrive at Ying Shang,
Please Look up to the sky,
Although the moon now is just a crescent,
It will become a full moon soon.
Song Bie by Li Bai
Translated by Heng Tang

The poet wants to comfort his friend, and himself with the thought that although
today is a crescent moon, soon the moon will become full again. Although today they
have to separate, one day they will come back to see each other again. In Chinese
culture, the full moon is a symbol of family reunion.

Although the above example isn’t necessarily related to the missing and parting
between husband and wife, these however, are easily found in Chinese classical
poetry. The reasons why ancient Chinese poets usually used the moon to illustrate the
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parting of lovers is because in the past China was a feudal society, where men needed
to leave home to search for a better life or they were conscripted to army service.
Women had been left alone, everyday just waiting for the return of their beloved
husbands. Every night she only had the moon as her companion and hoped that the
moon would send her love to her far away husband, for example:

AR R B RIEE o
EHP LA RBIE R o
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This night at Fuzhou there will be,
Moonlight, and there she will be,
Gazing into it, with the children,
Already gone to sleep, not even in,
Their dreams and innocence thinking,
Of their father at Chang-an.
Yue Ye by Du Fu
Translated by Innes Herdan

The poet, Du Fu, describes how he misses his wife who lived in Fuzhou while
he was in Chang-an. Another example of a man missing his lover:
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The moon, grown full now over the sea,
Brightening the whole of heaven,
Brings to separated hearts
The long thoughtfulness of night....
It is no darker though I blow out my candle.
It is no warmer though I put on my coat.
So I leave my message with the moon
And turn to my bed, hoping for dreams.
Wang Yue Huai Yuan by Zhang Jiuling
Translated by Innes Herdan

The emotion of parting and missing is one of the most seen emotions in Thai
classical poetry. This emotion usually appears in i51¢ (Nirat) a kind of poetry which

is composed mainly on the theme of departure from one's residence—particularly
parting from and thus yearning to return to a loved one. In Nirat, the poet usually used
natural things such as the moon, sun, flowers or trees to express his feelings. The
moon is a commonly used symbol by Nirat. Below, it is used to replace his lovers
image with something equally beautiful:
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When I watch the setting sun,
It seems like my eyes are looking for my love everywhere.
Until the moon has replaced the sun,
It makes me think that the moon is her up there in the sky,
Looking down at me.
Nirat Narin
Translated by Malithat Promathatavedi

Sometimes when the poet was looking at the moon, he felt lonely because his
love didn’t sleep by his side, for example:
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Sleeping by myself had heightened my misery.
All the happy days had gone and suffering has moved in.
The moon was shining brightly in the sky.
Evoking my mood of ceaseless yearning for love.
Phleng Yao Nirat Fighting the Burmese at Tha Dindaeng
Translated by Pairote Gesmankit

The saddest situation is when the poet cannot see the moon or even the stars,
like they all leave him alone and cannot meet his lover’s face. For example:
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It is near dawn.
Alas! The moon and stars are taking their leave.
The lamp big and small are being extinguished.
It is like the time when I took leave of my dear loved one whom I cherish.
I wonder whether she is asleep or awake in the room where I have left her.
Nirat Narin
Translated by Malithat Promathatavedi

The difference between the moon image which expresses the feeling of missing
and parting in Chinese and Thai classical poetry, is Chinese poetry use the moon to
illustrate the missing of friends, but in Thai poetry, the moon image only expresses
the missing of lovers. The two major reasons are: first, because in Thai classical
poetry the moon is a symbol of the beauty of a lady, and is therefore, written from the
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perspective of a lover, not a friend. Second, Thai classical poetry rarely describes the
relationship between friends; friendship usually appears in didactic literature or poetry
which aims to teach the reader how important a friend is or how to make friends.

3.3.2 The emotion of missing your homeland.

Thai classical poetry does not use the moon image to express the missing of
your homeland. As said before, the moon image in Thai classical literature is a
symbol of a lady, thus there is no sense of missing the homeland in the moon image.
But after Thai literature received the influence of modern western literature, the moon
image began to describe the feelings of missing your homeland, for example:
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The cool light of the full moon,
Makes the sky look brighter,
Blowing wind makes the weather get colder,
The moonlight makes me miss my homeland,
Missing all the paddy fields and home where I belong.
Kitthueng Ban

Many Chinese scholars believed that missing home was one of the most
common emotions of people who were far away from their homes and families. They
are wishing for the family reunion and to share the happy moment together. Although
there are many images, such as wild geese, chilly winds, autumn orchids etc., which
can represent the feeling of homesickness, they have limited usage because those
images are subjective and are not universally missed by everyone. But for the moon,
the image which we all can see wherever we are, were for Chinese people especially
the best vehicle to transfer the feeling of homesickness back to their homeland.

Fu Daobin said for Chinese ancient poets, the moon image is a reflection of the
yearning for returning back to their homeland, thinking back to renew a sweet
experience of bygone days. The most famous poem about the missing of the
homeland is “Night Thoughts” by Li Bai:

JRATEA A - Bee 3 k45 o
RIAE AR o RIAB LI -
(Fd (HRE) )
The bight moon shone before my bed,
I wondered was it frost upon the ground?
I raised my head to gaze at the clear moon,
Bowed my head remembering my old home.
Jing Ye Si
Translated by Innes Herdan
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From the poem above, Li Bai uses the moon to remind him of his homeland. It’s
a particularly pensive and reflective verse, highlighting the feeling of homesickness as
being at its strongest when we are alone at night.

Sometimes as the poet travels far from home, it makes the poet feel dejected and
lonely with no one to comfort him besides the moon. For example:
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While my little boat moves on its mooring of mist,
And daylight wanes, old memories begin....
How wide the world was, how close the trees to heaven,
And how clear in the water the nearness of the moon!
Su Jian De Jiang by Meng Haoran
Translated by Heng Tang

The setting sun, the fog on the river, the poet stands by himself on the river bank
looking up to the sky. The scenery around him is so beautiful, but his heart is full of
loneliness, he has only the moon as his companion and it comforts him.

Besides poetry describing the feelings of homesickness, Chinese classical poetry
has a kind of poetry called “i% €% (Bian Sai Shi), which is mainly composed on the
theme of living in a frontier fortress where soldiers are confronted with dangers
everyday, and every night hoping to return back to their homeland safe and sound. For
example:
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Below the Huile peak, the sands are like snow.
Beyond the walls of Shouxiang, moonlight glitters like frost.
Where someone was blowing a shepherd’s pipe, I cannot tell,
But the whole night we soldiers lay longing for home.
Ye Shang Shouxiang Cheng Wen Di by Li Yi

When the poet, Li Yi, first describes the scenery of the frontier where the
shining moonlight makes the sand look like the snow, the scenery getting chiller and
the sound of the shepherd’s pipe, it makes the poem more dispiriting and solitary.

