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George Eliot is considered one of the great novelists of
the Viectorlan era net because she 15 original but hecause ghe is
sympathetle and intelligent, George Eliot presents the rarc
spectacle of a Tirst-ratc imaginative artisﬁ who is also an
analytlecal thinker, Her capacity for psycholopical renlism makes
her_stand almost alonce among the great nevelists ol her century,
namely Scott; Jane Austen; Dickens, Thackeray; the Erontés; and
Thomas Hardy, With Scott; ve have solely historilcal movelss; with
Dickens; we have humourous exaggerationg Thackeray nas nothing of
philosophy to give us but much humourous shnrewdness and gepial
satirey with the Bront@s; vz have firc and passion and an underlying
sense of doom or fate, It is wilth Jane Austen and Thomas Hardy
that Ccorge Eliot has most affinities; being on the one hand a
geniug 1in describlng inner feelings and; on the other, an observer
of country 1ife without sentimentality or condcscension., George
Ellet offers the ohilosophical way of looklng upon Man and Fature.
She can enter intuitively into the lives of her characters; Teeling
their joys and sorrows, and can portray them with deep understanding.
Where the dogmatisi ccndemns; the philosopher comprehends, It Is
therefore not suvrprising that Henry James found so much in George
Eliot's novels to admire; he himself being of mach the same
disposition, Thus; with George Elint; no character is whelly pood
or wholly bads; even her villains also have an human and amlable side,

George Eliot; like WDrdsworth; tries fo give inportance

tc humble pecple. In this she adds a touch of "realism" in her
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novels, She herself advocates this theory by saying with reference

to Adam Bede :

S0 T am ¢ontent 1o tell my simple story, without trying %o
make things seem better than they werej dreading nothing, indeed,
but falsity, which, in spite of oneis best efforts, therc 1s
reason to dread, Falschocd is so easy, truth so di%ficult. The
pencil 1s conscious of a delightful facility indrawing a griffin
--the longer the claws, snd the larger the wings, the better;
but that marvellous facillty which we mistook for genius is apt
to forsake us when we want to draw a real wnexaggerabted lion.l3b

I this rESpECt; Georgc Elict; Tor the first time, makes
country people real and worthy of sympathy.

Although George Ellot'sstyle of nevel-writing is somewvhat
old-fashioned because of the "eomniscient author conventicn"; her
novels ar:s still enjoyable to read because her occaszionel interrup=-
tlons te make comment or analysis are Eoth Interesting and artistl-
cally successful. Thls is becauvse her intrusive comment and
canalvsis not only reveal distinet individuals and socleties but

also reveal her own understending and generous mind,

0f all George Ellot's novels, Middlemarch has made the same
profound icoression on the best crities, who are almost unanimous

in rerarding it as George Ellot's masterpiece, The scope of

scelety in Middlemzrch is extraordinarily wide and few Bnelish
novelists have ever attempted so broad a canvas, It has, indecd,
some claim to be reegarded a2s the greatest English novel of iis time?
To Tind such inslght and serious peneiration inte human
feelings and soclal oressures, so subtly drawn and sympathetically
sresented, we have to go sbroad and cormpare George Eliot with the

Tolstor of Apna Kerenina or the Dalzace of La Comddle Humeine.

Taken as a whole, George Eliot's works are a monvment to all that

1s sensitive and noble in life, a2 remarkable achlevenment when it 1s
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rememberzd that George BElict lived and wrote amidst a climate of
Victarianism, It is her strong polnt that she gdopted s ner own

all that was progrééaive and 11luvminating in Victorian scholarshilp
arid ap:lied 1t to humanity as she found 1t. There is no crass bellef
in progress, &he dées not aaseal to vulgar misinterpretations of |
Darwln or Spencer, In her treatment of 1ndividuals her profundilty
rakes nost of her contemporary writers seem shallow by comparlson,
Even the characterisations of post-Freudian writers sometimes

seefl £1ib or facile beside the most meneorable figures of her novels,
It is both strange and sad thalt she has lost pomularity and that

only Silas Marner and The Mill on the Floss are still current

reading, held to be suitable for adolescent sciwolchlldren, There

1z mreh in George Ellot's works of valuve fto the warld ol to-day,

not least heing her view of individuals and the scciety they llve

in. She 15 the antidote tn the present-day vcolison ol cheap

¢yniclsm, Society she shows to be nelther indifferent nor invincible,
The individual has ripghts and duties and legltimate hopes, The
guality of 1llfe 1s valued highly by George Eliot, The preszent-day
world often seemns to rob life of its wvalue and meaning. In some

small way *this could be remedied by teking George Ellot's schieve-

ment to heart as & triumpbant example,
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SYNOPSES OF GEORGE ELIOT'S NOVELS

