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CHAPTER I

THE BIOGRAPHY OF EDITH WHARTON {1862.1927)

Edith Wharton, a leading American woman novelist, was
formerly Edith Hewbold Jones who was born in New York City
in 1862, The date and the place of her birth were recorded
identically by all the critics who wrote about her, This
may be because she belonged to a rather wealthy and histor-
ically well~known family, of the kind that habitually keeps
the records of family members, The established status of
her family was unqestionable since a great number of her
critics as well as her admirers made different remarks that
her family was well to do and possessed ancestors going
back to the Revolutionl and according to Arthur Hobson

Quinn, she was born

in an atmosphere of secure sccial standing
based upon financial and commercial supremacy
in New York City.... Her ancestors were mainly
merchant shipowners, although her great grand-
father, General Stevens, had been a valiant
soldier in the Revolution. ger father, George
Frederic Jones, was wealthy,

Further report was made interestingly that:

She herselfl said she camz of middle-class
gtock., Middie class her forbears may have
been, but they were sulficiently prudent to
take their places in the gallery of the cld
families of Manhattan. Her mother, Lucretia
Stevens Rhinelander, was a grand-daunghter of
Ebenezer Stevens, a patriot in the Revolu-
tionary War who eventually amassed a hand-
some capital as an East India-msrchant, Her
Tather, George Frederic Jones, had a Scher-
merhorn for_a mother, and a pleasant income
of his own,

Even in her charming antobiocgraphy, A Backward (lance, she
drew a clear picture of that life, with affectionate recog-

b

nition of its limitations and appreciation of its standards.
The prospercus standard of thes family gave her many

advantages since it enabled her, in her childhood and girl-

hood, oppertunities of travel in Eurcve which formed a great



part of her education. Besides it is often sald that because
har childhood was proteeted and monetonous she, as a little
girl, lived mainly in the world eof her imagination, Thie is
probably true since we know from Arthur Hobsen Quinn that

she was a constant reader. This is unusual for a child but
it gave her the solid background that helped to develop her
inte a distinguished writer, More than this, she was strict-
ly forbidden to read the treshy pepular fiction of the day.
Ag a result she toock up, instead, thes werks of famous
American and English peets like Irving, Longfellow, Sheliey
and Eroﬁnin&. The magnifieent and apt phrasing which she
uged to sxpress her 1deas showed her poetic talent, which
mlght have been ingpired by her early reading. |

Although she was born into a little world well ordered
and well-tondo, at least gome of her intimate frijands belleved
that sha was illegltimate and there was a legend, as yet
unverifiad, that she once tried—in vain-—to trace her real
father in England. Whatever the truth, Mrs. Wharton was
haunted by the problem of illegitimacy. She made 1t the
theme ¢f her novelette The 0ld Maid, and thls same sort of
thems made her short story, Roman Fever more pungenté .

In 1885, at 23, she married Edward Robbin Wharton, son
of an aristocratic PBoston family. Mr, Wharton was about
twelve or thirteen yeara her senler, At first they had thelr
residence in New Pert but later moved to Lenox, Massachusetts
where they had "The Mount House®™ bullt. However they also
had a small house in New York which enabled them to ge back
and forth betwesn Lenox and New York, He enjoyed travelling
and, therefore must have made her a good compenion when they
travelled to different placesafter thelr marriage., Mrs, |,
Wharton soon begen to spend long perlods of time in Europe,
mostly in Italy and France.

From living ebroad she learnt to appreciate Eurcpsan
especially Italian architecture and daceration. Since she
became convinged that architecture and deceration could be
sat right only by a clese study of the best models and these
models were chiefly to he found in bullding erected in Itely




after the beginning of the sixteenth century, and in other
Eurcopean countrles only after the full aasimilaticn of
Italian influence, she wrote The Decoration of Houses,
published by 3eribnerts in 1897. Though this book is not

very popular now, it is still a classic of American architec-

tural history? Knewing Italy and France well she alsc sub-
sequently used these countries as settings for a number of
novels, novelettes and short stories: for example Souls
Belated, a short stery in her first volume of storles, The
Greater Incliﬁation (1899}, 1s laid in Burope; The Vallesy of
Decision (1902}, her first long nowel after several short
stories is laid in her beloved Italy, and Madame de Treymes
{1907) in France.

But so far as Mrs, Wharton was concerned her marriage
had a disadvantage: Mr. Wharton was not very intellectual.
Mrs. Wharton hergelf admitted that he was positively frightonod
by her literary activities and she ever believed that he
thought they were a kind of Hitﬂhﬂfﬂft? But though Mr.
'Wharton did not approve of her literary activities and did
net eneourage her, he could not prevent her from practising
her profession, for a few years after her marriage the first
of her poems appeared in Sc¢ribner's Magazine and in 1891 the
first of her short atories, Mrs, Manstey's View appeared ln
the same magazine. It was not one of her begt stories but
1t showed that she had made up her mind to become a novelist
and after that she continued to write short stories, novel-
ettes and novels with determination, basing her themes and
settings mainly o her own experiences, It was around the
turn ef the century, when she was living elone in ’éris,
that she turned tn serious writing: her first colleecticn of
stories, The Greater Inclination appeared in 189G and her
first novel, The Valley of Decision, in 1902, Mrs, ‘Yharton
established a residence in Paris in 1907; therefore most of
her American nevels were written in France from memory,

It is a gquestion whether her marriage was successful
because Mr. Wharton was not only uninterested in ideas and
indifferent to her aspirations btut he also began to deter-



iorate mentally around 1900 and by 1906 his condition was
hopeless. In 191C he had to be placed in the care of
psychiatrists at Kreuzlinger on Lake Constance and in 1913
she divorced him. No clear evidence has been given to reveal
why Mrs, Wharton decided to get a divorce though divorce

in those days was naot a trivial matter, for society consldered
it scandalous. But although her dlvorce was a personal dis-
advantage, one notlce that it is frequently treated from
different points of view in quite a number of her boocks

8, g« The Custom of the Country {1913) The Age of Innocence
(1920), The Glimpses of the Moon {1922) The Children (1928)
and Autre Temps.

There wag, howsvar, an interesting story reported by
Wayne Andrews, that later, with Walter Van Rennselaer Berry, .
an attorney who sat as a judge on The International Tribunals
o Eeypt and settled in Paris for the rest of his life,

Mrs. Wharton believed her own chance for happiness had come

back. Andrews based his peint of wview on Mrs., Wharton's own
remark:

"he was the friend ¢f all my life,

the wisest, the kindest, most stlmulatlng,
for though I have known intimately

two or three great creative intelligences,
like Henry James, I have never known

a mind so wide in its range ,... and

at the same time as impartial and

sane in 1ts response %o all Bhat was
intellectually of the best.m

Eut in. her diary written in German on June lEth 1908 she
was positive that

" ++s leagues beyond leagues of distance
sesm to have widaned .... A]1 hops

forsook me, and I gdant yeu back

a desperate word : 'Don't write to me
againl Let me face at once the fact that
it is over. Without a date to loock to, I
can't bear to go on, and 1t will be
easier to make the treak now, voluntarily,
than to see it slowly, agonizingly, made
by time and clrcumstance,"l0

-

This 1s quite'astonishing that even if she loved Barry, she



would not dare to marry again, Perhaps, as Andrews
remarked, 1t was because she dreaded the very thought of

the illicit as deeply as Lydia Tillotson in Sculs Belated.
The same notion of a divorcés who would not marry again fer
fear of scandal appeared at intervals in scme of her well.-
known novels and short stories like The Age of Innocence and
dutre Temps. Whether her love story with Berry inflyenced

the themes ¢f those works has not been proved as yet, but
it was a part of her life worth noticing, which may lead
her audience to understand certain motives lying behind her
stories.,

After her establishment in France in 1907, the ccuntry
became her home or place of exils, ag some critics put it,
She gven scld her estate in Lenox in 1910 and in August 1914
the declaration of the First World War came as a prefound
shock to her, 3She was deeply distressed when France and
Germany resumed the quarrel of 18?011 and felt that she was
bound to express her loyalty to the country in which sghe
was to spend the rest of her 1ife. Consequently she spent
herself in the work of the American Hostels for Refugees
(L'acceuil Franco-Américain aux Réfugiés Belges et Frangais)
and of the Children of Flanders Relief Committee (L'ceuvre
des Enfants de Flandres). With Mrs. Reyall Tyler, the
closest of all her friends, she cared for the victims of
tuberculosis and founded a number of sanitariums. For this
she and Mrs. Tyler were decorated by Poincaré. And for this anc
for her achievement as a writer she was made an officer of

the Legion of Honor}2

Mrs. Wharton's war experiences enabled
her to produce guite a collection of war stories but the
information ¢of the war 1s often criticized to be seccnd-hand
but which shcwed her supert imagination, and since she
realized her inabllity to give a first-hand picture of the
front }ine, she compensated her readers with socmething finer
ideala, culture and good taste., A Backward Glance, Fighting
France {1915), Coming Home {1916}, The Marne {1918}, A4 Son

at. the Front (1923) and The Refugees undoubtedly prove

this statement.




At the war's end Mrs. Wharton had glven up her apartment
in the rue de Varenne but moved into Pavillon Celombe, a
comfortable house with a pleasant garden, in the suburkb of
Saint Brice. When winter came she went down to 3ainte
Claire<le.Chiteay, a villa at Hyeres from which she could
enjoy looking out over the Mediterranean., At these two places
she epent the last part of her life until her death on the
eleventh of August 1937, at the age of seventy five.

It is werth noticing that though Mrs. Wharton spsnt
most of her life in France she is best well tnan for her
critical novels based on her memories of 01d New York in
the sighteen nineties. The Age of Innccence (1920) placed
her among Americals first novelists, For it she was awarded

the Pulitzer Prize as a result of which she returnad hcme

once in 1923 to receive a doctor of letters dcgroe ai Yole
University, an honour that was hoped for by all writers.

This shecwed that however far Mrs. Wharton mipht be from her be-
lowd country, sho wis always devoted to America, The Ape of
Inrnocence and all of her important novels were based cn

America and had American settings and American characters.
With vivid phrasing she was able to present to her readers

not only Cld New York scciety but alse common people voth )
in New England and in New York as in The House of Mirth (1905},
Ethan Frome {1911) and The Punner Sisters {1916},

Mrs, Wharton was often called Henry James's most impert-
ant disciple., It was said that she modeled her style after
that of Henry James. Every critic who states this belief
always bases his analysis on her little book, The Writing
of Fiction (1925) where she had shown the mathod of selection
of material that her interest, like James's, was in the
external data of life in so far as they provided material

for internal anal}'ais].'3

It is true that she might have lsarnt much from James,
perhaps less from his works than from his conversations, ot
which she was frequently present since the two writers were
great friends. JNevertheless, according to Hoffman, she was
not actually his disciple, but an individual artist working



with similar matters and similar concern over a precisely
formulated moral evaluation; moral, as distinguished from
soclal, political or economic but she was less willing than
James to persist in the implicaticns of a techniecal Strateg}%
Mrs. Wharton herself had great admirotion for that great
writer and appreciated kngwing him but did not care to be
cast in the role of his disciple. 5he once wrote to a

friend desoribing James on his visit to the Whartons in
England saying that thz master talked more lucidly than he
wrote and later she complained to Brownell of 3c¢ribner's

Magazine,that :

"The continued c¢ry that I am an echo of Mr. Jamas
whose books of the last ten years I cantt read
much as I delight in the man, and the assumpticn
that the people T write about are not real bscause
they are not navvies and char-women, makes me feel
rather hopeless. I write about what I see, about
what I happen to be nearest to, whigh is surely
better than doing cowbeys de chie,"15:

Since Edith Wharton and Henry James both came from a
similar social background therefors 1t is not strange that
they should have written more ¢f the uprer class people.
Morecver they are both interested in this theme :
the trapping of young and innocent people by society. But
what is significant is that in spite of this seeming simil-
arity, their treatment was different. James was obsessessed
by moral complexity and interested in the evaluation and
dramatization of the opposing cultures of Furope and America:

"e is not interested in presenting a
complete and balanced view of life,
ineluding its vulgar life ... He is
concerned with psycholeogical subtleties,
and tahus his technique requires

superior minds — in his readegs
as well as In his character.ml



BJamests admiration for Eurcpean
culture led him to a lifelong
interest in the conflict of the
American and European personalities,
i.cs in the problem of 'The American
in Burope!, He saw that Europsans
were cften regarded as overrefined,
degenerate, and artificial by
Americans, and that Americans

were considered naive, vulgar

and ignorant by many Europeans.

The misunderstanding caused
perscnality conflicts, and even
where the twe, races found each

other agreeable (as in the many

love stories involving Europeans

and Aimericans) the national differences
provided opportunity for piquant
contrasts of character."lg

But, Mrs. Wharton specializes in tales of wvictimigation.

Her protagonists are often sensitive, artistic, highly

moral persons who are influenced by their soc¢ial environment

and by artificial conventions. Their dispositicn and

motives are clearly drawn and can be easily traced, Unlike

James, she deals little with the problem of The Americans

in Eurcpe but presents mainly the biography of her own

class : the retrospect of New York in the eighteen seventiles.
In style, if Edith Wharton followed James, she probab-

ly was influenced only by his early realistic stage {com-

prising his novels from 4 Passionate Pilgrim (1871) through

Washington Square (1880) in which his style is characterized

by a straightforward, external and relatively simple - tut

she rafused to imitate James in his later mature second
periocd of M"psychoiogical realism {beginning with The
Portrait of a lady {(1881) and The Tragic Muse (1890) and
particularly in his final "difficult™ or "experdpenhalm
period {opening with The Spoil of Poynton {1897) and
including most of his later novels and tales) — a pericd

charasterized by intricate syntactical experiments and
subtleties of diction, dialogue and point of view%g



Blake Nevius in his introduction to The Custom of the

| Gountry alsc stated that though Henry James and Edith
Wharton were united by the strongest ties of friendship

and art and were products of rcughly the same social class
and environment,and finally both turned toward Europe and
European values, still Henry James should net be considered
Edith Wharton's masgter :

"But the influence of James on Edith
Wharton's development has frequently
been overestimated. From him she

may have learned certain devices

of styie and a respect for

the controlled point of view.
ssansaaves But she refussd

to fellow Jamss intoc the labyrinth
of his third mamners,"19 angd in
general her sirongest work, like The
Custom of the Country, 1s her least
Jamesian, It is nc disparagement

of either novelist to say that

Edith Whartont's mind was more
direct, more masculine and

less subtle than James'g, 20

Therefore, if one believes Hoffman, Nevius ard
Mrs. Wharton hersell, one will see that it 1s hardly fair
to say that she 1s Henry James's discipls. She may cerhaps
have the same artistic aim as James but her treatment of
the subject matter is quite different., Her works can be
congidered original. One has to admire her for her airong
determinaticn to become a writer, Whatever her underlying
motive was, she did become a sueccessful writer who sought
to understand the drama of 1life in moral terms. An irten-
sive study of her works helps tc make one realize how
significant she is in the realm of modern American
literature.,
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CHAFTER 11
The Importance of Background in Her Works

Mrs. Yharton was intimately familiar with New York
society, into which she was born and in which she lived.
It is, therefore, not strange that her most typlcal novels
are laid in this society. In order to appreciate these works
more fully and toc gain a deeper insight into Mrs. Wharton's
underlying motives, it is essential to have some understanding
of this soclety — the scciety of little 01d New York which
existed from even before the Civil War (1861-1865) to the turn
of the century.

0ld New York Society and Its Convention

4

According to Alfred Kazin in his book, On Native Grounds,
the society into which Edith Newbold Jones was born was stil?
in the eighteen-sixties, the predominant American aristaocrary,
It was a warm and gracicus world of a colonial society which
pald little attention to the life of the frontierl but was
proud in its breeding and satisfied with its inherited wealth.

He says :

It was a society so eminently contented that it
had leng since become nerveless, for with its
pictures, its "gentlemen's llbraries,” its
possession of Fifth Avenue and Beacor Hill, its
fine contempt for trade, it found authority in
its own history_and the meaning of life in its
CWIL conventionss

The development cof convention in America is worth
noticing because it differs from that of Europe. American
convention is less firmly rooted than Eurcpean convention,
Lyde, in her bock Edith Wharton : Convention and Morality

stated that American convention was easily corrupted by the
rapid accumulation of wealth and inally extinguished by the
effect of world War I, Generalizing from the implications
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of Mrs, “harton's works, the pattern 1s drawn something
like this. .

In the first stage, the standards of convention were
still high, probably because they were still close to the
conditions that formed them and little was needed to help
form or better individual mcrality. This was the celenial
period, the age of the 'churchgoing merchant class', when
aesthetically, Americans were still "the heirs of an old
tradition of Zuropean culture™ and, ethically, they stccd
for a high standard of honor in both ‘business and in private
life? As this periocd progressed into the nineteenth century,
social convention became increasingly inflexible, increasing-
ly [earful of innovation. This was the pre-Civil War period,
a time marked by accumulation of wealth and the subsequent
transformation of the merchant class into a genuina aristc-
cracy since they were then wealthy and so had more leisure.
which resulted in the strengthening of manners and culture,
This was the moment at which such families as the Dagonets,
in Mrs, Wharton's The Gustom cof the Country, the Van der

Luydens, and the Mingotts in The Ape of Innocence reached

the peak cf their power, _

The first change came in the eighties, with the earliest
detachment of big money-tmakers from the West, scon to be
followed by the lopd of Pittsburgh;& and Lyde was sure that
this undermined sccial customs. Manners, unlike hoenor,
[lourished primarily among the rich. Consequently as mors
and more emphasis was vlaced upon mere etiquette, the lower
classes came to regard money as the chief prereguisite of
aristocratic respectability. The new class of businessmen
believed that entrance into the stronghold of the aristocra-
cy required only the accumulation of sufficient money.
Aristocracy, therefore, lost its genuine meaning because of
the misinterprotation of the newly rich and alsc of the
snobbish illusion of the aristocrats themselves : moral
value and honer were no longer their primary coneern.
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The acquisition of_w&&ith did not howevaer, preocccupy
New York City as it did the West: They even loocked down
upon the [rontiersmen who were grabbing the West, btuilding
its railrecads angd oceupying themselves with the stock exchangg.
Even in New York, M"a city committed to a commercial destinr,":
ladies and gentlemen gathared for elaborate luncheon parties
where only refined conversation was allowed and money matters
were not discussed. But in spite of the sglow corruption of
the ariqtoqragy of 1little Old New York bty the intrusion of
vulgar weclth, the gantlemen and ladies c¢f the sixties and
seventies remained exclusive. They were still preoccupied
with splendour, and lived soundlessly and with impeccable
taste. Formal dinners, whispered conspiracies and gossip
filled the years. )

They visited in their own circle, left cards and reed
the works of approved famoug writers llke Mr, Hawthorns,
Mr. Irving or Mr. Edward Bulwer-Lyttcn. Thelro waa s gracious
but lifeless severely conservative society, that desired to
avoid innovation, scandal and restless minds, "Society™ in
the narrow sense guided itself almost entirely by a set of
arbitrary and artificial conventions. It d1d not matter
what vices or crimes an individual committed so leng as he
did not openly attack the conventions., In other words,
"high society” had become a separate world of hypocrisy. In
fact it was a dying class—a c¢lass that was gradually yielding
to the rising class of eggressive post-Civil War (1861-1365)]
capltalistse
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0ld New Yerk in Her “orks

Against the background of 0ld New York Mrs., Wharton
produced a series of novels which made her well known as one
of America's leading novelistg. They are : The House of Mirth
(1905), The Gustom of the Country {1913}, The Age of Innocence
{1920) ard Hudson River Bracketed (1929) wnich has its sequel
in The Gods Drive (1932}, 1In this set of novels Mrs, ‘harton

presents the fashionable scciety of lew York in the eighteen

seventies and principally the moral crises this sogiety causes
begcause of its artifiecial conventions. 8She rewveals meral
conflicts with clarity, demonstrates the effects of social
influegnce on pecple's lives with strong emotion and gemuine~
ness and draws her fictiticus characters so vividly that the |
reader sees Cld New York society as Mrs. Wharton wished—with..
out illusion or prejudice. .

The Heouge of Mirth, written in 195, is one of Mrs.
Whartonts important novels., It is typical in that ir this as

in all ner important novels similar problems are discussed

and simultanecusly there is revealed the New York society in
which ske was theroughly at home,

This novel, which has been described as "one of the mest
telling indictments e¢f the whcle of American society, of a
whole social system bDased on the chance distributien of
wealth, that has ever been put ¢n paper,n 6 powerfuily
describes the compelling attractiveness of wealth and reveals
now keenly Bdith Wharton herself felt this attractiveness. |

Lily 2art, an corphaned young woman, ives with her aunt,
Mrs. Peniston. Paying little attention to her niece ¥rs,
Peniston provides her only with leodging and occasicnal gifts
and gilves her remarkable freedom to go wherever she likes.
Lily, in her girihocd, had constantly been instructed by her
Wwoeridly mothner to abhor poverty in life therefore rsaching
maidenhood, she is determined to find a husband who will be
able te proflde her with the luxury she crawes, the luxury
that she believes should be hers since she was born béﬁutiful,
charming and with impeccable social and artistic taste. But
at twenty-nine she stlll remains single and has autcmatically



become an Mextra woman®, who is getting less and less
important in high socisty because fewer men are interested
in her and her friends are growing bored with her single
status, Lily herself tries to leove and marry any well-to-do
gentleman of her own class but always fails because, in spite
of all the rich suitors, she finds that she can only give
them friendship, not love. What is worse is that she finds
it increasingly difficult te find money to maintain her pesi-
tion : tc be always well dressed and to gamble in order to
keep up with the pecple of her own set,etc, In fact, she is
diesatisfied, feeiing herself tc be im a contemptucus and
unworthy condition, Her financial situation ccmpels her to,
confide her difficulty to Gus Trencr, Judy Trenor's husband,
who 13 a wealthy society host., Unwittingly she allows him
to pay her gambling debts and accepts his coffer ta invast
her 1little savings for her and it 1s not until he treats her
lvery intimately! and tries tc make advances that Liiy is
forced tc realize that she is accepting money [rom a man and
that the money Gus gave her was not [rom her invested savings
but from him, _

At this stage, however, Lily is nct altogether withcut
men who are deeprly interested in ker. Lawrence Selden, a
charming and practical young lawyer, loves her and feels that
she has something good in her btut he does net have the money
which Lily feels is essential in her future husband., For
thls reason Selden reveals to ker his affection, but hesitates
to ask her te marry him., Lily herself, in spite of her lowve
and great admiration for Selden, is being held back by rer
iong=-standing determinaticn to marry a wealthy perscn.
Another suitor, Simon Rosedale a typical wealthy Wall Streat
broker, wishes tc marry her to strengthen his social position,
tut Lily finds him personnally repugnart.

Selden, having heard scandalous gossip about Lily and
Gus Trenor begins to doubt whether the M"real" Lily is as
fine as he thought, His doubt changes to certainty when he
accidentally sees Lily, who was deceived by Gus Trenorts trick
leaving the Trenor town house on the same night that Selden
had revealed his love to her. Disillusioned he leaves Hew York
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abruptly even though he has promised her a visit on the
following day, Not knowing what has happened, Lily is left
stunned; even mcre, when Hosedale sc suddenly asks for her
hand. To postpene the decisicn, she accepts instead an invi-
tation to go on a yvachting cruise with her friends, the Dorsets.
She fails to realize that, like her previous encounter with Gus
Trenor, the acceptance will bring ruin to her social reputetion
because Dorsct's wife, Hertha, is engaged in an affair with a
younger man, and she has invited Lily for no other purpose

than to distract her husband. In no time a quarrel breaks cut
and Lily finds herself rudely abandoned in Eurcpe. Her

reseus bty Selden who comes to the scene just in time does not
help much to improve the geondition, The Dorsets, returning to
New York before Lily dces, spread a misleading stery about her
behavicr on the cruise and when Lily returns to America she
finds herself shut out by pollite society that cannot stand
scandal, Her wealthy suitor Rosedale rejects her, and her
aunt, who died just hefore Lily's return to America, '
diginherits her. TLIN &

Lily ¢ould reenter polite é%gitzi]gy blackmailing Bertha
Dorset because she nappens to posses certain letters which
Eertha wrote to Seldene But she cannot lower herself to do
suchk a thing, Being without money, Lily at the suggestion
of her friend, Mrs. Fisher, has to associate with the rather
vulgar newly-rich familiesg who need her counsel concerning
etiquette and sccial procedure. Therefore Lily is snubbed
by her former friends and she sinks lower in sceiety's
estimation. As a last effort, she tries to work as a milliner?s

appranittice but is 2. failure, In desperation she goes to sece
Selden te thank him for his kimdness to ner in Burope, and
at his apartment sne burns Bertha's letters without letting
Selden kriow what they are about, an act which shows how deep
8 feeling she had for Selden., Then she returns to her boarding
heuse, straightens out her affairs using her auntts legacy
to repay Trener, and half-intentionally takes an overdose cf
sedative. GSelden arrives the next morning to ask her to marry
him only to find her dead and to learn the truth of her inno-
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cence from her mementoes.

The characterization of Lily Bart is the clue tc the
problem which must have haunted Mrs, Wharton since she had
begun to observe her own c¢lass critically. The thing that
annoyed Mrs,., Wharton most was not "the pleasure-seecking
socliety of fashionable New York at the turn of the century’
but the search for Mypical human significance’ in her cwn
class. Therefore she moulded Lily Bgrt as a representative
of that pleasurs seeking society, but she has endowed her with
cervain qualities which raised her abeve the cthers and macde
her distinctly werth savings, A great number of c¢ritics
velieve that Mrs. wharton harself had the angwer to her own
question when she wrote in her autobicgraphy i

".. a frivelous soclety can acguire
dramatic sigaificance only through
what 1ts frivelity destroys. Its
tregic implication lieg in its
power cof debasing pecple and
idealﬂi "

The novel itself and this guotation enable one te
appreciate Mrs., ‘Yhartents objectivity. If one changes the
word V"frivolous® to '"materialistic? the novel assumes a larger
significance and gives a true picture of the rise of capita-
Lism and the decline of aristecracy. Throoghlily Bart,
again Mrs, Whartcem is successful in giving a picture of a
human weing who is the "real aristcerat ® &ond the victim
of convention and ig heéing made tc guffer for virtues, Lily's
death is tragic, Alone, miserable and friendless she dies
in gordid surrcundings, but retains to the very last moment
of her . life her digrity and high meral standards, and newver.

. lowers herselfl to the corrupted standard of the new scciety.
If Mrs. Wharten has made Lily represent the people of her owm
ciass then 1Lily's death has a deeper significance : with the
rize of the materialistic class, new traditions and attitudes
replaced the old cnes; therefore, pnable to cope with the raa
rld change and to struggle with new hecstile envirommental
Terces, Cld New York scciety whose point of view was gensrally
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censervative and virtuous, gradually submitted to defeat.

Yot in spite ¢f this deeline, one still feels that the value
of principlez and attitudes in that old life could never Te
destroyed by the new one., Lily's death is therefore symbolic
and points up Mrs. Wharton's belief that the defeat of the
older régime was in fact a victory for it, Like Lily, the
rnoble aristcocerats gradualiy disppeared from the scerne of
society but left a dignity and glery that are still respect-
fully appreciated,

Mrs. Whartcn was fully aware of a new class for she
introduced Simon Rosedale, symbel of this aggressive new
wealth, to mingle in the world of aristocrazy, He typified
the new socially ambitious class and represented the new
Wall-Street brokers whese material power was, then, threaten-
ing the aristoc¢ratiec c¢lass. Being an aristocrat herself,
Mrg, Wharton could not help feeling centemptucus toward the
undignified nowveaux riches, yet she knew from experience

that one dynasty had %o succeed ancther in American life.
Consequently, her readers notice that though she wreote about
'the RAcsedales in aristocratic Wew York society! she was not
g0 much interested in the accession of the new class as she
wag in the destruction of the old, especially of its finest
spirit as represgented by Lily Bart.