We cannot say that Thai classical poetry does not have military or warfare
poetry, but the aim of the writing is not the same as Chinese frontier poetry. In Thai,
the purpose of writing warfare poetry is to glorify and honor the Kings. The poetry’s
content mostly describes the king's power, the military force, the courage of the army
troops, the victory of the country etc., but no sense of loneliness, weariness or sadness.
Another reason is Thailand was and is a peaceful country and did not like making war,
but if there were any enemies trying to attack our country, Thais, whether men or
women, would be ready to fight with all their strength.
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3.3.3 The emotion of loneliness and disappointment

In ancient times, standing under a very black sky, everywhere covered by
darkness, no light nor sound, everything motionless, only the bright moon shining,
this kind of scenery is very easy to make humans feel lonely.

According to Confucius, all Chinese men have to search for a better life,
wishing for a successful future and to make a reputation for their families and country.
However, many Chinese men cannot achieve their dreams, many have to face life
with disappointment and return home with empty hands.

Fu Daobin said when ancient Chinese scholars felt lost and could not find a way
out, they used the moon as their comfort, thus in Chinese classical poetry, the moon
image is also used as a symbol of disappointment and loneliness.

The most famous poem which describes the feeling of loneliness and
disappointment is “Drinking Alone Under the Moon” of Li Bai:
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Among the flowers, with a whole pot of wine,
A solitary drinker with no companions.
I raise my cup to invite the bright moon:
It throws my shadow and makes us a party of three.
But moon, understands nothing of drinking,
And shadow, only follows me aimlessly,
For the time, shadow and moon are my fellows,
Seizing happiness while the Spring lasts.
I sing, the moon sails lingeringly,
I dance, my shadow twirls and bobs about,
As long as I'm sober, we all frolic together;
When I'm drunk, we scatter and part.
Let us seal forever this passionless friendship.
Meet again by the far-off River of Stars!
Yue Xia Du Zhuo
Translated by Innes Herdan

Here, the poet uses the moon and his shadow to express his loneliness. Although
the poet at first seems to be happy, drinking, singing and dancing, the truth is, he is
doing these things alone which reflects the underlying sadness of the verse. The
ancient Chinese said “using sadness to describe happiness, and happiness to describe
sadness, doubles their effect.”
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Apart from the loneliness of scholars, there is a kind of poetry called “7= 4%
(Gong Yuan Shi) which is written mainly on the theme of loneliness in deep and
serene palace.

According to Chinese royal traditions and customs, the emperor was allowed to
have many concubines. If any concubines were lucky enough, they might meet the
emperor and if the emperor was pleased, he might promote them as his queen or
consort. But many were not lucky, sometimes the emperor wasn’t pleased, he just left
them and never saw them again. Many of the poor women, were never seen by the
emperor, they had to live alone by themselves in the deep and serene palace, and
could not visit the outside world for the rest of their lives.

Song Qiaoyun said the moon image which described the feelings of a royal
concubine who was looking for the emperor’s love was called “¥&= > 5> (Shen
Gong Leng Yue) which means “deep palace and chilled moon”. It aims to reflect the
crushing feelings of unrequited love felt by the concubine who stays alone in the deep
palace, losing her youth and beauty while waiting for a man who will not be returning
to her. One of the most famous poems about the loneliness of a royal concubine is
“Pining by the Jade Steps” by Li Bai:
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The jade steps are grown white with dew,
In the long night, it soaks her gauze stockings.
She has just lowered the curtain of crystal beads,
And is gazing at the round bright autumn moon.

Yue Jie Yuan
Translated by Innes Herdan

The poet describes a concubine who is waiting for her love but he does not come.
She came back to her room, looking at the moon alone. This poem pictures the
feelings of a lady who is waiting without hope, and the loneliness of the beautiful
room.

Thai classical poetry also used the moon image as a tool for expressing
disappointed love, especially unattainable love. Thai literature has an idiom which
says “nszaremnesuns (a rabbit wishing for the moon). The meaning of this idiom is to
be found in a comparison between a poor young man who hopelessly falls in love
with unattainable beauty with a rabbit looking up to the sky to admire and adore the
moon. For example:
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I am like a rabbit,Dreaming to own the moon,
Yet I am bound to earth,
How could I reach the sky to fulfill my heart’s desire!
Sepha Khun Chang Khun Phaen
translated by Suchitra Chongstitvatana
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Thai classical poetry also uses other animal images to compare unattainable love.
First let’s pay attention to the use of “firefly” and “moon”. For example:
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Looking like a firefly trying to compete with the moon,
I’m so unhappy,

The other four are also cannot find the joy.
I-nao Kham Chan

When an ugly prince Chorakha makes a marriage proposal to a beautiful
princess Busaba, her parents, her brother and herself all feel very sad. The poet uses
the “firefly” to illustrate how feeble its light is, and that it cannot possibly compete
with the more powerful and more attractive light of the moon.

In the example below the poet uses a turtle as a man and compares this with the
moon as a beautiful lady:
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Phim is as beautiful as the moon,
You are just like a turtle in the paddle field,
Yearning to own the moon in the heaven,
You think you can get her?
Sepha Khun Chang Khun Phaen

A bald fat man Khun Chang wants to marry to the beautiful lady Phim, but his
mother disapproves and tries to warn him that he is not suitable for her. The poet uses
the insignificant image of the “turtle” living in the humble paddle field to represent
the ugly man, and compares it to the “beautiful moon in heaven” which in this case is
the beautiful and unattainable Phim.

The difference of how the feeling of disappointment is expressed between
Chinese and Thai classical poetry is that in Chinese classical poetry men had to leave
home to search for a better future and when they could not achieve their success they
felt disappointed. In their disappointment they needed someone to comfort them but
in their loneliness their only comfort was the moon. In Thai classical poetry men
didn’t have to leave home to seek their future. They usually stayed at home and
helped their families. Although sometimes they had to join the army and work for the
government, they were just doing their duty and soon they would return home and
stay with their families again. For this reason the feeling of disappointment is more
strongly expressed in Chinese classical poetry.

