83

[lothing remains the cgamne. Whon a
non goes ek to lool: at the housao
of hig ehildhood, 1t han alwayo
shrunlc; thero is no instanpe of
such a house beiny as big as tha
picture in denory and imagination
callas foree«. Uell, that's loss.l05

Life op the i-ﬁ'uaiésin_g_ﬂ_._ if a work repregenting Twaints
attitude towards the past and prcsent of America: the idealized
village soclety of his childhoal and tha emergent ilndustrinl
Amorica.

The book ir dlvided into tuo parts. The fiest part was first
written as a porico of articlen entitled "0ld Times on the Missice-
s8ippi”. The articles were printcd im the Atlantios Monthiy, odited by
Howells, in 1875. later, Twoin decided to extend "0ld THmee™ into a
booic, ‘i'herefore, he nade a trip down the river in 1832 in search for
some naterials to comwlete the book, which later wap ulnl:itled Life
on the l'ﬁ.sﬂissipﬂ_;ﬂGTim firs%i cectlon of the boak (chaptaers 3-20)
ie written from hic ruL-"I:?}:;;l:Encun of hig ¢hildhood snd youth. The
second h..'ll.f ichaptcrs 21-0G0) 1in written from the obmervations of his
actunl trip, desecribing the river as it was in the 1B80's. He then
added two introductory chapters on the history of the river.

Tvain began writing the book after he had lald aslde the
manuscridpt of Fuck Fian. After his trip to the Mississippi in 183z,
he started yorking on the second half and fioished it im 1883, the
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sane year whnen Hucl: Finn tms publiched.
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Thniﬁ's wenory of childhood, of innnaanng,of boyleh high
apivits and the Happy Valley, is so deeply rooted in hie mind
that they provide the slanilar inares ;f boyhood he pute in Tom
Savver, Mm anad ".chl Tirga®, Twaln begina tha "01ld Timec"
by porirvayins the enazer fantasie; of the bnfs == he bimeelf cnd
hip centenporaries ~- which hint tho came 1mgulsé of youthful

ambition of Tcm:

When I vms o boy, there was but ons
bermancent acbitlon anong my oomradesg
in our willage on the west bank of
the Hiscigcippl River. That wms,

to ho o mleconboatsnfa.. _

When n circue cane and went, 1t laft
us all huwraing o becane clowns;

the firct Wegro mnstrel show that
ever ¢one o our section left uws all
suffering to try that kind of life;
pow anid then we had a hope that, if
e 1ivod ang wvyere good, Eﬁg woul d
perait us to be piratos.

Thepe are wild, faniactic, boyish yearning of both
Tom and Tvmin and his friendc of boyhoed. Tom's plans to gain
public attentdon, ecpeeinlly Beeliy's by playing pirate, robber mad
walldng in Che church to attend his own funeral are sxmctly what
Twain and his fricndc longed for. They envied the tub-engineer whoc
won the hearts of all the gixls in the villege aftsr his boat was

laid up and (e wvould come howo

alive, rc¢novmed, and appearsd in
church oll botiered up and bandaged,
a gaining horo, siored at and 109
wondered over LY evoerybooYeaes
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Idfc on the Itissiceippi is first an auvtobiographical boaok
relating Twadn's cipericnce os o pﬂut‘. during the ﬂu.sh tines of
ateanbcmi::.ng 12 the liszh sGippi River. The pacond half 1z a

: jﬂurn:ﬂ.:l.st:l.c -account desc“ibin,_, L'Ls trip doun the river, what he
saw @nd how he responded %ol it.

Life on the Mdssissippi ic & source-bodk for Huek Finn, What
Tvadn seec along the river Zeods directly into the novel he wao
working on nnd is indicaencable tc & reading of Huck Finn. In gpite
of oueh overlepping of paterinl in the two books, the materdinl ic
differently treated. Il?.ngr incidents described in Idfe on the
Hiasisrsiﬁgl roappear I{ictionnilzed in Huck Finn.