Adam Bedc. In the village of Hayslope there lives a young
carpenter whose name is Adam Bede, He 1s on honest and upright
man who is respected by everyone in that comnunity. He loves
Hetty Eorrel; a pretty; valn and selfish girl who is the nicce of
the genilal farmer; Mr, Poyser, No one In Heyslepe thinks Hetty
would makc & good wilfe for Adam Bede, In the meantime; Adanm's
brother, Eeth; has fallen In love with Dinah Hcrris; a young
Hethodiat; whao 1s Mrs, Pcyser's niecece, Belng deluded by the
prospect of the position which marriage with the youné squire;
Arthur Donnithcrne; would give her; Hetty 1s then seducgd by him,
Arthur breaks off relations with her; and Hetty; brokcn-hearted;
presently consents to marry Adam, But before the marriage; Hatty
discovers that she is pregnant. She; thercfcre; flees fron her
hone to zcck Arthur, Whan she fails to find him; she comnits
infanticide 1n order to return to Hayslcpe without scandal but
she 1s arrcested, While she is waiting to be tricd; Dinah goes to
visit her and persuades her to confess her crime, With Arthur's
help at the last minute; her punlshment 1s redueed froo hanging
to deyorfation. AlTter a2 time Adem discovers his 1owve for Dinah,
‘The two then get marrled and llve hapnlly ever after. |

The MiI11l on the Floss

Tom and Mageple are the children of the honest but cobstinate
Mr,Tulliver, the owner of Dorlcote M1ll on the River Floss,

Torn 1s practical, honest and stolid, narrow ¢of imagination and
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intellect; while Maggie is passionate; impatient &f restraint but
more intelligent., From this conflict of temperaments springs
much wnhappinass for Mageglie, Maggie‘s love and devotion for her
brother are tlwarted by his lack of understanding; and the
intellectualand emotional sides of her nature are starved, ©Ghe
finds Philip Wakem; & hunchbacked son of Lawyer wakem;'with a
temperament 1ike her own, They are mutualily attracted,
Unfortunatcly Lawyer Wakem is hated by Mr? Tulliver; wholis made
bankrupt as a result of litigatlen 1n whieh Wakem is on the other
sidc, Tom; loyal to his father; dlscovérs the relation of
affectionate fricndship secretly maintained between Mageie and
Philip. He; therefore; maekes her promlse not to speak to Phillinp
aghln., Maggle yields to her brother's authority and ceases to
‘see Philip, Heanwhile; Tom triegs Lo du business to get cnough
money to pay hils father's debt, After Mr, Tulliver's death;
brought on by a scene ol violsnce in which he threshes the 1awyer;
Maggie leaves the M1ll for & visit to 8t Ogg's to her ccusin;

Lucy Deane; who 1s to marry Stephen Guest; a wealthy young man.
Stephen is attracted by Magglc's beauty and she is drawm to him,
During a boating expedition; Stephen tries to persuade Maggle to
elope with him but she refuses, UInfortunately thg boat is carried
avay by the sirong tlde and they have to stay the night on board

a Dutech merchant ship, There 1s a great scandal about Maggie, Her
hrother turns hér out of his house, Only Lucy and Philip; whose
hopes of happiness Maggle has ruined; show more urderstanding.