It appears that in Chinese classical poetry when the moon image is used to
express disappointment, it is when the subject fails to achieve success. In Thai
classical poetry, however, it’s used to express love, especially unattainable love.
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3.4 The moon as a reflection of thinking and exploration of philosophy between
the universe and human life.

In ancient Chinese literature, philosophical thought about birth and death, things
eternal or temporary, first appeared in a book called {7G[47) (Xi Men Xing)
which said “Human life does not fill a hundred years and often cherishes a thousand
years of sorrow” and also {55F T JLE) (Selected Poems from 19 Ancient Poems)
which said about human life: “Man's life is as brief as a sojourn, his years lack the
firmness of metal or stone.” And “Man is not made of metal or stone, how can he
hope to live for long?” All the poems describe ancient Chinese thought on human
life’s brevity, but when they looked up to the sky and saw the moon, the eternal thing,
they used it to compare it with their own fragile lives. In the famous poem below “A
Moonlit Night on the Spring River”, the poet, Zhang Ruoxu, compare our own
transcience and fragility with the moon’s strength and eternity. Through death we
cannot know who first saw the moon arise, but the poet points out that the recycling
and ever-present moon has been here since the beginning of time.
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No dust has stained the water blending with the skies;
A lonely wheellike moon shines brilliant far and wide.
Who by the riverside first saw the moon arise?
When did the moon first see a man by riverside?
Ah, generations have come and past away,
From year to year the moons look alike, old and new.
We do not know tonight for whom she sheds her ray,
But hear the river say to its water adieu.

Chun Jinag Hua Yue Ye
Translated by Innes Herdan

Although human life is very short, Li Bai, the greatest Chinese poet in the Tang
dynasty era, believed that the human spirit, and what they have done will stay forever
just as the moon will. His famous poem about this is “The Reflection on the Moon
while Drinking”:
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When did the moon first appear in the sky?
I stop drinking to pose this question.
The moon is beyond the reach of man,
Yet it follows wherever you go,
Like a bright mirror high above crimson palace,
The green mist disperses revealing its splendour,
At night we see it rising above the ocean;
At dawn we know not where it goes among the clouds.
Year after year the white hare pounds medicine;
Who is there to keep the lonely Chang-E company?
People of today cannot see the moon of ages past,
Yet the moon today has shone on our ancestors.
People pass away like a flowing stream;
Yet all have seen the moon like this.
My only wish while singing and drinking,
Is to see the moonlight in my golden goblet.
Ba jiu Wen Yue
Translated by Innes Herdan

From the poem above, we can see that the moon is the same as it has always
been and it is always there, it has shone over mankind for many years, although
generations of men have come and gone. What the poet wants to show is as long as
the moon is still shining, life must going on and cannot give up.

Besides the thought on the moon’s eternity, Su Shi, a poet during the Song
dynasty, believed that an important characteristic of the moon is its ever changing
nature. Sometimes it’s bright sometime it’s dim, sometimes it’s crescent sometimes
it’s full. This mirrors a human’s ever-changing life which is sometimes happy,
sometimes sad, sometimes together, sometimes separated. One of the most famous
poems that highlights this is “Prelude to the Melody of Water”
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How long will the bright moon appear?
Wine-cup in hand, I ask the deep blue sky;
I do not know what time of year.

It would be tonight in the palace on high,
Riding the wind, there I would fly,

Yet I fear the crystal palace would be,
Far too high and cold for me.

I rise and dance, with my shadow I play,
On high as on earth, would it be as gay?
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The moon goes round the mansion red,
Though gauze-draped windows soft to shed,
Her light upon the sleepless bed.
Against man she should have no spite.
Why then when people part is she oft full and bright?
Shui Diao Ge Tou
Translated by Xu Yuanzhong

The poet pictures the feelings of loneliness. Showing a palace on the moon
relates to a Chinese folk tale about Chang-E, a lady who stays alone in the jade palace
on the moon. In the end, the poet concludes that we cannot change our nature which
has to face happiness and sadness together, like the moon that cannot change its
nature either. Therefore, we should not be bogged down by sadness.

The moon not only represents the idea of life and the universe, it also expresses
the regret in historical stories or looking back to the past. For example:
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In the deserted garden among the crumbling walls,
The willows show green again,
While the sweet notes of the water-nut song,
Seem to lament the spring.
Nothing remains but the moon above the river--
The moon that once shone on the fair faces,
That smiled in the king’s palace of Wu.

Su Tai Lan Gu by Li Bai
Translated by Heng Tang

From the poem above, the poet used the moon as a linking vehicle to connect
the present and the past.

The use of the moon image in Thai classical poetry is also used as a teaching
method. These include historical facts, proverbs, and Buddhist doctrine, Their aims
are to give the reader a guide to live in this world happily and achieve success.

When the writers or poets want to explain the main idea of a poem, they usually
use natural things such as the sun, the moon, stars, sea, flowers etc., to make the
poetry easy to read and understand.
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One who has politeness will have many friends,
One who is full of rudeness no one wants to get close,
Like the moon always surrounded by stars,
But the strong sun even a star doesn’t want to be near.
Khlong Lokkanit

No one in this world wants to be friends with a rude person and anyone who is
polite everybody will want to make friends with him. But giving readers a picture of
this fact is easy to remember and understand. Because everyone knows that the
moonlight is softer and cooler than the sunlight, the poet uses the moon as a symbol to
reflect the behaviour of a gentleman and a lady, using the sun as symbol to reflect the
behaviour of a rude person while the stars as symbols of friends.
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In this world is there anything that does not exist in pairs?
The moon has the sun as its counterpart,
And they meet every morning and evening.
Ngo Pa: A Drama (Romance of the Sakais)
Translated by Malithat Promathavedi

The aim of this poem is to teach a lady that every grown up woman needs to
marry. According to Thai tradition, every woman has to get married. If any woman
cannot find a partner, means that woman is spoiling her family’s reputation.

Below is some poetry that uses proverbs to teach the readers.
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At night, the sky is bright because of the moonlight,
Thousands of the sparkling stars,
Cannot compete with the light of the moon.
Matthana Phatha
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When the moon is bright,
I cannot see the candle light,
The stronger might,
Always beating the weaker one.
Wenit Wanit

The above two poems use Thai proverbs to say “the stronger always defeats the
weaker” and “the weaker should not compete with the stronger”. Here, the poet uses
the moonlight to compare its strength with the duller, and in this case weaker beams
of the stars and the candle.
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Buddhist doctrines are also used in Thai classical poetry, for example:
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Because the moon is not stable,
When the moon is waxing,
It is very clear, bright and encircled by a halo,
But when the moon is waning,
Cannot see its light in the sky.
Matthana Phata

Different to the moon in Chinese thoughts, the Thai moon does not represent the
eternal. According to Buddhism, we believe that nothing in this world or this universe
is eternal or lasting, even the gods, goddesses, ghosts, spirits, nature or universe, one
day it must be destroyed or changed. Only merit and sin will always be.