The obvious overlapping of tho material is ceen in chaptcer
IIT of Life on thg iﬁscissi*m_i. The chapter wams, in faect, written
for Huck Finp, butl Insertzd in the huo]_: unchanged ander the protox:i
of i1Ilustrating lzeclbort il ond mannsrs. It 15 & cat-pisce of
Southwentern hvoor uvhich ceuld be quita suitmbly fitted into Hueic
Fon. Ir o foz, Huck and Jin are Tloating down the river and pass
Cairo wdthout immouins it. Wasn Zhey 'beg:i.n to suspect the truth,
Huck decides o mda dowm o the raft floating afar from them. He
cravls abonrd and hopes that tho people thers might talk mbout Cairo,
Instend Huek heazrs tall tali: and fanciful yharwing of Ed Bod and the
Pet C1dild of Calewrdliy cnd others. An exarple of such tall is thelr
discuscion about the muitritiousnosn inm the muddy Micoiseippi water.
Ed esopc that the wuddy i-l:'.sai:mi;mi water ia wholoscmer to drimit thous
the clear water of the Ohio. %he Gmd of Calemity apgrees with hli:

and 23ds:
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Thoro ig nniritiouwsness in the mud,
and o man that drinles Miseissippd
vmater can grow cora irn hie etomaoh
il he wvanls toa..: You look at the
graveyards; that telly the tale.
Troes wontt prow vorth shuckas in m
Cincinn-oti pgraveyard, but dn a

Badnt Lowis groveyard they grow
upwardz of ecight hundred foot high.
It¥s a1l on the account of the water
the neonlae drenlk before they ladd up.
A cincinnit' gorpse don't rlehen a
5ol any. 6 )

This is prowar munorcus tnll talk of the freutder. It creates

laughter through cxnpseration. Dut the morse plgnificant element

pointing cut that the shamiter chould be insgarted in Huek Finn ic

the eymbol of rebirth, onc of the central themes of Hugk Finn. These
people then diseuss about fhe hawnted barrel which thay ses floating
towards thelr roft meny i(ices. Diclk Allbright begine telling ancother
tall fole of the hoaunbod bBorrci. He saye Lhere is m baby lying in the
barrel and it is his baby. Throe yoars ago he choked hls ¢hild which
WAEH aryén@. The c¢hild died, oné he burded 1t 1n ths barrsl.. The barrcl
kept chasins hin for three years. At this time, onm of these riveruon
bappons to &aﬁa across Oucli who hides himpelf smong ths ghingle
bundles. Thup, Huclh iz caughit. Huclt then guddenly assumes hls neir
1dentity by telling thaa thaot he is Charles Willlam Allbright, Diclcts
baby, wiaom they arc talliing cboul. They adl laugh at bis obvious lie,
how ¢an the baby grow $fhis tlueh in three years. Huck then once ozain
chansep hls noune Lo ﬂlnck.ﬁames Hoplkine and start talling then hie
lifec story. Bowever, iley stos in and drive him off the raft. This

eplsode is ginilar to wany episodes in Huek Finn. In which Buck takes
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un different identliles ond Lcepc on inventing new stories to
dscuise the real one. Thus, it is o pity that the whole ohapter
i3 leit out in MM
'T.!:r:e ﬂiscissippi River is tho central slement in both
boalige Twaln'a trip back to the river in the later chapters of
Iife on E I-Ii'ssissinp_‘_‘.h pade o4 decp and iinlanchely impression on
hiz nind., It 16 a trip back to tha bhaunting river of hls youth:
the éiznificd weorld of pilcts, 2 noeatalgic pleturs of the vamished
past, Mucl'c river io the symhol of Huck's gpiritual renewnl and
hie {2:1_1.1&!31‘. for freedon. Huck's trip down the river, like Twain's,
alloys hiv to erccountcr the uvnfortunate seglal order of the
Southesn river-tovms. Soth Huck and Twedn Pesl dd.sgust with if.
Taints Jovelopnent of hic narrative teochmigue can ba ﬁmced‘.
in theoce two heoolic, e=rceially the depiction of Maturs. Twain's
set-picse in Life on tho llississinpi 3 the deacription of a "certain

