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sse and houses, roada, avenues are as
fugitive, alag, as the years.

w=Marcsl Proust, Swann's Hay.
CHAFTEBR XTI COHGIDSIQE

Hark Twaln is probably the meet popular of all Amerdcan
writera; he 1s aleo one (I -the most outetanding, His workc cre
of the highcst rank in Amerlean 11 terature, and in pﬁrt hiec valuec
belong integrally to the soeclety that produced him, In him the
literature of domoceracy became more robmst than it hzad beeon bafbre¢219
Twain fundancertally gained his fame and suctese cg a hunorict,
Howevery throughout his life, be strongly wished to be token as o
Gerigug writor:
I domit care anything sbout being
huroroug, or poetieal, or ¢loquent,
or anything of that kEind == the end
and aim of my ambitlon ig to Le
authgg&ic -= is to be conaldered authen-
tle, > =
In fact, Tvain was a humsriast in a gualified, individual way
and lis specific qualitles ¢annot be duplicated. Twain helped devo=
lop the nodern American atyle, His greatest contribution to American
literature was his introductlon of colloquial speech. Ee was the
firct writer to usc the Ameriecan vernacular at the level of ark,
Before this tine, Negro speech and rural dialect were not aceopted

a5 the nocium of a serwus novel. In Buck Finn,they are proved a

succcssful lastrunent of art. Huek's specch reveals tho vigoy of
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the ppoken languaﬁe of:the Amoriean common life. The use of
Buck os his narrator marks a moment of higheat achiovement in hls
career becuusc of the profound inslght Tuain brought to bear on
hla protagonicst, That 1o to eiry Y the varnunular spéegh proves
1caphhle of the wost difficult psychalngi:al afreetn. Jin's
Hegro speech is an in¢irument to reveal hig remarkable’ perscnnJlty
and goodncss. And similarly, Roxana'sg vitality and haupghty grandeuz ..
are revezled through the. degraded speech of the Negro Slavs.
IZ additieon, the folk brauty of the vernacular idiom is alsn-fbunﬁ
in the Yankoo specch of Hank MHorgan. )
Throughout his writing ecarcer, Twaln sought for & faithful
and reallstie mode of exprossionms. This enablcd him to bresk awmy
from the.cunvcntional rhe#nrin and elaberate literary formulay of
12tk century populur rowinticiem. Tt is.ﬂlear enough th:t his
apprenticeship as u journajfgi 1o partly responsible for this
inteation. In his eccorliecr wnfﬁs euch as Roughing It, Twunin succuabced
to the injluence of the literary tradition, TIn splite of hic avowor
anti-ronanticicn, he turns to literary formula for help whon heo
wizhes to deséﬂibe the pradrie landzeape, Hla scarch for veallen
puccogds Dust in duck Finn through the use of the first person-
narrative technigue, Huck'a report of the sunrige on the Miceicaippi
Hiver uging the collogulal idiom and rhythm digplaye both frechness
and yrenlisn,
Twein hod many devices in telllng bils storles, The first

device he used was derived from the Bouthwestern humor trodition,
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tho ornl tﬁle in o frooevork, The astory da related by an cducated
nafrgtnr'using learned, bookish vocabulary and tellinpg the stery
af eowmsn, ordinary men, partly himake fun of their commonness,

Such Jeviee 1o socn in Tvoin's flret famouws narrative, "The

Jurping Frog," Rgaiqja Fimilar device is uged in Rouphing It in
the cneecdote of Brigham Touns, Tha whole acesunt is related
throucl Jolinson rdth on cacloning ffﬁmeyurk pointing out that the
vhels cpigode ios an glahorzte 1ie, The narrative device in EEEE
Firu is that af Southwestern humor without the framey as can he
fount in the erucl storiea of Gearge Washingitn Harris, In this
and othor ynys Huek Fine is the culmination of that pative llterary
trodition.