IV. THE COMPARISON OF THE EXPRESSION WAY
OF MOON IMAGE IN CHINESE AND THAI
CLASSICAL POETRY

4.1 The way to expression

According to Wang Meng-ou and Ou Lijuan, the way to express the meaning of
the moon image can be classified into 3 types: direct expression, metaphorical
expression and symbolic expression.

4.1.1 Direct expression

Direct expression is known as “H” (fu) or a “prose poem” in Chinese classical
literature. This kind of expression is when the poets use the simplest language without
using metaphorical language to express their aims which are associated with
informative and narrative writing techniques. But Wang Meng-ou believed that
whether the poets used direct or metaphorical expression to express their aims, the
poetry always shows its motif or theme. Look at an example, “Hut Among the
Bamboos” by Wang Wei:
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Sitting alone in the hush of the bamboo grove,
I thrum my lute and whistle lingering notes.
In the secrecy of the wood, no one can hear,
Only the clear moon comes to shine on me.
Zhu Li Guan translated by Innes Herdan
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In the poem above, the poet pictures the beautiful scenery of the bamboo
grove. Although he did not write anything about his feelings, from the tone of the
poem the readers can perceive the tranquility and serenity of the poet’s character.

Like the Chinese, Thai poets also use direct expression mostly in picturing the
beautiful scenery. For example:
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The fog is covering the water’s surface,
The bright moon is reflected on the water.
Look like a beautiful silver net,
Covering on the Chrysoberyl.
Kanok Nakhon

4.1.2 Metaphorical expression

Metaphorical expression is known as*“ [t ”(bi) to the Chinese or as a
“metaphorical poem”. The poets use this expression to compare two unrelated things
and then suggests a similarity between them. In other words, the poets use a simile or
metaphor to express something. In this part, I can classify the use of the moon image
into 2 types: the moon as a comparing object and the moon as a comparing subject.

4.1.2.1 the moon as a comparing object

This means the poet describes the moon as looking similar to something else.
Chinese poets usually describe the moon as “frost”, “water”, “a hook” and
“eyebrows”.

When the moon is described as frost, this usually means the colour of the
moonlight is chilly and deserted. The example is “Marching to Shouxiang at Night
and Hearing a Pipe” by Li Yi:
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Below the peak Huile
The sands are like snow;
Beyond the walls of Shouxiang
moonlight glitters like frost.
Ye Shang Shouxiang Cheng wen Di
translated by Innes Herdan

When the moon described as being like waters, this means the colour of the
moonlight is crystal-clear and bright, for example:
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Climb up the building by the river alone with the boundless thought,
The moonlight is like water,
The water’s colour is like the sky,
Where is the one when we were enjoying the glorious full moon together?
Only this unclear scenery is the same as before.
Jiang Lou Jiu Gan by Zhang Gu

When the moon is described as a hook, which resembles the crescent moon, this
shape makes people feel sad and lonely. The best example is “Joy at Meeting” by Li
Yu:
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Silent, I climb the Western Tower alone,
And see the hook-like moon,
Parasol-trees lonesome and drear,
Lock in the courtyard autumn clear.
Xiang Jian Huan
translated by Xu Yuanzhong

The moon as eyebrows also uses the crescent moon but unlike the hook’s
harsh and sad image above, here it’s used to highlight the beautiful eyebrows of a lady.
This image represents a sense of charm, prettiness and delicacy. For example:
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A charming crescent moon,
Curve like the beautiful brows of a fair lady,
Hanging above the willow trees.
Gazing at the surface of the quiet River,
Fascinated by the mirror reflection of the attractive mountain.
The Lanxi River was full,
After three days of peach-blossom rain.
Now it was midnight,
The fisherman could hear shoals of carps from afar,
Rushing forward against the current.
Lan Xi Zhao Ge by Dai Shulun
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In Thai classical poetry, the poets also use the moon to compare other things,
but these examples are rare:
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High in the sky hung the glorious moon like a lantern,
lllumining the vast expanse of the sea and sky.
Sudsakhon reclined easily on the horse’s back,
Looking at the radiant moon and bright stars above.
Phra Abhai Mani
Translated by Rajda Israsene

4.1.2.2 The moon as a comparing subject

Because of the moon’s appearance and colour, ancient Chinese poets usually
used many things to compare them to the moon. For example:
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Heart gladdened with strong wine, who cares,
About a few new-frosted hairs?
When will the court imperial send,
Me as their envoy? With flags and banners then I'll bend,

My bow like a full moon, and aiming northwest, [

Will shoot down the fierce Wolf from out the sky.
Jiang Cheng Zi by Su Shi
Translated by Xu Yuanzhong

This poem reflects the poet’s great ambition and aspiration to sacrifice his life in
order to save his country.
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There are trees at the horizon like a row of grasses,
And against the river's rim an island like the moon.
I hope that you will come and meet me, bringing a basket of wine
And we'll celebrate together the Mountain Holiday.
Qiu Deng Lanshan Ji Zhang Wu by Meng by Haoran
Translated by Witter Bynner

In the poem above, the poet likens an island to the moon and the trees like rows
of grass. This makes the reader imagine the beautiful scenery in a different way.
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Sometimes Chinese poets compare a beautiful lady to the moon, for example:
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The wine-shop waitress looks like the moon bright,
Like snow or frost congealed her arms are white.

Pu Sa Man by Wei Zhuang
Translated by Xu Yuanzhong

In Thai classical poetry, the moon as a comparing subject is mostly used in

praising the beauty of a woman, such as a “face like the bright moon
the full moon”, “skin like the moon’s colour” etc. For example:
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Glancing a beautiful lady,
Her face was like the clear bright moon,
Pretty mouth, cheek, hair line,
Beautiful eyes and arms.

The Ramakian by King Rama I
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This beautiful lady,
Her beauty is number one in this world,
Her lovely clear face,

Was like the full moon encircled by a halo.