The sitvation appears to be without remedy. A grealt flaocd
Descends upon the town; in the course of which Maggie; whose firet

thought in danger 1s for her brother, courageously rescues him
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from the Mill, There comes a moment of revelation to the
spirit of the awe-stricken Tom before thc boat is overwhelmed

and brother and sister, reconciled at last, &re drowned,

81las Marner

S8llas Marner is a linen-weaver who has been driven out of
the small religious comrmunity in Lantern Yard by a false charge
of theft; and has taken refuge 1n the wvlllage of Raveloe, The
only consclation in his loneliness 1s his growing pile of gold, _
But his gold 15 stolen from his cottage by the sgulrets reprobate
son; Dunstan Cass; who disappears. Dunstan's elder brother;
Godfrey Cass; 1s in love with Nancy'Lemmeter; but he is secretly
marricd to Mclly.Farren; a woman ol low class; Meditating revenge
for Godfrey's refusal tc acknowledge her; Molly carries her child
cne New Yeart!s eve to Haveloe; intending to Torce her way Into
the Casses' house, 8She dies in the snow and her child; Eppile,
Tinds her way into Sllas's cottage; She is adopted by him and
restores to him the happliness whileh he has lost with his gold.
After many'years; the draining of & pond near Silas's cottage
reveals the bedy of Dunstan with the gold, Moved by this
revelation Godfrey ; now married to Hancy; comes to claim Eppie
as his daughter, But Epple refuses toc live with him and insists

on staylng with Sllgs Marner.
Romola

Titec Melemm arrives in IFlorence penniless and unkniown,
The sale of some rarc jewels in hils possession soon brings him

into the circle of the wealthy, learned men of the eclty, among
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ther the blind antiquarian scholar; Barﬂo; who h2s an innocent
daughter; Romola, DBardo also tells Tito of a son whom he has
lost, TIn fact these jewels belong to Baldassare Calve who has
been like a father to Tlto arnd who 15 thought to be a slave in
the hands of the Turks, Tito, after rescuing Tessa; a2 milk vendor's
déughter; from among some Jostling revélers; later secretly
marrics her, He mects a strangc monk; Ira Luea; who gives him a
note from Baldassare pleading for Tlto to rescue him from slavery;
but he does not do as he has been requested. Tito happens to
dlscover that the lost son of Bardo in not dead but banished
from his father's house and ordained as a Dominican monk named
Dine, Reallzing thet Fra Luca 1s Dino; Tito fears the discovery
of his benefactor's slavery., He feels the time 1ls ripe for
asking the 0ld man for permisslon to marry Romole, Bardo rapldly
consents, HUWEVDT; Dino dies witout revealing to Romola the story
of Baldassare and the ungrazteful Tito, Tlto and Homola are
marrled, Bardo dies; leaving Romols to carry on his scholarly
work, Heanwhile; political events in Florence help to advance
Tito's fortunes. But Baldassare wheo manages Lo flee from slavery
swears o be revenged on Tito, Hearing of Baldassare's revenge;
Tito begs Romola to sell her father's library and leave Florence
with him, When Romola refuses; he secretly sells the library and
the antiguities 1t contains., 1In his search for a place to stay,
Baldassare comes by chance to the house where Tessa and her children
by Tito live. The woman gives the old man permissiocn to sleep in
the loft, Tito comes to sece Tessa and meets hils foster-father,

He begs his forglveness and tries to persuade him to 1live with him
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and share his eonforts, Rut *he old man does not forgive, He
threatens to expose Tite and ruln him, At 4 dinner in Florence;
Baldassare appears in order to denounce Tito before his political
friends, The trewmbling old main is pronounced mad and sent to
prison. During a plague the jails are emptied to make room for
the sick; and Baldassare 1s released; He sples upon Tito and learns
that Tito has two wives, He appreoaches Ronola and tells her about
Tito. The final blow Eomes to Romeola when her beloved god-father;
Bernardo del Nero; is arrested and Tito is the: causo. Romola
reveals to Tilto her ¥nowledge of Baldassare's story and the truth
of the old man's accusation against him, Disillusloned and
sorrowful at the &xecution of Bernardé;she flees from Flerence,
Tito also plans to flee from Florence; for his double dealings
have been discovered, A mob follows him out of the city, To
excape hils pursuers, he throws away hls money belt.and; hile

the crowd serambles for it; he jumps 1nto the rivcr; Weakly he
prlls himself ashore con the opposite side, There Baldassare;

now a starving beggar; findé him and strangles him, After passling
many months in amother eity; Romola returns to learn of her
husband!s mirder by his eneny, Romola understands the justlce of
Tito's violent end, ©5She finds Tessa and the children and brings

them to live with her,

Felix Holt

Felix Holt 1s a noble-minded young reformer, an exerple
of selfesacrifice with the courage of his convictlons, He
deliberateiy chooses the 1ilfe of a humble artisan in order teo