M thoush in the balance Twaln did net write in the third-

peESen Vory alten, he knew how to use 4t, The Gilded Aro, Tan

Soyyer, and Pudd'nhend Wilson ore all written 1ln the third-porsen
-uith, as t2 have sean, vardous degrees of sucecass. He used tho
firpt-person in geveral different ways. The autoblographienl

vritings cuch e The Innocents Abroad, Roughing It and ILife on the

Miseincippi purpert to be written in the voiece of the author him-
3lf, whe rceords his own dlrect, perscnsl eEFrperience in the oabdc
Ay ag in othor travel-boeks, Yet, thess ig an obvioun corploxity
in this uzc of narrative voice far it %8 not always the author vho
is speaking through the norrative woiece. In The Imnceents Abroord,
althoush sopctimes it is Tomin himaelf speakdng ddreetly and
fronkly ag o ropresentative of the Amerdeans as a whole, proud of

Bis ovm eountry and at the zame time tortured by the feeling of
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cul tural 1nfar1ur=t3. ot uthev times ke ia diamud ged under the
Baclk cf a typicmm Luxnpe&n tuurist in order to burlesque the
ctupidity of Awmzricans zbroad, In —.-%EE It there £lso is a
couplicated use of the narrative volac, There are both = real
straightfa;wurﬁ narrative voice and a rolce that 1 yriting flctieon
urder the gnize of autoblography. The-objective is not ondy to
entortain bt alsge tﬁ_tea:h a-little lesson,

Troiato use of fircteperaon 1s most interesting vhen
sutobiogruply 1s not involved, In H_11_=EF1_+I.:1 he agsumes the vole

of & pacizlly auienst thirteen-year-o0ld bay. In the Hz;tériaus

Stropncer the auther takes the role of an ordinary village boy

of sixteenth-corntury Austria, In A Copnscticut Iankee}Tuﬂin's

nerrofor ig a Gilded Age Yankee awept back ln time to the lancg of
Arthur?s Britain, In writing the atnry_uf Josn of Are, Tvain lcte
Louls <¢ Conte, doun's page, cecretary and friend of her ehildhood,
report Jean's 11z until her martyrdom. The result of thege diffor-
ent naoryAtive voicas are vaicuely obtalmed. Of course the:v ic a
Eeening vorzatility stande as lese of an achlevement when one
conziders his deglicedly mimed suc:esé, The Fflrgt-percon nareative
tuchnlfag uruuily succeads well am long 58 Tuwain ie able to 1ot the
navraier'c voicc conbljpue throughout the book. In Hugk Finn the
deviea worize zuccessfully. Through the mouthplece of Huel:, T™vain
coins tho Jdintzprer w0 pointain detachment from hip paterial. Ine
tho game my artictic success is obtained in The Mysterious Strangor
throuch the dotachiiznt provided by the suceessful firsi-persen norra-
tive ﬁévica. On the contrary, whenever the amuthor loess econircl of

hic matarinl by lettlng himeelf beecome too invelved in the book ‘and
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spealcing directlx for the narmtor, the book crashes ingﬁ disaster,
The haraative voice collapses along with the aovely as im the
second half of A Connccticut Yankee. The nagrMative device proves
a failui“e in Joan of Ar¢ sinee the marzator la cimply the outhor's
" vehicle to pentinentallze and weep over Ais ideal saint, and there
le nothing st 0ll of interest 4n the narzatorta personnlity,

Twmin ‘e greatest apset 1z his humor, his literary apprentige-
ciitiy in the old Southwest durdng the daya of the flowering of its .-
huor, Io soorged to pr?mdnémm ae a literary comedian, Threoughout
his vorkc, wo ean trace dlfferent varieties of humor with different
functione. A rost lmportant devige ia exaggerating or heightoening
the contrast betwecn 1llucion and reality to the point vhere tho
contrast becones so ridieculously axtreme as to he lauwghable, Irony
of statement iz gained through such contradietion, The spoaker aaro
sooething 4ifferent from what he actually means ~- eithor by undep..
stotenont, by overstatement or by any other econceivable degrea of
indirection. Arpother comic effect 1s achlevad through the proion~-
rlon of absolutce serloueneas of the spesker or through the pretendod
naiveté,aelan ve found in Boughing It and The Imnocents Abroad.