I-nao by King Rama Il

Besides the praising of beauty, sometimes the moon can be compared with good
men or scholars. For example:
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Millions though the stars combine,

Never can they outshine the moon.
Millions can one find small men on earth.
Can one just so soon discover a sage?

Klong Lokkanit translated by M.R. Seni Pramoj
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4.1.3 Symbolic expression

Symbolic expression is known as “H¥” (xing) or “allegory” in Chinese classical
poetry. This kind of expression is where images often have a second distinct meaning,
partially hidden behind its literal or visible meaning. The poetry is usually composed
using metaphor or symbols, and is intended to invoke the imagination of the reader. In
the example below, it’s about man walking through darkness and the moon helping
him see things he is otherwise blind to, such as the allegorical leaping fish or dew-
drops on lotus leaves:
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The bright moonlight is like frost white,
The gentle breeze like water clean:
Far and wide extends the scene serene.
In the haven fish leap
And dew-drop rolls down lotus leaves
In solitude no man perceives.
Both the past and the present are like dreams
From which we have ne’er been awake, it seems.
We have joys and sorrows both old and new.
Some future day others will come to view
The yellow Tower’s night scenery,
Would they then sigh for me!
Yong Yu Le by Su Shi
Translated by Xu Yuanzhong

4.2 The moon’s shape and the emotional expression

The shape of the moon in both Chinese and Thai classical poetry mainly has two
shapes, full and indented. The full moon means everything is perfectly satisfactory,
complete and reunited. Its colour makes people feel gentle, soft and lively, whereas
the waning moon makes people feel more sentimental, alone and vulnerable.

4.2.1 The dim indented moon

Xiong Xinhui said that for Chinese Tang-Song poetry, the waning moon and
waxing moon both mean “not reunion” and usually used to express the feeling of
parting, meditate on the past and fall of the nation.

The word“}#” (can) means “dreary and plaintive”, and“%& J”(can yue) means
the falling moon or the lightless of the moon. Thus ancient Chinese poets usually used
“}% F]” or “waning moon” to express suffering after a war, parting from loved ones
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and sadness from illness. For example, “Night Thoughts at Zhang Tai” by Wei
Zhuang:
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Clear lute-notes accuse the long night;
Grief from the wind and rain coils in the strings.
Alone in the lamplight, I hear the Chu horns,
And watch the last of the moon sink on Zhang Tai.
Zhang Tai Si ye
Translated by Innes Herdan

This poem describes the long drawn-out night and approaching down. The Chu
horns and the lute-notes remind him of his home. These represent homesickness and
are keeping him awake at night.

The word “#i”(que) means “a lack of something or incomplete”. In Chinese
classical poetry, “3l J] ”(que moon) is represented by the indented moon or the
incomplete moon. Because of its colour and light, these make people feel more
melancholy. For example:
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A waning moon hangs on sparse parasol trees.
The people fall into silence at the deep night.
A recluse comes and goes alone, but who sees?
Like a solitary swan's shadow in the dim light.
Bu Suan Zi by Su Shi

This poem describes the beautiful scenery while expressing the feeling of
sadness and loneliness of the poets.

In Thai classical poetry, there are a few uses of the word “i@euusy” (Duean Raem)

which means “the waning moon” and “the crescent moon” mostly it’s used in praising
the beauty of a lady, highlighting human’s black-hearted nature and arranging a
superstitious ceremony.

When praising a beautiful lady, the poets usually use “the crescent moon” to
describe her eyebrows, for example:
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Her olive skin is so clear and fair,
Her lips seem like Chinese Lychee,
Her eyebrows curve like crescent moon,
Her cheeks look like the full moon.
The Ramakian by King Rama I

Sometimes, the poets use the waning moon as a symbol of a black-hearted
nature. For example:
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We were enjoying the fresh air and the sweet-smell,
But now just see the water lettuce and wild sugar flowers on the beach,
Oh! All the flowers’ unsympathetic hearts are like the waning moon,
Refuse to bloom their petals and give out an odor.
Nirat Wat Chaofa

The waning moon has a very close relationship to superstition belief. Some
believed that a superstitious ceremony will create more power because the waning
moon has auspicious power. For example:
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The troops a few days rest makes them happy,
The arriving of the waning moon night
is an auspicious time for a superstitious ceremony.
He orders the soldiers to announce
all the concubines and maids,

And every royal family, masters and commoners.
Phra Abhai Mani

4.2.2 Bright full moon

Because of the beauty of the full moon, Chinese poets usually use its brightness
to reflect the beauty and peace of the night scenery. One of the most famous poem is
“Autumn Evening in a Mountain Hut” by Wang Wei:
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Rain freshly fallen on the bare mountain;
The air full of autumn in the dusk,
A bright moon peers between the pines,
A clear stream bubbles over the stones.
Shan Ju Qiu Ming
Translated by Innes Herdan
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From another perspective, because the full moon also represents “reunion”, this
expresses the feeling of longing for your homeland or loneliness. For example:
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The bight moon shone before my bed,
I wondered was it frost upon the ground?
I raised my head to gaze at the clear moon,
Bowed my head remembering my old home.
Jing Ye Si by Li Bai
Translated by Innes Herdan

In Thai classical poetry, we do not have the idea of “reunion”. Instead it mostly
represents the beauty of both men and women together with the beautiful scenery. For
example:
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The princess powdered her face,
Which shone bright and clear like a full moon.
She then put on a glittering green brocade skirt,
Fastening it with a gem-studded belt of an intricate design.
I-nao: a Dance Drama by King Rama II
Translated by Pongsri Lekawatana
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Late in the night the wind dropped and the sea was clam.
He remembered his old mentor back at the hermitage,
With whom he used to sit atop the lofty rock ledge,
Admiring the beauty of the moon in its full glory.

Phra Abhai Mani
Translated by Rajda Israsene

4.3 The Combination of the Moon and Other Images

Both Chinese and Thai poets use many images to express their emotions and
feelings. The images which are used in poetry can be classified into two types: natural
images and created images.

Natural images are scenic images, such as the sun, moon, rain, wind, rivers,
mountains etc. Plant images are things such as flowers, trees, grass etc. Animal
images include peacocks, mandarin ducks, deers, tigers, rabbits etc.
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The created images which are human created images, such as boats, lamps,
candles, wine, musical instruments etc or human behaviour, such as drinking wine,
playing the flute, climbing a tower etc.

Although each image has individual meanings, for expressing the poets feelings
better or invoking the readers imagination more convincingly, the poets usually
combine images together. These combined images create a clearer picture for the
reader while at the same time making the poems much richer in content.