The House of Mirth reveals the social life of New York

City and Is Mra.Whorton'® successful sccial satire. It has
teen generally agreed that with the publicaticn of The House
of Mirth, Mrs., Whartorn's reputation was made. This is her
first successful novel even though prior to this she had
written several novels and short stories, Well-known critics
iike Frederick J. Hoffman, Arthur Heobson Quinn and Donald
Meiney all agree that her principal stories are those
published from 1905 to 19207
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Like The House of Mirth, The Sustcm cof the Country
E1913), Mrs, ‘“harteon's seccnd.novei hag the sa%g theme ¢
the moral decline of 01d lew York society which/being -
attacked by the raw new industrial and financiail world.
In The House of Mirth, the presentation of 3Simon Rosedale,
Lily Bart's prich suitor, had already forshadowed the new
financial "barbarian“? Elmer Moffatt of Apex City, who wes

much more aggressive than Rosedale,  4nd with the selfish
and ambitious heroine, Undine Spragg, Mrs. Wharton introduced
a new type cf heroine into mecdern American literature !
an insipld womar who came from the newly rich class which,
at the turn of the century, was shaping the new America.

| Undine Spragg of Apex City, a small midwestern town,
comes to New York when her father suddenly makes a fortune,
To get '‘their daughter away from Zlmer Moffatt with whem she
had eloped and to enable her to rise in soclety, the Sprages
leave Apex and take their daughter tc New York to live in a
West Side hotel which Mrs. Mabel Lipscomb, Undine's fcrmer
boarding school friend from New York had suggested, abel
helps tc¢ introduce Undine te her set but scon Undine realizes
that it has brought her no nearer to Fifth Avenue which, to
Undine, is the centre of the aristocracy cf the eighteen
seventies., HNeverthelegs Mabel introduces her to Claude
Walsingham Foppla, a snobbish portrait painter, who enables
her to enter the aristocratic world about which she knows
very little : he introduces her to Ralph Marvell, a son of
one of the oldest ardistocratic families, who is immediately
attracted by Undine’s beauty but whom Undine finds too
polite, sweet and humble, She had never imagined a real
aristocrat would be like that. However, having hasen convinced
that marriage to Ralph would bring her tc acquire the highest
social distinction, she contrives to conceal her own histery
of broken engagements and previous divorce, and marries him.
Thelr marriage is not successful since Undine is too extra-
vagant and, through her ignorance, completely kills Ralph's
desire to mold her tastes after his and to help her through
the maze of social custom. Her extravagance soon forces him
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to renounce his plan to became a profeésional poet and
Ralph has to enter instead a business fer which ke has ne
taste at all, So far as Ralph is concerned his marriage is
a Tailure., His only consclation is his delight in Paul,
his only child.

ts for Undine, bored by her husband's literary interests
and the cultivated conversations of his family and friends,
sha moves on to 2 set of undignified 'nouveaux riches! and
very soon gets herself into financial difficulties. She
borrews money from a married admiref Peter Tan Degen ard
later, selfishly leaving lher husband and scn behind, felleows
him to Faris where she beccmes his mistress. Thinking that
her beauty and charm rave already trapped the rich Van Degen
into abandoning his aristocratic wife, she diyerces BRalph cn
the pretext of his neglect, To aveid scandal, Ralph acguies-
ces, For this reason, even though Undine is not interested
in Paul, she obtains custody of him but she still leaves Faul
with his latheyr and paternal relatives.

Van Jegen, howgver, does not want to diverce his wife
Lo marry Undine especlally when he learns ¢f her extrene
selfishbness, in rot going Lo gee Ralpn whe, then, was severe-
ly i1l with pneumcnia. Undine, therefere, finds hersglf
adrift in Paris society, but she is nct long helpless, for
she scoon makes the acquaintance of Count Raymeond de Chelles
who longs to marry her, Howaver first her divorce must be
annuiled and this would reqguire a lot of meoney, Unexpectedly
she meets Mollatt in Paris. Following his advice in order to
get money from Ralph, she elaimg the custoedy of thedr son,
Ralphwhose life is now centered around Paul, fights this
scheme vigorously, He even tries to buy her coff which suits
her purpcse., Meanwhile, he learns many disgusting facts
about her benavicr and her lying and, worst of all, from
the wulgar and offensive Elmer himself he learnsg that she
nad previously keen married to him. Ralph who is a refined
and sensitive mar i1s so shocked by these vulgar facts that
he takes his own 1ife.
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The death of Ralph Marvell leaves Undine a widow and
thus enables her to marry Raymond, bubt in spite of the title
she gets by marrying a French nobleman, Undire is nct sabisfiel.
The excellent aristocratic gircles in which ske now moves turn
out to be excessively reflined and rather dull., Craving excitc-
nent she returns once mere to her friends and to fresh extra-
vagances. But unlike Ralph, Raymond de Chelles refuses to
cater to her and is ummoved by her tricks. He is firm abhout
adhering to the noble old famlily traditions. Undine does all
serts of things to amnoy him and his old mother, the 0ld
Marquise de Crhelles, hut finds that she cen not overceme his
r.ewly deveLOped indifference toward her. 3She attemnpis to
sell some tapestries from the family mansion to a dealer, ana
discovers by accident that the dealer is actually an agent
for her former kusband Elmer Mcffatt. Raymond discovers her
intrigue and there is a scene. But this time Undine realizes
that she cannot bully the aristocratic Raymond intoc conceding
to her wishes as she had her poor father and Ralph. ,
Undine seeks sympathy from Moffatt who is still in Pari..,
telling him lies abcut how badly she i3 treated by her husbar..
how unfaithful he is and in a round-about speech she cffiers
herself as Moffatt's mistress but Meffatt insists tha* she
first divorce Raymond so she can marry him. Although relmcta~.
to give up her title, Undine decides to do so and the divorcs
case is settled easily Yecause of the power of Moffatt's monayr.
She is once mere azccepted inte society as the beautiful wife
of a billieraire, Her sor is well taken cere of physically
but is so neglected spiritually that he hecomes a pitiful
lost figure, hardly noticed by his own mother, Now Undine
has all she has ever wished for and sometimes more thar she
had ever dreamt of having. Yet she is rnot always happy and
$atisfied. At times she herself in high society is aware of
Moffatt!s lack of good manners which makes her compare him
Yery unfavorably with his predecessors, Ralrh and Raymend.
Through the hercine ¢f this story, Mrs, Wharton condi-
tioned the public tc meet, as Nevins puts it, "the most
egocentric and dehumanized female in American fiction"9
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Undine was the perfect flowering of the new materialism
which was rootless, vain and oppertunistic., She had one

motive similar to Lily Hart of The Heouse of pirth @ she

felt luxury necessary to her temperament. But Lily Bart was
basically good while Undine was not. Lily Bart malntained,
until her death, her virtues and high moral principles while
Undine had nc sense of spiritual values and no abiding meral
standards, From the beginning to the end of the stery she

. Of
did nothing that was unselfish. £hose who loved her she took
as rnuch advantage as she could and treated them the werst,
“Her parents had to sacrifice their own comfort to her socias
advancement but she cnly theught of them when she was worn
cut and helpless, Ralph Marvell gave her his love and desirec
to help her enjoy real aristocracy, but she cruelly destroye
him in return; Raymend de Chelles enabled her to becoma ac-
guainted with French nobility, but she, in offering herself
to Mofl{fart, betrayed him,

Her selfishness was even more noticeable when she showed
her lack of maternal instinet and rebelled ait her confinement
during pregnaney. She screamed at poor Ralph :

+ Sorry . you're sorry * You're sorry ? why.
what earthly difference will it make to
you?" She {Undine}! drew back a few
steps and lilted her slender arms {rom
her sides. "Lock at me __ see how I look —
how T am going to look% You won't hnate
yourself more and more every
morning when you get up and see
yourself in the glass] Yeur life's going
on just as usuall But what's mine

going to be for months and meaths? And

just as I'd been to all this bother .—
fagging myseif to death about all these things
— " her tragic gesture sweptthe

disordered room — “just as I thought I

was golng home to ernjoy mysell, and

ook niece, and see people again,
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and have a little pleasure after all

our worries — _ " 3he dropped back on

the sofa with ancther burst of tears, For
all the good this rubbish will do me nowl

I lcathe the very sight of it" she scbbed

with her farce in her handslO

The Custom of the Country reveals Mrs. Wharton's

disgust with the newly rich class net only through Undine
Spragg, but also through the aggressive Elmer Moffatt whe
came from the same place and had the same background as
i'ndine. lrs. Wharton made him a typical invader who broke
inte the sacred precincts of old aristcceratic scciety by
the cunning and strong determination which characterized
the overpowering new class in America at the turn of the
century. In the story, Meffatt did everything he ceuld to
acquire wealth. Business was his life

" guess business is tied to me : Wall

Street acts as if it couldn't get along

without me, "He gave his shoulders

a shake and meved a few steps

nearer, ‘See here, Undine — you're

the cne that den't understand . . . . .

There are things a man doesn't do,

I understand why your husband

.won't te, His ancestors are his business

Jall Street's mine/d
Woffatt never mingled lcve with business. When he met the
Spraggs in flew York ke did not meddle with their affairs,
for he realized that he was then unable to offer Undine any
thing and he seemed to feel that his Apex people (symbol of
the new class} should be left to gain as much advantage as

possible to raise their own standard. This might be the

reason why Mcffatt did net attempt o harm Undire even
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though he could have, He even watched her move along with
her ™marrying business™ somewhat approvingly; ne did net objiect
to her marriage to Ralph Marvell; he made no contemptucus
comment about her running away frem Ralph to Van Degen nor
did he try to rival with Raymend de Chelles in Paris. He,
instead, asked for her hand ceremcninusly when she sought

his help and legally married her after he had become a
billicnaire accepted by scciety. He even helped her to
betray HRalph and her own son, Paul, by suggesting to her that
she claim the custody of the child in order to obtain money
from poor Ralph. This was indeed a cruel act since it caused
Ralph's misery and death.

Mra, Wharton satirizes the new c¢lass of people and
their way of living which merely constituted an artificial
society : a society of etiquette and hypoerisy which domin-
ated the New York of the eighteen eighties, Undine's ima-
ginatlon about aristocratic society was limited only to a
society of wealth, beauty and splendour which was actually
the external appearance of high class soclety :

ese in Apex, Undine's tender imagination
had been nurtured on the feats

and gesturescf Fifin Avenue. 3he
knew all of New York's golden
aristocracy by name, and fhe
lineaments of its mest distinguished
scions had been made familar

by passicnate poring over the

daily press. In Mabel's world she
sought in vain for the criginals,
and anly now and then caught

a tantalizing glimpse of one .ef
their familiars . . .12

Hithertc Undine had imagined that

the Driscoll and Van Degen c¢lams and
their allies held undisputed suzerainty
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over New York scciety. label Lipscomb
thought so too, and was given to
bragging of her acquaintance with

a Mrs, Spoff, who was merely a

second cousin of Mrs. Harmon B.
Driscoll's Yet there was she, lUndine
Spragg of Apex, about to be lntroduced
inte an inner circle to which Driscolls
and Van Degens, had laid siegein vain 113

It was a circle that could not be beught cheaply :

iirs. Heeny sound a scornful laugh.
"Look at here, now, you unbelieving
girlt As sure as I'm standing here
before you, I'we seen Mrs, Harmon

B. Driscoll of Fifth Avenue laying in
her pirk velget bed with honiton

lace sheets on it, and crying her
eyes out because she couldn't

get asked to one of Mrs, Paul Marvell's
musicals, She'd never 'a drearmt of
being asked t¢ a dinner there! Not
all of her money couldn't 'a bought
her that — and she knows itllh

Afred Kovin made an intercstlng commont about Nrs,

Wharton's treatment of thesc people!

It is the grande dame, nct the chjective
novelist, who speaks out in her aaricatures
of Rosedaleand Undine 3pragg. To the

women of the new class she gave '

names like Looty Arlighton

{a newly rich American .

girl whec married Hubert, Raymené ds Chelles|
cousin, in order tc be a member of a

French nctle family) and Indiana

Frusk {another Apex girl who used te be
Undine's rivall}; to thelr native habitats,
names like Praneville, Nebraska, and
Hallelujah, Missouri . . . . .; it was

the titing oid dewager of American

letters whe snepped at her lower-class
characterss?

Mr. Kazin was postive that the object of Mrs, Wharton's

annoyance was the emerging new class of brokers and industr-
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ialists, the makers and promoters of the industrial era who
were beginning to *expropriate and supplant! her own class%
However, in spite of her dislike for these people, Mrs.
Wharton cculd not help admiring their vigorous determinaticn

to win places in the new world., Therefore loffatt was made
aggressive and ambitious —— a2 man who would do anything te
achleve his geal to acquire wealth and social status —— an
aim which he actually accomplished. But his success was ac-
quifed not by soclal background or Iuck but by trial and
errer, by both success and failure :

Wo one in Apex krnew where young

Meffatt had ceme from and he

offered no infcrmation in the subject.

He simply appeared one day behind

the counter in Luckaback!'s Dellar
shoe~store, drifted thence’’ to the office
ol 5emple and Binch, the coal-merchants,
reappeered as the stenographer of

the Pclice Court, and finally edged his
way into the pecwer-house of the Apex
Water-Works, . . . . but he managed

to get himgsell invited to all the picnics
and lecdge sociables . + + . + After that he
became a leading [igure in the

youthful werld of Apex, and nc

one was surprised when the Sons of
Jonadab, (the local Temperance Sccietyl),
invited him to deliver their Fourth of
July oraticn.l?

After that he drifted from one job o
another, neow extelled feor his "smartness"
and businéss capacity, now dismissed

in disgrace as an irresponsible loafer,
His head was always full of

immense nebulous schemes for the
enlargament and development of any
ovusiness he happened to he

employed 1n, gometines his

auggestions interested his employers,
btut proved unpracticg) and inapplicable;
scmetimes he wepe out thelr patience

or was thought to be a dangerpus
dreamer, 18
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Reno, November 23rd. The Margquise

de Chelles, of Paris, France, formerly
Mrs, Undine Spracg Marvell, of Apex
City and WNew York, got a decree of
divorce at a speclal session of the
Court last night, and was remarried
fifteen-minutes later to ¥r, Elmer
Mof{att, the billicnaire Railroad
King, who was the Marquise's

first hushand.l9

Mrs. Wharton was even angry when she wrote abcut the,
¢asy conguest of the old group by the new. Ralph Marvell,
her guardian of the earlier world, was educated in a way that
made him easy to supplant. He lived like a gentleman, with
a disdain for mere money-getting, Wo wender, he was too weak
to fight with the raw, new energy of Apex City's Elmer
Molfatts. Like Lily Bart of The Houge of Mirth, he was a
victim of society : he was portrayed as a sensitive, unworldly

husband, having a wife who married him merely for his money
and pogiticn. He was made to suffer because of kis own
virtues and his wife's selfishness until he met his destruction.
The characterization of Ralph Marvell showed Wharton was
worried about the people of her own class. In her opinion,
they were not able to cope with the materialistic world be-
tause they scarcely tried teo adapt themselves to the new way
of life and the new c¢lass of people. Mrs. Wharton seemed to,
Preach that, with the coming of the new materialistic values,
it was not practical simply to remain aristocractic and ex-
clusive. One should instead keep up with these newcomers
instead of keeping away or running away from them. In this
way one would not be destroyed by the new world and might be
able to preserve or pass on valuable traditions of the old
world to the next generation as she herself was doing.

The Custom of the Country is Mrs. Wharton's complete gnd

powerful movel although it was sometimes criticized as not

being reslistic. MNobody who has read the book is Yikely to
forget Undine Sprageg. She is the perscnification of selfish.
ness, treachery, frivelity and ambiticn., But if Undine is

made %o represent the new class that was then forming modern
America, she is not altogether bad since the characteristies she
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possessges are significant factors in forming a papidly
developing natién. Mrs. Wharton herself realized that the
new world of industrial capitalism was coming and to revolt
against it was useless, therefore she resigned hersell to
silent herociasm. Thus she made the defeat of her characters

a symbol of victory : MIf failure was the destiny of superior
men and women in the modern world, fallure was the mark of
spiritual victor?.ﬂzg
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After the social change in old New Yerk in the eighties
which had been accelarated and finally completed by World
War I, Mrsi “harton found herself a stranger in a world ghe
hardly knew., Oporessed by a growing sense of alienation
from the present, she tried to make her peace by reestablisha
ing a community of spirit with the past. Soon after the war,
she set about to reconstruct the world of her childhood and
youth, first in The Age of Innocence then in a series of
tales entitled Old New York, and finally in A Bagkward Glance?l
With The Ape of Innocence (1920}, brs, “Tharton 'rose
serenely to unquestionable priority among the noveligts writw

ing in English during the twentieth centur?"?2 In it she
apimates Wew York soclety of the seventies with her sureness
of touch and magnificent phrasing. Thus Cld New York comes
to 1life tc her readers and against this background, she
successfully draws a fascinating romance of two lovers's
conflict with conventions of polite society. The 4Ape of

Innocence is HMrs. Wharton's greatest achievement. 1In 1521
it was awarded the Pulitzer Prize for literature and even
today it is generally considered her masterpiece.

The hercine Ellen Olenska, a young member of an ¢ld
aristocratic New York family, the Mingotts, has geparated
from her Polish husband, Ccunt Olenska because of his low
moral character. She congequently returns home after having
spent many yvears in Eurcpe. In New York she is introduced
to Newland Archer, a young lawyer and a member of another
disvinguished New York family, who is about to become engaged
to her cousin, May Weelsnd. Back in her own New York circle,
Zllen finds it difficult to adjust herself te her pecple who
rally around her to defend her from social condemnaticn bem-
cause of her experiences and unconventional independence,
Moreover in order to save the femily's reputation, they even
try every possible way to put a stop to her determination to
get a diverce since, in the New York of the eighteen seventies
divorce is considered scandalcus, As a lawyer and prospective
member of the family Newland is asked to advise Ellen against
divorce. Feellng that Ellen must have been more or less
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guilty and fearing sdandal, Newland is willing to hahdle the
matter, Unexpectedly he finds himself attracted to Ellen's
naturalness and originality. As the marriage approaches he

is tortured by the realization that it is Ellsn he loves not
the proper and conventional May who will never understand his
artistic taste and his lenging to be free from the chains

of conventicn. But in spite of this realization, aristocratic
training teaches him not to violate social convention and
Ellen herself persuades him to sacrifice his own happiness

for May!s.

Newland finds his marriage monotenous, and so burdened
with social activities and conventions that hs begomas ine
creasingly restless. At the same time Ellen's family presses
her to return to her husband. This annoys her terribly;
congequently she leaves New York to live in Washington with
her somewhat eccentric Aunt Medora, However ths illness of
a4 relative calls her back to New York where she and Archer
renew their friendship but beth find that their love and
furtive meetings gives them no peace undar the watchful esyes
of New York society. They do not know what to do when May,
who 1s quietly watching their relationship, plays her last
card, by telling Ellen that she is expecting a baby even
though her pregnancy has not yet been confirmed. The revelaw
tion 1s a blow %o Ellen who, without disclosing her reason
to Archer, decides to return to Europe, although not to her
hugband, At a farewell dinner for her, Newland notices that
the assembled group all repard him as Ellents lover. He also
fesls deeply the failure of his marriage and the impossibili-
ty of living happily with May; therefore he plans to follow
Ellen, but must finally renounce his love and plan and is
forced to live the rest of his 1life without joy and happiness,
for he learns frem May of her pregnancy which at last has
become a fact.

For the remainder of his life Newland is a good husband
and father to his three children until the death of May who
spent over twenty years of life with him, He movyes through
a familiar routine, witnessing things that would have been
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considered impossible in his youth: his daughter, Mary,
marries a man whom her grandparents would have objected to
since he belongsto a newly rich and less refined c¢lass; his
son, Dallas, marries a rich, pretty and independent daughter
of a family that had previously been condemned by the cold
New York society because of her parents' misconduct. Mewland
himself enters liberal polities, but is. thought too honest for
politics., He gives the public all serts of philanthropic
services instead, Although he feels he has misged happiness
and his marriage is a dull duty, he is not sorry because he
finds compensation for his sacrifice in the djgnity and satis-
Faction of having done his duty., Years later, after the death
of May, he accompanies his grown-up son, Dallas, to Paris,
where he has an opportunity to see Ellen, BHut after careful
reflection he allows his son tc go to her alone becauge al-
though he and Ellen now have a chance to make a life together,
he realizea he prefers his memery of her to a meeting with a
woman whc probably with the passing of time, has become a
stranger to him, .

In The ige of Inngeence (192C), Mrs., Wharton again as
in The Cuetom of the Country (1913}, uses old New York oI the
nineteen seventies and her own experience as the setting for
her story. But although The Age of Innocence basleally treats
a similar theme:!: the destruction of her cwn class and the
rise of & new class at the turn of the century, this novel
lacks the cutting satire of The Custom of the Country. It
emphasizes instead the traditicns and conventions which go to
make up the eighteen seventies in New York. This is probably,
with the passing of time she realized that to fight with the
new world was useless or it was because she had become guite

ugsed to both the manners and attitudes of thls new class.
Like her here, Newland Archer, who "cherished his olad
New York even when he smiled at it,“23 Mrg, “harton in writ-
ing this novel showed that she missed the life that no longer
existed in the nineteen twenties. It was the kind of nostal-
gia that made Blake Neviune, in his careful analysis and
appraisal of Mrs. Wharton'!s novela and stories, remark ;
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It was the nestalgia evoked by
the setting and manners famillar
to her childhood, a nostalgia
that was to grow with the years
until it effaced what bitterness
remained. 24

Thus in the opening lines one begins to notice that
in talking abeut New York's Academy of Music Mrs. Wharten
wag trying to create for her readers the old atmosphere

On a January evening of the

early seventies, Christine Nilsscon
was singing in Faust at the Academy
cf Music in New York,

Though there was already talk of the
eregction, in remote metropelitan
distances "above the Forties,™ of a
new Cpera House which sheuld

compete in costliness and splendour
with those of the great Buropean
capitals, the world of fashion was
gtill content tc reasserble every
winter in the shatby red and

gcld btoxes of the sceciable old
hecademy. Conservatives cherished

it for being small and inconvenient
and thus keeping cut the "new
reoplel! whom Mew York was beginning
te dread and yet be drawn te; and
the sentimental clung to it for its
historic associations, and the musieal
fer its excellent acoustics, always
so problematic a quality in halls
built for the hearing cof music. 22

Through long asscciation Newland Archer knows exactly
how to act at the opera. He is a gentleman and knows about
all good manners and etiquettes :

When Newland Archer opened the

door at the back of the club

box the curtain had just gone

up on the garden scene, There

¥as N0 reascll why the young man
should not have come sarlier

for he had dined at seven,'aione
with his mother and sister, and

had lingered afterward over a cigar
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in the Gothic library with glazed
blackewalnut wnookcases and Finial—

topped chairs which was the eonly room

in the house where Mrs., Archer allowed
smoking. But, in the first place, New YTork
was a metrcpolls, and perfectly aware

that in metropolises it was Mact the
tning® to arrive early at the opera;

and wkat was or was not 'the thingh

played a part as important in

Newland Archer's New York as the
inscrutable totem terrors that had ruled
the destinies gf his forsefathers thousands
of years ago.<

And from the beginning to the end of the story Frs. Wharton
never hesitated to record carefully 0ld New York's traditicnu
and c¢onventions as well as its hypoerisy. She gave a vivic
pleture of the Mingetts, headed by old Mrs. Manson Mingett,
and the van der Luydens at the peak of their power, Notice
how the Mingotts felt great corlern about restoring the
social reputation of their member, Eller (lenska, which
marked the impressive clan sciidarity and hew Newland Archs:
and his mother considered the significance of the same case
and sought for help from their powerful aristceratic rela-
tives, the van der Luydens :

«+s. lew York has always been a
commercial community, and there are

not more than three families in it whe
can c¢laim an aristocratic origin

in the real sense of the werd ......:
Mrs, Archer and her son and daughter,
like every one else in Yew Yerk, knew
who these privileged belngs were ! the
Dagorets of Washingbton Square, .......
trsasevanennsy bhe Larnings, ....., and
the van der Luydens, direct descandants
of the first Duteh governor of Manhattan,
and related by pre-revolutionary
marriages to several mempers of the
French and British aristocarcy, 27

They {the van der Luydens) were the
arbiters of fashion, the Court of Last
appeal, and they knew it, and

bowed to their fate,=?
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(Newland Archer te the van der Luydens):
"Everybody in New York knows

what you and ccusin Louisa

represent. That's why wrs, sinpott

felt she cupht nct te allcw

this slight cn Countess Clenska to
pass without consulting you.<9

Another important family, the Beguforts, represented the
mercantile aristceracy whe by their wealth and leiSuré, ch-
served social manners mcsf strennously and alter over twenty
years succeeded in making peocple forget sheir undienified

past i iir. Beaufort for a scandalcus rumcur of his leaving
Zngland and his wife for having been a dull penniless beauty :

Mrs. Julius Besufort, on the night

ol her annual ball, never failed

to appear at the Opera; indeed, she
always gave her ball on an

Opera night in corder to emphasize

her complete superiority to household
cares, ana her possession of a

staff of servants competent to creanise
every detail of the entertainment in
her absence, 30

virs. Beaufort, then, had as usual
appeared in her boex just belore

the Jewel Soneg; and when, again

as usual, she rose at the end of
the third act, drew her opera cloak
about her lovely shoulders, and
disappeared, New York knew that
meant that halfl an heur laver the
ball would vegin.il

But in spite of the well established society in the
eighteen-seventies, values changed and mores gfadually relaxec
A married man might keep a mistress but appearance must be
maintained. Thus his act would provcke only light c¢lubroom
205851ip

"I'm certain c¢f it, sir. Larry (Lawrence
Lefferts) has been geing it rather
harder than usual lately - if
cousin Louisa wen't mind my
menticning it — having rather
a stiff aflair with the postmaster's
wife in their village, or someone
of that sort; and whenever paor
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Certrude Lefferts beglins tc suspect
anything, and he's afraid of trouble,
he gets up a fuss of this kind, to
show .how awfully moral he 1s, and
talks at the top of his voice about the
impertinence of inviting his wife

to megt people he deesn't wish her
to know. He's simply using Madame
{lenska as a lightning-trod; I've

seen him try the same thing clten
before, #32 :

The novel also included an expert anzlysis of the part played
ny clan selidarity in publie morals., Thus the Archers end
the van der Luydens, who would automatically become related
to the Mingotis by the marriage of WNewland to #ay, were most
gager to rescus Ellen Clenska {rom sinkiﬁg lower because of
social scandal since a wife would be costracized for ocenly
gbandoning a husband, though with him Zife had berome intol-
erable, The family stood behind a member whose perscnal
misbehavior threatened to cause a sc¢andal, but at the same
time it ¢ast ocut the any member who was unable to suprort
himself financially. Ellen, who refused to go back to ker
rich husband Ccunt Olenska, was therefore rejected, U¥hus,
as Donald Beiney puts it, tribal loyalty is curlously con-
fused with bourgecls materialism, 33

The chara¢terization of her leading protegnonists,
Newland Archer, Countess Ellen Qlenska and May (Weelsnd}
Archer is superb. WNewland was born an aristcerat who was
taught by early training to oppreciate and to wvalue the
foring and eticuette of polite society. Little Vonder then,
that he had so much admiration for May Weeland whom heg fournd
a concrete expression of the New York of the eighteen seven-
ties, But until he met Ellen Olenska, Newland did not realli.
his inner self which was composed of naturalness and lLibera-
lism. The two souls were brought into one by their coumen
appreciation of art and literature to which thelr clan was
deaf. Their few hours together brought before them the reai
life that both never really lived. Their deeper feeling,
their judgments, and their visions,were shown through their
cenversation. HNewland, through Ellen's comments, found the
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truth he had subconsciously felt himself about old New York
scclety that in spite of its rigid performances of traditicnal

rituals and ceremonies, it was dull :

itHow do you like my funny house?" she [(Ellen]
asked., *To me it's 1ike heavenV
iTou've srranged it delightfully”
“0Oh, its a poor little place. My

relations despise it. %ut at any rate it's

less gloomy than the van der Luydens'.,®

The words gave him an electrie shock,

fer few were the rebellious

spirits who would have dared to

tall the stately home of the wan der

Luydens gloomy. Those privileged to

enter it shivered there, and spcoke

of it 25 "handsome,." But suddenly

he was glad that she had

given wvolce to the general shiver, 35

he rejoined,

Newland's artistic sense was roused when he made the accurint-
ance of Ellen, 1In paying a visit to Ellen's humble quairt=nrs
which was condemned by old New Yerk as #des quartiers elczhe
triques™, MNewland could not help admiring her taste and
simultanecusly compared it with that of his betrothed, ley
Weeland :

The atmosphere of the room wes sc
dlffersnt from any he had ever

breathed that self-consciousness vanished
in the senge of adventure., He had been
before in drawing-reooms hung with

red damask, with pictures “of the Italian
Sehool; what struck him was the

way¥ in which Medora Manson's

shabby hired house, with its blighted
background ¢f pampas grass and

Rogers statuettes, had, by a turn of

the hand, and the skilful use of

a few nroperties, been transformed

intc something intimate, tfareign,®
subtly suggestive of cld remantic

scenes and sentiments, He tried to
analyse the tricks, to find a clue to

it in the way the chairs and tables were
grourec, in the fac¢t that only two Jacqueminot
roses {of which nobody ever bought less
than a2 dozen] had been placed in

the slender vase at hiz elbow, and in

115D 715 A1
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the vagme pervading perfume that was
not what one put on handkerchiefs

but rather like the scent of some far-off
bazaar, a smell made up of Turkish
coffee and ambergris and dried
TCSES,

His mind wandered away tc the
guestion of what May's drawing-roon
would lock like. He knew that kr.
Weeland, who was behaving “very
handscmely,” already had his eye
on a newly built houge in East
Thrity-nimth Street. The neighbourhood
was thought remote, and the house
was bullt in a ghastly greenish-
yellow stcne that the younger architects
were beginning to emplcy as a .protest
agairst the brownstone of which the
uniform hue coated New York like
a cold chocolate sauce; but the
plumbing was perfect, Archer would have
liked teo travel, to put off the housing question;
but though the Weelands approved of an
extended furopean honeymoon (perhaps
even a winter in Egypt), they were firm as
to the need of a house for the returning couple.
The ycung man fselt that his fate was
sealed : for the rest of his life he would go
up every evening between the cast-ircn
railings of that greenish-yellow doorstep,
and pass through a Pompeian vestibule
into a hall with a wainscoting of
varnished yellow weod. But beyond that
his imagination cculd not travel. He knew
the drawing-room above had a bay
window, but he could not fancy how
May would deal with it, 5She submitted
cheerfully to the purple satin and
yellow tuftings of the Weeland
drawing-rcom, t¢ its sham Bunl
tables and gilt ¥itrines full of
modern Saxe. He saw no reason
te suppose that she would want
anything different in her own
house; and his only comfert was
to reflect that she would probably
let him arrange his library
a8 he pleased —. which would be,
of course; with "sincerell Eastlike
furniture, and the plain new
book-cases without glass doors.3”

Ellen gracually became to Newland the romance that his life
had missed. In her he detected naturalness and intelligance
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none of which he could get from his 'innocent' May. Hotice
how perfect a deseription Mrs. 7Jharton gave of Ellen :

In the iniddle of the room she

paused, locking about her with

a grave mouth and smiling eyes;

and in that instant Newland Archer
rejected the general verdiet on her lcoks.
It was true that her early radiance was
gone, The red cheeks had paled; she

was thim, worn, a little older-looking
than her age, which must have been
nearly thirty. But there was about her
the mysterious authority of beauty, a
sureness in the carriage of the head,
the movsment of the eyes, which

without being ir the least theatrical,
struck him as highly traineg and

full of a conscious power.3

Yet in spite of their leove, hoth Newland and Ellen knew that

their love must not conflict with any conventicn or
clan., Therefore their separaticn was inevitable. It was
tragic but in a way it was a spiritual victory :

"Then what, exactly, i1s your plan for us?™
he {Mewland) asked.