1713
wonderful sunset vhich I visneoced when steamboatine wma new to rieM

1c sinilar to the ciaberate deccription of landmecaps in Boushins Et:

A broad cupanss of tbhe river wme
~orned o LBlocd: in the middls
digionce the red hue brightened

into pold, viooush vileb a selitary
loz cane floating, black and conspicucus;
in one »iace = long, slanting

mariz I1ny sparlking upon the water; -in
anotler e curfaco 1o broken by
beiling, tuwnbling ringg, that

vero ns oany-tinted o5 on opals
where the raddy flush waes falntast,
Yoo 2 mooth apeit that was covered
irlth sraceinl civelec and radiating:
lines,s«+tne shore on our left

ims densely tiooded, and the somber
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shadow that fell frcu this forogt
vas broken in one place by w long,
ruffled tratl that shopo 1ilte silvers.
and hizh abova the forost wall a
clcan-stomucd dead trec waved &
sin;le lenfy bough that glowed
lilts a2 flame in thio uncbstructed.
splondor that vas flordng from
the suns--. I stood like one
berviditched. T Jdranl: itlj:ﬂ.,_ in

o erncochlons raptusre. :

This is no% o trutatul picturs Twaln saw with hisg innoceent
eyes vhen he 5iill vcan a boye. In faet, it ip exaotly the sunsoct he
gees in his old age vhen he retuons Edék to the river, The fecling
he expresses when e gtonds lookiing at the sunget: "I stood like
one bowitched. I érenkk it im, in & speechlosa rapturs.™ is too
poetic and elaborate for a suall boy to exprass. Besidesy Twmin
flaate a log ¢ovm The river and seto up A slngle dead tres with one
Bough juot to compaono the sleture acecrding o (he fwise, ramaniic
convention of landscape description. dimilar to the laudscape

description in Rou-hin:: Ii, Twadin inflates hic langusge by using
litcrary ractoric , cwmebly the lind of writing Twain hated such as:

"bloed," “ﬁﬂld," "opoyinling," YepalM, Ygraceful™, etc. Thus, he is
Etill bound %o the 19%th centuzy convention. His seareh for reality
in e¥prescion is achicved in Huck Fiun, Huak!'s deseription of
sunrice on the river iz f@resher, nore faithful and more realisgtic.
Huelk can omell tile oiell of Zlovers btut he ¢an small the dead fish
toos The description zcunds cxactly like m real boy's impproseions
and lancuage.

In Iife cn ihe Iissiccippi, Twain®o attack on the terriblc
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vad taste of the wich people?s houses spread over both banks hetween

Baton Roure amd St. Lowic, in the chaptew of'"%he House Beautiful®

ig direset and straiphifomwmri:

Zyvery toum aad villogs alonz that |
vact streteh of dovble river freatage
hod bLest dwelling, Tinest dwalling,
danoion =~ the hanc of 1tc wealthiost
and oot coneplouous cltizen, It do
caey 0 desciibe ITis.e two-gtory
"frang® house, painted white and por- ¢
ticoed lilze a Grocian tamplo == with
this difierence, that the impoaging
fluied coluwinp and Ceorinthiarn eapitals
weire o nathoetic chor, belinp mada of
white pine, aad paintedi.s« Drass
Coor-limoh-tizeolored, for lack of
nollishint. .« 0n oocia end of the
vooden Lvanvel,arer tae fireplace,

a loxge bBaoket of peaches and other
f;"-.l'.‘l':;s,.-. D.?"_l Gﬁﬂﬂ i‘."l plaﬂtal".
Facely o 1 v, and palnbtesd Lo
rasesiile tho originals -~ wiich

they Con'oees. Frantle work of art

on Sho tAall -« olous aotto, done on
the prenices, scetietiies 1n eolored
rarns, cetives In fadod grasscoes.
corcasd opee dajucrreo-types of