But because of the large number of images in both Chinese and Thai classical
poetry, in this part I only chose the most used images that always appear with the
moon which are the clouds, water, the mountain and wine.

4.3.1 Clouds

The moon is the most constant thing in the night sky while the clouds are the
most changeable. Thus the combination of these two images can express many
different meanings. According to Chinese classical poetry, the moon and the clouds
can express three feelings which are:

4.3.1.1 Leisurely and lively

When both the beautiful moon and the unrestrained clouds appear together, they
are picturing a leisurely and carefree scenery, for example:
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A clear moon rising over Tian Shan
Glides into a boundless sea of clouds,
Steady wind from the far, far distance
Howls across the Yumen pass.
Guan Shan Yue by Li Bai T
ranslated by Innes Herdan

4.3.1.2 Parting and longing

The moon and the clouds image both represent the feeling of parting and
longing. One of the most famous poems that highlight the feeling of longing for
something is “Moonlit Night” by Du Fu:
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There will be a moon tonight over Fuzhou.
In the women’s rooms
She is gazing at it alone.
From afar, I pity my little children:
They do not know yet about Chang’an.
In the sweet mists
Her cloud-like hair is damp,
In the clear shining
Her jade-white arms are cold.
When shall we two lean beside the filmy curtain,
With moonlight on us both and the tear-stains dry?

Yue Ye
T ranslated by Innes Herdan

This poem was written when Du Fu was held in Chang’an by a Lushan’s rebel
army while his family was in Fuzhou. Thus this poem describes the loneliness from
parting his family.

4.3.1.3 Friendship

In Chinese classical poetry, sometimes the clouds and the moon can also express
a long distance friendship, for example:
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Cold breath of river willows flies away
The remnant of a summer day.
The Milky Way slants low,
Past pale moon and sparse stars clouds slowly go.
Mountains and rivers stretch out of view.
Oh! Where shall I find you?
1 still remember our talking at dead
Of night while we two lay in bed.
But now wild geese can’t go so far.
Who will send my letter there where you are?

Song Hu Bang Heng Zhe Xinzhou by Zhang Yuan-gan
Translated by Xu Yuanzhong

In Thai classical poetry, there are many images of the moon and clouds, that
describe the beautiful scenery. For example:
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Today we’re very happy,
Because the moon is very bright and beautiful.
It’s so clear and full,
And not covered by the clouds.
Sitthithanu

Because clouds are very unpredictable and always conceal the sun or the moon,
the clouds image in Thai poetry symbolize obstacles. Here the clouds are like
mountains putting a barrier between him and his love:
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Oh! The bright clear moon,
Please do not hide behind the clouds,
I'd like you to be the representative of my beautiful love,
Please do not disappear behind the mountain.
Nirat Phrathaen Dongrak

Here the poet uses the clouds as an obstacle that must be overcome before things
can start to improve:
Az unumaiiu gneNIINNY
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Now the sun is clear from the clouds,
And becomes bright and lively again.
Priya Tatsika

4.3.2 Water

Both Chinese and Thai cultures are very close to water’s culture, therefore water
is a very common image in classical poetry. The water images include rivers, lakes,
streams, seas and oceans. In this part, the combination of water and the moon images
can be classified into 2 meanings, which are beautiful scenery and the expression of
longing and parting.

4.3.2.1 Beautiful scenery

In Chinese classical poetry, the combination of the moon and water usually
describe a beautiful scenery, for example:
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Mist shrouds the cold water,
Moonlight floods the shore;
We moored tonight on the Qinhuai,
Not far from a wine shop.
Bo Qin Huai by Du Mu
Translated by Innes Herdan

4.3.2.2 Longing and parting

Both the moon and water in Chinese classical poetry can express the feeling of
the longing and parting of lovers and friends. The reason why Chinese poets use the
water image as an expression of the longing for their love, is because of their
similarities. The endless thoughts about their lovers is reflected by the endlessness of
the vast oceans or the flowing stream disappearing out of sight:
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The moon, grown full now over the sea,
Brightening the whole of heaven,
Brings to separated hearts
The long thoughtfulness of night....
Wang Yue Huai Yuan by Zhang Jiuling
Translated by Heng Tang

Besides using the moon and water images to describe thoughts about their lover,
they also use it to express the missing of their friends, for example:
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Sailing far off from Jingmen Ferry,
Soon you will be with people in the south,
Where the mountains end and the plains begin
And the river winds through wilderness....
The moon is lifted like a mirror,
Sea-clouds gleam like palaces,
And the water has brought you a touch of home
To draw your boat three hundred miles.
Du Jin Men Song Bie by Li Bai
Translated by Heng Tang

In the poem below the poet warns the reader of the foolishness of living life with
no hope of anything beyond death. He likens this view of life as an end in itself, to the
flow of a river, going past and never returning:
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Do you not see the waters of the Yellow river streaming from the sky,
How they rush tumbling to the sea and never return?
Do you not see, within the high tower,
Someone who sorrows for his white hair before the bright mirror?
In the morning like black silk, at evening turned to snow?
In human life, when hopes are won,
We should drink our joys to the end,
Not leave the golden wine-jar empty in the moonlight.
The things that Heaven made must have a use;
Though I squander a thousand gold pieces,
Time may restore them.
Jiang Jin Jiu by Li Bai
Translated by Innes Herdan

The combined number of the moon and the water images in Thai Classical
poetry are very few, only appearing to describe the night scenery. For example:
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The fog is covering the water’s surface,
The bright moon is reflected on the water.
Look like a beautiful silver net,
Covering on the Chrysoberyl.
Kanok Nakhon

Sometimes when water images appear with the moon image, the word “water”
means a “tear” or “rain” to express sadness. For example:
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Hearing the sound of crying from every household,
The earth seems to turn upside down,
No sun, no moon and stars all dim,
Everywhere is full of water, the water from tears.
Lilit Phralo
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There are many images of water used in Thai classical poetry. Sometimes they
express resentment and slighted love. For example:
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Alas! The love,
1 just realized that it’s like flowing water,
Only flowing away and never returning.