Comic offects are also gained through the tall tale writing Twailn
inherited from the South-western oral traditlon, BSueh a story starts
from onc mmall joke and it grows bigger and bigger through sxAgCora~-
860+ T211 tale writlag 15 found in almest every early work of Twmin,
Another deviee of the literary comedian is gomle misquotation of %he
Bibtle or the clneoies, llke the Sunday School eplgode In Ton Sawyor

and the ndstreatnont of Shakespeare in Huck Finn,
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As a yhole, Twain's humorous writings ¢an bo classified
into two types, innocent humor and black humer:. Wa have seen that
chronologleal development ds invelved in this classification. The
buocyant humor of the early Twmin == 50 Arrepressible that sonmetimes
i% intrudes vhere it shouldn't-glves way to the unredeonced oabiltterment -
of hlis late "econody! Tho innocent humor is intended pimply for enfer-
taincent, Euch.as the vhitewashing epigsode in Tom Sawyer. The hila-
riouz dialogue betwosn Huck and Jim abnut"King Sollerman 1s aleso
a conle set-picece bnt aleo, am we hava.a&en}aa thematic signlificance,
The blaek humor is a serious form of joking, attacking human wveakneszes,
£i11cd with bitternesm.” Poychologlcally it serves as an outlot
through which Timin tiles to keep his despalr in check, Dleck humor
appears in oany satiric accounts om human shorteemings in A Gonnectiﬁut
Yanltee and in Pudéd'’nhead Wleson's ealendar, As we hove socn, Twain'e
black humor often contributss to the destruction of hig later works,
slncc it tendo teo got out of control, .

The diatinguishlng tralt of Twadn'a works is the change of
bhis point of view during his writing career; snd this change can be
traced puccossively through hies works. 4sla young writer, Twain
wae imrcrged in ap thsolute optimipgm. Ha liwad 1in a world of
checrfulneso and hopefulness where gaod will triumphed over evil,
Thus, itc had a tendeney to look on the bright mide of things. Such
n attitude is cxenplificd in his early worka like Houghing It,The
Innocents Abrend and even in a plece of social erliticism like The
Qilcded Age. The Gllded Age resounds with the sense of greatncsza

of Anerlca, = promiseﬁ land of liberty, freedcm, youth and opporiunity.

Roughing It rccords theadventurgus trip of a Young hopaful Apcrican
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keen for danger and axaitement. -Ehg-lnnncents'ibrﬂad1ghowa the
'triuﬁphnnt voyange of a young Amerlcan, éexubarantly storming

through the eultursl heritage of Burope. Hdhh rapturous spirit is
molded inte succaszsiul art'in.zgg_sagzur,-in wvhich the world of
boy<=hood vibrates in a harwe of r&memﬁereﬂ happinecss The ovil

is moke=- beliave and easlly conquered through the Lindomitability

of purity and innoeence. Only in Huok Finn dn;a wo-as avil really
enter Twaln's universe. - Yet, Huok®a fresh vision of the world and
hie innocent good will still vidtoriously reign in the book. Tuwaln
successfully retaina his faith in the savimg grace of his protagoniot.
Twain's duality comes to a point of suspension between Lnnocenco and
knowledge of evll in lifc on the Misglssippl. And henceforth tho
worle of jubilant imnocenece is progressively dectroyed until nothing
remnins. © At the end-man is a vietim of the evil within bimeelf anéd -
of the additional eruclty of moh rule when he bands t&gether into soaisty.
He io a slave to the determiniaotic chalfof events, deprived of all
free vlll. Lifec 1s a asad pilgrimage through the oternlties cet
againat a backdrop of dnom. At last Twains & broken man, crushed

by personalltraﬁedy and philosophical degpalr, comes to doubt tho
world exigts. We are guch etuff as dresme are made of. It is
interecting to note in retrespect. that the Happy Valley of 5t.
Potersburpg seens almest am dreamliks am the ¥ory Ead valley af
Eseldorf. Uhen Trmin was no 1nng-r able to find any meanlng in

the good dream of boyhood, the unmitigated pightmare of the slckneos

unto dcath galned eontral of hie epirit.
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Tho progression fron A Comnecticut Tanked to Pudd *nhond
Wilzoin 1o The llyatcrious Stranger and the heartbreelking framients
thot were the lest tords Tuadln cormmittod to paper ie a progression

from t1dlizht to total blackaesse Only Joan of Are offers aany hope

clong #ha ray, and wader the clrcumstances preveiling when Twain
wrote 1, that gosture was doomed io be abortive.