ein ghdlsspn, Darenia, cousina,

aunis, and Iriends, s« 811 of

Eloll Ho00 Uugh combed, too much figed up
apd a2ll of fthem whcomfortable dn .
inflcxible Sundey clothes of a pat-
tern wihilch tine snectator cannot
roalize covld ever have been in
fashion; ... ILndou-shadern, of oll
Stufd, ith oillmatdids and ruined
capelzs ctenclls on them 1n flerce
cclanges . Hzfrnois tAth rag carpetpess
Ilet o Lotleroo 1n. the houce; mngd

no yigitor 1ilaly fo?cumu #long who
has over scem ane.—t

Such vorde sz "gathetic sua', "rudely®, Mfrantic®, "fMerce colorzs™

indicate divectly how dis;woted Tymin ip in seelng sich a house.



. Buck's eccount of thoe Grengerford livimg roum is an

ironic set~pieccst Huck's igmoronces ankes him faithfully report

their provincinpl taste and noively 516'1".'1:{3 thelr aham luxury and

pscuto=-culiure.

In Life on ihe Losizsingd, Twain accuses Sir Waltor Scott
of; the destroyer of tho fJowilorn Adorlean culture. Scott's ronantic
worka wealieRod the Snuthczmerm tlhoy croalted reversnce for rank ond
pride, a cglave-heldin: cociziy and nn. inflated Ziterary sbyle. Thup,
the Bouthern cvliure vaz damared bheyond repalr, XIn Huck Elnn, tae
same account apvears {ictionalised in a symbolic way. The wrecked
pteauboat on which tho thisves are trapped o nemed the ™Walter
Jaott,” and hers Huck wmomicnses preed, plllaze and mnurder. The
wreci: sintimge ¢oan dnie tho iver symbollzes the danace Southorn
civildzation Loz BHeen Cong By Scotits influence.

Acadin, the deioiled ceserintion ol the fauds betwean the

Darnclls and the thicons in Lile or the !ﬂsﬂigﬁigﬂi ls parsallel to

|—' ]
(%

the Suepherdocons snd thie Seannarforda 1o Huesk Fimnn, The fortex
detached deagcrintion vlercos in The later, Twsin dramatizes the
Bouthern arlaiocratic code t'wough Huek, whoe has a ﬂi.réct expeoricnce
in the fightinc. It is oz 1o pulls Buek's body from tha river
where Duck lles dead after boin; shot. |

One of Mvmintc hworcus Jdovices is the mistrutment_ of the

¢loassicst Shalkeopesre's »niars. In Life on the Mipsissippd, the Richorc

III esvroydfiphit and the blaclkoaitn cub who patliently =pent 30 yearc

studying {ho part of lizmdei but con be ocnly a promoted Royal goldliser

[
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ara parallel to the Kingls and the MG*E falre shows of tho

RichardIIl swordfight scene which later reducea to the obaceme
performance of tha "Royal 'Ixionesuch“ in order to wmppeal to the
'I:uwn.*#:eople'n_;lou tapte. )

Thus, . 1ife ﬁ_n t_he. -I-I':I.Esian.i'nni provides rich material for
Huck Finn, Twain's obility in drowiog the came accounts from the
travel=book apnd fictionalizing them into the novel marks hie
high achievenent.

Life on the Hiocicsippi contains tha. best account of
ateamboat piloting in Amcrican literature, Twain kmowsa quitc well
thp material to he put ipto the ook minee he writes fraom hisg oum
drect, permonnl experience. He feecls sure he i1s the first one to
lay ¢nen the world of steanboating glory and grendeur. Thus, he
etates the remgon why he devoics the firat esection of the book to

detniled mccount of the science of pilotings

I fell justified in enlsrging upoa thin
great selence for the reaccn that I
faerl sure no one hac cver yet written
a paragraph about it who had piloted
a cteanboat himself, and so had

a prectical knouledge of ithe subject.
If the thome wac haclineyed, I should
be obliged to deal zently with the
redder; Cot cince it is wholly new