I-nao by King Rama Il
Sometimes water represents the depth of the human heart:
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Fathoms deep though the seas, may be
Measurable are the seas, in depth
Scaled can mountains be, in height.
Immeasurable is the depth, this heart of man.
Klong Lokkanit
Translated by M.R. Seni Pramoj

Besides expressing human feelings and emotions, water images can represent a
curse method in the royal ceremony called “Toamsugair” (Ongkan Chaeng Nam). An
incantation in verse is uttered before the gathering of courtiers, princes of foreign
lands and representatives of vassal states at the oath of allegiance ceremony. For
example:
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Betrayal,

This water will cut the head,
As soon as possible.
Lilit Ongkan Chaeng Nam

4.3.3 Mountain

In Chinese classical poetry, images of mountains represent lasting and enduring.
They are used in this way to illustrate the rise and fall of the country. They not only
represent lasting and enduring, they also act as a symbol of obstacle, especially being
separated from your homeland and loved ones. So when the mountain and the moon
images are combined they always represent parting and longing. In this part I classify
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the combination of the moon and mountain images into two feelings, which are the
quiet and beautiful scenery and the gloomy and lonely emotions.

4.3.3.1 Quiet and beautiful scenery

The moon and the mountains always appear in travel poetry. Used here to
highlight the stunning scenery:
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The mountain-light suddenly fails in the west,
In the east from the lake the slow moon rises.
I loosen my hair to enjoy the evening coolness
And open my window and lie down in peace.

Xia Ri Nan Ting Huai Xing Da by Meng Haoran
Translated by Heng Tang

4.3.3.2 Gloomy and lonely emotions

In Chinese classical poetry, both the moon and mountains usually represent the
feeling of longing for the homeland and solitude. For example:
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I hear the monkeys howl on the dark mountain,
And the grey river rushing by in the night,
Wind talks among the leaves on either bank;
The moon lights my solitary boat.

Xiu Tonglu Jiang Qi Guangling Jiu You by Meng Haoran
Translated by Innes Herdan

This poem express the loneliness of the poet who is far away from his homeland.
The sound of monkeys, the dark mountain, the grey river and moonlight all make the
readers sympathize with his loneliness.

The moon and mountains also used to express parting or saying farewell to best
friends. For example:
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In dangerous times we two came south;
Now you go north in safety, without me.
But remember my head growing white among strangers,
When you look on the blue of the mountains of home.
... The moon goes down behind a ruined fort,
Leaving star-clusters above an old gate....
There are shivering birds and withering grasses,
Whichever way I turn my face.

Zei Ping Hou Song Ren Bei Gui by Sikong Shu
Translated by Heng Tang

In this poem the mountain is a kind of obstacle between his friend and him. It
also expresses his fear and loneliness as his friend has gone to a safe far place, leaving
him alone, cold and in danger.

In Thai classical poetry, the mountains represent something steady and mighty.
Thus when the moon and the mountains appear together, they always highlight the
eternity of love:
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Mountains, regardless of their heights, may crumble,
But my love will never dry up.
All the six heavens may disappear from the sky,
Even the sun and the moon.
The four continents may be destroyed by the cosmic fire,
But my love and longing will never fade.

Nirat Narin

Translated by Malithat Promathatavedi

Unless they are used to highlight a contrast in a poem, images of the moon and
mountains are rarely seen together in Thai classical poetry. This is because the moon
is used to describe something fragile and delicate, often a woman, while mountain
images represent something mighty and steady.

Mountain images in Thai classical poetry, also represent feelings of frustration
and misery. For example:
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1 feel like someone put a great mountain on my chest,
It seemed like my soul was broken.

Let me die rather than torture me like this.

I-nao by King Rama Il

Sometimes as in the example below, the mountains represent calm and steady
men, who are never shaken by others:
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The great mountain is formed by rocks
The blowing wind cannot destroy it.
Same as the steady-hearted scholar,
Who is never shaken by condemnation or gossip.
Klong Lokkanit

4.3.4 Wine

Wine is one of the most social drinks in the world. It makes people relax, and
enjoy each others company. It’s nearly always drank at parties and is one of the most
popular drinks in Chinese culture. Wine was the drink of scholars and aristocrats and,
therefore, many poets were wine drinkers. This is why wine often appears in Chinese
classical poetry. In this part I contrast wines happy and lofty sentiment with the moon
image representing loneliness and parting emotions.

4.3.4.1 Lonely and parting emotions

Alone at night, with a glass of wine in your hand gazing at the moon. Here wine
is used to heighten the feeling of loneliness. For example:
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Among the flowers, with a whole pot of wine,
A solitary drinker with no companions
I raise my cup to invite the bright moon:
It throws my shadow and makes us a party of three.

Yue Xia Du Zhuo by Li Bai
Translated by Innes Herdan

Although the poet has the moon and his shadow as his companions, this only
further expresses how lonely he was and makes the reader commiserate with his
loneliness.

Occasionally, poets use the moon and wine to express their loneliness and
longing for their loved ones, but at the same time, they are also as a source of comfort
and hiding their fear. For example:
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How long will the bright moon appear?
Wine-cup in hand, I ask the deep blue sky;
I do not know what time of year.
It would be tonight in the palace on high,
Riding the wind, there I would fly,
Yet I fear the crystal palace would be,
Far too high and cold for me.
I rise and dance, with my shadow I play,
On high as on earth, would it be as gay?
Men have sorrow and joy, they part or meet again;
The moon may be bright or dim, she may wax or wane.
There has been nothing perfect since the olden days.
So let us wish that man
Will live long as he can!
Though miles apart, we’ll share the beauty she displays.
Shui Diao Ge Tou by Su Shi
Translated by Xu Yuanzhong

4.3.4.1 Happy and lofty sentiments

Because wine is a drink of relaxation and the moon represents calm, they are
often used to combine the feelings of happiness and loftiness with tranquility:
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At dusk I come down the green mountain,
The mountain moon travels along with me.

Looking back over the path I followed,
Blue, blue the mist across the middle hills.

5

Happily I cry “Here is somewhere to rest!”
Delicious wine passes from hand to hand.
Long we chant the “Wind in the pines” song:
The stars are almost set when our singing ends.
Xia Zhongnan Shan guo Huisi Shan Ren Su Zhi Jiu by Li bai
Translated by Innes Herdan
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Our host, providing abundant wine to make the night mellow,
Asks his guest from Yangzhou to play for us on the lute.
Toward the moon that whitens the city-wall, black crows are flying,
Frost is on ten thousand trees, and the wind blows through our clothes;
Qin Ge by Li Qi
Translated by Heng Tang

The two poems above picture the beautiful scenery and joyful moments between
the poets and their friends. Wine in Chinese culture is portrayed in a positive way. But
this is different in Thai culture, where drinking wine is portrayed rather negatively.
This is because according to Buddhism drinking any alcohol would be breaking one
of the five precepts. Thai classical literature and poetry were believed to be sacred
things and would not praise bad things such as wine. Therefore when it appeared in
poetry it was used to highlight sin:
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Arriving at the smoky tavern,
There is a long spout of a watering pot tied to the pillar,
Oh! The evil drink is a kind of sin,
Making us lose our senses like a madman.
Nirat Phukhaothong

In the poem above, the poet calls wine an “evil drink” and is a kind of sin. This
reflects the Buddhist belief that wine is a bad thing.