1o mont famous Ameri:én uriterq?Twain*u reputaﬁkn.reached
1to highoet peck vhlle he was o young man. The works he Hroducso
whder oh oPtinistic: yuuthful. froph mental Eunditinn-are conplderad
hic bepst uurks.. In thc pineteenth cenbtury a large part of hias
popularity wne no doubt due #0 his choleca of childhood as a theme.
Booltc lilie Tom Sawycr and Huck Finn were baped on exporlence galned
during kis childhood at Haonndlbal. Twaln¥a precccupation wlth the
thame af ehilcbood and innocenece 1 understandsable when acen psychth
gically. do, 0s well as his contamporardes, had gone through a
period of wiclent change thaot inecluded not only a murderous and
traumntic civil war but alsoe the great socdal dlmlocatlon of the
Oilicd Age, The zdult-gencration tended to look baek upon their
village=tmrld of ghildhood aa a slmple time of 1dyllic happineso,
of carcfreo days remote from all troublap. Thus, Twain's return
to the world of childhood is mn eacape from the shaoe of the
induotyrisl) poelety, from fear of the treachery and Ialse promise of
technnlogﬁ. from the everlassting demand for money in an ezpanﬂing.
materinlisntie world, from, abowe all,:. general atmoaphere of chavs
and confusion in which the traditionsl wvalues were left insecuro.

Childhood beeans the characterimtic magk Twaln wore to save himself

fron the confrontation of problems he Egyld not cope with.



179

Hnwaver; at tha aame tlmoe he made use 6f the innoccent
- eyen of childhood ac 2 means to catirdizse coolal evils he wazs
dleasusted with. His mosdt uumﬁlate artistic successen ars .

achleved throiugh use of the mask of ¢hildhnod. Twaln 15 in

fmet considered a champlon of childhEud-e:perienna. far he had
e:peribnceé-it wlth particular intensity and suceessfully poftrays
it mostelzically and with undc;stunding. }TWaid, therafore,
instinctively selzed upon this theme which he wao able to capitanlize
upon through use of his direet, perann&l ezperience- Hie national
and worldi-wide reputnlon have come predominantly through the appro-
piate selection of this theie and his atatement of it in teruc of
hié hative Southwestern trodition. -

Threughout bhis :areér. Twvain sought for reseliem both in
cxpreszion and in his view of liIe-r Ho phowed a strong objection
to romanticism in his severe attack on Covperts romantic portrait of
the Rod Indians, in his criticdsm of the Southern addiction to
Becott's novels, and in hig burleague of the hypoeriticnl pilgrime
of Europe who pentimentslize over the ruin of "The Lact Supper.®
Twoln sucgecds in achleving a realistic mode of expression and
breake awany from the mode ol conventionsl literary pretensions. The
depiciion of sunrise in Huek Finn marke the moment of high achieve-
ment. then Bomlngway sald that all Amerdesn literature carcc fron
The Adventurco of Huciteboerry Finn, he meant all writing -= Llilte his
ovil == whde¢h triced to pnre away to exoessea of rhcetoric zmd got cowm

to an accurate deocriptlion of what ip really there. Hpck FPinn was
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Heninpamy's favorite book. TYet, dAromleally ag Tusdn wne fetting