I havo felt at liberty to talke wup

a congiderable degree of room with it.uu

The boak ip te riverboat piloting what Moby Dick ia to
whalin-,
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During the fluch times of tho Misniesippi, every bey'c .
strong aspiration was ¢o be a pilot in srder to meot gloriocus
adventures. Twain,_thercfare, ran away from bome and resclved
to be & doun—atrcam pilot. Under Binhy‘a guidanne. Twain began
to learn the Eciencn. thtle by l;ttlu; be knew the real matura
of the job ﬁhich wvag quite contrary to the ruﬁnﬁtic inape he
had iuagined before, In order to ho & pilot, mamy ragulrenents were
naaded: the maﬁ Eac Lo beo gifeed with gocl memery in order tao
kaow cvery trivial detall of the river's ph&ai:nl AppeRFENGe With
absoluic oxactpess, he had to posgseee qulck judpment and degigicn;
besides, he had to bave cool, caln courage anéd fot eamily be sholcn
by any perdl. ATter having lenrned the shape of the river, Twaln
beplns to feel decperato for there are so pany thinge to be

remenbercd, Le, then, decides to pive up the job:

Witcn I mot g0 that I can do that,

I 13 5o able to raice the dead, and
then I von't hove to pillet a. atanm-
bost Lo make a living. I want to
retize frop this bucineessss«l
haver't pov brains enough to be a
pllot; and 1f I had I wouldn't have
ctrenstih onourh o carry tE around.
unless I went on crutchas.

But Bixby cuts hiu shori and tells the boy that he will
be in charpe of hing
Noyw drop that! When I cay It 1l

learn a oap the river, 1 mean it,
And you can depond on it, Il
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116
leoarn him or ki1l hime

And he did keep his promise. Through him, Twain got to
xnow the perpkxities and technical lmowledge of the wonderful
science; and he helpod to cresate self-cenfideneo in the boy.
Biwzby'c paternal care and (ood wishes towards Twedn are the
exact gqualities of a Father that Twmin's hero searches for in

Besides the detailed acgount of technipal knewledge
acquired for beins o pilﬁt,thc hook expressees preat love for
the rdver and for piloting. Tmin, es well d&s other men of the
sene craft, takes pride in his career. Twain in his later years
could not help lamenting the uniguenesa of dtg freedum and its

dirnity:

I was come yenrc & Mlssiszdppl

pilot and foniliarly kpnew all the
different Iinds of ptocamboatmen -

a rnﬁﬁf nart and not like other
0llka .

I lovgd the profecoion far better
than any I have fellowed since

and I toolk & peagsurglese pride in it.
The reason is plaln: a pilot, in
those daya, wmo the only unfetterad
ond entlrely independent human

being that 1lvod on the sartheess

In truth, overy non and woman and
ghild hag o wmaster, and worrieo

and frets in oorvitude; but, 1n

tire &y I write og, the Mlpaissippl
pilot had none.ll '

Tvadin'c Lrip back to the rdver ls a traumatic experlenco,

an expulsion from the Happy Vallcey. Everywhero he goes there
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are changes and "improvemente™ in the river-townn: new gontri-
vances in machinery uﬁ Ehao stéamboatﬁ, eﬁ;trio lighta, the
EDVEfnnent’s spag-bonts to get rid of the péril from onogs,
naval unlforms on the ﬁisnissi;pi, the factory.tbwna of Helena
and ﬁemphis witp thelr groving populatlions and wealth, the
"ige~factory and the cxpanding cotton mills at Hatchez, net
Jand conpanies that would establlish equitable reletions between
the planters and the ﬁcgrons, etc. Twain'a vigllant eyes are
_ready to perceive any ckange that oceurred . anywhere, At the
game time, he slghs at the iraces of the vanished past of the bypenc
dnys.hjmbhw. The dipmified world of pllots has passed away. Wiih
.1it, the profession, the power, the swell alre and graces of the
river-moen ﬁrc conce Unly cone corpsen of steambosts are left
slon; tho river., Twain walling: along ths ampty wharf:, and
encountering only soundlesc vacancy expresses hia feeling: "This
was molénchulj, thic a5 woeefules.oHere was depolation 1ndead.“119
In foct, Twaip feels hipeell a2 ztranger when he poes to
Bt.Gonevieve, the place which he vma famillar witk in hia childhooil.
He is loet to find nany chanses eo that the place hasz becomd a netw
tovm which petrifies hin