Another word which relates to wine is “drunk”, and is usually used as a symbol
of addicted love. For example:
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I did not get drunk from wine but love,
And I cannot control myself,
Wine drunk, in the morning will revive again,
But for love’s drunk, make me tipsy every night.
Nirat Phukhaothong

In Thai classical poetry, whether you are drunk from wine or drunk from love,
both make a good man lose his mind. This goes against the Buddhist precept where to
have the presence of mind is of the utmost importance.
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V. CONCLUSION

Since ancient times, when nights come, and everything is in darkness and
silence, the bright moonlight is often portrayed as our companion. It can change our
feelings depending on where we are or our situation. Its beauty, clarity and gentleness
has fascinated humans for generations. Its coldness and serenity has made us feel
lonesome and desolated.

Both Chinese and Thai classical poetry use the moon image as a symbol to
highlight the beauty of the scenery and woman. In Thai classical poetry, the poets also
use the moon image to praise the beauty of man. When man and woman appear
together, the poets compare man to the sun and woman to the moon because the sun
and the moon are both employed as the symbol of ideal beauty and grace. The sun
represents power and strength while the moon represents grace and charm, moreover,
the sun and the moon are the perfect match of ideal masculine and feminine qualities.

The moon image also expresses and reflects human feelings and emotions such
as parting and longing for love and the homeland, loneliness and desolation,
hopelessness and disappointment etc.

For parting and longing emotions, in both Thai and Chinese classical poetry
these feelings are displayed by the lover. In Chinese poetry the moon image is used to
express the parting between friends but this feeling however, is very rare in Thai
poetry. The reason is because the moon is a symbol of a woman so when Thais think
about moon, they just think about a beautiful woman or a lover, and does not include
friends.

The moon as a representative of longing for the homeland is an essential feeling
expressed in Chinese classical poetry. This is because in Chinese culture, a special
priority is given to the “reunion” of the family. But in Thai classical poetry, as the
moon mentioned in Chapter 3 acts as a symbol of a lover, its image reflects the longed
for loved one far away. In modern Thai poetry which by this time had been heavily
influenced by western literature, also used the moon image to illustrate the feeling of
homesickness.

There are a lot of images which reflect the feeling of loneliness and desolation
in Chinese classical poetry. In ancient times, China was a patriarchal society which
mean when women got married they had to move to their husband’s family. When the
husband had to go far away from home, the wife had to stay alone or had to stay with
her husband’s family who she never knew before. This is in contrast to Thai culture
which was a matriarchal society. In the past, the newly wedded couple usually moved
to stay with the wife’s family or build a house near her family. Thus, when her
husband went away, she did not have that strong feeling of loneliness because she still
lived with her family. For this reason, the Chinese women’s loneliness was stronger
than Thai women’s, thus there is only small number of the moon image expressing the
loneliness of women in Thai classical poetry.

Another emotion taken from the moon image is disappointment, and both
Chinese and Thai poets used the moon to represent this feeling. However, there are
differences in how disappointment is reflected. For Chinese men, they had to search
for a successful future and make a reputation for their families and country. But when
they could not achieve their dreams, and faced with disappointment, they returned
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home with empty hands, and many of Chinese poets illustrated this situation. This is
different to Thai classical poetry, where disappointment is about unreachable loved.

From all the similarities and differences above, it can be concluded that the
moon image in Chinese classical poetry is mostly about expressing the feelings of
parting, longing, loneliness and hopelessness, while the using of the moon image in
Thai classical poetry is mainly to express the love between man and woman.

The moon image not only expresses the feelings of the human beings, it also
reflects the idea of philosophy between the universe and human life. The Chinese
believe that the moon is an eternal creature compared to the brevity of human life.
The Chinese also compares the different shapes of the moon which are full, wane,
wax or crescent, to mirror the happiness and sadness, parting and returning in human
life, thus they believe that we should do our best today because life is to short and
happiness and sadness do not last.

In contrast to the Thai moon image, we believe that everything in this universe
is not eternal, even the moon and the sun. They always change and one day they will
be destroyed with only the merit and demerit following you to nirvana.

In classical poetry the moon image is expressed in 3 ways, which are direct
expression, metaphorical expression and symbolic expression. The direct expression
is mostly used to describe a scenery. Metaphorical expression is the most seen in the
classical poetry and poets use it to show the moon as a symbol or as a metaphor by
describing or comparing it to something else which gives a picture or a mental image
to the reader and lets them use their imagination. Symbolic expression is used in
poetry related to philosophy which needs a deeper meaning to describe it.

The shapes of the moon which are mostly used in classical poetry are the
indented moon and the full moon. In Chinese classical poetry, the indented moon
represents the feeling of parting, meditating on the past and the fall of the nation,
while the full moon illustrates the idea of “reunion” which relates to the feeling of
longing for the homeland and their absent love, this in turn, heightens the feelings of
loneliness and hopelessness. In Thai classical poetry, the waning moon is related to
superstitious ceremonies and black-hearted people, while the full moon is
representative of beauty.

Other images which have been commonly used with the moon image in this
paper are clouds, water, mountains and wine. These often appear together in Chinese
classical poetry to represent feelings of loneliness, longing and parting. In Thai
classical poetry, however, the moon is a symbol of beauty only, and while the others
are used, they have no connection with the moon image.

Suggestion for further studies

This thesis attempts to study the moon images in Chinese classical poetry in
comparison with those formed in the Thai counterpart. Upon completion of our
comparative study, it is clear that we have only begun to touch on a topic that is really
quite expansive and difficult to handle, especially in our case when there has not been
much background information on the Thai moon image.

Nevertheless, we hope that to a certain extent our work may contribute to the
understanding of the use of the moon images in both Chinese and Thai classical
poetry and may provide better understanding of the similarities and differences in the
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moon images used in both Chinese and Thai cultures. Furthermore, we also hope that
such topic as the moon images will be further explored and studied from different
angles and cultures in the future.
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