~help his Tellopw-workers have betier lives and better education,
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With him 1s contrasted the conventlonal Radical politician,

the rich Harold Transome; who 1s’'an 1lligltimate éoﬁ of Mrs, .
Transome and the lawyer Jermyn. The herdine; Esther; a stcﬁ—
daughter of br, Lyon; the non-conformlst minister; 1s brought

by clrcunstances to a choice between the two men and the
contrasted lives they offer her; and; after a struggle; chooses
Felix Holt and his poverty., The story 1s complleatcd by the
involved legal question of the ownership of the Transome sstate,

(8ee Part I, Chapter III : Content)

Middlemarch

The scene is laid in the provincial fown of Middlemarch,
The story is concerned principally with Dorcthea Brcoke;_an
ardent; spiritually minded girl with high 1deals in 1ifc. She
marries the elderly Mr. Casaubon; a priggish; pedantlc man,
whose learning is 2 hollow sham, The merriage ls Intensely
unhappy. Mr, Caéauban spends the hohcymoon dolng private
research and alierates Dorethea by his lack of sympathy. Her
unhappiness is sympathized with by Ladisl&w; Mr, Casaubon's
cougin, Hawvdng a suspiclon In his mind of his wife's preference
feor Ladislaw; Mr, Casaubon; belore he dies; makes a will by
which Dorothea forfelts her fortune 1f she marries Ladislaw,
Hevertheless; in the end; Dorothea and Ladislaw are brought
together, Parallel with this plot runs the story of the'unhappy
marriage of Tertlus Lydgate and Rosamond Vincy, Lydgzate,
an ambiltious young doctor who comes to Middlemerch, is full

of =elf-pssuronce and Taith in the scientific discoverles and
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medical reforms that he means to bring about, Like Dorothea;
he marries somchbody who is the negation of all his aspiretions,
Rosamond vincy; a daughtcer of a Middlemarch manufacturer; has
been to school where she acquires cnough superficial polish
to make ner ashamed of her Tamily's bourgeois manners,
Completely self-centred; she 1s hardly aware of Lydgate as a
porson; she sces him a5 an opportunity of climblng out of the
tradesman's world in which she was born into middle class
soclety, Her extravagance makes Lydegate 1ive beyond his means
and his ambitions are caught up in a net of debts Incurred o
satis{y his wifels idea of hapoiness, As a far-reaching result
of his marriage; Lydgate loses his good reputation and incurs
susplelon of deep dlsgrace from which he 1s never wholly
cleared excent In thc oplnion of his nearest friend; Dorothea.
He lcaves Middlcmarch to make the hest of things, but with an
Incompatible wife and disappeointed hopeé. There is also the
story of Mr, Bulstrode; a banker, whD; before coming fo
Middlemarch; has robbed a widow and her daughter., He moves to
live in Middlcmareh intending to be a2 good Christian; bgt he

has to commit crime again in order to savc his reputation,

Daniel Deronda

Gwendolen Harleth; high-spiritcd; sclf confldent and
self-centred; marriss Henleipgh Grandcourt; an- arrogant; selfish
man of the world; for his money and position in order to save
her mother and herself from povcrtﬁ.in splte of the fact{ that

she knows that Grandcourt has a secrct tie wifth ¥rs, Glasher,
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t7 whom he haes children. ©She comes under the Influcnce of the
high-minded Daniel Deronda and her dependence on his guidance
increases as the heartlessness of her husband drives her to
revolt and even to thoughts of murdering him, Daniel Deronda's
own parcntége i= cnveloped 1n mystery; vhich 1is g;aﬁually
revealed by his contact with the noble Jeﬁ; Mordecal and his
sister; Mirah; whom Daniel Doronda has saved from being drowned,
At lmst it is revealcd that he is a Jew by birth; but that his
mothicr wanted him to be brought up 1ike a Chrisztlan gentleman,
Grandcourt's tragic death by drgwning; of which Gwendolen feels
herself partly TESQDDSible; leaves her with Dasniel Deronda as
her only hope, But her hope turns to despalr when she lcarns of
his intention of dcvoting himself to the cause of the Jewish
race; and to marrying Mirah, Houever; Gwendolcn accepts her
fatc in a true spirit of deep devotlon and self-sacrifice and
detcrnines to be one of the best of women who might make others

glad that they wWerc born,
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GEORCE ELICT AND SPENCER