cld; he was copable of abandening thim éentral prineinls in wrlting

Joan of Arc in a romantic and ldezllstic wnj, He created =
conpletely unreal ﬁnd sentimcntal portrait of Joan. The paradox
batueen hig principie ﬁnﬂ hisg antﬁal practice in thls case can
once apgain be expléined;pﬁychplngiﬂally1 Tondn umed Jooan's gtory
of woral victory inlén atteﬁpt to recapturs his lost vision of
thildhood and innncenae; But the effort was ummescaparily strained
and colored by_seﬁtiqentaliam.. Iwaln mimply bad too ouch at stake.
Tﬁain's great puwér of lmaginntion and his kKeen obacrvation
rAve his bast-charac£era a epecial vividnegss. His peges ~re rich
with laughabtle and memorable fFigurasn ;hu are amoRg the finest in
Anerlcan litérnture- Tom, Huck angd Jim, Colonel Sellers nnd Rogana,
breathe the breath of 1ife and make intimate acqualntance :i+h the
reader. MWls worke are a summary of nineteenth century native

Amerdcan humnr,EEE

and the comle aapectm of hla cheroctern ore his
finest comic achlevement. He accomplimhes a wlde range of character
Protrayal, not achleved by earlier humorists. He transcends the
nlneteenth century.ﬂmerican comiec tradition at the samc timo he
brings it to Eruition.

Ultipately Twadnte diatinguighing characteristic ic tho
conplexity of his personality. Hls wieion of America, for cxonmple,
1s difficult to summarize becouse 1t in composed of diffcrent goto

of ratlonal 1deas whleh often contradict each other as well ao

pubconacious yearnings underlydng everything. He 18 a grest booster
of Amcriea, he 416 2 rreat erltlo of Amerles and, decpest dovm, he just

wants to run away to his perfect dresm of boyhood. Thece contrad¢icting
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attitudes were not clearly recognized by himself. Moot ofteﬁ he

wes barely a concclouc artist, and furthermore hv was too vholly

g part oF the American mainstream to see it =- or himself --

-:;ZJ any distance. He shared a greater vardety of the characteristic
experiences of hla countrymen than any other major American yvriter.

Ee becane a part of hls country and spckesman of the nation.225

At
the very least he wma able to capture the spirit of his time 1n the
mogiinccurate way.

Tvointe aacdmplisﬁment in American literature is unique and
incomparzble, It 1a ianteresting to think about his friond Howella®
compnrison of him to Ldncoln. Both of them spent their boyhwoods in
s goclety that wae stlll essentially frontierj both were rivaroen
and were instinctively glfted with the humor of the common life.
Lincolq;mn well as Tvain;waa a skillful teller of tell-tolcs
inherited frem the Southwssterm orsl traditlon. Both had a comnli-
ment to equelity and democraoy, and against injuptice and oppresaion.azu
Both woro bound for great achlevement. ILincoln's feeling for the
continentallen of the Amerlcan nation was so intense that as President
he Inslsted that preserving the Undon was his uppermost task, that
the Morth snd the South were and ought to be one. Hlse wlah wos
accompliched oaly after the country had undergone the Civil War.
Twain'rs succeas lay in the literary fleld though the achlevemeant can
be compared to Lincoln's. Twaln was a bridge between the cul tures
of tha Yeset and the East. He was part of the untamed frontier with

1ts lacek of refincment nnd with colleguisml vermacular speech. He

took tihis west tdlth him ond before he was finished he had pade 1%
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respectable nnd altered the course of American literaturc,
Celloqulal speech, introduced inte the realm of art by Twain,
proves o digtipetly American langunge besuse of 1ts cnnpactﬁéﬁs*
slupllcliy and vigor of expreaainn. Thus a contlnentzl unity
in literature was accomplished through the gontribution of Tvmin.
Though Tuzin gained his:popularity as a humorous vritor
he 18 even more significant to tie- setudent of Americnn civilization,
He rema2lns an important key for the atudr_of the davelopmcnf of
that important glant, tho United Btates of Amerdeca, from the
rfrnntier period to modern times. Tw2in's onareer standn ot the
heart ¢f the Anerlcan nation in ldterature, ino history and in
culfure. That ia why Howelle called his wrliting "the very marrovw

of Americanlicm. n223
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