Therc "were no cvidencea of human or

othor animal life to be seen. 1

vronderad if I had forgotten the rdver,

ior T had no recollection whataver

of this place; the shape of the river,

toeo, vmes unfaxsiliar: there was nothing

in sicht anrrere that T eould
revagier oever having casn bafors.
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I yme surprised, disappointed, and .
anroycedesssl couldnlt remonber that
town: I couldn't place it, couldn't

catl 1tEEBame.So I lost part of oy

eﬂl‘ﬂﬂ"‘ ]

Train's ambirwouns feeliny towards. the snergent indus-~
trdal Anerica’ is cleazly seen in the boak. He approvas of tho
aglentlc progress. 4t the zame time he hatea it cines it talkes
away the pact, the woerld of childhood, the Happy Valley which he
lovess Thus, the irip baclt to the river is a melancholy experience
to hivte

in !ﬂ-&mﬂr‘er* and Zuclk Finn ijnnocence is set up as a
tool to caabat evil. The innocence in Tom's world conquers all
bacanzs the evil iz makc—beiicvc. The book lays Etreﬁs on the
1dyll of childkood, the ﬁaﬁpy Volley, At the snd the world of
innocanco is triunphonit and o ig proclaimed hero. &g to Hucl,
he eneounters resl evil and is clever encugh to cope with it.
~But Tyoin believes evil ic port of soeicty. At the end Huck can
only resain pure and frec by lignting out for the territory.

In Iife op the Mipsissiopi, innocence, expesience in tlic
pilot worlé are est in oppogiticn to each othar. The pilot loses
his Innocent rowantic attitudes toward the river after he has
gained experlence in piloting. His.fnntasr vorld venlshes as ho
gradually learns the noiture of the job: to rsad tﬁe wonderiul

baocl; of the riveor:

The face of the vmbtoTess hacama =
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- wyonderful book -- a wook that wase
a dead lancuage to the uneducated
paszenser, bul.which told its mind
to ne without regerve,. dellivering
its most chariched secrets as clasrly
ns if it uvttered them with & voica.
And it wvmo not o boock to read once
and throvm aszide, for 1t bad a new
story to tell every day.i2?

To the cyec of the pascenzer, the river revealc beauty
and chara. Whereas 1o The traincd eyes of the pilot," a peculiar
aort of faint dimple' waraz lum of some approaching Mhideousit
dangcrslzaﬂf

Fouthfil roaontic dnage of the river:

ver aaviag cained such kanmvAedge, the pilot loses his

But T bhad lost ccnething, tno. I had
loct something widch ¢ould naver bae
restored to ne vhile I lived. 411
the frace, the beauty, the poestry.
Lhod gone out of the majestie river.
I 5%111 Liemt in nind a eertaln won-
deriut® sunset which I witnessed when
cteanboating wws nNew to Heseaasl .
ctood 1ilze onc hewdtehed. I drank

it in, in a speochless rapturessss
Int 25 I have said, & day came
tthen I began to ccasc from neting
tho florigs and the. charos which.

the wcon and the sun and the twilight
imousht Upon the rAiver™s o8
iMen, 1f that sunset scene had baen
repeated, I chould have looked upon
it wvithout rapture, and should have
comnientoed upon 1t, inRArdlY.ses
Uiis =zun acons that we are going

to have wind tomorrow; that floeting lcg
pecans the river is rising.... the
iines and cireles in the slick watar
cvrelr yonder are a2 warniar that that
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troublescone ploce is shoaline up
dongerously.s ..o, the ropancs and
beauty were all gons frem the rivers
All the voluc any feonture of it- kad
for na nour vm3 the apount of useful-~
ness it could furnish toward compapsing
the eafe “pilloting of m etesmbeat.: |
Since thoge days , T have pitied
dectors from my heawrdt. What does tho
lovely flush in a beaunty's sheck

nean to a coeter but a "break™ that
ripplez above gone deadly disease?