"For us? But there's no ug in

tlat sensel We're near each other
¢nly if we stay far from each

other, Then we can be ourselves.
Othervwise we're cnly Newland Archer,
the husband of Ellen (lenska's
cousin, and Ellen Olenska, the cousin
of Newland Archer's wife, trying

to be happy hehind the backs

of the people who trust them.t37

May Weeland was as remarkable a character as her c¢ousin and
her fiancA. In each of the crises in their love story she
struck surely but mercilessly to prevent the less of the

man ghe loved, She fought with her "innocence™, never lebt-
ing Yewland know that she suspected him, tut, with perrect
strategy partly rezulting from geod treeding, she shut for
him all means of escape. Mrs, Wharton's magtery cof tech-
nique and the cutting phrase were forcefuwlly revealed when
she made May appear at a critical micment to announce her
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pregnancy to Ellen and later to Newland. This announcement
imprisoned Newland with her fer a life %ime. It would have
been guite normal if she had not later admitted to Newland
that she had told Ellen before she herself even ¥mew she was,
pregnant, This shows how fierce and determined pure May Tez-

iand was ¢

W o,., You (¥ay} say you're net tired: well, I
A . HDI‘I‘iblY t-j.r'Ed. -|lﬁ

In an instant she was all tender
anxiety. "Ch, I've seen it coming on, Newland!
Tou've been so wickedly overworked —"

"Perhaps it's that. Anyhow, I want to
make a break —-"

"A break? To give up the law?"

"o go away, at any rate — at
once. Gn a long trip, ever so far

off o away from everything —-n

He paused, conscious that he
had failed in his attempt o
speak with the indifference of
a man who longs for a change,
and is yet too weary to welcome
1t. Do what he would, the cheord
of eagerness vibrated., "Away from
everything ~—-i he repeated.

"Ever so far? Where, for instance??®
she naked,

"Wh, I don't know, India ——cr Japan,™

She stood up, and as ne sat
with bent head, his chin propped
on his hands, he felt her warmly
and fragrantly hovering over him,

"Ag far as that? But I'm afraid
you can't, dear ... " she said in
an unsteady vcice.™ Not unless
you!ll take me with you.™ And then,
as he was gilent, she went on, in
tones s¢ clear and evenly-pitched
that each geparate syllable tapped
like a little hammer cn his brain:

#That is, 1f the doctors will let me EO ssse
sesblut I'm afraid they wontt, For

you gee, Newland, I've been sure

since this morning of something I've

been so longing and hoping for %

He loocked up at her with a sick stare,
and she sank down, all dew and roses,
and hid her fece against his knee.

“Oh, my dear," he sald, heolding
her to him while his cold hand
stroked her hair,

-
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There was a long pause, which
the inner devils filled with strident
laughter: then May freed herself
frem kis arms and steood up.
"You didntt guess T
"fes ~— I} no. That is, of course T hoped —-f
They looked a2t each other fer an
instant and agsin fell silent; then,
turning his eves lrom hers, he
asked abruptly : "Have you tcld
any one ©lsg?it
#Wonly Mamms and your
mother.’ She pzused, and then added
hurriedly, the blocd flushing up
tc her forhead : #That i1s —— and Ellien.
Tou know I told vou we'd had a
long talk ome afternoon ... and how
dear she was tc me, "
© Mih —. gaid Archer, his heart stopping.
He felt that his wife was watching
him intently. "Did vou mind my telling
her firsgt, Newland?n
Mind? Why skeoula IT" He made a
last effort to collect hnimself. ™3ut that
was a Tortnight ago, wasn't 1t? I thcought
you said you werentt sure till today.™
Her colcur burned deever, but she
neld his gaze, Ko; I wasn't sure then—
but I told her I was., And you see I was
right{™ she exclai%ed, her blue eves
wet with victory.3

Since "one c¢an't m:ke over soclety," Wewland could ncu
overcome the conventions, and in the end he was forced to
live in acecord with tham. He remainsd in the grip of nine-
teenthecentury convention until the end cof his days

Something he knew he had missed ¢ the
flower of life., But he thought of it now as
a thing so unatiainable and improbable
that to have repined would have been like
degpairing because one had neot drawn the
first prize in a lottery. There were a hundred
million tickets in his leottery, and there
wag only cne prize; the chances had
been too decidedly against him, When
he thought of E_.len QOlenska it was
egbstractly, serenely, as one might
think of some imaginary seloved
in a book or a picture : she had
tecome the compezite visicn of all
that he had migsad. That vision,
faint and termos as it was, had
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kept him from thinking of cther

women. He had been what was

called a faithful husband; and

when May nad suddenly died—

he had homnestly mourned heri

Their long years together had shown
him that it did not so much matter

if marriage was a dull duty, as

long as it kept the dignity of a duty:
lapsing from that, it became a nere
battle of ugly appetites. Looking about
nim, he honoured his cwn past,

and meurned for it. After all, there
was good in the old ways.3%
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After her greaiest tchievement from The Age of T:hanoceice
(1820) and except ror 01d Now York, a collectlon of four
noveleittes dealing with New York from the fortles, to the
seventies, brs. wharton returned to her New York background
tn Hudson River Bracheted (1929) end iis sequel, The Gods
Arrive {1932}, |

Sinee thosc two novels arc Aot available anywhere &t all
1n Bangkok, tho followlng synopsis of these storles and thelr
eriZiesl studies are token from certain sccondary resources
lscelly obtelnable ot the present noment.

Vanee Weston [Advanece G, Wesion) is a young writer from
A nid-western town beyond the Alleghenies ; Euphoria, Illinois,
His fernily moves from Pruneville, Nebraske, to Hallelujeh,
r:issourl, then to Advance und TIinally Buphoria, Illinois,
where the greadoorents ogccupy o colonial cobticge and the youngo~s
wesvons & modern suburban-stuyle lhiome, Disillusioned witvh
Euphorie, Venee travels oost, to Frul's Landing on the Hudso,
end 1ives a%v his cousins' home, the VWillews, an arisiocrotic
51d house wherc he meoets Halp Tarrent o young marrled womnn,
The spell of the Wlllows and the churm of Halo inspire Vance
to think of the velue of the pest. The Willows gives him the
avriosphere of the nineteenth centuory while Halo represents the
older civillzablon of the Bost, In Wew York Vance sirugeles
wilth the nechanles and accidents of publishing but more impori-
unt, he realizes that his earlier life wes ‘ncomplete pertly
becaube of the drebness in taste of Euphorio partly owing <o
hls blunder in marrying his cousin, Laure Lou Tracy, a slekly,
igneorent end remorselessly dependen® glrl who cannot ¢onprehend
his world, This inspiration end realiza<ion enuse hin 4o Wy
writing & shors novel,"Inatead", a historieal novel, a nostrl s
gle evocailon of *he pasi. 1In splie of 1%s immcdinte eritical
sueeess, the eritles consider 1t n Ysideshow™ and “ho nast
appears Lo the novellst as no moro hon a convoniens refuge
from the recliiy whieh threntens hilm on cvery side ; his
ailing, slatternly wife, his shebby quarters, his debis, &nd
his 8ti1fling employnent ot the offlece, to say aothing of his
hopeleoas passion for Halo Tarrent. A4S & resylt Vance sbandeons
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New York and the eriisiic cirele %o ront & sheck 1a the count: ,
and to set Lo work on a blg novel. Onece he has brought him-
self to oecept reelisy, the combination of poverty, isolation,
and the responsibility of coring for ¢ sickly wife stinulate,
rether then defeat, thé recovery of his ¢reetive powers, The
new novel 1s going shead succesafully when Loura Lou's health
tekes o oriticul turn Tor the worse tnd she dies of tuborcu-

losis, The following week, Helo Tarrent, ignorant of Laura's
deeth, secks out Venee %o tell him she is free of Lewls Tarrant,

her husband, and that thoy cen resume the platonic reletlonshis.
He Informs her of his wife’s death, and Hudson River Brackeied

cnds on presumption thot they will come %o o decper undersiend-
ing.40

Bleke Nevlus stated that this novel boro many signs ol &
velodicetory performonce ond beeruse drs., Vhoprion had 3o ambi-
tlous o scheme, it had to be ecxiended %o  second volume,
The Gods_arrive (1932).%L Arthar Hobson Quinn similarly
remarked that beenuse Edish wWharton evidenily felt that one

novel was too brief for tho dovelopment of Vanee Weston's
character, she wrote The Gods Arrive a3 n socquel To Hadson

River Bracketed and rogarded as o single unlt, Hudson River

Bracketed and 1%s sequel are her longost works of fie“ion whie:.
“tken togethor, she belleved, would inelude elmpst anything she
might have to say about he relative cleims on the artist of
the reoal cnd the ldeal , the present sud the past. However,
Blake Nevius thinks *hat they are not very well writien. He

tys shet her plans arc distine: ip Hudson River Brocketed

but progressively blurred in The Gods Arrive .42

Halo Tarrent has not welted for hoer divarce r»om her

husband butg deparss for Euyrope with Younee., Ad this stoge the

book beeomes nn lrplictt orgument agelinst love withous narrioage.

Vanee and Holo are np longer weleome st home because of the

geimdal they hove chused, thercfore they 5uop in Svein, Dur-

ing this time Vanece Tinds his ereative faculties paralyzed,
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yot he aitémpts to write o now novel, "Colossus" which 1is
anathcf foilure. Helo is no longer his nuse since the flontiery
of ronders he formerly desplged and e certain self-distrust
have comblned to destroy her influcnce, Halo subscquently
withdrews voluntarily into the background, conten:t like the
herolne of & sentlmentel novel to suffer nobly and uncomplain-
ingly., Ulilmately, Vanco deserts her for Floss Dolancy, &
deceitful soductive beauty from Euphorla who formorly had
Botrayed him but who now hes come Into money and in drngging
her fother about Burope. Yet his life with Fless soon frlls
o ploces and Vance is roconelled with Halo and resurns 4o

safe ground and To the revional ldeal %2

Blako Nevius commented thot teken together, ihe Two
novels proposod to earry Vence Yoston, who was born into a

world in whieh everything hed been or was belng ronovated,
backwords in timo and space by cerrying him from Euphorle,
Il11incis, to the banks of the Hudson and then ‘o Europe, 50

thet he would Le cxposed to suceesslvely deeper lnflucncos

from the past.‘j’4 Having lived o long time in France Mrs.

Whorton appreclotod tho sensec of contipuiiy which ls besle to
the French view of 1ife. She belleved thet thls senso helped
preserve tho vigor of a culture

" Francc may teach us that, side by
slde with the qualities of enterprisec
and innovation thot English blood
has put 1n ys, we should cultivate
the sense of contlipulty, that sense of
the Past which cnriohes the present
and binds us up with the
world's greet stabilizing troditions
of art and poeiry and knowledgo,"45

Thus Hudson Rivor Brackcied and 1ts sequel The Gods Arrlve

arc givon over In large poart to Vanes Weston's love of the
Pust.45

It 1s tho reeson why Vonece is in love with iho Willows,
for the Willows sumbollzes » pleee in which the pld aetive
1ife spanned the perisd, It is the ploce whore Mrs, Whartont's
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parents #nd thelr friends whose friendship meant 30 much %o
her, were born, groew up, morrled and had fomilies. The libra-
ry at the Willows, dcseribed by Hmlo us " o falrly good speel-
nen of whet used to be c¢olled e Y gentlemen's library ' in

my grhndfatheris time," is the library of George Frederle
Jones, The books which Vende dlsedvers there, and which open
up for hin the rieh tréesurc house of the past, are the books
with whloh Edith Tones as w loncly child "in the kingdom of
-my fetherts library™ fed the lmeginetion., It 1s 1n this »ld
atmosphere thet Vanco realizes the significanoe of 1lifc

" This 1s tho Past," Vance Weston, musing
In the library et the Willows, docldes,

"What intorests me,” remarks Vonee,
in explaining the carly cheapters to
hls colloborator, "would be to goi
back into the minds of the peoplo
who llved In theso ploces ——- to try
and sge_what wo capo out of. Till
I do I'll nover understend
why we arc what we aro,”

vance 1s the spokosman for o rootless, traditionless generatlon
of young Amorlcans stand elono, in an isolated and neaningless
context ;47

You see, from the firat doy I sct

foot In thils houso I got that

sensge of contipuity thot we folks

have mlsecd out of our lives — out
whero I 1live, enyway — and 1t gove

me the ldea of n different rhythnm,

6 different time-beat: o movement

wilthout jorks and ~breoks, flowing down
from ever so far off In the hills, bearing
ships to the sea . , ., 48

But tho pasat culiurc thai Mrs, Wherton was trylng to ¢Xploin
1s thet of the American cast coost and of Europe. Aecording
Lo Blake Nevius in the carly chapters of Hudson River Brocketed

and some of the later chapters of The Cods Arrive, Mrs. Wharton

showed her contempt of the Mldwest snd her trenimen: of Mid-
western eulture was a burlesque : a dlselosuro of narrow religlon,
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droll philosophy and bad tuste in orchitecture, coaockery and
speeeh, He oritlelzod her for knowling nothing about the
Midwes: end sald thet her Euphorin was visualized after Sin-

- : g
glalr Lewlat's Moln Btroct and Arrowsnith,” Moreover, boih

Blake Nevlius and Frederick J. Hoffmon, on Assocleto Professor
‘of English st the Unlvorsity of Wisconsin shore the opinlon
thot judging from those two novels Mrs. Wharton was not ot
her besi when oxploring the human situction behind the work
of art, that her attempt to 1lluminote the wrlter's speclal
problems and frustretlons snd her vlew of the artistic life
renained essentlally the romantleized verslon of on outsider,
thot moat of the artilsts In her bogks were seclf-consclously

devoled to an 1deal of ert whleh cxlsts malnly in senitimental
fietion, Thercefore, thoy concluded thai :

Hudsec:n Rlver Broasketed 1s & courageous
altempt to deseribe o world to which

she (Mrs. Wharton] wes inadequately
ad justed .50
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In 1924, four years affer Mrs., Whorion had writien
The Ago of Innoeence, sho wrote four noveleties dealing with
Hew York In the period from the ecighteen forties to the seven-
tles, They are Folde Dewn, The Spark, New Yoar's Doy end
The 01d Mald which aro eollected under the title 0ld New Ycrk?l

Tho pefiod she had chosen o write aboub and tha name given

L0 the collectlon show that Mrs. Wherion was once eguin
interestod in the vorious subjects of her past old New York.
The evocatlon of the Wew York past is also seen in After Holb-
cin, ono of Mrs, Wharton's short storles written in 19és,

ser Holbein is the story of Anson Warley, a becheler
of sixty-throe and old New York's most indefatigadle dingp.:
out, who has been suffering from dlzzy spells. On a raw wintcr

cvening he, disregording his vonlet's plee that he remain af
home, started on foot %o keep o dinner cngegement, had s

lapso of memory en route, tnd turned in by mistoke ob the
Fifth Avcnue mension of Mrs. Eveline Tonsper, onece the most
Influential of New York hosicsscs who was now & vietim of
softening of the brein. Ho was grected formally by Mrs.
Jasper, oscorcted her in to dinner, and together, et o {able
set wlth kitchen eroskery, they performed the scene of her.
former glory carrylng on ludlcrous coaversatlon, %urning to
caech ovher, bowlng and touchlng glasses. After dinner, the
hostess rctired, presumbly ebandoning her guest to hls eigar,
Warley, 0s he was leaving, suffered o fatel stroke.

It 1s = tragle story of deterloratlon in old aze, 0ld
Warley often got engry wlth his volet because he resented the
velet's interference, 0ld Mrs. Jasper always got cmotlonal
if she weg not dressed up to‘reccilve her guests who never
came, Shce had to wenr her jewels ecnd o purple wig, stocd in
the cmpty hellway ond tottering on swollen fect, recclved the
imoginary guests or dlvidod hor conversation between the vacans
chelrs on eithor side. All thosc constituted the graves:
pleture,

Blake Novlus was posltive thet this story was an outlet
of tho wrlter who feli herself betrayed by the past and by ihe
vradltion in which she was reﬂrud?a thus she laughed ot hor
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pust through her tears: Bubl 1¢ is worth noticing thet the

name Mrs, Wherton has glven as her tltle suggests something
clsc, Holbein 1s the name of & fampus German artist who
often palnted portralts In whlch there arc signs ofdecep and
oftcn bltter cxperiences, It is 1lkely thot In choosing this
titlc and writlng thls short story, Mrs, Wharton 1s trying
1n the same menner as Holdein, to paint the post experienecs
of her doterilorated protagonists, 0ld Anson Warley ond 0ld
Mrs, Jasper who after o life of vigorous sociel actlivities
1n o0ld Hew York in their old fge come to nothing bat the
nockery thet the old soelety has left behind, The preseanno-
tion of these two pld protegenisis 1s In faect gymbolie for
Af the old couple stand for old arlstperntie New Yori spcict, .
their deterloratlon suggests tho docline ond the veoluclessneds
of thet sopelevy ot the turn of the twentleth cenvury. Howewer,
lMre. Whurton wrote thls story not beceuse she was angry or
feld betrayed by old New York or the old +tradition, as Mr,
Nevius steted bui she wroto it nostalgicnlly; she realized
that hor old world was dlsappearlng and nothing could be deno
vo detain it sinee thls 1s the woy of the world yet she coulsd
nov help feeling sad over its disappearaonce.

In writing A Backward Glancc (1934) Mrs. Whariton had
given her flnal, balanced judgement of old New York., Tis

virtucs, a3 she saw them, were "sociel amenity ond finaneind
Incorruptibility"; its defects were prineipally two, "an
instinetive shrinking from rcsponsibility™ ond "o blind dread

ofl innovﬂtion."f’5

Following the Ciwvil War, some of the
leisured gentlemen of hor ¢less began to interest themselves

in nunielpel affoirs to the cxtent of serving on the boards

of" museums, libraples ond cherltics, like Newlend Archer in
Mrs. Whorton's The Aze of Imnocence, bubt beyond this they
could not ©bring themselves o go. Politles was cub of bsunds:
congequently, Mrs. Whorton explained, "neone of my fricends
renderced the puhlie service thet ¢ more enlightencd social
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system would have exneted of them."™ In thls book, sho erit-
lelzed Amorleen dcmocraey in Its fellure to ucillze the west

moterlal at hand :

In ¢very soclety there 1s the room, and
the nced, for o culilvated lelsurc closss

bat from the first tho spirit of our
institutions hoe couscd us to wasie
this class Instead of usling 1t.

For the "dreed of innovation®, Nevlus stated that 1t

charactorized old New York completely, He sald thet Mrs,
Whortvon even amused her paronits' fasiec 1n llternture. Repeat-
0dly in her storles, she 11sted the authors who were senctloned

by the parlor censor, they were dither ignored or dismisscd as
vulger, birs, Archer and her daughter in The Age of Innocence,
"whose tnstes were identleul,” spoke Severcly of Dickens who
*hed never driwn o gentlomant'. Novias shought Mrs, Whartont's
irdny wos unmistokeble ond was definite that some oritics
made o mistoke in teking Mrs, Whorton's reference to kelville
In A Bockwerd Glance as evidence of her snobbishness ("as for
Hermon Melvllle, o cousin of the Van Rensgcleers, and qualified

by bilrth to figurc in tho bes: soclety, he was doubiless

exoluded from 1%t by his deplorsble Bohemlanisrm, Tfor T nover
heard hls name mentloned, or sow one of his books.™) lirs.
Wherton nlso wrotn of Nowlund Archer ond his eontempopories
which showe her olear polnt of view :

In reallly, they rll lived in o

" kiInd of hicro%lgghin world,
whore the reo ing wes never sald

or 4onc or ovon thought, but only
represonted by & sct of arbltrory signs.
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New FEnglend In Her Works

than Frome written in 1911 is copeldercd ¥rs. Wharton's
most popular nevel although thls story is abdut.simple farmers
of Now England, not people of hor own cluss, These sudden
chungﬁs of setting and typo of chrracters surprisc miny of
hcr.fcﬂdcra who think of her only as o wrlter of high socicty.
In foact Mre. Wharton did not wriie only about people of her
own elass, sho occnslonelly wroto aboui common peaple of Now
York who llved far from %he wealth and graclous living of
Fifth Avenue. Her first published shori story, krs. Manstey's
Yiow, wos about an Invalid widow of limited meens whose main
pleasure lay In the view she had from her window of her
neighborts back yurds. Latér In 1516 Mrs, Wharton published
Tho Bunner Silstors; a noveolotte, sbout two melden sisters in
dJiittie nillinery shop on o shobby How York sireet in the
days of horse cars, TIn thls kind of stories, Mrs, Whariom,
In spite of her hlgh soclety background, has c¢learly shown
'insighﬁ into and sympathy with the lives of ordinary peoplc.
It 19 therefore quite clear thot deeling with the lives of
simple poople is not, In feet, v complete deperturc from her
prevelling pannor.

It was also reported by Arthur Hobson Quinn 4hes carly
in the century, Mrs, Whorton hod begun Lo wrlte Ethon Frome
as an exerclse In French, but hod avendoned i, Then a fow

years leter 1t appeared in her mind @s matericl for fietion. oo
The complote noveletto wus, therefore, published In 1911,

This novel hos New England ag its scttlng, The selecticn
of the sctting also should not surprise her readers if they
romenbor kirs. Whnrton's long period of residence ot Lenox,
Measechudetts. An obScervont and keen novelist like Mwsl
Wharton would not havo mlssed an opporiunity to lecarn somothirg
about the place ond tho people noar her homo and 1t is qui%e
usurl, nov only with Mrs, Wharton but clsp with most noveliste,
thot the actual cxperlonecs they had hud, should appear ot oac
“ime or another In tholr works. Mrs. Wherion herdelf admitte?
that she hed long desired to drow o pleture of New Englend
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where she used to live. 5he wrote in her autebiography :

"For years 1 had wanted to draw life as it really
was in the gerelict mountain villages of New England.
sssssses The snow=-bound villages of Western Massachu-
setts were grim places, morally and physically :
insanity, incest and slow mental and moral starvation
were hidden away behind the paintless wooden house
fronts of the long village streets,"

And as one goes through the story, one can see how wise Mrs.
Wherton was in choosing New England as the setting to inten-
sify.the dramz in the lives of the three people condemned to
live together in misery. .

Ethan Frome, born in a New England farming family, was
forced to carry the burden of ferm and mill after his father's
accident. - A lonely life at the farm grew more dreary when his
mother fell ill and soon withdrew into taciturnpity., He was
subsequently pleased to have Zenobia Pierca, a cousin seven
years older than he, come to nurse his mother and to cheer
him up with her volubility and smartmess in household sffairs.
After a long illness, his mother died and Ethan, out of severe
longlinass married Zeena {Zenobiz},

It was agreed that as soon as Ethan could straighten out

the difficulties, they would sell the farm and saw-mill and
try their luck in a large town. Ethan's love of nature did
not take the form of a taste for agriculture, . He had always
wanted to be an engineer, and to live in towns, where there
were lectures and big libraries and fellows doing things.
A slight engineering job in Florida, put in his way during
his period of study increased his faith in his ability and,
also his eagerness to see the world; and he felt sure that,
with a "smart" wife like Zeena, it would not be long before
he made himself a place. :

But the domineerding and egocentric Zeena, who had let her
husband see from the first that life on an isolated farm was
not what she had expected, surprisingly chose to live in a
place that she could look down on, rather than a place which
loocked down on her, Consequently, within a year of their
marriage shefell silent and developed the "sickliness" which
impoverished Ethan and thus prevented him {rom leaving the
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bleak New England farm.
Then Zenohia's young cousin Mattie Silver, left destitute
by the death of her parents, came to live with them as
Zeena's aid. Because Zeena did not have to pay Mattie and
as a coﬁpensatiun for the lonely life on the farm, Mattie

was permitted to attend an oc¢casional ehurch soeial in town
and it was necessary [or Ethan to escort her to these affairs.,
Tormented by his wife's quiet selfishness and out of pity

for the girl, who was continually nagged by Zeena, Ethan

came to love Mattie and she returned his love.

But nothing would be kept hidden from the watchful ayes
of Zeena, On her return from sesing a new doctor in a
neighboring town, she announced that she had hired a
stronger girl to replace Mattis., Ethan, in despair, dreamt
of fleeing west with Mattie, but was constrained by his
gense of duty toward his wife as well as by his lack of
means., Ethan and Mattie, tortured, went to the station to
meet the new hired girl, The same train was to take Mattie
away. Impulsiwely they stopped at a neighborts farm and in
the midst of desperation, Zthan took Mattie on a sled to
coast down a dangerous slope. Mattie was so desperate
mw=meew== that she persuaded Ethan to commit suicide with
her. Ethan was shocked but when he thought of the severest,
loneliness in going back to share his life agein with Zeena,
he willingly steered the sled into a tree. Ironically,
they were only mutilated. Ethan was c¢rippled and Mattie's
spine wag broken. Zeena at once recovered from her fsick-
linessY and took care of Ethan and Mattie, who gradually
turned into a querulous neurotic herself,

In all good novels, the background is significant
because it helps to develop the story to its highest tensiocn.
All efficient novelists know this. Mrs. Wharton herself
in The Writing of Fiction showed clearly this point of view :

The impression produced by a
landscope, a street or a house:
should always, to the novelist, be
an event in the history of the s-::ul.56

Thus, in reading Ethan Frome one cannot disregard the vivid
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diseription of the hard-living farm life in the winter New
England. Ethants farm house and its location give one a
gsense of distress and oppression :

Abreast of the schoolhouse the road
forked, and we dipped down a lane to the left,
between hemlock houghs bent inward to their
trunks by the weight of the snow ....... the solitary
roof showing through bare branches near the bottom of
the hill was that of Frome's saw-mill., It looked
exanimate enough, with its idle wheel looming above
the black stream dashed with yellow-white spume, and
its cluster of sheds sagging under their white load
evsesns About a mile farther ..... we came Lo an
orchard of starved apple-trees writhing over a hill-
side among outcroppings of slate that nuzzled up through
the snow like amimals pushing out their noses to breathe.
Beyond the orchard lay a field or two, their boundaries
lost under drifts; and above the fields, huddled against
the white immensities of land and sky, one of those
lonely New England farm-houses that make the landscape
loneliersses.es. The snow had teased, and a flash of
watery sunlight exposed the house on the slope above
us in all its plaintive ugliness. The brsck wraith of
a deciduocus creeper flapped from the porch, and the
thin wooden walls, under their worn coat of paint,
geemed to shiver in the wind that had risen with
" the ceasing of the snow.57
lonely
How/the place and the natural phenomenon are at the climax of

the story when Ethan and Mattie ran their sled toward the elm
%0 die together @

«s+wes Ne passed from the shade of

the spruces into the: transparent dusk

of the open. Ths slope below them was -

degserted. All 3tarklield wss at supper,

and not a figure crossed the open space

before the church, The sky, swollen

with-the clouds that announce a
thaw, hung as low as before a summer storm, 58

The loss of the house's "L" is symbollc and shows that
Mrs. Wharton knows the New England farm and its life so well
that she c¢an give a realistic and explieit description :
Ethan : 9The house was bigger in my
father's time : I had to take down the
L," a while back, ™ ..vunas
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I saw then that the unusually
forlorn and slunted look of the house
was partly due to the loss of what is
known in New England as the ®L™ .
that long deap-roofed adjunct usually
built-at right angles to-the main
house, and connecting it, by way of
store-rooms and tool-house, with the
woodeshed and cow-barn. Whether because
of its symbolic sense, the image it presents
of a life linked with the so0il, and
enclosing in itself the chief sources of
warmth and nourishment, or whether
merely because of the consolatory
thought that it enables the dwellers
in that harsh climate to get to their
morningfs work without facing the
weathery, it is certain that the "L¥ rather
than the house itself seems to be the
centre, the actual hearth-stone of the
New England farm., Perhaps this connection
of ideas, which had often occurred to me
in my rambles about Starkfield, caused
me o hear a wistful note in Fromets
words, and to see in the diminished
dwelling the image of his own shrunken
body, 59

The subject matter itself and all these examples are
evidence that Mrs. Wharton felft her subject deeply enough
to be able to charge it with conviction at every point., It
is therefore no wonder that this is her most popular work.
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After the publishing of Ethan Frome in 1911 Mrs. Wharton
stopped using New England as a setting until 1917 when she
published Summer, a novel of ¥New England village life. Dur-
ing the interval she turned to a foreign setting in The Reef
(1912}, 01d lNew York in The Custom of the Country {1913) and
French front line in World War I in Fighting France {1915).

Both Blake Nevius and Arthur Hobson fQuinn are of the
opinion that Mrs. Wharton wrote thig novel as a sortégf
However from their remarks about the novel, Summer does not
seem delightful, From Quinnts short c¢ritical study of the
book one learns that it is a grim story of a heroine, Charity
Royall, the child of a degenerate race that lives on '"the
Mountain®, 5She has been rescued and breought up by lawyer
Rovall with whom she later has sordid relations. Realistic
details of the hopeless misery of the promiscuous group of
outlaws are glven. The coming of Charityts illegitimate
child by a man already engaged to be married and her desperate
impulse to go back to her mother's people are told with unre-
lenting realism. However Mr. Quinn has concluded that unlike

relaxation from the pressures of her war a¢tivities.

Ethan Frome, Summer is not a great novel though it has the
makings of a great novel .. squalorend misery in the lives of
characters who are victims of moral weakness and inherited
evil.61 .

Unlike Quinn, Wevius finds this novel salutary and he
thinks that, as in Ethan Frome, Mrs. Wharton, by her imagina-
tion, is able to bring about a fusion of all the elements of .
her tale on a symboclie level. The cycle of the human drama
is adjusted to the cycle of the seasons : the promise of
spring and the fulfillment of summer are followad by the
bitter harvest of autumn and the approaching c¢hill of winter.
He praises Mrs, “Wharton saying that in no other story is her
atvachment te the rich, uncenscious life of nature utilized

t0 such advantage.

From Blake Nevius one learns that the setting of Jummer
and Ethan Frome are roughly the same : in Ethan Frome her
theme is enhanced by every feature of the landscape . by
the #orchard of atarved appletrees writhing over a hillside
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among outcroppings of slate," the truncated "L of Ethanf's
farmhouse in which one saw "the image of his own shrunken
body," but predominantly by the landscape as a whole, buried
under snow, ... as gilent and incommunicative as the charace
terss The same method is used in Summer, with its naturalistic
symbol of the Mountain and its subtle accommodation of the
human drama to the changing seasons,

Nevius appreciates Mrs. Wharton's rare imaginative force
with which she was able to project the inner drama and is
touched by powerful scenes. He says there is nothing in
Ethan Fromg to match the dark, unruly passions of lawyer
Royall and Charity, his ward, nor any episodes st frankly

sordid as the formerfs invasion of Charity's bedroom or Chari.
ty's last vigit to the Mountain when she views the corpse of
her mother : '

" Mary's over there, " somecne said;
and Mr. Miles, taking the bottle in his
hand, passed-behind the table, Charity
followed him, and they stecd before
a mattress on the floor in a corner
of the recom. A woman lay on it, but
she did not look like a dead woman}
she seemad to have fallen across
her squalid bed in a drunken sleep,
and to have been left lying where
she fell, in her rapgged disordered
clothes. One arm was flung above
her head, one leg drawn up under
a torn skirt that left the other
bare to the knee : a swollen glistening
leg with a ragged stocking rolled
down about the ankle. The woman
lay on her back, her eyes staring
up unblinkingly at the candle
that trembled in Mr., Miles's hands.0?

Neviua understands, that Mrs. Wharton was attempting. to
come to terms with racial and subconscious impulses. Thus,
when Charity learns that she is pregnant, she sets out on
foot for her birthplace

She supposed it was something in

her bleocd that made the Mountain

the only answer to her guestioning, the
inevitable escape frogjall that hemmed

her in and beset her.
-
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Mevius knows that the outlaw community with its history of
violence, squalor and intermarriage remsins a symbol rather
than a fact and with powerfully realized scenes he agrees
that Mrs. Wharton's inner drama is valid.Gh

Besides Ethan Frome and Summer Mrs. Wharton alsoc wrote
some bther short stories having New England as their settings.

The Recovery, in Crucial Instances, Mrs. Wharton's second
collection of short stories, is a atory of New England,
revealing the development of a painter who, after his visit
to Europe, incidentally found faults with the provincialism
of Wew England.65 The Angel at the Grave is a story of a
woman who devoted her spinstar existence to the memory of a
celebrated New England ancestor, 90 Hewithched, another
shart story, reproduced effectively the older New Enpland
belief in witcheraft. The Young Gentlemen was discussed to’
be a story which revealed the granite of New England characte:,
a moving recital of the stubborn pride of Walde Cranch, who
kept the secret of the existence ¢f his two boys, forty years
of age but still children in mind, and killed himself when
they were discovered,O7 N
Mrs. Wharton may have written some other stories about
New Enpgland whose books and references are not avallable at
hand, Yet From the discussion ol those available one sees
that in locating her stories at least New England where she
used to spend perieds of residence was one of her recurrent

4

Settingﬁ .
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Eurgpe 1n Her Works

from the dlscussion of The Heouse of hirth, The Custom of
the Couniry, The Age of Inocence, Hudsopn River Brackeied nnd
The God's Arrive <+he rooder cen sce how importont the beck-
ground ef New York in the cightcen seventies 1s for lirs.
Wharton to develop her themes successfully. In the same woy

she wrote other fictlon using, this time, Europc as the buack-
ground.

Wwe have alreedy learnt from Mirs, Wharton's biography,
that after her marringe to Lir., Wharton, she frequently spent
monvhs at o time in Eqrope and later wrote interesiing travel
accounvs such ns Itelion Bockgreunds {1905} and A hotor-Flight
ihrough France {1908}. Her cxperienee Ain Europe later inspired
her to writo & group of novels having the countrics she was
interested in as their seitings., Eesides the novels she olso
made & direet and careful study of cerialn especis of these
counirles, of thelr traditions or ways of living as in The
Degoratlon of Houses (1897), Itrlionn ¥illas and Their Goprdons
{1904), French Weys and Their Meaning (1916), In Morocco (192G}

and an article., Les Franculs Vus par unc Amerlenine which
appreared In "Revue Hebdomadaire, XXVII (Jenuary 5, 1918),
p« 9-2l. This dircet study shows thet ikirs, Wharson was

interested In the countrics where she was » Torelgner and from
the books wrltten one 1s convinced thoi she was rneinly interes-
ted in Itely and Frence, It is not surprising then that when
she thought of writing novels with foreign settings, Italy and-
France auvomntically beceme her firs: choice, One notieon.
vhat The ¥elley of Decisilon is 1mid in wnly whoereas iadome de
Treymes 1s 1ald in Frunce,

The Valley of Decislon, written in 1302, was Lrs, whart-

ga's Tirst long novel, 8 setting was cighteonth-century
toly and the book was sald to bu her oanly venture into the
past beyond her rceollection. Nevertheless “his novel shows
vhat she wos very nuch interested in that vanished civilize-
tion and thet she rust have made o careful study of thet ers,
Plake Noviue quotes iirs, Y%harion as saylng thot  Tha Velley
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of Beelsion wos e latorious study of oighicenth century Italy.
Novius agrees that 1L was leborious, for in this novel she

orgenlzed and revivified her seaoitercd lmpressions drawn from

literature, ort and random obscrvntion, She consulted o wide
varicty of sources and to carry out the plen of the novel
pursucd speclirl invcstigﬂtipns into historiscal Subjccté, the
dorestie arrengenents of the Itelian nobilicty, the war of
of troditions in the theotre, and 1ts influence on Iialy.
She recorded the deteils of foshlonable drewing rooms and the
eighteenth~-oentury prefercence in house pets; noted detnils of
¢cogtuncs, nusicel instruments, ond theatricol mosks and
convenilons; made a long list of the scents and voilet waters
to bc found on whe dreesing tables of aristoceratle lndics;
learnt that Bologne nonks bred foeshipneble lap-degs with thelr
noses broken when pupplics and thet countesses addressed thelr
maids informelly os "™ mie Sprelle, " These inquiries helped
her 4o imaginc the vivid secenc in & lady's enicchambers, with
the servants 1dly pleying cards &nd quzdreling while the visiter-
went unatiended. Occasional deieils supplied by oiher observes:
helped brs. Wharton to bring to life the rich, panoromic soi-
ting of The Velley of Deelslon which provided the model for
Plonure, & disgulsod Lombardy.©®

Neviog nlso stated thet in thoe charmeter of Odo, the hero
of the siory, lirs, Wherton sought to dramatize the intelleciunl
and spirivual conflicts of {the ngn.ﬁg In a letter to W, C,
Browncll, February 14, 1902, lirs. VWhoarton swummerized her
approach

The Volley of Declsion 1s an attenpt
wo picture lucly et the vine of <he
breaking-up of the smell principalities
8% _the ¢nd of the 18th ccptury, when
nll the old forms ond wraditions
of eourt 1life werce stlll prescrved,
but the immensc Intelleciusl end

- norol moverent ¢of the new regimo -
waa of work vcancath the sarfacce
of things. This work, in It{oly, was

intelleciunl rather €heh oli%ical and
found 1ittlc active cxpredsion, owlng

to the heterogenous choroeter of
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tho Italion stoatos and the
impossibillty of any coneorted
political movement, I have tricd

to refleet the traditional influences
and customs of the day, together
with thc now ideas, in the

mind of a2 c¢edct of onc of the
reigning housas, who is suddcnly
called to succced to tho dukedom

of Flanuwra, end trice to apply the
thoorics of the French encyclopedist,
to his amall prineipality. Incideontelly,
I havo given sketchoes of Venctian
life, and glimpses of Sir William
Hamilton's ¢irclc at Naplcs, and

of the clerical milicu at Homo,

where the suppression of the

Socicty of Jesus, and the

myatcerious deeth of Gangavelli,

hed produced a violent reaction
toward formalism and supcrstition,
The closo of tho story pletures tho
falling to plcecs of the wholc
businoss at the approach of
Napolgon, 70

Sinec the origzinal novel is not available, the wrliter
has had to depend on Arthur Hobson Quinn's short synopsis ar”
hia remarks :

The cnd oI tho clghtecnth contury
wod o dramatie pericd, and she (krs,
‘Mharton) ereated a hero, Duke Cdo, of "Piarnura,"
which i3 a disguisc for Lombardy.

He becomes the symbol of liberalism,
Tighting against both consorvatives
and radicals, and losing his

thronge in conaequence. This
struggle is not allcwed to remain
nbetracty 1t is personified by the
two women, Fulvia his mistress,

and his wifc, the widow of the
former Dukc, whem he marrios

for roagons cof statc ......4... The
book shows a

thorcugh study of tho conditicons

in Italy during the poried just
bofore the Fronch Hevelution. She
paints sympathotically the efforts
of a princc who 1s shead of his
time in reforming a situation

which was not anyone's fault

in particular but was the outgrowth
of centuries of changing conditions,
abuscs which in some cescs had
their roots in reforms of the pest,



60

The Duke Tinds himself opposcd by
tho conservatives : he had oxpected
that, bat he had not expoeted

the radicals would plot against
him, nor that the very pcople
whom all the changes were to
beneTit would be misled by
carcefully planncd intrig:eos of
the nobility and would block his
gchemes of roform, incidontally
allowing the murder of the

one womzn hc loved, "71

Quinn thought highly of the book as & picce of litcraturc,
He said that thero was - sonse of high purposc and art and that
Mrs, tharton had intcrpreted Italian 1ife very successfully, 72

But Hdlake Nevius did not think that thc novel was altoge-

ther successful

5cldom has 2 background 3¢
deoply Telt and go authentic had
ag its fictional raisom 4'Gtrc a
story and characters so lifcless and
absztract,”3

He theought that in order to araw various and often contradie-
tory currcents through the hers of the story, lirs, ‘harton
~had blurred the character of Odo. Howovor, Nevius admired
her visualizing power in gencralizing and composing the de-
tails of her szubjcet with a painter's as well as a treveler's
oye; thus the ordinary life of thc road was fregquently and
sharphy brought into focus., Not only the everyday background
but the brilliant cpisedes of court lifc in Turin, the Vene-
tian gaicty and intriguc and the theatrical lifc were also
splondidly deseribed. 4

“hether Mrs, “jharton was cttractcd to hor subject by any
other motives than her love of Italy and her desire to do
justiecc to a poriod largcoly overlooked in English hlstoriezl
fiction was the gquestion that intarested lievius. And after
a thorough study of the rovel he concluded that, like her hero
0do, krs, “harton posscssed "a decp moral curiosity that cnno-
bled scnsucus cnjoyment of the outward show of life™. She
cnec wrote that in cighteonth-contury Italy, "people lived
ay jour le jour, taking pain and plecasurc lightly, and withou.
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much sense of the moral issue,* and this generalizstion,
evius believed, was underlined throughout The Valley of Deci-

sion. The [ollowing pnssage referring to Odo and court life
at Turin showed Mrs. “Jharton's »nxious concern over the moral
problem :

Wone wns more open then he (Odo)

to the seducements of luxurious

living the pelish of manners, the

tacit exclusion of ~1l that is

ugly or distressing; but it seemed

to him that fine living should

be but the flower of fine

feeling, and that such external

graces, when they-aderned a dull

and vapld society, were as

incongruous 2s the royal
purple on a ¢lown.72

I Mr. Nevius is right in his conclusion, cone can see
that Mrs. Wharton was preoccupied with the moral protlem of
the upper class [rom the beginning of her writing career.

This same notlon was developed into the theme of her prinegipal
later novel : The House of Mirth (1505). Lawrence Selden,

the hero of The Houge of Mirth can be compared with Duke Odo

in his chance, by birth, to enjoy of luxurious living but,

iike Odo, Selden is firm in his belief that, 'withocut fine feel-
ingh, a gracious society of luxury and manner is valueless.
This same belief is felt in The Custom of the Country {1913)
and The Age of Innocence (1920), ___ 2ll of which represent
Mrs. Wharton's constant effort to define a good soclety in

moral terms, ,

To Mrs, Wharton, it was in France that Western civiliza-
tion was at its highest dagree of refinement in the manners
and institutions of 2 people who had been devoted for centuries
to an ideal formed of continuity with the past, reverence for
tradition, respect for the practical and intellectual abili
ties of women, taste and intellectual honesty. They were the
gualities which Mrs. "Wharton thought her countrymen had the
least time to acquire.?ﬁ She had the greatest admiration for
the French view of life and this feeling was definitely her

main reason for chocsing France as her second home,
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Mrs, Wharton fully believed in the sense of continuity
which helps preserve the vigor and homogeneibty of a culture
as the French had 3

- France may teach us that,
side by side with the gualities of
enterprise and innovation that
English bleood has put in us, we '
should cultivate the sense of continuity,
that sense of the Past which enriches
the present and binds us up with
the world!'s great stabilizing
traditions gof art and poetry and
knowledge,?7

She was thrilled to discover how the past had constituted a
firm btage of French ¢ulture. With the vision of Amiens
Cathedral before her, she wrote :
Feverence is the mest precious

emotion that such a building

inspires i reverence for the accumulated

experiences of the past ..... the desire

to keep intact as many links

as possible between yesterday
and tomorrow,

From the same trip she was impressed by Etampes, a town ¢

«« 30 typical of the average ¥rench
country town — dry, compact,
unsentimental, as if avericiously
hoarding a leng rich past ...

Family tradition was strongly rooted in French families.
Personal longings, if conflicting with the family's point cf
view, would have to be sacrificed. From French Ways and

Their Meaning the reader learns that marriage in France was

regarded as founded for the family and not far the husband
and wife. Parenthoopd, and not the individual happiness of
the partners, was its goal,

Irn the French tsalont, the best schoel of talk and of
ideas that the modern world had known, women were on equal
terms with mern Nevius was positive that Mrs. wharton pointed
out that within its charmed circle women were regarded not
merely as ornamenﬁs but as the so¢ial and intellectual peers
cf the men who frequented it., In fact, the Frenchwoman of |
this class ruled French 1life in her triple capacity as mother,
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as her hugband's business partner, and as "artist,” making
her contributicn.in the home and in the 'saion' to the art
of living., Thus, given a part in the running of family, life,
she was legs a prey to the ¢ zsatisfacticon, restlessness, and
vain material ambitions of the American woman. '

JAgain from French Ways and Their Meaning Bevius believes
that, for Mrs, Wharton, taste is the atmosphere without which
art cannot sustain life. It is.the principle of all art, . of
the art c¢f dress and of manners, and of living in general, as

well as of sculpture and music, It demands a perception of
scale, propertion and suitability and is as markedly a social
as an aesthetic requiremem:.?8 She found and admired the gogd
taste in French socciety. One notiees that, in all her novels,
her well-bred protogonists all have good taste. Lily Bart and
Seldon in The House of Mirth enjoyed artistic taste that their
contemperaries were ceaf to. Newland Archer in The Age of
innocence had great admiration for Ellen Olenska's taste in
dress and interior decoration which she got from her expaerience
in Europe, And in Madame de Treymes, Mrs. Wharton showed
¢learly her appreciation of French taste through the presenta-

tion of Madame de Treymes and Fanny de Malrive,

Madame de Malrive, née Fanny Frisbee, renews her friendshiz
with the Durhams whe are visiting Paris. John Durhams, an
American of [erty, and his family had been close friends of
the Frisbees before Fanny's marriage to a French ncbleman,
Marquis de Malrive [ifteen years before., ,LJohn, his mether
and sister saw a complete change in Famny, from a beautiful
and independent American girl to a charming typically French
woman, This French charm 1s, sc attractive to Jochn that he
falls in love with Fanny and, having learnt about her separa-
tion from her husband, he proposed to marry her, He tried to
the best of his ability tc gain her consent to marry him but
found that she would never leave France because she did not
want to lose her son completely to his French relatives.

John was willing to leave New York and move to Paris so that
she could keep her share of the c¢ontrol over her gson but, in
spite of his strong determination, Jchn cculd not persuade
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her to consent to his proposal easily because she showed her
fear of the de Malrive [amily power. John thought that with
the help of the law, the obstacles ¢ould be overcome but

Fanny spoke as if she were fighting a clan rather than a
family. John suddenly recalled one of the powerful membters

of the family, Madame de Treymes, who was generally friendly
to Fanny, From this lady, John determined to find out by him-
self what she thought about her sister-in.law's cese.

John; his mother and sisters returned Fanny's visit and
to their surprise found that the poor enviroment she was in
revealed the great sacrifice she had made in staying on in
France.. During the visit Fanny introduced John to Madame de
Treymes, her husband's sister whom John found indescribable.
Later John learat from his cousing, the Boykins, that Madame
de Treymes was an unusual type of person who would only want
to get in touch with Americans when she wanted to get their
money [or charity affairs, John resolved to spend some monsy
on charity to get better acquainted with Madame de Treymes.

John was, as he had wished, invited to tea by Madame de
Treymes. At the party John had his first glimpse of the
soclal force of which Fanny had spoken and was even mors sura
prised to be asked in a straightforward manner by Madame de
Treymes whether he intended to marry Famny, They agreed to
‘talk the matter over at the Hovkins.

When they met again, John learnt of the impossibility of
diverce because of the family's strong repugnance to the idea.
But when he ended the conversation abruptly, Madame de Treymes
taid her cards on the teble, confessing her own difficulty,
She wanted money to pay a debt and in her round-about speech
John ecnecluded that if he gave her the money she would use
her influence to [orce the de Malrives to accede to John's
wish, But John was shocked and disgusted, especislly because
he secretly learnt that Madame de Treymes d4id nct want the
money for herselfl but fer her lover, Prince d'Armillac, g
gambler, He thought the whole affair was disgraceful; there-
fore he refused to tuy the right tc marry Fanny,

John reperted nis failure te Fanny but 4id not reveal
Madame de Treymes'! secret even though the latter dared him to
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do so. He decided to leave Farls at once but Fanny pleaded
with him to stay on a few days to cheer her uwp. Two days
later, to his greatest surprise he heard from Fanny of the
in¢redible consent of the de Malrive [amily. He learnt also
that it was because of Madame de Treymes! great admiration

for him., The information distressed John because he never
thought Madame de Treymes was that generous end he felt sorry
for not giving her anything in return, However it was agreed
that the divorce was to be arranged quickly and that he would ,
come-back again alter everything wag settled. Jabn, therefore,
left for Italy. On his refurn to Paris, he dropped in to see
Fanny and to learn about the progress of the divorce. Fanny
told him that Madame de Treymes had suffered a misfortune :

her beloved Prince d'Armillac had te leave Franes to gsoape
arrest, In spite of his determinaticon not to see Madame de
Treymes again, John was forced by moral conscience to ask for

a meeting with Madame de Treymes who was then staying with
Fanny. .
When they met, John tried to show his gratitude but she
¢ut him short saying that it was his goodness that had made
her gsee everything cleariy, John insisted on rendering her
some service, but she accepted none and he dld not understand
her true motives when she said that she might have got her
reward already,.

John went to England with the intention of not returning
to Paris till after the divorce in September, but early in
that month he had to go to Paris on business. During this
hasty visit he only exchanged notes with Fanny who, in her
last note, asked him to sce Madame de Treymes who was spending
2 few days alcne in Paris.

At the meeting, John offered his services again but
Modame de Treymes asked why he believed that the de Malrives
should consent s0 easily to the diveorce. To show that it was
the Malrives who had won, she revealed that it was planned
long before when she met John that Fanny would get a divorce
and keep her child but once she remarried, by French law the
c¢hild was to be returned to the de Malrives and this was their
s0le purpese, John was gtunned and angry to have fallen into



&€

such a trap. To the grestest shock of Madame de Treymes,
he announced that he could not possibly deceive Fanny becaure
he knew how dear her child was to her, Madame de Treymes
was extremely upset that the great plan of the family had
toteally cellapsed and she also would like to see these two
gcod Americans have a happy life together but John could not
de anything apgainst his principles therefore hs was firm in
hig determination.

Madame de Trevmes shows Mrs. Tharton's deep understand-.

ing and appreciations of the French ways, She has presented,
in this novelette, a clear picture of a French upper clzss
family with their strong determination to preserve their
French ways in the form of e¢lan solidarity.

From the beginning to the end of the story the reader
is confronted with a kind of indestructable force rising
from the family's desire to maintain their tradition. The
members of the de Melrive family may be different in their
points of view on various problems but when those problems
affect the welfare of the family they sacrifice their verscnel]
advantages and immediately write to protect the old traditioo,
to view on a larger scale, the French social code,

John Durham, was not attracted by Miss Fanny Frisbee
but by Madame ¥anny de Malrive. This is a2 striking fact =ns
leads the reader to see how Mrs, Wharton prepared the ground
to show her appreciation of how the French attitude success-
fully developed a personality. Having heard his sister's
sharp comment about Fanny de Malrive {"I never saw anything
so Frenchl¥#}, John got the answer to his own feelings toward
Fanny de Malrive :

Yes, it was the finish, the modellineg,
which ¥Madame de Malrive's experience
had given her that set her zpart from
the fresh uncomplicated personalities of
which she had once been simply
the most charming type., The influences
that had lowered her voice, regulated
her gestures, toned her down to
harmony with the warm dim
background of a long social past

—~— these influences had lent
to her natural fineness of
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perception a command of expression
adapted to complex conditions ....

S5he might abhor her husband,

Her marriage, and the world to

which 1t had intrluced her, but -

she had beccme a product of

that world in its outward e:-tpressian.?9

He z2ls0o detected with a start how the French ways had
influenced Fanny, He sensed that this infiluence was mysterious-
ly forceful :

There was apparently nothing
embarrassing to her in his silence :
it was a part of her long European
discipline that she had learned to
manage pauses with ease. In her
Frisbee days she might hove
packed this one with a random
fluency; now she was content o
let it widen slowly before them
like the spacious prospect opening
at their feet., The complicated beauty
of thisg prospect, as they moved toward
it between the symmetrically clipped
limes of the lateral terrace, touched
him anew through her neerness,
as with the hint of some vast
impersonal power, controlling
and regulating her-life in ways
he could not guess, putting between
himself and her the whole width
of the civilization into which8
her marriage had absorbed her, v

The description of Madame de Treymes was even more strik-
ing. She wag typically French in appearance, gesture, manner
and attitude, all of which were artistically combined te mrke
such a remarkable and unforgettable personality :

She [ Madame de Treymes } was
a beauty, if beauty, instead of being
restricted tc the cast of the lace, 15 a
pervasive attribute in forming the
hands, the voice, the gestures, the very
fall of a flecunce and tilt of a feather. In
this impalpable 'aurat
of grace Madame de Treymes! dark
meagre presence unmistakably moved,
like a thin flame in 2 wide quiver
of light. And as he {John Durham)
realized that she looked
handsomer than she was, sc,
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- while they tzlked, he felt that
she understeood a great deal
more than she betrayed, 8l
Arthur Hobsen Quinn in his study of lMadame de Treymes
is correct in sayving that it is =z novelette which could only

have been written by an American fully conversant with, the
standards of the centre of French aristocratic society,

the Feubourg St., Germain. HNo American has so well portrayed
the position of the older French nobility which places the
continuance and the unity of the family above all other
considerations.82 “hen Fanny de Melrive was trying to make
John see French socliety as she saw 1t, the reader is aware
of M¥rs, Wharton's profcund comprehensgion of the significant
glements which help to constitute this conventional society -

There is nothing in your experience —.
in any American experience — to correspond
with that [ar-resching family organization,-
which 1s itself a part ol the larger system,
and which encloses a yocung man of my
gsonts pesition in 2 network of accepted
prejudices and opinionss Evervthing is
prepared in advance —— his political and
religious convigtlona, his-Judgements of
pecple, his sense of honour, his ideas of
vomen, his whole view of 1life. He is
taught to see vileness and corruption in
every one not of his ocwn way of thinking,
and in every idea thot does net
directly serve the religous and peolitical
purposes of his class. The truth isn't
fixed thing : it's not used to test actiens
by, itts tested by them, and made
to it in with them. And this forming
of the mind begins with the child's
first consciousness; it7s in his nursery
stories, his baby pravers, his very games
with his playmates!?}

John was naturally shocked to hear this but it was not until
he had witnessed with his own eyes the gathering of these
French nobles at the Hotel de Malrive that he arrived at a
faint intuition of what poor Fanny meant ;

It was not in the exquisite mildness

of the cld Marqguise, a Iittle gry-haired
bunch of a woman in dowdy mourning, '
or in the small neat presence of the priestly
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uncle, the Abbé who had so obviously

just stepped down from one of the picture
frames overhead : it was not in the
aspect of these chief protagonists, so
outwardly unformidable, that Jurham

read an occult danger to his friend., It was’
rather in their setting, their surroundings,
the little company of elderly and dowdy
persons —— so uniformly clad in

weeping blacks and purples that they
might have been assembled for some
mortuary anniversary —. it was in

the remoteness and the solidarity of

this little group that Durham had

his first glimpse of the social [orce

of which Fanny de Malrive had spoken.