Are not ol hep viglble chorms sown
thickk with vant are to hizn the slgns
ane syubols of hiddon decayT Doanm

e gwver gec lier boaulty at all, or
dogsntt he slawly view heri-profesolom-—
Dally, and coomght upon her unmvholsacme
condition 21l 4o hinself? And doesntt
Le sonctines wonder whather hs has
gzlned nau_ or lost nost by learnlng
hls trade?l2d

Thus, in order to pRrin one thing one has to gaerifice
ancthers Belore leoxning the shapa of the river, the pilot as
well as all cther passehferc, wao oﬁchantad by the natural beauty
of sunrise on the river. Iui ail the charms and romantic and

fanciful gides of the river ccased in his eyes ms he gradually
izarns the terrille donqers cloge at hasdd on the river itself.

Every trivial change on {he curface of the river means sumetﬁfng
new to him reioied to the te€hnical mowledge of plloting. Every
pllot inites pride in the knowledge and carsar whieh dAistinguish
hMp fropn ofher Laimion for pilots see the riﬁ;r beyord the others.
8iul2nrly, doctors cee Chroush the flusy in a heautytsz chesls
traces of hidden diceasc. Ybﬁ, deep dowm in theiyr minds, thete ig

a deubl whether they gain or loge by leerning their trade. Both
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dectors and pilots can't go back %o thelr former fanclful world
whero cvery sign of beauty cnchanted them, The innocance and
beawnty are gone forevers

In uacrificing innogcence for expariance, ong 1o ungertain
whether he goins or loses mosts The last sentence of this
passafe chds trith a guestion mari:, and the guastion ia unAnsvered.
Twain leaves the problem in susponsion. He himpelf 1s_gt the
point in hig carecr when there io total bmlance batwaan tho tuyo
and no nead to choose onc over the othar. Something isg lost,
something is gained, inaccence ic on ons hand, sxperience om the
others There 1g nc need to oelke a cholee. At the pame point in
his career and in an exictly annlaegous way in Buck Pinn, Twain
i avie to agsons Aﬁﬁrican soclety brilliantly, remorselessly,
and realistically, and yot retain hie falth in the eaving grace
of his imnocent protagonist.

And Het_it is clear at this poin in tracing his works
tkat he will not be able to naintain the balmnce hersafter. Deforc
thia, Twain believed in prodnecs and inmocence: He votsd for
thom and : made them vicforicues in Tom'a world. later in
Eggﬁiﬂigg, he accepted the cxiptence of svll imn the world. But
the c¢vil does not affect Huck much for he hms the goursge and
agility to circuavent it, cven to emergs purer for his encounter
with it (cf. hioc final sympathy with the Duke and the Dauphin,
scounﬁre}s if tbore over were any)s. He mmoages to proaarve higp

innocence, still triumphant at the end, but gmcapes is his only

-
’
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refuge frad fhe evil in mon and in soolety. In the pAssage

in I!i'fe on the iﬁés_é.és&i.j;gi_._ gucted above thoe balance ip aven

mora sharply defined. Yhe passage 1llustrates ona of tho

ceniral dilemmas in Tvainds vork. Ee knows woll that pilots

cannot oo back to their Fortier world te retain their lnnogence,

for it is loat forever. ﬁ-ut the ounfruntnt:l.nn_batﬁaan :I_.I:.:_.:J-.c:;nem;e
and oxpericnee of evil will remain an obsesgive theme for the

rect of hig coveer. [E:LS trip bacls down the river waag & traumatic
experience. It “ook nuny some of the ereative vitality in hico
imaginatien of hic idyllie world of childhoad. . Thus, the Happy Val-

ley w8 exploded. The path ¢f the later works could anly be a

darkening onca.
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