A1l these amiably chatting visitors, who
mostly bore the stamp of perscnal
insignificance on their mildly sloping

or aristocratically beaked faces, hung
together in a visible closeness of tradition,
dress, attitude and manner, as

different as possible from the loose
aggregation of a roomful of his owm
¢ountrymen, Durham felt, ag he

observed them, tnat he had never

before known what "society’ mennt;

nor understood that, in an organized

and inherited system, 1t

exists full-fledged where two or three

of its members are assembled.B4

The trick that the de Malrives played on Fanny and John
to deprive Fanny of her child was definitely mean. One sees
in an instant that Mrs. Wharton was cynical about this kind
of callous attitude and action of the French; yet at the same
tinme it is another strong eridence of their concern about the
unity of the family above all other consideraticns.

Madema de Treymes is alsc one of the most valid studies

of the contrasts between French and American mcoral and social

codes .85 Several wonderful scenes enable the reader to see

the competition between the two strong willed personalities :
Madame de Treymes and John Durham, cach of whom represents

the kind of strong determination, characteristic of his own
nationality. Each clings to different principles : the

French to the old family tradition, the Americans to moral
discipline and geoodness. Medame de Treymes is devilish, crafty,
caleulating and wicked, but she is loyal to her French code.
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John Durham is just the opposite. He is sincere, streightfor-
ward, generous and sympathetic. He subgeqguently falls easily
into the trap of the cunning Madame de Treymes, but in the

end it is John Durham who wins, though tragically, by abandon-
ing the idea of marrying Fanny which makes the de Malrives!
devilish plan fall apart at a stroke, John's finzal decision

1s made not because of his masculine pride but because of kis |
sﬁrong moral principles : having learnt the de Malrives! trick,
he cannot possibly marry Fanny,

Yhy did Mrs. Yhartonend her story like this? Her answer |
is obvious : if the French can be loyal to their old tradition,
the Americans, having no old tradition, have got to be loyal
to their moral standard first sco that they may constitute a
better tradition later. Thus the tragic separation of the
two lovers is inevitable. '
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The threat of the World War in 191k had actuslly hung
over Europe since the days of the Framcn.German War in 1870
and 1871 since each great country was trying to increase its
own wealth and power and there had been many clashes. The
situation was getting more intense when Great Britain sided
with France, This made Germany realize the importance of
having military and naval power as well as forming its own
alliances, As a result by 1914 two groups of countries faced
each cther threateningly., On the cne side were Germany, .
fustria, and Italy, On the other were Great Sritain, France,
and Rugsia.

No one knew when war might come. Everyone feared war
and hoped to avoid it, but all countries wanted to be ready

- to Tight, if necessary. Thus the fear of war became a leade.
ing cauze of World War I and because all these great countries
believed that the threat of forece was the way to get what they
wanted, they all started to build up as much military strength
as possible, .

The shooting of the Austrian crown prince, Archduke
Francis Ferdinand, and his wife in Austria by a Serb set off
the war., The incident provided the best reason for Austria
to attack Serbia {present Yuhoslavia), a state lying in the
path towards the Aegean Sea on which Austria was hoping to
get a pert, Russia came to the support of Serbia stating it
considered its own interests linked with thoge of Serbia and
the smaller Slav states in the Balkans, Thus to support its
ally, Germany declared war on Rugsia in August 1914,

At the beginning of the war, the world was amazed at
the thorough preparation of Germany which had the most power-
ful army the world had seen, The German General staff planned

tooverwhaln France within a month or less, then to defeat Russia,
in the East, and last of all Great Britain, To end the war
quickly Germany asked Belgium for [reedom to pass through the
Kingdom, as the easiest route to France but received this

message as their reply from King Albert : %Belgium is a na=-
tion, not a road™ Belgium was therefere invaded; the attack



72

brought Great Britain completely into the war against
Germany. Belgium had only 200,000 soldiers to throw against
Germany's flood of men, but for two weeks 1t managed to
resist that flood. It was fifteen days after the invasion
had hegun that Brussels was occupied and soon Germany invaded
France, thus n series of cpen battles took place headed by
the First Battle of the Marhe in September 1914.

The actual fighting took the form of artillery warfare
and a few movements back and forth by both sides from 1915
through 1917, Throughout the early part of the war, the
United States had been carefully neutral. But American
manufacturers and farmers found both sides eager to buy their
goods, Since Orect Britain controlled the seas, it was easy
t0 make sure that American goods went only to the Allied
nations., Germany therefore saw the United States as a store-
house of materials for the Allies. By the use of submarines
the Germans tried to cut off the Tflow of supplies to the
allied countriss. Many American ships were sunk, and American
lives and property were lost. Therefore on April 6, 1917,
the United States declared war on Germany. But it took many
months for the United 5tates to get an army intep the field.

When the United States entered World War I, most
Americang took it for granted that their share in the war
would be to provide moneyammunitions and ships. They expected
the American navy to take part in the war but not the American
troops, But when it was clear that the Allies needed men most
of all, the United States got into the "fighting war", sending
both the navy and the army to "make the world safe for demo-
eéracy™ and "to end war with a war.' 6 For months, the Ameri~
tan Expeditionary Forces engaged in thirteen battles, most
of them important and all the operations finally helped to
end the great war in November 1918.8?

The declaration of war in 1914 distressed Mrs. Wharton
get she felt that the fight was nacessary and that the war
was a mission for her. Because of her great love of the
French and French taste she disapproved profoundly ol German
vulgarity —— which, she said, was evident in the German way
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of life, form eof government, and architecture. To save the
french from a Teutonic invasion, she felt, was her task and
should be the task of every grateful imerican.88 Thus from
her biography one learns that Mrs. Wharton devoted all her
energies to variocus philanthropic activities, organizing the
American Hostels for refugees, the Children of Flanders
Relief Committee and founding a number of sanstporiums. She
drove herself tirelessly, soliciting funds, defending the
Allied cause and, most important of all, in a series of books
and articles, recorded her experience cf the war as she wit-
nessed it or else [rom second hand information..

Her essay Fighting France, written in 1915, was about
her experiences behind the line. <Coming Home which appeared
in Xingu and Other Stories (1916) was considered by Arthur
Hobson Quinn a [ine war story. Her long tale, The Marne (1912},
¢ontained some authentic and touching glimpses of the French
countryside and the French people at war and ‘thus revealed
Mrs. Wharton's deep alfection for France.

The Marne is an account of the desire ol an American
boy te fight {or France. Troy Belknap was a young American
who spent much of his boyhood in France traveling with his
parents and learning to love the country and its people,
When war was declared, he was [ifteen. Back in America, Troy':
cutspoken devetion to the Allied ezuse put him at odds with
his family and friends, On his eighteenth birthday, he asied
to be allowed to return to France to join the American ambu-
lance corps. Several menths later his country entered the
war, During the second retreat {rom the Marne, he picked up
an abandoned rifle, joined a company of American troops headad
for the [ront, was wounded on a volunteer mission, and late:r
woke up in a hospital to learrn - 3% the flerman advance had
been halted.8%

The histery of the First World W:r reﬁealed that America
did not enter the war until 1917, three vears after the decla-
raticn of the war in Eurcpe, when American ships, in taking

the supplies to the Allied countries, were sunk by Cerman
submarines and American lives and property were lost.
The delayed entrance of America into the war, made
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Mrs. Wharton impatient since gshe felt that if France was
destroyed, Western civilization would perish, that the
"Teutonic migration®™ did not only threaten France but the
entire world. Thus from The Marne, The chief impression it
created was that the author was against her compatricts who
were slow to recognize that the defense of France and the
preservation of Western civilizaticn were essential, The
bitter cry of Troy Belknap was in fact Mrs. Wharton's
France, his Frence, attacked,

invaded, outraged; and he, a

poor helpless American boy, who

adered her, and could do nothing

for her .- not even g¢ry as a zgirl
might! It was bitter, 90

In 1923 long after the end of the war in 1918 WMrs. ;
Jharton wrote another book which, by its World War I setting,
shows that she was very much influenced by the effects of the
war, Mrs. Wharton's cwn statement reveals how desply she
realized the importance of the war ;

A study of the world at the
rear during a long war seemed
te me worth deing, and 1 pondered

over it till it took shape in
"A Son at the Front®t 9l

Arthur Hobson ZQuinn found this novel a more elaborate wer
-story, glving a remarkable picture of the war and also of the
desire "of a yvoung man who felt it was his moral duty to take
part in the battle in spite of his fathert!s frantic effort to
keep him behind the battle lines.¥2

From the discussion above one has reason to believe that
Mrs. Wharton must have written the war fiction discussed with
strong emotion ¢aused by her sense of duty and her love of
France which had been nourished by her years of residence
there, Yet some of the critics find that her war fiction
lacks the threatening powar of war. HNevius found the fiction
excessive and guilty of presenting the war too narrowly'in
terms of its impact 6n the ordinary citizens of France’3 and
Frederick J, Hoffman seemed to doubt the effegtiveness of the
secondhand descriptions of battles. Hoffman even disagreed



75

with Mrs, Wharton in her accusation of America when he dis-
cussed Amerieats participation in “orld War I :

The sympathies of America were
largely, though not entirely, with France.
But, despite Henry James's indignation
and Mrs. Wharton's impatience over
America's delayed entrance, France
wis an oacean's distance away, and
coming tc her support was not an act
that could entirely enlist the sympathy
of young Americansz. However close
to the war they were, it still seemed
an affair they were not quite
genuinely committed to sharing.

They were soectators, gazing curiously
at Paris and the French countryside,
not entirely sure cof what it was

all about. What happened, therefore,
was never quite so cleosely linked

with "la gloire frangaise" as

Mrs. Wharton wcould hawve us

believe,%4

Whether Mrs. Wharton's war fiction was successful or not
is not so important to us as the fact that World YWar I Torced
Mrs. “Wharton to write quite a collection of war stories.
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CHAPTER ITI
Mrs. Wharton's Recurrent Themes
In studying Mrs., Wharton's works one notices that the

novelist always made full use of one major theme : The Theme
of vigtimization., Her protagonists always fall into two groups.

The first are mainly those of an innoecent and genercus nature
for example a Lily Bart, =2n Ethan Frome or a Ralph Marvell
who are ironically trapped by either artificial society, by .
their own moralistic sense or by a meaner nature, for example,
a Zeena Frome or an Undine Spragg. 0Only by the study of all
her works does one notice how significant Mrs. Wharton con-
sidered this theme. ,

In The Houge of Mipth {1505}, Mrs. Wharton's first well-
known ncvel. Lily Bart, the heroine of the story represents

a pure and natural spirit who is the wictim of an artificial
society., She is basically geood, but is weak encugh to be
destroyed by 2 society which she has put so much faith in.
Because of her bringing up, Lily consgiders luxury necessary,
and is somewhat naive sbout the consequences of her actions,

Is it wrong te desire luxuries? Lily Bart, like Mrs.
Wharton, was born into high society where splendor and beauty
are requirements. She was alsc brought up te enjoy beauty
and luxuries and to detest dinginess and sordidness in any
form., This ]s in fact Mrs, Wharton's own feeling about beauty
and luxuries, without which high society of gond taste and
manner cannot exist, As a result, to be forced to choose
between decency and an inferior standard of living is a ter-
rible choige for her in whom the mcoral sense and the aessthetic
sense are so closely joined expecially in a world where beau-
ty, like everything else, has a high price. Lily has the
taste and instinct to feel that the environment of wealth
even at its most futile, is the only soil where the aesthetic
virtues can hope to flourish. Possessed with this instinct
and her own beauty, Lily feelg she has a right to e¢laim
luxury. Her desire for wealth can be seen clearly :
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The glow of the stoves warmed Lily's
veins like wine. More completely than any
other expression of wealth they symbolised
the life she longed to lead, the life
of fastidious aloeofness and refinement
in which every detail-should have
the finish of a jewel, and the whole
form a harmonious setting to her
jewel ... like rareness.

To live up to the standard she longs for, Lily, like most of
her contemporaries, cannot disregard the power of money. But
if one considers her case carefully one realizes that it is

a sane point of view and that Lily is practical. Her cpinion
about money may seem naive but it contains a lot of truth,

At the same time it reveals Mrs. Wharton's ironical comment
about the people of her own class :

One of the conditions of g¢itizenship
ig not to think too much about money, and
the only way not tc think about money
is to have a great deal of it.=<

Mrs. Wharton shows that Lily is formed by circumstances”
outside her contrel and is the innocent victim of heredity and
envirenment

lnherited tendencies had comblned with early
training to make her the highly specialized
product she was : an organism as
helpless cut of its narrow range
as the sea-anemone torn from the
rock. She had been fashlened to adorn
and delight; to what other end does
nature round the rose-leaf and
raint the hummy-birdts breast?
And was it her fault that the
purely decorative mission is
less easily and harmoniously fullfilled
among sccial beings than in the
world cof nature? That it 1s apt
to be hampered by material
necessities or complicated by moral
seruples?3

Obvicusly Mrs., Wharton sympathizes with Lily Eart and
expects her readers to share this sympathy. From 4 Backward
Glangce, Lyde concluded that there was also a more personal
reason why Mrs. Wharton was sympathetic to Lily's desire for
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wealth, It was because there was more than a little of Lily
Bart in Edith Wharton's own character. If by maturity Mrs.
“Jharton had discovered a relationship between wealth and
morality, she undoubtedly began life with a taste for luxury
as instinctive and unreasoning as Lily Bart's.k
Lily believes in her point of view; consequently she
thinks that if one can get much pleasure out of life, cne's
life is a success. She like most people in her society does
not realize that seeking pleasure does not always constitute
the greatest happiness in life. She is therefore quite sur-
prised to learn that Selden's idea of success is eompletely
diffeem from hers :
" Success ?% She (Lily]) hesitated #Why
to get as much as one can out of life, I

suppose. Itls a relative guality after all.
Ign't that your idea of it?H"

My idea of it? God forbidl™ He-
(Selden} sat up with sudden energy,
resting his elbows on his knees and
starting out upon the mellow fields.

"My idea of success,” he sald, "is
Fersonal freedom.™

"Freedom? Freedom from worriesi®

"From everything —— from money,
from poverty, from ease and anxiety,
from all the material accidents. To keep
a kind of republic of the gpirit —— that
is what I call auccess."?

Lily's concept of success in life reveals delinitely
that she is innocent about life., This leads her to an act
she considers all right : the acceptance of Gus Trenor's offer
to invest her money for her. 3he never suspects his ulterior
motive, which ultimately rulns her completely.

Lily may appear to the reader to be a weak character
because ¢f her desire for luxury yet in fullfilling her desirc
she never does a thing which shows a low moral standard.

On the contrary she, in trying to possegs that luxury, always
maintains her dignity and high moral standard. It is for
these regsons she does not accept Rosedale's proposal, con-
cede to the wish of the rich George Dorset or seek help from
Selden. She hag great faith in society and believes that it
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will not reject a member who always tries to adhere to its
good moral standard, but she fails tc notige that the society
she thinks highly of is declining and is being replaced by
the corrupted one that considers financial status of the most
importance. As a result, Lily is betrayed by her belief and
becoimes a victim of that "polite society?

In Madame de Treymes (1907) where the French convention
and moral code are discussed, Mrs. Wharton has made the no-
velette dramatic by presenting acain the theme of victimiza-
tion, Fanny de Malrive, an American beauty, in marrying a

French nobleman, MNarquis de Malrive, has fallen completely
the victim of ¢ld French family traditicn. In spite of her
personal abhorrence of her husband's conduct and her dread of
the French family tie, like Mrs, Yharton, Fanny is attracted
by the French artistic senge of beauty, taste and manners,
At the same time she is aware of the power of family tradition
and realizes her helplessness in overcoming that deep-rocted
tradition. This realization compels her to sacrificeher own
happiness to Keep her son away from French influence witich she
dreads completely even though in doing this she knows very
well that she is adpting a French point of view :

+++ 1 Must live in France on

account of my boy ..... It would

have been much more

difficult for me to obtain complete

control of my son if it had not

been understeood that I was to

live in France. ......s French

mothers part late with thelr

sons, and in that one resgpect

I mean to be a French
mother,

The part of John Durham, introduced into the story, only helped
the reader to see more distinctly the power of the French code.
John offered to share her difficulties to help her keep her
son, believing that with the two of them all the problems
could be overcome. From his offer te Fanny one sees how
determined John was to serve the woman he laved :

f e I said nothing of the future, because

for the moment, my mind refused to travel
beyond its immediate hope of happiness. But
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I felt, of course, even then, that the hope
invoglved various difficulties . -that we
can't, as we might once have done,come
together without amy thought but Tor ourselves;
and whatever your answer is to be, I

want to tell you now that I am ready

to accept -my share of the difficulties.™

He paused, and then added expliecitly :

"if there's the least change of your
listening to me, I am willing to live

over here as long as you can keep

your boy with you."?

" If youtll marry me, I'll agree
to live out here as long as you want,
and we'll pe two instead of one to
keep hold of your half of him, "8

Yet though Fanny never trusted the French in their
generosity toward a family outsider and suspected that under
their plainness there was always an ulterior motive, she was
deceived by the de Malrives who conceded to her wish essily.
They convinced her that it was mainly because of their admi-
ration for John Durham that they hastened to grant her wish
becauge they felt that Fanny would be happy if she married -
John :

" Itts the long habit, you know, of
not believing them —.. of looking [or
the truth always in what they don't
say. It took me hours and hours %o
convince myself that there's no trick
under it, that there can't be any,"
she explained.

" Then you are convinced now?h
escaped from Yurham; but the
shadow of his question lingered
no more than the flit of a wing aoross
her Tace.

" I am convinced because the facts are
there to reassure me., Christiane (Madame
de Treymes) tells me that Monsieur
de Malrive has consulted his lawyers,
and that they have advised him to
free me. vuw, And I owe it all
to you —. Christiane said it was
your talk with her that had
convinced them."?

So it was Fanny's trust in the de Malrives that she was trapp:
in their snare, MNeither shenor John would have thought that
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to grant her a divorce was only a part of their plan to restore
the boy to the family : if Fanny would ever marry again,
according to the law, she would have tao give her son back to
his father. This showed how full of intripgue the de Malrives
were, that in spite of their good breeding and taste, they
would be prompt to do anything, no matter how mean it might

be, for the sake of the family. It was consequently a shock

to Jehn when he learnt the true motive of the de Malrives

from Madame de Treymes. The dialcgue was sharp, straight-
forward and forcelful :

{Madame de " You asked me then what return

Treymes) I expected for my service to you, as
you called it; and I angwered, the
contemplation of your happiness. Well,
do you know what that meant in my
old language ... the language I was
still speaking then? It meant that I
knew there was horrible misery in
store for you, and that I was waiting
tc feast my eyes on it : that's alll™

"What misery do you mean?™ he exglaimed

M M B gy mm ay dy e S W W R W W P S e W

THave-you never asked yoursell," she
enquired, #why ocur family cansented
S0 readlly toe divoree?t

"Yes, often, " he replied, all his

unformed fears gathering in a dark
throng about him. "But Fanny was so
reassured, s0 convinced that we owed 1t to
your good offices 1

She broke inteo a laugh, "My good -
offices! 11l you never, you Americans,
learn that we do not act individually
in such cases? That we are all
cbedient to a common principle of authority?

*Then it was not YOU mmema

She made-an impatient shrugging

motion, "Ch, you are too confiding — it is
the cther side of your beautiful good
faithin

"The side you have taken advantage of,
it appears?!

Ml e we . all of us., I especiallyl® she
confessed,

"why, then, did ycu consent to the
divorce?®
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"To get the boy back, "e.eivsse.s" It has been
our whole thought [rom the first, Zverything was
planned with that object. i.vivesias. Ve trembled lest the
idea should occcur to you,"1l0

The de Malrives or Madame de Treymes plan was doubly cruel
when they took advantage of John's honest belief in their
good mission to free Fanny to achieve their aim, Disgusted,
John learnt of the resolute French view

{Madame "Don't judge us too harshly — or not, at least -
de  till you have taken the trouble to learn our point of
Treymes)view, You consider the individual — we think of the
family,™ :
"ihy don't you take care to preserve it, then?”
"Ah, that's what we do; in spite of every aberrotion
ol the individual, And so, when we saw it was impossi-
ble that my brother and his wife should live together,
we simply transferred our allegiance to the child —
we constituted him the family,”
"4 precious kindness you did him! If the result is
to give him back to his father,”
"That 1 admit, is to be deplored; but his father
is only a fraction of the whole, Vhat we really do 1s
to give him back to his race, his religion, his true
place in the order of things,'11

But, the American moral standard in John would not leb him
deceive Fanny and thus their marriage never took place,
Although it tormented him, John, because of his principles
had to leave Fanny as a victim to work out her own fate among
the de Malrives.

Although gthan Frome 1is radically different in setting

from The House of Mirth and Madame de Treymes, its theme is

one that recurs frequently in Mrs, Wharton's significant

novels : the theme of victi m.ization and a demonstration of

the spiritual value of [ailure, Her main protagonist, .Sthan
Frome, failé because he is spiritually superior and materially
useless, One cénnat help sympathizing with Ethan because he

had to sacrifjce his ambiticns to take care, one after another,
of his father, his mother, and his wife, He hnd longed to becc-
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an engineer, had acquired some technical training, (and was
still reading desultorily with enthusiasm when the narrator
of the story first encountered him), but he never lived up
expectations, He would certainly have been much better off
if he had been an engineer, Even the stranger noticed poten-
tial strength and power in Ethan who was then in a hop&less-
condition :
It was there that several years azo, I saw him for

the [irst time; and the sight pulled me up sharp. ’

Even then he was the most striking figure in Starkfield,

though he was but the ruin .of a man, It was not so much

his great height that marked him, -erecrirucamoa——co. 1

it was the careless powerful look he had, in spite of

a lameness checking each step like thejerk of a chain.

There wai something blezk and unapproachable in his
face .4

The tragic story of Ethan Frome shows Mrs. "harton's
prececupation with the theme which she herself defined as
"the hopeless passion of a sensitive man for a stupid uncom-
prehending woman,*13  Zthan's marriage to Zeena is a catas~
trophe {rom the beginning. Besides the extreme loneliness
of farm life, he has to bear most stoically his wife's taci-
turnity, har feigned “"sickliness™ which has become her
cbsession !

At times, locking at Zeena's shut face, he felt
chill, At other times her silence seemed deliberately
assumed to conceal far-reaching intentions, mystericus

conclusions drawn {rom susplcions and resentmants
impossible to guess,l

And

“Jhen she spoke it was only to complain, an? to
complain of things not in his power to remedy.l’

It is therefore quite natural that when Mattie Silver
comes into his 1ifs, Ethan fesls the return of the sweetness
of being alive. However, deep understanding of Zeena's dig-
position makes him feéel sorry for this orphaned young woman,
The girl's sweetness, Zeena's fault-finding and Ethan's
sympathy subsequently help to make Ethan fall in love with
Mattie more easily, His love for her grows even more deeply



8l

when he detects in her, never in Zeena, profound understancing
of his indeseribable artistic temperament :

The girl was more than the bright servicable creature
he had thought her, She had an eye tc see and an ear
to hear : he could show her things and tell her things
and taste the blisa of feeling that all he imparted
leftv long reverberations and echoes he could wake at
will,1l6

Mrs., Wharton alsc shows how deeply drawh to nature she herself
was when she describes with her mastery of the language -than's
artistic temperament and his delight in imparting it to Mattie

He had always been more sensitive than the people
about him to the appeal of natural beauty, His unfi-
nished studies had given form to this sensibility and
even in his unhappiest moments field and sky spoke to
im with a deep and powerful persuasion, But hitherto
the emotion had remained in him as a silent ache,
veiling with sadness the beauty that evoked it, He
did not even know whathzr any one else in the world
felt as he did, or whether he was the sole victim of
this mournful privilege, Then he learned that one other
spirit had trembled with the same touch of wonder :
that at his side, living under his roof and eating his
bread, was a creature to whom he could say : That's
Orion down yonder; the bhig fellow to the right 1s
Aldebaran, and the bunch of little ones —— like bees
swarming -—-- they're the Fleiades ,.,,. " ..¢vevs.. The
fact that admiration [or his learning mingled with
Mattie's wonder at what he taught was not the least part
of his pleasure, And there were other sensations, less
definable but more exquisite, which drew them together
with a shock of silent joy : the cold red of sunset
behind winter hills, the {light of cloud-flocks over
slopes of golden stubble, or the intensely blue shadows
of hemlocks on sunlit snow, When she sald to him once 1
Tt looks just as il it was paintedl! it seemed to
Ethan that the art of definition could go no further,
and that words had at least been found to utter his
secret 80Ul sesecaainl?

No matter how deeply Ethan may have loved Mattie, his
moral standard and his sense of duty make him remain faithful
‘to Zeenma. And if Zeena's jealousy had not sent Mattie away,
no catastrophe would have happened. Zthan had thought of going
away with Mattie but was stopped by nothing but his meral
principles and honesty. In fact he was not held back by lack
of means because il he had pleaded Zeena's illness which made
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a servant a necessity he might have asked Andrew Hale, his
kind neighbor, to give him an advance or some lumber, But
on nis way to see Andrew he net Andrew's wife, was touched by
her expression of sympathy, continued teoward Andrew's home —-
and was suddenly pulled up short by the realization that he
was planning te appeal to thne Hales' sympathy to obtain money
[rom them on false pretenses, This is the turning peint ol
the action
Yith the sudden perception of the point to which
his madness had carried him, the madness {ell and he-
saw his lilfe befors him as it-was. He was a poor man,
the husband ol a sickly woman, whom his desertion would
leave alone and destitute; and even if he had hac the

heart to desert her he could have done so only bg
deceiving two kindly people who had pitied him,l

Blake Nevius in his critical study of the novel has a
similar opinion :

Although he is nearly hemmed in by circumstances,
it 15 3than's own sense of responsibility that blocks
the last avenue of escape and condemns him to a life
of sterile expiation,l9

Ethan never means to take his own life especially with
Mattie but since Mrs, Wharton knows that natural inclination
never triumphs over social convention, Zthan's disastrous end
is inevitable. Mrs, Tharton seems to believe strongly that a
revolt or even an attempt to revolt against social convention
costs an individual a high price no matter how excusable his
reason may be, It is a definitely unsclvable problem. Thus
the death of Lily 3art in The House of Mirth and that of lalph
Marvell in The Custom of the Country are the only solution,

In &than Frome the solution is even worse because instead of

letting Zthan escape from his misery through death, she makes
him suffer more by condemning him to live most vragically bet-
ween Zeena and Mattie, the two women who had shaped his destiny,
There ‘is no better description of :ithan's misery than that of
Mrs, Hale, the only persgnwho knows 3than and the cause of his
final taciturnity :

“There was one day, about a week alter the accident,
when they all thought Mattie couldnft live, Well, I say
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it's a pity she did, I said it right out to our minis-
ter once, and he was shocked at me. Only he wasn't with
me that merning when she [irst came to ... ind I say,
il she'd ha'died, Sthan might ha'lived; and the way
they are now, I don't see's there's much difference
between the Fromes up at the farm and the Fromes down
in the graveyard; ...,<0

Zeena Frome represents cynicism and utter sellishness.
It is because of her that dthan's life is condemned to perpetual
misery. The reader cannot help admiring Mrs, “harton's vivid
nhrasing in rendering a picture of this severe and egoistic
character, Xven the physical appearance of Zeena is distinctly

drawn :

Against the dark background ol the kitchen she stoed
up tall and angular, one hand drawing a quilted counter-
pane to her flat breast, while the other held a lamp.
The light, on a level with her chin, drew cut of the
darkness her puckered throat and the projecting wrist
of the hand that clutched the quilt, and deepened fan-
tastically the hellows and preominences of her high-
boned face under its ring of crimping-pins.<l

She is a professicnal invalid who, knowing her husband's
generous nature, expleoits it te the limit, After she accuses
sthan of causing her taciturnity but she never stops to find
reasons for his silence, They live like strangers in clouds

of suspicion :

Through the obscurity which hid their laces their
thoughts seemed to dart at each other like serpents
shooting venom. Sthan was seized with horror of the
scene and shame at his own share in it. It was as
senseless and savage as 8 physical fight between two
enemies in the darkness, <<

Zeena's meanness is distinct when she can take revenge on
Sthan by sending Mattie away on the pretext of avoiding financial

gxtravagance !

At dinner Zthan could not eat. If he 1lifted his
eyes they rested on Zeena's pinched face, and the cor-
ners of her straight lips seemed to quiver away into
a smile. She ate well, declaring that the mild weather
made her feel better and pressed a second helping of
beans on Jotham Powell {the person who is taking
Mattie to the station), whose wants she generally
ignored, 23
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There 1s magnificent writing as the novel rises to its
tragic close : Bthan and Mattie together crash inte the big
elm tree that leaves her a helpless invalid and him a twisted
survivor, Then with the ironic touch that Mrs. Wharton knew
best when to apply, she makes Zeena rise from her invalidism
toe take care not only of Ethan, but also of Mattie, whose
broken back takes her out of reach of Zeena's physical jealcusy.
How superb a desecriptieon Mrs, ‘harton has given of Z2eena when

the narrator of the story first saw her :

One of them, on my appearing, raised her tall bony
figure from her seat, not as if to welcome me — for
she threw me no more than a brief glance of surprise ——
but simply to set about preparing the meal which Trome's
absence had delayed., A slatternly calico wrapper hung
from her sheoulders and the wisps of her thin grey hailr
were drawn away from a high forhead and fastened at
the back by a broken comb. She had paled opaque eyes
which revealed nothing and reflected nothing, and her
narrow lips were of the same sallow color as her face,Z4

The characterization of Mattie Silver is ne less important
than ithan and Zeena. DMNrs. Wharton developed her to be a
symbol of sunlight whose radiance shines into Ethan's gloomy
life, She is the picture of sweetness and jnnocence ;

She stood just as Zeena had stood, a liffed lamp
in her hand, against the black background of the
kitchen, She held the light at the same level, and it
drew out with the same distinctness her slim young -
throat and the brown wrist no bigger than a child's.
Then, striking upward, it threw a lustrous fleck arn
her lips, edged her eyes with velvet shade and laid
a milky whiteness above the black curve of her brows.<5

Yet at the last turn of the screw, Mrs. lVharton has left ner
readers with an unforgetbable picture gf a quarulous newretic
Mattie :

The other woman was much smaller and slighter.
She sat huddled in an arm-chair near the stove, and -
when I came in she turned her head guickly toward ne,
without the least corresponding movement of her body.
Her hair was as grey as her companion' s, her face as
bloodless and shrivelled, but amber-tlnted with
swarthy shadows Sharpenlng the nose and hollow1ng the
temples. Under her shapeless dre.s her body kept its
limp immobility, and her dark eyea had the bright
witch-like stare that disease of the spine sometimes
ElVES sivvcenrnnans
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Aty it's-cold herel The fire must be'most out,
"Frome sald, glancing about him apolopgetically as he
followed me in,

The tall woman, who had moved away {rom-us toward
the dresser, took no notice; but the other, from her
cushioned piche, answered complainingly, in a high thin
voice, "It's on'y just been made up this very minute,
Zeena fell asleep and slep' ever so long, and I thought
I'd be frozen stiff before 1 could wake her up and get
her to ttend to it726

Comparing Ralph Marvell in The Custom of the Country (1913)
with Ethan in Zthan Frome (1911}, one sees that these two male
“harten prot2gonists are similar in some respects, Except for
the difference in birth and social status, they are essentially
the same in their moral standard, their sense of duty and their
sensitiveness,

Boeth Ralph and Ethan are optimistic. Bthan believes in
Zeena's vitality and efficiency in household activities, as
shown to him when she helps nurse his mother and therefore
imagines that he will have good prospects. Like Zthan, Ralph
is so attracted by Undine's liveliness and her lack of know-
ledge of aristocratic society that he believes a life with
Undine will be a happy one,, &than is somewhat grateful to
Zeena in tending his mother, Ralph feels that Undine awakens
hisg male pride of leadership to lead her through the maze of
high society traditions. He even believes in his capacity to

mould her taste after his :

The clearness with which he {Ralph) judged the girl
(Undine) and himsell seemed the surest proof that his
feeling was more than a surface thrill., He was not blind
to her crudity and her limitations, but they were a part
of her grace and her persuasion, Uiverse et ondoyante
— 50 he had seen her from the [irst, But was not
that merely the sign of a quicker response to the
world's manifold appeal? .iiieeaisassnsnssssass Undine
had no such traditional safeguards
—— Ralph guessed Mrs. Spragg's opinion to be as fluid
as her daughter!s — and the girl's very sensitiveness
te new impression, combined with her obvicus lack of
any sense of relative values, would make her an easy
pray to the powers of folly, He seemed to see her —
as he sat there, pressing his fists into his temples —-
he seemed to see her like a lovely rock-bound Andromeda,
with the devouring monster Jociety careering up to make
a mouthful of her; and himsel{ whirling down to cut
her bonds, smatch her up, and whirl her back inte the
DLUE o027
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As soon as they are married the burden of marriage at
once [alls on both Ralph and Zthan and both suffer their
fate stoically even though it means the sacrifice of the
life they long to enjoy: Ralph gives up his more talented
work to become a writer and Ethan has to renounce his hope
to work and study in a big city. They feel it is their duty
Lo make their wives happy by providing adeguate financial
support, Thus hard work has become their oreoccupation.

But their sacrifice only zives a better advantage to
both Undine and Zeena. Undine, like her contemporary house-
wives who are kept out of the men's business, gets the ad-
vantage over Ralph by rpaying no a®ention to what he 1is do-
ing for her, only drifting in the artificial society and
speﬁding extravagantly. Zeena, on the pretext of 1ill healtnh,
impoverishes Ethan s¢ that he may not be able to start his

new life in town,
‘If ever Ralph and Zthan had become a little less digni-

f1cd, they might easily have freed themselves from the
spell of their mean and selfish wives, But they could not
stoop lower than their standard; therefore they easily fell
victims to meaner natures who are cunning efougn to take
advantapge of their goodness,

Ralph is 1in one way or another trapved by his own sen-
sibility, He realizes in no timz Undine's selfishness and
eruelty, but he does not claim from her his right or rebel
against her because good breeding and fear of scandal forbid
kim to be ungentlemanly. His aristocratic mother and sister
feel terribly sorry for him, but they alse thivk mainly of
the family's reputation; therafore they do not urge lalph to
divorce Undine., Because of the Marvells' sense of dignity
and refinement, Undine appears to the reader an extremely
mean and ¢allous characterfby comparison when she zbandons
Ralph and her son Paul to become the mistress of Van Decen
and later ask for a divorce on the grounds of Ralph's
neglect, The latter, for the sake of his son, does not
even defend himselfl, and as a result enables Undine to get
the custody of their son, and later causes him misery when
Undine selfishly claims her right to get th2 boy. To
Ralph this is unbearable and, thereforaz, he tries every
possible way to keep his son. He knows that the law
is on Undine's side; consequently he has to



%0

do everything to fulfil Undine's wish and when Undine's
motive is made ¢lear —— that she wants money rather than the
boy, — Ralph has to sacrifice all he has and even to ask
Moffatt to invest his little savings in order to raise a sum
of money for Undine., Ralph can bear everything even to learn
from Moffatt that his money is all gone but to learn from
Moffatt himself of his connection with Undine and how Undine
has wickedly deceived him from the beginning is beyond his
patience, It is the cruelest treatment Ralph has ever exper-
ienced, But it is the truth that he cannot face any longer;
thus his death is the only escape from this disgrace .

She had lied to him —— lied to him from the first
~=== there hadn't been a moment when she hadn't lied
to him, d=liberately, ingeniously and inventively.

As he thought of it, there came to him, for the [irst
time in months, that overwhelming sense of her physi-
cal nearness which had once so haunted and tortured
him, Her freshness, her fragrance, the luminous haze
of her youth, filled the room with a mocking glory;
and he drapged his head on his hands to shut it

OUL sasyuo.lB '

45 he raised himself he listened sgain, and this
time he distimetly heard the oldservant's steps on
the stairs, He passed his left hand over the side of
his hegd, and down the curve of the skul]l behind the
ear: He said to himself ; "My wife ,... this will
make it all right for her ,... " and a last {larh of
irony twitched through him, Then he felt again, more
delibzrately, for the spot he wanted, and put the
muzzle of his revolver against it,29

Spititual values and self-sacrifice are discussed agaln
in the PBunner Sisters, a rather long short story which appeargd
in the collection Xingu and Other Stories in 1915, This time,

e e ek e " e e S

as in Ethan Froms, Mrs, Wharton sucgessfully presents the

lives of the poor and the desperate, that of the two spinster
sisters inn 2liza and Zvelina Bunner whose quiet and peaceful
lives are invaded by a drug fiend neighbor Herman Ramy who
completely deprives them of their simple happiness and finally
leaves them face to face with death and poverty.

Ann Zliza Bunner and her younger sister, Evelina, have
" their little millinery shop on a little corner of Stuyvesant
Sgquare, The shop is small and inconspicuous, but it is guite
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well known to women customers in that district.

Ann buys her sister a clock for a birthday present in
spite of their limited economy. At the shop she comes to know
Herman Ramy, the German shop-owner, in whom she is interested
for .he seems to her to be "the nicest man'. - The encounter |,
has changed Ann : after long satisfaction with her existence,
she begins to feel the dullness of her work and her shop and
even begins to think of the lonely Mr, Ramy.

Secretly Ann tries to find a chance to meeb Herman but is
not successful, Soon Lvelina, in taking the eclock to be re-
paired gets acquainted with Herman, 4nn notices with uneasinec:
bhat Zvelina alsg feels attracted to Herman and he, using the
excuse of seeing the clock comes to their place frequently,
Even though disappointed, Ann, being generous, connives for
Evelina's bliss,

Herman falls 111, Evelina asks Ann to see him for her
since she is quite occupled. The sight of Herman surprises
her and she cannot% make out what he has, The next day Herman
continues his visits. He once takes them to see his friend,
¥rs, Hochmllller whose intimate acquaintance with Herman strike-
Ann as a little peculiar, &t Mrs, Hochmlliler's Ann believes
that Herman has propeosed to her sister but Zvelina, on their
return home, said nothing. A few days later Ann is shocked
when Herman proposes to her instead of Zvelina, Surprised and
shocked she refuses him., Herman, then, soon proposes to Evelin-

At firat Evelina seems very happy while Ann bears every-
thing patiently but one day Evelina comes home unhappy to tell
Ann that her marriage has to be the following week since Herman
is to leave for S5t, Louis to get a place in the clock departmernt.
Marriage preparations have to be completed quickly. A& day
before the marriage Ann finds Tvelina distressed because Herman
cannot take her owing to the inadequate salary he will get,

Ann finally gives the other half of their common savingz to
enable fvelina to accompany Herman,

At first Zvelina occaﬁionall? writes but scon disappears
completely. Yorried, Ann tries to get in touch with everybody
whe knows Herman, and as a result becames seriously i1l from
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exhaustion but she still gets no news of Jvelina, She tries
for the last time at Herman's old company, and with a shock
learns that Herman had been discharged a long time befpre for
dfugwtaking. Ann is desperately worried about Zvelina, but
having searched in vain she can now only hope for the return of
Zvelina some day, She is getting into financial trouble, for
there 15 less demand f{or her work, ‘hile her hopes are at
lowest ebb; Zvelina returns home. Zvelina's story is tragic :
she had, found out about Herman's drug-taking; she was forced
to work, got seriously 1ill when Herman left her with Linda
Hochmﬂller, the daughter of Mrs, Hochmuller who knew well
about Herman's drug-taking; Ewvelina had to do all sorts of
work and was often discharged because of her physical weakness,
at last she begeged for some money to return home. For Evelina's
sake, Ann makes it known to her neighbors that ZIvelina has

come home on a visit !

Evelina continues to be very ill and Ann begins to be
discouraged about their 111 luck, The doctor suggests that
she send Zvelina to the hospital, but she determines to keep
her sister at home in spite of her poverty. 3velina confessec
that she has become a Catholic and asks Ann to promise to
bring her a priest if she is going to die. 4% last Ivelina
dies [ull of spiritual consolation which Ann never understands
She'passes away, leaving Anm to roam alone in that big city
looking for a job.

The story is developed in a way to mislead one to think
that the two Bunner sisters are the viotims of the wretched
Harman #amy, But in fact it is Ann Eliza who is thz real
victim. One can see immediately that here again Mrs. Wharton
is presenting the same theme as in £than Frome and The Custom

of the Country., Ann Eliza's generosity is shown [rom the

beginning of the story when she thinks of buying her sister

a birthday present instead ol buying herself a new pair of
shoes and .is .sincerely happy to see how pleased her sister

is. She does not reveal her interest in the German shop owne-
whom she finds very nice and later when she detects her sis-
ter's feelings toward the same man, she gquietly gives up her
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dream and seeks happiness in self-sag¢rifice and finally al-
though Herman prefers her to Zvelina, she encourages his
attentions to her sister, When they are married, she gives
the bride half of their savings to enable her to accompany
her husband to 9t. Louis, She never knows that the reason
Herman has asked her to marry is because he thinks she has
more maney than Zvelina and after he is disappointed with her
refusal, he still deprjves Ann of her money through her sister.
But at this stage, what 1s worse for Ann than losing
money is to be left alone after having lived with Svelina zll
her life, One can see that Svelina Seldom thinks of her sister
since she 1s blindly in love with Ramy., She never stops to
consider her sister's welfare, but Ann always thinks of and
is worried about Evelina's hapriness even though she herselfl
is oppressed by utter loneliness :
gverything in the back room and the shep, on the
second day after Zvelina's going, seemed te have grow.
coldly unfamiliar. The whole aspect of the place had
changed with the changed conditions of Ann flizats
life, The first customer who opened the shop-door
startled her like a ghost; and-all night she lay
tossing on her side of the bed, sinking now and then
into an uncertain deoze from which she would suddenly
wake to reach out her hand for Evelina. In the new
silence surrounding her the walls and furniture found
volce, frightening her at dusk and midnight with
strange sighs and stealthy whispers, Ghostly hands
shook- the window shutters or rattled at the cuter
latch, and once she zrew cold at the sound of a step
like Zwelina's stealing through the dark shep to die
out on the threshdbld ....... orst of all were the
solitary meals, when she absently continued to set
aside the largest slice ol pie for Evelina, and to

let the tea grow cold while she waited for her sister
to help herselfl to the [irst cup. . » « 30

The absence of Bvelinats letters worries Ann Eliza and
she shows her great concern by trying to search for 3velina,
But everything she does only makes her more distressed since
her small income has decreased and her health is getting
worse, The worst of all is to learn thet Herman is a drug
addiet, The information shocks her and she grows even more
worried about Evelinm. 3She can only keep o frightened vigil
until ivelina réburns, i1l and deserted by her husband. 1
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Ann Eliza has to take care of her sister again, mursing her
devotedly but she herself begins to realize the uselessness
of the sacrifice :

For the first time in her life she dimly Taced the
awfal problem of the inutility of self-sacrifice,
Hitherto she had never thought of guesticning the
inherited principles which had guided her life., 5¢lf=-
el[[acement for the good of others had always seemed
to her both natural and necessary; but then she had
taken it for granted that it implied the securing of
that good. Wow she perceived that to refuse the gilts
of 1life does not ensure their transmission to those
for whom they have been surrendered; and her familiar
heaven was unpeopled. She felt she could neo longer
trust in the goodness of God, and that if He was not
good He was not God, and there was only a black abjcs
nbove the rool of Bunner Bisters,3l

But, a Saint~like character like Ann Eliza can never give
up her devotion to the one who needs her, She dees not follow
the doctor's advice to take dvelina to the hospital, but keep:
her at home even though it costs a lot of money. In spite of
her devction to her sister, 4nn Lliza cannot help feeling that
her sister seems Lo her a stranger, There is something she
tan never understand which keeps Zvelina away from her. DBut
everything is clear te her at last when, knowing that she is
going to die, Zvelina confesses, to her sister that she has
begome a Catholic and the thing she keeps hidden from her
sister is in fact =2 religious symbol, 4nn Eliza is stunned
because neither of them are Catholic¢s and she can never under-
stand the thing that inspires her sister. She only feels that
Evelina has become/@ompletely stranger to her :

Ater that they spoke no more of the matter; but Ann
Eliza now understood that the 1little black bag about
her sister's neck; which she had inneccently taken for
a memento of Ramy, was some kind of sacriligious
amalet, and her [ingers shrank from its contact when

she bathed and dressed Zvelina, It seemed to her the
diabolical instrument of their estrangement, 37

Evelina dies months later and her sister, after having
spent her last penny on medieal bills, is dispossessed of her
shop. She 1s last seen looking for work and being turned away
because she is too old,
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Like Ethan, Ann Eliza Bunner is tied to an inferior
partner and has a strong sense of persgnal responsibility,
How is it that good characters like Ethan and Ann Eliza never
get the reward of their good deeds? Mrs. Wharton herself
seems to be trying to find the answer to this question but
never succeads in finding it, Instead of leaving her readers
perplexed with this moral problem she is sucecessful in making
the lives of protagonists like £than and Ann Eliza more drama-
tic and realistiec, Any.reader of Bunner Sisters can hardly
[orget Ann Eliza Bunner, the victim of circumstances, By
character like her, Mrs, Yharton probably wants to make one
realize that, through the bitterness of lile, one is likely
to win a spirituzl victory. _

in The Age of Innocence (1920}, though Mrs. Wharton's
main  imterest lies in presenting with nostalgia old New York

society which no longer existed in the nineteen twenties she
also dramatizes the novel with the roles of the chief protaco-
nists, &llen Olenska, Newland Archer and May Weeland,

The discussion of The Age of Innocence in the previous
chapter reveals that among the three protazonists, it is May
Weeland Archer who gets whatever she wants : the man she loves,
a peaceful family life and social status, For over twenty
years she had that life with Newland and their three children,
two boys and one girl, 3he always lived in her world, never
realized its change because of her incapacity and also because
Newland and the children concealed such changes from her.

She conseguently died happily thinking the world a good place

to live in :

His {(Newland's) eyes, making the round of the
ronm ... came back to the cld Zastlake writing
talile that he had never been willing to banish,
and to his first photograph of May, which still
kept its place beside his inkstand,

There she was, tall, round-bosomed and willowy,
in her starched muslin and flapping Leghorn, as

he had seen her under the orange-trees in the
Mission garden. -

And as he had seen her that dzy, so she had
remained; never quite at the-same height, yet
never far below it: generous,-faithful, unwearied:
but sc¢-lacking in imagination, so incapable of
growth, that the world of her youth had fallen into
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pleces and rebuilt itself without her ever

being c¢onscious of the change. This hard bright
blindness had kept her immediate horizon apparently
unaltered, Her incapacity to recegnise change made
her children conceal their views from her as-Archer
concealed his; there had been [{rom the first, a joint
pretence of sameness, a kind of innoc¢ent famlly hypo-
crisy, in which Tather and children had uncensciously
collaborated, And she had died thinking the world a
good place, full of loving and harmonious households
like her own, and resigned tc leave it because she was
convinced that, whatever happened, Newland would con-
tinue to incul¢ate ip Dallas, the same principles
and prejudices which had shaped his parents' lives,
and that Dallas in turn (when WYewland followed her]
would transmit the sacred trust to little Bill, And
of Mary she was sure as of her own self. 5o, having
snatched little Bill from the grave, and given her life
in the effort, she went contentedly to her place in
the Archer vault in St, Mark's, where Nrs. Archer
already lay safe from the terrifying "trend” which
her daughter-in-law had never even become aware of,33

But May’s happiness is acguired by her ill treatment of
herbetrothed, Wewland Archer and her cousin Ellen Clenska.

It is May who sees everything through their relationship, even
tefore Newland himself realizes his love [or Ellen. 4s a re-
sult step by step May sets to get Newland back without ever
making him realize that he is [alling into her trap, To New-
land she is always the sweet innocent May who knows exactly
when and where to lay down her cards,

May stages a campaign to get rid of £llen since she knows
how deeply in love Ellen and Newland are, with each other but
May has old New York convention on her side. 3She knows her
betrothed well enough to be sure thac with his old traditicnal
breeding he scarcely wants to rebel against convention or to
risk scandal and alsg that Newland will never sacrifice his
high moral principles for his own happiness, May's attempt Yo
gain her victory by explaiting Newland's virtue is therefore
even more unworthy, With her cousin Zllen Clenska, she uses
the same strategy, knowing how kind and sympathetic Zllen is,
Thus May's revelation of her pregnancy to both, a lie to illen,
a fact to Mewland, is made when she has atready measured their
virtuous generosity. She is sucecessful since Zllen immediate- |
ly leaves the field, and goes back to Zurope and she has Newland,
her destined victim, forewver,
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In The 014 Maid, the two cousins, Delia Lovell and
Charlotte chell both when young, had fallen in love with
Clement Speuder, a charming persgn whose career was not a

dependable one. For, this reasan, Della, even though in love
with Clement Spender, got married to James'Ralstcn, a2 member of
New York's best-known family and she had been since then |
behaving as a true Ralston : trying to maintain the family
standards, Her cousin, Charlotte Lovell, was lese fortunate
because even though she was born a Lovell, she was less = °
wealthy and was left with only her mother, a widow who was
S0 busy with her family that she had nco time left to pay
attention to Charlotte, A little after Charlotte's shabby
début in high society, it was rumored that Charlotte
had a disease of the lungs and she was sent to a ramote state
for a year, When she came back, to everyone's surprise she
devoted her life to abandoned children, founding a sort of
"day nursery”. One of the children was left to her secretly
by a Mveiled lady™ through a reliable Dr. Lanskell. The child
was called Tina,

Then everybody -was beginning to feel that Charlotte
night become an old maid, Joseph Ralston, James's brother
had asked Charlotte to marry him and she had consented,
The greatest obstacle presented itself a little before the
marriage when Charlotte was asked to gjive up her “day-nursery,?
which she could not. At her wit's end, Charlotte revealed
her, secret to Delia. The bond that kept her to the nursery
was, in fact, her life's sccret : Tina was actually her own
daughter by Clement Spender who had solaced himself with
Charlotte when Delia married James Ralston, Delia was shocked
with the revelation, and filled with deep jealousy but_on the
pretext that Charlotte might be able to keep her child, she
adviséd Charlotte against marriage, She even arranged to
destroy Charlotte'a marriage by télling her fiancé that
Dharlotte had had a fecurrence of her old disease. For +%his

reaspg Charlotee hod Lo
fSe ing wil the nursery, but fbr sentimental reasons she
was going to keep one chilﬂ,-and the child who was chosen

was, ol course, Tina,
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Some years later, Delia became 2 widow, and had Chrlotte
and her "adopted child" come ta live with her. In Tina, Delia
saw herself playing the role she had missed all her life, she,
thereforé, doninated Tina's life. A great rivalry developed
between the two elderly women to possess the love of Tina,
who, spoiled by Delia, loved Delia as her motlher.

When Tina became a full-grown young lady, she secretly
fell in love with Lanning Halsey, a son ¢of a rather famous
and well«to-do family., Lanning loved Tina but hesitated to
marry her because Tina was merely an "adopted c¢hild",.
Charlotte could not bear the situation and decided to take
Tina away before it was too late when Delia, who also could
not bear to have Tina taken away from her, played her last

winning card : she adopted Tina, an act which enabled Tina
to marry Lanning. Tina, therefore, never learnt of her real
birth because of the sacrifice of her “old maid" mother,

In Edith Wharton's three books, Ethan Frome, The Age of
Innocence and The 01d Maid thare is one thing in cowmon @
the dominating characters of each took are women of  the same

type of character, Zeenchia Pierce in Ethan Frome, Hay Jeeland
in The Age of Innocence and Delia Halston in The 0ld Maid ~re
the concrete expression of the period and the place, characters

that appear weak but are [iery inside. They. portray strong
Jealousy and determination. The wvictims of their jealousy
are of similar type teoo: Mattie Silver in Ethan Frome, Ellen

Olenskz in The Are of Innocence and Charlotte Lovell in The
0ld Maid, All are characters who have done n seemingly little
wrong : Mattie Silver in falling in love with Ethan Frome,
Ellen Olenska with Newland Archer and Charlotte Lovell in
having ar ‘llegitimate child with Clement Spender but all of

them pay heavily for thelir wrongd-’nz Toch one is tormented
in a different way :. Mattie, in being a cripple under the
care ol Zeena; ©llen, in having a lifelong separation [rom
Newland Archer; and Charlotte, in being considered "The 0Old
Maid™ throughout her 1ife and an ¢ld maid aunt even by her
own daughter, _

Charlotte Lovell is one of the most unfortunate of Mrs,
Whartont's prottgonists. B8She is second to Delia from the bew
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ginning of the story. She is poor, leas attractive and not
witty, It 1s bad luck that she and her pretty rich cousin,
Delia, should have fallen in love with the same man and that
man by whom she had a child did not even know about the birth
of the child and she did not wish it to be known since she
hersell knew that he made love to her because he was lonely
and unhappy, owing to his love for ancother woman who was
marrying somebody else. Charlotte is therefore a pitiful
character who did not enjoy even the love of her own lover :
Charictte Lovell stood up in her turn. #I knew it
~—— I knew it! You think worse of my baby now, instead
of better .,... Oh, why did you make me tell you? I
knew you'd never understand., I*d always carad for him,
ever since I came out; that was why I wouldnt't marry
anyone else. But I knew there was no hope [or me ...-°
he never looked at anybody but you (Delia). And then,
when he came back four years ago, and there-:was no
ou for him any more, he began to notice me, to be
Elnd, to talk to me about his life and painting ....7
She drew a deep breath, and her voice cleared.
"That!'s over — all over. It's as ilf I couldn't
either hate bhim or love him. There's only the child
now —— my child, He doesn't even know of it —— why
should hae? It's none of his business; 1it's nobody's

business but mine. But surely you must see that T
can't give up my baby.734

Had Charleotte not revealed her secret to Delia but
abandoned the idea of marriage and gone away with her child,
at least she would bave got her own child for herself. She
did not at lirst realize that a woman's love could be as
strong as her jealousy. ©On the pretext of acting for the
child*s sake, Delia at once set about to get revence, Mrs.
Wharton's skill in making one aware of the *real Delie? is
remarkable. Her cynicism is ¢lear when she makes Delia
strike surely and relentlessly to destroy Charlotte's mirriage
and later to dominate Charlotte and her c¢hild.

Delia's meannoss is made even more noticeable when she
destroys Charlotte's hope of marriaze, on the pretext of
preserving the family's morals :

Charlotte's marrying Joe Ralston —— her own Jimtz
cousin —— without revealing her past to him, seemad

to Delia as dishonorable as it would have seemed .
any Ralston., And to tell him the truth would at once
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put an end to the marriage; of that even Chatty was
awarei- 4 * F % B A % % F & + 4

No; there was no escape from the dilemma. As _
clearly as it was'Deliat's duty to save Clem Spender's
child, so clearly, also, she seemed destined to sa-
crifice hig mistress. As the thought pressed on her
she remembered Charlotte's wistful cry : "I want to
be married, like all of ¥ou,“ and her heart tightened.
But yet it must not be.3

In fact Delia 4id not have to bother to plan the des-
truction of Charlotte's marriage because Charlotte herself
was most willing to sacrifice her chance of happiness for
the sake of her child, Her determination is ¢learly heroic:

1Shall I live with her somewhere, do you mean?
Just she and I together?®

"Just you and she.¥

"In a little house?"

"In a little house,”

"You're sure, Deliaf?"

"Sure, my dearest.m"

Charlotte cnce more raised herself on her elbow
and sent a hand groping under the plllow. She dreéew
out a narrow ribbon on which hung a diamond ring.

"1 had taken it off already," she said simply, and
handed it to Delia.36

The rivalry of the two elderly women to win the child's
love is clear in the second part of the story. Itt's Delia
again who wins. Charlotte 1saware of her defeat and bears
her misery patiently until she can bear it no longer when
she realizes that her child may have the same experience
she has already had | —w= g young man who loves Tina
hesitates to marry her because she is only an zdopted
daughter, Charlotte, therefore, wants to take Tina away
from all the unrealities, and to let her know the truth about
her birth even though it means Charlotte's greatest disgrace.
She is not successful, however, in getting her child back
for Delia has Mvery generously" solved the problem by adopt-
ing Tina as her own daughter. It is the offer that guaran-
tees her child's happiness; therefore Charlotte has to sub-
mit completely and accepts hér fate given to her by the
"Goddess Delia". But before she yields completely she has
been successful in making Delia realize that her sin is :

a terrible thing, a sacrilegious thing to interfere with
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another's destiny, to lay the tenderest touch upon any human
being's right to love and suffer after his own fashion®:37

tJust tonight (the night before Tina's weddine),
"Charlotte concluded,™ I'm her mother.®

ficharlottel] You! re not going to tell her 50 — not
now?! broke inveoluntarily from Delia.

Charlotte gave a faint laugh. "If T did, should
you hate it ag much as all that?®

"Hate it? What a word, between usi™

"Hetween us? But it's the word thatts been belween
us since the beginning —— the very beginning! Since
the day when you disceovered that Clement Spender hadn't
quite broken his heart because he wasn't good for you;
since you found your revenge and your triumph in keep-
ing me at your wmercy, and in taking his child from mel¥

", es YToulve always thought of him in thinking of
Tina ~— of him and nobody else. A woman never stops
thinking of the man she loves. She thinks of him years
afterward, in all sorts of unconacious ways, in think-
ing of all zorts of things .....

" ... I {Delia) don't want to hurt you (Charilotte)
—~— T never did.t

"YTou tell me that == and you've left nothing un-
done to divide me from my daughter! Do>you suppose
it's been easy, all these wears, to hear her c¢all you
'‘mother'? Qh, I know, I know — it was agreed that
she must never guess ..., but if you hadn't perpetuall-
come between ua ahe'd have had neo one but me, she'd
have felt about me as a child feels about its mother,
shet'd have had to love me better than anyone eclse.
With all your forbearances and your generosities .
you've ended by robbing me of my child. And I've put
up with it all for her sake —— because I knew I had
to, But tonight —— I can®™t bear that she should call
you *‘mother, 1733
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The story ends with Deliats realization of Charlotte'™s migery

"Darlingl! Just one thing more.®

#Y¥es?" Tina murmured through her dream.

*T want you to promise me —7

"Everything, everything, you darling mother!™

ell, then, that when you go away tomorrow —
at the very 1ast moment, you understand I

"YES""

WAfter youtve salid goodbye to me, and te everybody
el se Just as Lanning helps you into the carriace
— T

Teg?h

"That you'll give your last kiss to Aunt Charlotts.
Dontt forget —— the very last.it39
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In "The Last Asset!' Paul Tarnette, an American newspaper
correspondent in London, found pleasure in coming to Paris to
iodge in a dingy hotel of the Latin Quarter whence he could
go to a cheap but excellent regtaurant. ‘His pleasure increased
after he had made the acquaintance of one elderly American
whose name he did not know but whose conversations were full
of a philosophy he enjoyed. .

Paul felt annoyed at being asked to meet Mrs. 3am Newell,
an Afmerican socialite from Londen. He found her aggressive,
demanding, but guite interesting. She had a twenty-three year
0ld daughter, Miss Hermione Hewell or Hermy who was simple,
but understanding and sympathetic, Paul learnt that Mrs. 3am
Newell had not had a divorce, but was merely separated from
her husband. She wanted to meet Faul to announce the marriage
of Hermy to Comte Leouis du Trayas, son of a French Marguis.
Mrs. Newell expected this marriage to restore her reputation
in high socliety. Faul found her scandalously involved with
Baron Schenkelderff who was then giving her financial suppore,

Mrs, Newegll wanted Paul to see Mr, Newell who was living
in Paris and ask him to appear'at the wedding because the
French, especially those belonging to old families would not
think of letting their son marry the child of divorced parents.
Therefore she only wanted her husband to appear at the wedding
since everything else would be prepared through the kindness
of her friends like the Hubbards and Baron Schenkelderff,
After Paul discovered how much in love Hermy was, rather, than
abandon her to the mercy of her mother and Schenkelderff,

Paul promised Mrs.'Nawell to try to find her husband,

From the embassy, Paul found out the district where Mr.
Newell was supposed to be living., It was the distriect near
his favorite restaurant where he again met his old acquaintan~
When Paul asked him the way to Panoneeux, his friend asked
Faul if he was locking for Samuel C. Newell, To his astonish-
ment Faul learnt that his friend was Hermy's father. In spite
of Paults entreaty to appear at the wedding for the aake of
- pure, innocent Hermy, Mr, Newell still wouldn't promise but
asked Paul to see him again the next day. |
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Mrs. Newell, on hearing the result from Paul, wanted to
see her husband herself but Baron Schenkelderff was afraid
that it would speil everything. She, herself, thought 1t

‘would be a failure and was definitely sure that 1t was her
husband!s revenge. Paul himself was preparing to give up

when Hermy saw him in person and asked him to leave her father
alone for the szke of her fathert's peace of mind., She only
asked Paul to deliver this definite wish from her to her
father, Mr., Newell received this with tha greatest wonder

and suddenly changed his mind : he decided to come te his
daughter's wedding but added ironically that his wife always
got what she wanted.

Everything went fine as Mrs. Newell had planned. She
locked brilliant and important at the wedding but Hermy in
S8pite of her happy brightness locked a little melancholic.
Paul observed the scene with a feeling of disgust, for :

«as One and all they were there to serve Mrs.
Newell's ends and accomplish her purpose : ‘
Schenkelderff and the Hubbards to pay for the show,
the bride and bridegroom to seal and symbolize her
so0¢lal rehabilitation, Garnette himself as the
humblie instrument -adjusting the different parts of
the complicated machinery, and her husband, finally,

as the last stake in her game, the last asset on i
which she could draw to rebuiid her fallen fortune.

In this short story Mrs. Wharton has given a vivid picturc
of an aggressive woman who thought of othersg only in terms of
her own advantage. Mrs. Newell was a maniac for power and
prestige, domineering, selfish and unscrupulous. She was
successful in victimizing everyone and in exploiting them to
achieve her selfish social aim, Her most pitiful wictim, her
last asset, was, of course, her husband whom she had long since
completely rejected. .

"The Other Two" is another of Mrs. Wharton's remarkable,
short stories showing the ircnical situation of a person who,
through ambition and callousness, succeeds in getting whatev..
he wishes, It is, interesting that in this shart story the
central character, a woman, gets what she d esires not through
meanness, llke Zeena in Ethan Frome, or selfishness like
Undine 3Spragg in The Custom of the Country, or helplessness
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like Evelina Bunner in. ‘Bunner Sisters; but tkreough her
pliancy. Mrs, Wharton, in writing thls short story, has

shown her deftnees in developing with pungency a character
so real and so cunning that one is not likely to forget the
heroine of this shart story easilyi "The Other Two" is also

considered one of her best short stories.

In spite of his friends's remark and to the surprise
of society, Waythorn married a woman who had already been
divorced twice. He even returned prematurely'frﬂm his honey-
moon 30 Allice or Mrs, Waythorn could take care of ailing
Lily Haskett the deughter of her first marriage whom Waythorn
had allowed to live with them. Back from the honeymoon
Waythorn contemplated his life with, great contentment., K When
his wife announced that Mr. Haskett, her first husband,
claimed his right to see his daughter, who was ill with
typhoid fever, Waythorn was disturbed but he gave permlssion.
Although he could avold meeting Haskett, he was forced by
business dealings into close contact with Gus Varick, hils
wife's second husband, DPurlng the business discussion Way-
thorn was surprised to discover that Varick was a good per-
son, that both he and Varlek *had the same social habits,
spoke the same language, understood the same allusions."
Waythorn was even more embarrassed when Varick, on his leav-
ing, seemed grateful to him for his good busilness advice.

As the days passed, Waythorn grew so used to the idea
of Heskett's weekly visit that one day, forgetting it was
Haskettt!s visiting day he returned home and unexpectedly net
Haskett. The encounter shook Waythorn because Haskett did not
appear to be a brute. The meeting caused Waythorn to
analyze his wife and her motives. He was curious to know
how Alice had managed to remake herself into the woman he
had married.

The reflection made Hawthorn realize with a shock that
he knew nothing at all about his wife's first marriage. He
further learnt that his wife had told a lie in saying that
she had never met Haskett when Haskett came T-r a visit.
Latcr ovon efter the rooovory of the ehild, Huskett askod to
be permittod to continuc his visite. Waythorn had to ¥yleld
to Hoskott's sinoority of purpose after he had learnt thot
Haoskett hed sold all his properiy in Utico and necopiod o
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modebt Glcrkﬂhip -in okddr to 1ive noar
his daughter in New York.

The necessary conferences between Waythorn and Varick
were continued in spite of Waytharn's unwillingness. Circum-
stances forced him to acknowledge Varick whenaver they met
but he never expected that his wife would renew her friend-
ship with Varick; tharefore, one nlght at a ball he was sur-
prised to gsee his wife sitting beside Varick,and talking too,
-gympathetically to him. Waythorn discovered, to his disgust,
how pliable she was. Yet he had to yield to his wife's
axplanation that it would be less awkward to speak to Varick
when they met. Waythorn wearily agreed that it was better
for her to speak to Varick but he could not help having a
poor opinion of his wife. He cynically came to a conclusion
that his wife through her ambition and marriages had succeeded
in becoming the tactful person he very much admired, and since
he valued his comfort, he should not be disillusiocned but at
the came time should feel fortunate to own a,third of a wife
who had acquired, through previous marriages, the art of mak-
ing a man happy.

Thus it happened that when the three husbands met unex-
pectedly in Waythorn's library Haskett had come to see
Alice abeut Lily, Varick to see Waythorn on urgent business

— Allce successfully swept aside thelr embarrassment by
inviting them, with a charming gesture of hospitality, to have
tea, Her invitation had a magnetic influence over all of
them. They each acceptad a cup of tea, but Waythorm accepted
his with a laugh.

From the discussion in this chapter it is obvious that
victimization is Mrs. Wharton's important theme. Let us
consider whether Mrs. Wharton la pessimistic in rendering
this theme in so many of her works. Having gone over her
life story and the stories discussed in this chapter one sees
that there is no regson to say that she is a pessimist,

On the contrary one has a feeling that she has a deep under-
atanding of human misery that may occur to anyone at any time.
She is elearly sympathetic with all the victims, but she seems
to make one realize that at times this misery cannot he
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avoided. The only thing oneé can de is to face one’s own
migsery with courage and dignity. . These qualitiea all her
protagonists, who are taken. captive by meaner characters or
anvironmental circumstances, possess and hever yileld to any
low moral inclinatiomn,

Two other important themes that often recur in Mrs.
Whartont's works are divorce and illegitimacy. If one remem-
bers Mrs. Wharton's cwn separation and divorce, from Edward
Wharton which 1s one crucial event in her life, it is not
surprising that she was preoccupied with divorce in writing
her novels and shert stories. BPut what is surprising is
that she does not discuss the causes of separation and
divorce so much as the attitude of society toward divorce.
As for illegitimacy, some people are inclined to believe in
the legend, as yet unverified, that Mrs. Wharton's own
birth may have been illegitimate, And for this reason she
has made it a theme in some of her stories. These two _
themes are sometimes interlocked in the same story. What:.
ver her true motives are, thers is one definite sign of
Mrs. Wharton's attitude : marrlage is a, 6 serious matter that
may inveolve a great number of conflicts, personal or social.
Marriaga, divorce and illegitimacy are intricately related.

The sign of diveorce first appears in "Souls Belated",

a short story in The Greater Inclination {1899}, Mrs. Whart..
first volume of stories and the best apprentice work. This
collaction is considegred versatile but its versatility is

a bit too calculated, its cleverness too transparent. All
cf the stories except the unexpsctedly realistic "4 Journey"™
reflect a self-conscious attitude. The collection conse-
gquently produces ne definite impression of Edith Wharton's
talent, 1In these preliminary stories of what Percy Lubhkock
calls her "odd cases, gueer motives, and awkward episcdes™
only "Sculs Belated™ has an important relation in theme to
her later and more characteristic fiction,4l )

* Souls Pelated.™ is the stery of Lydia Tillotson, whe
has left her wealthy, uninteresting husband to join her lov.
Gannette, a writer who moves about from place to place.

While the fugltives are in Italy Lydia receives notice of her
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husband?!s consent to a divorce. Gannette wants to marry her
at once but Lydia does not consent to marriage because having
been condemned for years to the monotomy of respectability,
she does not want to defer to the conventlons of a soclety
they have both lcarncd to desplso:

We neither of us believe in the abstract "sacred-
ness® of marriage; we both know that no ceremony 1s
needed to consecrate our love for each cother.

Gannette counters with the argument that Lydia surveys life
too theoretically and that life is made up of compromises.
As for conventions he thinks that as long as they rule the
world it Is conly by taking advantage of their protection
that one can be happy. '

Gannette's objecticns are proved true by what fcllows.
After months of hiding during which the lovers move from one.
obscure hotel to another to evade the curiosity of their com-
patriots, Lydia learns. that they cannot remain forever in
hiding. For one thing, Gannette needs the stimulus of socjety
in order to continue his writing. As Mr. and Mrs. Gannette,
they register at a fashicnable resort and are immediately
accepted into the exclusive, mainly English society ruled by
Lady Susan Condit. Somewhat later, a Mr, and Mrs. Linton
appear among the guests. Mrs. Linton is a flamboyant and ,
dominating type but her husband appears "a blond stripling,
trailing after her, head downward, like a reluctant child
dragged by his nurse." Lydia, taking her cue from Lady Susan,
manages to avoid the newcomers until one day Mrs. Linton
corners her, confides that her husband is really Lord Treven-
na, that she is the notorious Mrs. Copa, and that after a
publiciged courtship they have fled to Ttaly to await her
divorce. It has been clear to her from the beginning, she
adds, that she and Lydia are "in the same box,.,¥ The esncounter
makes Lydia see herselfl in Mrs. Cope's situation. HRecounting
the scene to Gannette she admits the folly of her earlier
viewpoint, She trembles teo think how Lady Susan's group
should react knowing her real situati¢n. Gannette, seizing
the opportunity, again urges marriage, and Lydia {inally
capitulates after having failed in her attempt te flee from
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Gannetto, to .

Lydia's world is similar/Mrs. Wharton's : old Wew York
society where conventions are valued as expedients and com-
promise 1s the only path to freedom, The presentation of
Lydia Tillotson lets one see that Mrs. Wharton herself is
somewhat disgusted about reapectability in society and would
very much like to be free from it. This story was published
fourteen years after Mrs. Wharton's marriagge to Mr. Edward
Wharton, which as we know was unsuccessful. Like Lydia, she
might have been condemned for years to the monotony of res-
pectability that she was completely tired of. She, therefore,
in writing about Lydia, makes Lydia commit a sin from soclety's
peint of view : Lydia runs away with her lover. This same
notion appears not only in the case of Lydia but in many other
cages of her rebellious women protagonists. Undine Spragg,
of The Custom of the Country thinking her marriage to Ralph
Marvell a failure, flees to Pater Van Degen. Julla Westfall,
the heroine of "The Reckoning,"™ in Edith Wharton!s third
collection of stories, The Descent of Man (190k), leaves her
husband, because, having tired of him, she decides that the
marriage tie should bind neither partner permanently. Kate
Cleplane, in The Mother's Recompense (1925}, deserts her
stuff{y husband for a lover.h42 But however suffocated Mrs.
Wharton may be by the marriage tie, she realizes the influence
of social conventions. Lydia is conseauently made at last to
defer to the conventions of the society which she once de-
plored :

Hespectabllity ! It was the one thing in life
that T was sure I didn't care about, and it's grown
30 precious to me that I've stolen it hecause I
couldn't get it in any other way.

In “The Other Two¥ a short story,in the collection enw
titled The Desgent of Man (1904}, Mrs., Wharton has presented
to the readers, the pliant Alice Waythorn who had had two
divorces before she became Mrs. Waythorn. This story is
ironical., It mocks the society that is against a divorce or
a divorceée but once that person succeeds in conforming to
g£o00d manners or pliancy, soclety lmmediately forgets what it
once very much opposed. Alice could then surmount all diffi-
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culties with ease knowing exactly what to do and when to doé
it

When she had appeafred in New York, nine or ten
earlier, as the pretty Mrs. Haskett whom Gus Varilck
had wunearthed somewhere — was it 1n Pittsbhurgh-or
Utica? —— society, while promptly accepting her,
had reserved the right to-cast a doubt on itz own
indiscrimination., Enguiry, however, established her
undoubted connection with a socialiy reigning family,
and explained her recent divorce as the natural re-
sult of a runaway match at seventeen; and as nothing
was known of ir., Haskett it was easy to believe the
worst of him.h3

Her marriage to Gus Varick is therefore welcomed in high
society and the Varicks are the most popular couple in town
until their separation a few years later, This time, though
soclety did not blame Gus Varick, it admitted that he was not
meant for matrimony but as for Alice Varick ;
es++ 1n the semi-widowhood of this second separation
Mrs. Varick took on an air of sanctity, and was

allowed to confide her wrongs to some of the most
scrupulous ears in town.4b

However when Waythorn announced his determination to marry
Alice, there was a momentary reaction ameng both her friends
and his friends. But what Alice did to overcome the reaction
only increased Waythorn's admiration for her : -

He (Waythorn} knew that society has not yet
adapted itself to the consequences of divorce, and
that till the adaptation takes place every woman who
uses the freedom the law accords her must be her own
social justification. Waythorn had an amused cénfi-
dence in his wife's ability to justify herself. His
expectations were fullfilled, and before the wedding
took place Alice Varick's group had rallied cpenly
to her support. 3he took it all imperturbably : she

had a way of surmounting obstacles without seeming
to be aware of them .....

In "Madame de Treymes" (1907}, divorce ig treated very
sericusly, It is not only uaed as a means to free Fanny from
the de Malrives, but it is alsc used as the de Malrives?
instrument to preserve their c¢lan solidarity t to restore
Fanny's son to the de Malrive family and insure hls remaining
French forever, Divorce, which should be a lawful means of
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rendering justice, only serves the purpose of those who know
how to exploit it. Viewing it in thls light, Mrs. Wharton
reveals her contempt toward the looseriass of a divorce law
which gives good chances for opportunists @
(John) - "M¢hy, then, did you consent to the divorce?™
(Madame de__ . 1O, get the boy back,” she answered instantly;
Treymes) and while he sat stunned by the unexpectedness of
the retort she went on : "Is it possible you never

suspected? It has been our whole thought from the
first. Bverything was planned with that cbject.m}6

- It is noticeable that in her short stories as well as in
The Custom of the Country (1913) when divorce was the theme,
Mr. Wharton wrote primarily about the serious disapproval of
the society of the eighteen seventies and against this dis-
approval there had to be a soul that rebelled. In later
stories she even showed how society gradually yielded to this
social taboo and hence tock less interest in it.,

Mrs. Wharten is often called the Y“grande dame® of the
0ld society because she was herself born into it and, in her
works, she showed her deep understanding of this society and
its strict conventions. Therefore, through some of these
stories, when she mad¢ clear her point of view that divorce
should be permissible, she revealed herself as a determined
and liberal spirit. Her own divorce certainly seems strong
evidence to support this point of view that divorce should
not be objectionable if one's marriage is not successful.

Her hercine, Undine, certainly, shocks the Marvells when
she discussed the divorce of the people in her set :

{Undine} T guess Mabel'll get a divorce pretty soon,M....

Mr. Dagonet's handsome eye=brows drew together.
"4 divorce?” H'm —~= that?'s bad. Has he been misbehav-
ing himself?™ :

Undine looked innocently surprised. "Oh, I guess
not, They like each other well encugh., But ﬁe's been
a disappointment to her. He isn't in the right set,
and I think Mabel realizes she'll never really get
anywhere till she gets rid of him."

These words, uttered in the high fluting tone
that she rose to when sure of her subject .swaas

#But, my dear young lady —— what would- your
friend's own situation e if, as you put it, she's
Tgot rid' of her husband on so trivial a pretext?®

indine, swrprised at his dullness, tried to
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xplain. "0Oh, that wouldn't be the reason given, of
g /course. Any lawyer could fix it up for them. Don't
W/ they generally call it desertion?wi?

Throughout the story, Undine's divorces are mentioned
as if they were ordinary incidents. The author made no
¢ritical comments on Undins's behavior. It seems to the
reader that Undine more or lesgs has a right to claim a nsw
life once she finds the old one unsatisfactory. In fact it
is through these experiences that she cobtains the wsalth and
social distinction she has longed for. Mrs. Wharton not only
does not blame Undine on this score but on the contrary sati-
rizes the aristocrats who unnaturally ignore this matter and
thus easily fall victims of those who use the. divorce law to.
their own advantage, Her pitiful protagonist, Ralph Marvell,
therefore, has to_.suffer untjl his death because of his fear
of scandal and is, at thefnd, destroyed completely, not being
able to bear the treachery of his wife who is supported by
the law.

The Age of Innocence was written in 1920 some years
after her diverce from Edward Wharton. This may probably be
the reason why Mrs, Wharton paid keener attention, than she
did in The Custom of the Country, to divorce which was an
important factor in this novel. .

In the New York of the eighteen seventies, divorce was
formidable. Whether the couple was successful in their
marriage was of no importance. Once they were married, they
were bound to accept their fate since diworce was shunned by
soclety. Nswland, as an ambassador of the New York clan,
explained wonderfully to Ellen how much a diverce might cost
an individual

New York society is a very small world compared
with the cne you've lived in. And it's ruled, in
spite of appearances, by a few people with —— well,
rather cld-fashiconed ideas.m

She said nothing and he continued: "Qur ideas
about marriage and divorce are particularly old-
fashioned. Qur legislation favors divorce—our sg-
cial customs donr't.®

"Never?n ’ ‘

"¥ell -~ not if the woman, however injured,
however irreproachable, has appearances in the least
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degree against her, has exposed herself by any uncon-
venticnal action to — to offensive insinuations "Le

t. ..+ 15 it worth while to risk what may be iqfinite—
ly disagreeable and painful? Think of the newspapers
—— their vilenessl! It's all stupid and narrow and
unjust «—— but one can't make over scciety.?®

W i e ———— ey oy el sy e Gk . g —— S e ——

®"The individual, in such cases, is nearly always
sacrificed to what is supposed to be the collective
interest : people cling to any conventions that keep
the family together —— protects the children, if
there are any,"49

This sounds like a declaration but if it is, it is an angry
and ironical one. Mrs, Wharton herself got a divorce even
though she knew how her class would judge her but, being
independent she did not care. Consequently, Newland, her
spokesman for the New York of the eighteen seventies, rallied
gpenly to Ellen's support :

Woman ought to be free —— as free as we are! 50

Wlth “The Children® Mrs. Wharton has used the theme,k cof
divorece in an unusual way. In The Custom of the Country,
divoree is used as a means to enable Undine get an advantage
of Ralph; in *Madame de Treymes® it is used to free Fanny de
Malrive from the misery of life with her French husband;
in "The Other Two" 1t is used to show Mrs, Wharton's mockery
of socciety in its delightful acceptance of Alice Waythorn,

a woman who had been divorced twice and married three times,
but in The Children, divorce is used to reveal the wretched-
ness of the children whose suffering is caused by a divorce

or a separation of their parents.

The Children is a tragic story of the continual segrega-
tion of the offspring of one rich family, the Wheaters, this
segregation causes the misery of the “Wheater children.
Headed by Judith Wheater, the fifteen-year eldest daughter
of Mrs. Cliffewheater, the little Wheaters vowed not to be
separated and to be thrown here and there like luggage any
mores They were on board a ship heading for a destination
deslgnated by their parents when they met Martin Boyne, an
old college friend of their paryents. Martin was a bachelor
engineer in his middle forties, who had spent most of his
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adult life on engineering projects in remote countries.

When he met the ?heatér children he was in,Algiers, en route
to Italy where he was to meet. an old flame, Rose Sellars.
Having laid away a competence, he had begun to long for some
deeper perscnal attachment and a more settled way of life,
and to this end he had reached a tentative understanding, by
correspondence, with Mrs. 3ellars, whom he had not seen for
five years. In Algiers a troop of six small children, being
cared for by a young-looking mother attracted his attention
greatly, He learnt upon inquiry that the "mother™ was Judith
Wheater, eldest daughter of Mrs. Cliffe Wheater, formerly Joycc
Mervin whom Martin had courted hriefly during his college
days but who, when Martin left for parts unknown, had
‘married the vigorous Cliffe Wheater.

The extraordinary, miscellaneous tribe of young Wheater:
was the product of their parents! several marriages. Judith.
. Terry, her only brother who was physically weak but academic
ly mature and Blanca, an attractive but detached, selfish
and hypoceritical twin of Terry were the three older childre:x.
the offspring of the Wheaters' first marriage. Since then
the parepts had been divorced, married briefly to other
partners, and then remarried. Later additiomrs to the tribe
were ¢ a girl, Zinnie, a materialistic and ungovernable
daughter of Cliffe Wheater and Zinnia Lacrosse, a movie star:
"Bun®" , or Astore Buondelmonte and Beechy or Beatrice Buondel-
monte, the children of a philandering but not ri¢h Italian
nobtleman, to whom Joyce Wheater had been married, when she
remarried Cliffe she had adopted these two Italian childreng
and lastly, Chipstone Wheater, an eighteen-menths-old boy,
who was the first child of the Wheaterst! remarriage.

Because she had the responsibility of mothering the
younger children, Judith Wheater, even at fifteen, looked
and acted older than her years. Her childhcood had been
shortened as a result of her parents' deeds. For this rea-
son Jypdith greatly attracted Martin and half against his wil:
be became a sort of godfather to these children. When the
party proceeded to Venice to meet the elder Wheaters, Martin
was persuaded to urge on the parents the necessity of a tutor
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for Terry. Following the success of this assignment, and

by now thoroughly charmed with the children, Martin became
more and more dévoted to their interests, ‘While Rose Sellars
awaited their rendezvous, he lingered in Venice. Judith,
Wheéeater looked to him as intermediary and godfather, and, af-
ter years of lonelirness, Martin was flattered and was attracted
to the girl, whose combination of maturity &nd childishness

he found irresistible. What grew out of it was Martin's
inevitable misunderstanding with his fiancée; his grewing
involvement with the plight of the children, which fostered.

a series of crises; the breaking off of his engagement, and,
finally his failure to make Judith understand his love far
her. Feeling suddenly old, disillusioned and incapable of
helping the children when Martin learned that Judith had
transferred her gllegiance to a new savior, Mr. Dobree, he
decided to sail) for New York and got another engineering job.
Before he withdrew completely from the affairs of the Wheaters,
he sadly learnt that Mr. Dobrec was Rosels elderly lawyer who
cunningly showed affection for both Rese and Judith but at
last married Joyce Wheater who was completely under his in-
fluence and control. Dobree was also successful.in persuading
Joyece to return “the Steps? to their own parents, keeping only
her own, Years later Martin returned to Eurcpe, caught a,
glimpse of Judith through the window of a hotel ball.room,

but sailed again without meeting her,

In spite of her own divorce and proclamation that divorce
should be permissible if the couple 18 not su¢cessful in
their marriage, Mrs. Wharton however does not approve of di-
vorce that is used to serve the pleasure of the parents and
to leave their children in misery. In fact she is disgusted
by members of high soc¢iety who sacrifice their own children
ta maintain their artific¢ial social status. Mrs. Wharton is
angry with the parents whose negleot of their parental
duty ruins the lives of their children. It is the parents
who should be fiercely tlapod, In The Custom of the Country
Paul Marvell's loneliness and bewilderment have already been
shown by Mrs. Wharton to provide the final commentary of
Undine. Also in The Glimpses of the Moon, the characterflzatlon




115

of the eleven-yearu:old Clarissa Vanderlyn is evidence of

Mrs. Wharton's fierce commeént on the neglectful parents !

the girl, the oaly child of the parents; was always left in
charge of = nurse in their Venetian mansion while the parents
pursued their marital conquests. In The Child ren the story

is intensified by Mrs. Wharton's sharp comments and the irony
of the past war high society members whose ‘easy-going behavior
results in the blighting of their children's lives :

A1l about them, at the tables exactly like theirs,
sat other men exactly like Lord "rench and Wheater,
the Duke of Mendip and Gerald Ormercd, other women
like Joyce and Zinnia and Mrs. Lullmer .... Here it
was, in all its mechanical terror -— endless and
meaningless as the repetitions of a nightmare.
Everyone of the women in the vast crowded restaurant
seemed to be of the same agze, to be dressed by the
same dress-makers, loved by the same lovers, adorned
by the same jeweliers and massaged and manipulated
by the same Beauty doctors. The conly difference was
that the few whose greater agce was no longer dis-
guigable had shorter skirts, and exposed a wider
expanse of shoulder-blade.- A double jagzz-band
drowned their conversation, but from the movement
of thelir lips and the accompanying gestures, Boyne
surmised that they were all saying exactly the same
thing as Joyce and Zinnia and Mrs. Lullmer. It would
have been unfashicnable to be different.

No other expression is more tragic than the innocent but
tormenting remark of young Terry Wheater :

NBut then we had to go away —— one of cur
troublef, "Terry interrupted himself, "is that we're
50 everlastingly going away. But I suppose it 's
always so with children isn't it? —— with all
the different parents they're divided up among and
all the parents living in different places, and
fighting so about when the children are to go to
which, and the lawyers always changing things just
as you think they're arranged ... Of course a chap
must expect to be moving about when he is young,"®

Mrs, Wharton's impatience with the scciety's absurd
judgment of divoprece is very vividly made in “iutre Temps®
written in 1916, a short story which Blake NWevius considers.
her best ghort story.»l This interasting story deals bril-
Yiantly and somewhat wistfully with the return to New York of
Mrs, Lidcote who eighteen years before had divorced her hus-
band and for this reason had been ostracized by polite society.
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She consequently had been spending most of her timz, since
her divorece, in Fleorence, Italy. She didn't want to come
back bubt was summoned on acceunt of her daughter, Leila's
divorce, She was worried lest history should reneat itsell
and Leila would have to suffler severely like her. She was
even more distressed when she learnt that Leila had already
married another man in spite of a recent divarce, During the
journey pkrs. Lidcote was annoyed by the indifference ol one
of her acquaintances, the ambassadress Mrs, Boulger and a2lso .
vexed by a conversation of two young New York girls who dis-
cussed divorce freely. On the beat she discussed her unsolva-
ble problem with her ©ld friend, Franklin Ide, who warned her
that things were different in New York, for New York's atti-
tude had changed. Her daughter did not come to mget her at
the harbor but sent instead a eousin, Susy Suffern, [rom whom
Mrs. Lidcote learnt aboutbt the younger genecration's attitude
toward diverce,

trs, Lidcote Found that what Franklin Ide had told her
was true: soclety had s¢o much changed that a matter of di-
vorce and remarriage was no longzer scandalous, Miss Suffern
had shown no worry about the case of Leila and Leila, herself,
seemed to be nerflectly happy. Frs, Lidcote, thoush relieved,
felt a little lost and leonely, for she would no longer bhe
needed as a spiritual refuge for her daushter. One imoortant
incident was that beflore her encounter with her dauchter,
Franklin Ide had renewed his hope of mafrying her.

Mrs, Lidcote was heartily welcomed by her dauchter.
However, Mrs, Lidcote noticed Lella's uneasiness. Susy
Suffern was summoned to be the companion of Mrs. Lidcote for
dinner upstairs and from her Hrs, Lidcote learned that there
was going to be a party in honor of krs, Boulger since 'iil-
bourne Bérkley, Leila'e husband, was hopine to be sent to Home
as second secretary. when Mrs, Lidcote realiszed that her
dauchter had arranged everything carefully so that she would
not meet Mrs, Boulger and spoil Darkley'sz expectaticons she
did not come dowm to the party to {ind out her real status
but stayed in her roeom to avoid embarrassing her dauchter,

Frs, Lideote made a gquick declsion to return at once to
Florence in spite of her daughter's suggestion that they zZo
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together. She even refused the company of her daughter and
Susy Suffern anywhere. = Having dé¢ided riot to see Franklin
Ide before her departire she did not make it known to him but
on her last night in the same hotel in Wew York, he happened
to learn where she was and came to see her. She tried to
make it clear to him that even though her case and Leila's
were identical, society did not cut Leila as it still cut
her: therefore the best solution was for her to quit New Tork,
her former home, forever. Ide accused her of being a o
pessimist and a coward for not daring to face her former
scquaintances so she suddenly decided to try him out. She
askaed Ide to take her at once to see one of her former ac=-
quaintances. This proved to her at once that she was right
since TIde himself did not dare to face the test. So she
adhered to her former decision to go away at once.

Mrs, Wharton in writing this short story had certainly
made a frll study of the society's change in attitude. She
makes it plain that as time goas by soclety is less critical
and less severe towards the new generaticn. A commitment
that forty years before was severely condemned by society 1is
a2 trivial matter in the nineteen twenties. Yet soclety is
prejudiced enough never to forgive the old sinner but to
accept the young one who has committed exactly the same sin.
On this point Mrs. Wharton's irony is clear when she discusses
Mrs, Lidcotet's case and shows how absurd soclety's treatment
of Mrs, Lidcote is. Mrs. Wharton's passionate feeling 1is
echoed in Mrs. Lidcote's reflections @

(Mrs. Lidcote ® We were both mistaken. You say it's prepos-

to terous that the women who didnt't object to accept-
Franklin ing Leilats hospitality should have objected to
Ide) meeting me under her roof. And so it is; but I

begin to understand why. It's simply that society
is much too busy to revise its own judgments.
Probably no one in the house with me stopped to
consider that my case and Leila's were identiecal.
They only remembered-that Itd done something which,
at the time I did it, was condemned by soclety. My
case has been passed on and classified : I'm the
woman who has been cut for nesrly twenty: years.,
The older people have half forgotten why, and the
younger ones have never really known : itts simply
become a tradition to cut me. And traditions that
have last their meaning are the hardest of all to
destroy."5s2
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However Franklin insists on marrying her even though he
realizeé the truth of her reflections. He offers to sghare
her solitude, but Mrs. Lidcote peints out that it would not
help to improve the situatien,; moreover it would only ruin
both of them:
"It would be more of a prison. You forget that
I know all about that. We're all imprisoned, of
course — all of us middling people, who don't carry
our freedom in our brains. But we've accommodated
ourselves to our different cells, and if suddenly
moved into new ones we're likely to find a stone
wall where we thought there was thin air, and to
knock Ourselve§355nsele55 against it. I saw a man
do that ance."

The theme of illegitimacy is made clear in "The 0ld Maid"
and "Roman Fever", In "The 0ld Maid" illegitimacy causes
Charlotte Lovell's misery and makes her 'the old maidf
vietim of her cousin, Delia, forever. In "Roman Fever™
illegitimacy is used in just the opposite way: as a means
of retaliation, .

"Roman Fever™ is a dramatically written short story,
the success of which reveals one facet of a woman's emotion
and temperament, It is a seemingly calm conversation of
"tWwo American ladies of ripe but well-cared-for middle age®
who had been friends and rivals — since thelir girlhood,
Mrs. Slade, widow of a famous corporation lawyer, Mr.
Delphin Slade, had a rather high opinion of herself so that
she could not help looking down a little on her friend, lMrs,
Ansley, However she felt envious of Mrs. Ansley's apparent
tranquility, calmness and of her striking daughter, Barbara,.

The story begins with the two middle-aged women left
5itting together contemplating the Palatine and the forum of
Rome from the balcony of a hotel. They were apparently havinus
a fricndly conversation for the sake of being sociable but
their thoughts are completely different from their conversa-
tion since lirs. Slade was thinking enviously of her friend's
pedacefulness and Mrs, Ansley was feeling sorry {or her
uneasy friend.

The conversation suddenly returned to how they acted
when once as young ladies they were spending their holidavs
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together there in Rome. Mrs. 3lade sneeringly recalled
malaria, tthe roman fever', which genérally affected lovers
who met at night at the Colosseum and she remembered that
Mrs. Ansley had had it once because she went there one night.
when asked by Mrs. Ansley how she came to know of it, Mrs.
Slade hotly responded she was the one who had sent the letter
to make the dete and she had used the signature of her be-
trothed, Delphin Slade. Mrs. Slade's onvy decreased when
she saw how miserable her words had made poor Mrs. Ansley
because Mrs: Ansley had treasured that letter —— the only
love letter she had ever received from Delphin, Mrs. Slade
even told how upset she was especlally when she heard that
Mrs. Ansley was so ill after being kept waiting in the Colos-
seum but Mrs. Ansley retorted tha t she did not have to wait :
she had answered the letter and Delphin had been waiting her.
Upset by hearing this, Mrs. Slade added that anyhow she had
had Delphin for twenty five years and Mrs. Ansley had had
nothing but that one letter which he hadn't even written.
Mrs. Ansley answered quietly that she had Barbara instead.

| Though the story is short, it is admirably written
revealing the tortured soul of a woman who was always Jealous
and never trusted her beloved or her friend. If she had
not been jealous of her friend and not tried to prod her she
would have been happler for she would never have discovered

that she had actually been beaten completely from the very
beginning. The end of the story contains an gpexpected twist
in the unpredictable disclosure which added the acrid quality
to the story.

Besides the stories dealing with victimization, divorce
and illegitimacy, Mrs. Wharton surprisingly produced a group
of works dealing with the supernatural. They are stories
like "The Moving Finger®, "The Lady's Maidfs Bell", ™A Bottle
of Perrier" and "Pomegranate Sood", She makes it clear in her
own discussion in The Writing of Fiction that her stories of
the supernatural have no other aim than the creation of

terror.’4 Writing on a supernatural theme is also a good
exerclse becauss writing this kind of story Mre. Wharton has
a chance to test her skill to see whether she ¢an make the
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supernatural seem natural., On the whole these stories are
written remarkably showing how clévefly the writer, by accum-
uléting details, builds up a successful story that definitely
shakes the reader, and at the same time leaves in the reader’'s
mind an impression of probability.

"The Moving Finger"™ which appeared in Crucial Instanges
{1901), Mrs. Wharton's second collection of short stories,
tells about the strange practice of a man who had a portrait
painter paint a picture of his dead wife to make her grow ¢ld
with him., Halph Grancy married twice, His first marriage,
in the eyes of his friends, was unhappy. Hls friends even
blamed the first Mrs., Grancy for so dominating Ralph that he
failed to use fully the ability that his friends believed he
had. His second marriage was therefore watched critically
and everybody was relieved and believed that the admirable
Mrs. Crancy would be able to bring out the best in Ralph.

He loved her so much that he had the artist Claydon paint her
portrait, Claydon devoted his whole ability to making the
portrait so real that people were suspicious that Claydon.
himself was in love with Mrs. Grancy. Everybody, however,
was ghocked to hear of Mrs. Grancy's death only three short
years later, Ralph immediately asked for a position abroad

30 that he was away from home for a period of years. At last
he returned home and had Claydon repaint the portrait of hjs
wife to make her look about as old as he was. 1In this way,
Ralph could get on with his work and was constantly promoted
since he had a feeling that his wife was with him all the
time. As Ralph grew older, Claydon was asked to repaint the
portrait several more times and at the last request, Claydon
made the portrait wear a look of warning of depth. Ralph
showed signs of ill health but soon recovered so that everyone
thought that Mrs. Grancy's warning look prophesied wrongly.
Claydon plone-had a firm belief in Ralph's =pproaching death.
Ralph had a sudden attack and died bequeathing his wifets
portrait to Glaydon who repainted her as she was when he first
met and loved her. Claydon then felt that she was no longer
Halph's but his Forever.
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nThe Moving Fihger“ makes one recall a feeling that at
times astonishes one, looking at the picture of a dead person
one feels that the person is still alivei For this reason
¥Mrs. Wharton does not make the story incrediblo as a com-
plas supernatural story. The details that she includes makes
the story mysterious but not exaggerated because the kind of
feeling that Ralph Grancy and Claydon have, very often occurs
to people who have loved someone deeply and the feeling is
more intense when that one has passed away. This is the
"Pygmalion' theme, which, though less original than Bernard
Shaw'!s, is treated in a different way. The story shows Mrs.
Whartont's skilful handling of materlal which is one of her
characteristics: sticking to the main theme never letting
minor details weaken the c¢limax of the story.

%"The TLady's Mald's Bell", in The Descent of Man and
Other Stories {1904), another collection of fiwe short stories,
is also a supernatural story which technically is even more

awaying., Mrs. Wharton wisely chose a woman as narrator, a
woman whose limitations provide the possibility of natural
explanation.>5

It is a story teld by a Miss Hartley who secured a post
as mald to Mrs. Brympton, a nervous but good-hearted lady
whose home was in the country where most of the time she
lived alone because Mr. Brympton was always away and their
two children were dead.

At her new home Miss Hartley observed that the only
visitor was Mr. Ramford, a neighbor who lived a mile or two
beyond the Brymptons. He frequently visjted Mrs. Brympton
and from the other servants in the house, Miss Hartley learnt
that he was a gentleman and a good companion. But Mr.
Brympton, the master of the house, Miss Hartley observed that
none in the house liked him; this dld not surprise her becaus=z
she had been warned before by Mrs., Brympton's aunt, who re-
commended her, to keep out of his way when he came back home.

Being educated above her real station, Miss Hartley
felt that in spite of the greatest kindness of Mrs. Brympton
shown to all around her, there was something unusual in the
house of her new mistress;for example she was to be called by
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a houge-maid instead of being called by the bell. Alsc the
day she came she had seen a mysterious woman in front of the
room which was supposed to be looked and ﬁhich she learnt
later was the former maidts rcom., The room she was in was
really the sewing room., She had thought the mysterious
woman to be a nurse, but was informed that there was no nurse.,

It was nearly a week before Miss Hartley saw Mr, Erympton
and she understood why he was unpopular in the house. He
came and went,naovor etaying more than a day, always cursing
and grumbling at everything., It was plain that his marriase
was an unhappy one since Mrs, Brympton had just the, opposite
temperament, Miss Hartley, like the other servants, found
Mr. Ramford a pleasant companicnable gentleman who was kind
and sympathetic.

Everything went fine yet Hartley felt uneasy. Later
she learnt, with mysterious reasons, that within the last
six months —— since tha death of Emma Saxon who had lived
with ¥Mrs. Brympton for about twenty years — Mrs. Brympton
had had four maids.

Mr., Brympton came home che day and Hartley Reard him
accuse his wife angrily of making the place like the family
vault, referred sneeringly to Mr., Ramford as the only person
fit for her to talk to. 1In the middle of that night Hartley
was awakened by the maid's bell and felt that someone f rom
the locked room had come ocut and passed her room. When she
knocked at her mistress's room, she was startled to be re-
ceived by Mr, Brympton, whose apartment was on the far end
of the house, and was even shocked to be asked angrily by
Mr, Brympton how many maids there were to knock at the door.
Mrs. Brympton, in her seemingly weak state, also mistook her
for Emma.

The next morning Mrs. Brympton sent her to the chemist's
to have z prescription [illed and t¢ take a note to Mr., Ram-
ford. B8he alsc gave strict orders that Miss Hartley should
be back before Mr. Brympton got up. It was a strange order
that puzzled the maid and that afterncon she happenm to [ind
a picture of the woman whom she had seen on the first day of
her arrival and to her horror learning thet it wes Emma,
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Contrary ﬁc his usual practice, Mr. Brympton stayed on
for nearly a week. Hartley heard him say sneeringly that
since he was in the house; Ramford never showed up but when
they met, the two men seemed to be on good terms. After that
Mr. Brympton departed and was absent for a monthi | Everybody
understood that he was e¢ruising in the West Indies. Mr, Ram-
ford continued to call but less often and Miss Hartley noticed
that there was a change in him. .

Mrs. Brympton became more dependent on Hartley and
Hartley, in spite of the thought about the locked room, felt
brighter and happier when, late one afternoon, she saw the
apparition of Emma who led her to Mr, Ramford's door. Before
Hartley could understand what BEmma wanted, Mr. Ramford came
out of the house and before she could give him a reason for
being there, she fainted. When Hartley came to her senses,
she simply told Hartford that she had had a dizzy spell while
taking a walk,

It was a fearful night for Hartley. She dared not
spend a solitary eyening in her own Toom but stayed down- |
stairs until she was overcome by sleepiness. In her bedroom.
she thought she heard the opening and closing of the garden
door but she saw nobody in the garden. She was soon awakenri
by the bell and in the hall she saw Emma's apparition again.
Her mistress answered the deoor and denied that she had rung
the bell, Miss Hartley noticed that her mistress had not
undressed for the night and Miss Hartley sensed something
terrible was going to happen. She immediately said that she
thought she heard Mr., Brympton's footstep down below, Mrs.
Brympton, upon hearing this, fell into a dead faint. BSudden-
ly Mr, Brympton flung the door open and in spite of the
shocking scene hurried to enter his wifets dressing-room.
Miss Hartley did not know what she thought or feared but
she tried to detain him; he, however, shook her off furiocus-
ly when both heard a slight noise inside. Mr. Brympton tore
the deor cpen at once but there on the threshsld stood
Emma. At the sight of Emmza, he threw his hands over his
Tface. Mrs. Brympton opened her eyes, stared at him and
fall back dead.
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In "The Lady's Maid's Bell" Mrs, Wharton succeeds
remafkabl? in leaving in her reader a feeling of mystery and
uneasinsss.. Though the story was seemingly 'incredible one
cannot help admiring Mrsi Wharton for her talent in creating
suspensge and horror. The power of the story also ariges from
the way the devotion of the former lady's mald, Emma Saxon,
reaches across the barriers of death to summon her successcr
to help the mistress she had loved.

"A Bottle of Perrier® and "Pomegranate Seed" are two
other supernatural stories among Mrs. Whartonts later short
stories that show no marked falling off in power. In ™A
Bottle of Perrier" thé supernatural is again subtly treated.
No wraith appears except in the minds of the two men. {Ths
art of the story is best appreciated when one realizes/import-
ant the absence of the bottle of perrier is in the story.

Medford a young American archasologist took a long
journey to see Almodham, his queer English friend who had
chosen to live in the desert at Athens. His friend's cheoice
of living in an isclated place like this had amazed him for
a long time but once he saw the place he understcod that to
anycne tlred of the Western fret and fever, this was a perfect
place, for bshind the walls of this desert fortress peace
lingers, He was informed that Almodham had gone away to visit
0ld ruins before he arrived but had given full instructions
to his servant to take excellent care of Medford until his
return,

Medford was content in this place and was very well
entertained. The only thing that annoyed him was that at
first Goesling, Almodham's English butler, promised him a
bottle of perrier but scon reported that the water was all
gone, Medford asked for plain water and Gosling boiled the
well water for him. However Meford was struck by the queer
atmosphere of the place and the eccentric manner of Gosling
who seemed to keep him away from the Arab servants. Medford
was kept waiting for many days. This delay made him begin to
sugpect that something strange might have happened to Almod.
ham. He therefore resolved to go after Almodham with Selim,
an Arab servant, but he was warned not to do so by Gosling
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who said that it might cause his dsath. Meﬂfbrd_discovered
that Gosling longed to go to Wembly near'Lonan,where the
famoug exhibition was held in 1924 and Gosling had long beeén
promised the trip by his master, When Medford said that he
might be able to take him there, Gosling felt very grateful t©
to him., Everything went on mysteriously and Medford began

to realize that he was being kept waiting intentionally by
the queer Almodham himself, He even felt that Almodham,
finding pleasure in watching him, was hiding somewhere in the
house and .would came out only at night for a walk. He was
g0 firm in his guess that he resolved to stay out until late
near the well, the water of which had a terrible smell,
Gosling tried to make him go inside so Medford immediately
asked whether Gosling was afraid that he might see Almodham
taking a walk. The retort electrified Gosling whose nerve
failed. He revealed that Almodham due to Medford's arrival
broke his promise to let him go on a heoliday in England after
years of service in this lonely place, he was soc angry that
he had lost control of himself and hit Almadham who fell into
the well, The well water therefore stank and because the
bottles of perrier had not arrived Gosling had had to serve
Medford water from that polluted well,

The last supernatural story available is "Pomegranate
Sead"™ in which Mrs. Wharton succeeded again in revealing
2gain her ability in accumulating little details to build up
to a climax of horror and suspense. Besides the story also
shows the strong spiritual struggle of the two women for the
man they both love, This story would not be as interesting
as 1t is if this struggle had been presented in a natural
form, but with the supernatural plot one feels more strongly
the intensity of thls struggle. .

Charlotte Gorse married Kenneth Ashby, a widower whose
Tirst wife had died suddenly. Her friends had warned her of
the possibility-of fighting his "old entanglement™ since
Kenneth Ashby was well-known for his love for Elise, his first
wife who had completely dominated him. But Charlotte believed
that her good nature, scophistication and grezat love for Asbhy
would help her to overcome all difficulties.
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Charlotte was sucdessful in making her husband ﬁerfeCtly
happy with her during their fwo months' honeymoon. Bit the '
day after their return from their honeymoon, a mysterious
letter in a grey envelope was waibting for her husband. At
first she paid no attention to 1t bub it aroused her curiesity
when she chanced to be locking 2t nim and noticed al once how
quickly the letter changed him to an uneasy miserabla state
cf mind. She was the moreterrified to observe the same sort of
letters come at regular intervals, but she was never told about
them and the worst part of it was that Kenneth always acted
strangely vhenever he got one : sometimes he was silent for the
rest of the evening; and if he spoke, it was usually to hint
some criticism of her household errangements. For this reascon
Charlotte found herself yielding to a nervous apprehensién
sinee to be shut out in the dark with her conjectures was un-
bearable, She had thought of opening the eighth letter but
finally resclved to see for herself what would happen between
him and the letter when he thought himself unobserved. She
saw at first his look of surprise, and later hesitation in
cpening it. Then he read and reread it snd st last Xissed
it when Charlotte interrupted. Try 23 she would t¢ make him
reveal the secret about the letter and its contents, Charvrlotte
had to give up, but she was guite sure that the letter was
from a wcman.

Charlotte thought of taking Kenreth on a long holiday
As SCON as possible to have 2 complete change from the horri-
ble atmosphere that haunted him and her bot to her dismay for
inexplicable reasons he absolutely refused toc g0 away. In
her anger, she put her suspicion into words but was startled
to see him cry. At the same time she ¢bserved in his evyes
a lock of yearning to escape from gomething. But although
the struggle continued in her mind, his extraordinary reaction
made her wenken in her attempt to get an answer from him.

She wss going to leave him 2lone when suddenly he caught her
firmly promising to go wherever she wanted.

Kenneth's promise made Charlotte think that the wictaory
was hers. But the following morning she found that Kenneth
had left for his office before she woke up leaving a message
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that he was golng toc see about thelr passages and asked her
to be ready to sail the next day., This sudden decision made
Charlotte even meore sure abcout her wvictory. The only strange
thing was he did rot tell anything about their destination.
She rang him up but learht that he had zone out of town after
dropping in at the coffice,.

The information made Charlotte think that he must have
gone to that woman to get her permission to leave., But after
all, she felt she had a right to claim the victory since
Kenneth was doing what she wented. She waited for his re-
turn until late in the afternoon. Finally since she had
learnt from the office that Kenneth had not yet returned
there she decided to telephone her mother-in-law. Kenneth
wag not at his mother's, but old Mrs. Asbhy asked her for
dinner.

It was after nine that Charlotte left old Mrs., Ashby's
house. The ¢ld lady insisted an mccompanying her home,

At home another letter was weiting and with anguish she
showed it to old Mrs. fshby asking if she knew that handwrit.
ing, OShe saw her mother-in.law's startled lock at the sight
but she denied that she knew the handwriting and even forbade
Charlotte to open it., Anger drove her tc reveal the strange-
negs o the letters and their effect on Kenneth. Learning
that the letters had come since their return from the honey-
moon, old Mrs. Ashby decided that the letter should be opened.
But they only caught a glimpse of very wesk handwriting that
they could not make out except for words that looked like
‘mine™ and ¥come'.

Cid Mrs. Ashby grew so pale that Charlotte was certain
that she knew whose handwriting it was. Dut when she insisted,
she saw old Mrs., Ashby look fixedly at thse blank wall where
2 plcture of Elsie Ashby had formerly hung. This answered
Charlotte’s gquestion. BShocked, Charlotte must have been, but
she angrily anncunced that everything was possible : if it
was possitle for old Mrs. Ashby to see the face of Elsie on
the blank wall, it was possible for Kenneth to see Elsie's
handwriting which was illegible to others. She was sure that
Elsie was everywhere in the house. The only thing old Mrs.
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Ashby suggested was to notily the police. BShe thought that
it would be Better to do anything no matter what rather than
nothing;

If the reader stops to think about the strange name of
the story, they may feel that this short story is somewhat
symbolic. In the Encyclopaedia. Britannica, it is explained
scmething like this :

King Solomon possessed an corchard of pomegranates,
and when the children of Israel, wandering in the
wilderness, sighed for the abandoned comforts of
Egypt, the cooling poemegranates were remenbered
longingly., Centuries later, the prophet Moharmed
remarked sententiously ' Eat the pomegranate, [or it
purges the system of envy and hatred.®™ It will thus
be seen that this fruit is of excepticnsal interest
because of its historic background.

From this gquotation, cne mey see that pomegranates have
special significance to the Israelites. They believe in what
the prophet said. Mrs. Wharton may be using it symbolically:
poemegranates stand For the letters sent toe Kenneth Ashby and
the one who ccngsumes these pomegranates 1s his second wife,
Charlotte Ashby, Alter the mystery is clear teo her, she comes
to the conclusion that she will never overcome the deminating
power the dead woman has over her husband. But one consclation
ig that that woman no longer exists therefore there is no use
to brood over her intervention. Charlotte then feels free
from envy and hatred; the letters like the pomegranates of

the Isranelites have purged her soul. The supernatural factor
displayed in this shat story is again not too incredible.

Il one thinks carefully one will observe that the secemingly
inc¢redible - incidents could take place in real life., This
story on a supernatural theme is a good example to illustrate
it, Charlotte is guite reasonable in saying that it is possi-
ble for a person to see something which is invisible to others
if he is so attrgoted to that thing since imagination may lead
him to see it.

From the beginning of her writing career Mrs. Wharton
wrote with a mastery of words and technique, Her style mani-
pulate and technique are remarkable. Her supernatural stories
are evidence of this. And once one thinks ol her style and
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technique one is inclined t¢ think of a story, which is not
a supernatural one,or one of her typlecal stories but her most
popular werk, Ethan frome,

Lthan Frome, cconsidered a minor American -
elassier is a2 triumph of style and construction. 70 Mrs.
Wharton herself felt that it was the first subject she had
ever approached with full confidence in its value '

"It was not until I wrote 'Ethan Frome, '® she
recalled in her memocirs, "that I suddenly felt the
artisan's full control of his implements."57

The details of this novelette are few but impressive;
they arise. easily and directly, and always with the sharpest
rertinence, all of which help to develop intense emotion.
Every reader will recall some of them for example : Mattie's
tribute to the winter sunset

“It looks just as if it was paintedn®

Ethan's reluctance to have Mattie see him (eollow Zeena into
their bedrcom :

Fhe doors of the two bedrooms faced each other
across the narrow upper landing, and to-night It was
peculiarly repugnant te him that Mattie should see
him follow Zeena, 59

The watchful, sinister presence of Zeena's cat disturbs the
intimacy of the lovers'! evening together by appropriating its
mistress’ place at the table, breaking the pickle dish, and
later seating itself in Zeena's reocking chair :

They (Bthan and'Mattie) drew their seats up to the
table, and the cat, gnbldden, jumped between them into
Zeenz s empty chalr.

The cat, unnoticed, had crept up on muffled paws
from Zeena's seat to the table, and was stealthily
elongating its body in the direction of the milk-jug
which stood between Ethan and Mattie. The two leaned
forward at the same moment and thelr hands met on the
handle of the jug. Mattie's hand was underneath, and
Ethan kept his claspi.? on it a moment longer than was
ne¢essary. The cat, profiting by this unusual demon-
stration, tried to effect an unnoticed retreat, and
in doing so backed into the pickle-dish, which fell
to the floor with a crash.61
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Ethan made a pretext of getting up to replenish
the stove, and when hé returnad to hls seat he pushed
it sideways thet he might get a view of her profile-
and of the J]amplight falling on her hands. The cat,
who had been a puzzled observer:of these unusuzl
mavements, jumped up into Zeeha's chair, rolled
itself into a ball, and lay watching them with narrowed
eyes. 62 -

To Mrs. Wharton, writing of ficticon is 2n art of inven-
tions. 8She is therefore very careful in her selecticn of the,
mzterial., She has made this clear in her literary criticiem,
The Writing of Fiction (1925). For this reason she writes
mostly sbout what she reslly knowe or hns experienced and
she is czpable of hondling a complicated socisl scene with

eage, A8 : result she became an important nevelist of manners.
Her thorcugh knowledge of painting and architecture as
well as poetry, fiction and droma adde to her the powers of
creation., Unlike certain novelists who in their first fic-
tion attracted attention by the discovery of new material,
Mrs. Wharton developed gradually and rose to her fame nany
years after her first story appeared in "Scribnerts Magazine.™
One sure sign of Mrs. Whartont's success is her belief
in moral value, Her fictieon is not didactic, nevertheless
she knowes that a good subject must contain,. in itself something
that sheds a light on cur moral experience," otherwise it
remains™ a mere irrelevant happening, a meaningless scrap.cl
fact torn out of its cantext, 63 She realizes that the
inner conllict and contrast of the moral man or woman are
the very life of art which is more worth representing than
that of the immoral. Her skill in making her characters
dominate the situation iz ancther reascon why Mras. Wharton
rises above her contemporary writers. Her characters are
always active and realistic and it is worth noticing that
great moments in her fiction are dominated by her heroines
who are much bether drawn thanp men. How well she knows the
American woman, young and old, rich and poor, aristocratic
and c¢ommon, urban and rural] She has given us a great
variety of female characters, from the Juxury-loving Lily
Bart, the tragic figures of Ellen 0Olenska and Charloctte
Lovell to those other women, like Lydia Ralston and May
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Weeland whe, from their streongholds of matrimeny and réspect-
ability, dominate others,; yet have always Telt that the very
women they¥ contrel or combat have a rapture they have never
knowni{ There ar'e the remarkable dowagers, Mrs., Mingott and
Mrs., Peniston; the ruthless forces of evil Rertha Dorset and
Zeena Frome,

Mrs. Wharton's versatility is shown not only in her
characters but alsc in the backgrocund. In her fiction New
Tork is a town with traditions. 8She watched the sccial
barrier of the old commercial and financial New York being
stormed by new forms of wealth. To New England where she
had had long residence she turned largely for tragedy., For
the Middle Western civilization she had no real sympathy and
used it simply for contrast with the east. Her European
scene 18 authentic showing how well she knew those places.
Her supernatural stories usually have remote settings and
their appearances are not mere wraiths but the results of
the working of emotional forces., Usually she leaves a way
cut through a natural explanation which gives the story more
force and wvalue. No matter what themes she renders in her
stories Mrs, Wharton is capable of painting them with genius
style and technigue all of which make her ocutstanding among
the modern writers of the twentieth century.
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