Herbert Spencer's new field of study; first
deseribed by a2 word coined in the Vietorisn erz and which
he himsell used, "sociology%35;was not sao very differcent in
orincinle from what we call Eociology {or social scicnce or
social anthropology) today. OFf course, many of hilis theories
and suETestions gcan now be seen to be mistaen (but not
naivi{‘ Hevertheless the fileld of study which he first
nlotted, together with 1ts connections with nolities,
econonics, tradition, religion, reliztive soclal eithies
and relative individval values, is still the ground that
the moderr social scieniist studles, Spencer wes, in many
ways, what we might call a polvmath, an exgert Ir many
subjects; In the direct line of descent from minds like
Aristotlel's and Leonardo da ?1nci'i33 His unlgue contribution
was to attem»t a synthesis of the =o-called zrts 2nd sciences:
the hdmaﬂitiES; with their emphasiz on individual worth
and tradltlonal values, and the natural scilences, with their8
em hasis on impartial observztion arnd objective measuremen%?

Degnite these lofty aims, I think 1t is true that Svencer

never achieved anything comparable to Middlemarch as an

exnosltion of his symthesis, for, in spite of many learned
volumes, his imagination did not work in the same confident
and eclear sighted way as Gecorge Eliot's, To a certain extent,

the rigorous discipline of his researches of'ten led him to
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more and more analysis snd less and less synthesis, though
it was never true of him that '"he could net see the weood for
the trees," He himself;though, mist have Telt thils failing,
since he was one of the first to encourage George Eliot in
novel writing, He recognised in her the same canacity for
ranor- sharp analysis linked with a worldly-wilse persnective
af history and communal 1ife; that might oreduce as art vhat
he covld onl§ render as scientific reosorts and philosophical
theorics, Thiz 1in itself should call forth speclal praise,
since other great innovators of zenius (Freud, for examnle,
or Bertrand Russell in his early years) never found anyone
in whom their theories conld be brought to intelligible,
artistic fulfilllment by rmeans of literature or drama,
Middlemareh stands as rmach for the breadth (and effectiveness)
of &nencer as & thinker as it does for George Ellotts genius
ag a writer., Yet 1t i1s the latter quality'which; in the end,
nroves more nermanent and enjoyable, While liiddlenmarch is
now pruised as a jewel; Spencer's work is valued as the
se‘ting; A woman novellisf, George Eliot Imew to & degree
¢f finesse hardly lmaginakle in Victorian Englané?g whnere
the lines were to be drawn between social aressure and individual
resuonse, She earried out in her novels what Soencer had
alwsvs advocated -- the right of any being to exnand, explore
and form assoclations of common interest or of love, provided
thnat thls d1¢ not lead te a e¢ollision of demands between
the individupal and society, This 1s guite coposite to both

aesthetic naturalism (as in Zola) and outripgnt determinism,
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A range of freedom is admitted, which varies in redins and
influence according to the self-assertion of characters and
the dilemma Iin which they find themselves soecially inveolved,
In other words, morality does not fly out at the window when
envlironment steps in at the deor, & balance is m&intamed;
a halance wnich is aesthetleally convincing and emotionally
exciting,

I have never, throughout my conslderations, entertained
the idea that Geerge Eliot was caoable -- let alone gulltv--
of naltry research and shabby reasoniné?n Enough critlcs heve
considered her too intellectual for anyone %o think of her as
an over-sensitive "blue stocking” -- an oninlated, sentimental
focl. The pelint I wish to make 1s that her common sense and
hurnan symeathy are never detached or alienated from her
intellectual understanding. A gquotation from an Americean
writer will illvminzate my argument here as to whether George
Eliot embraced the science of soclolopy to the extent that
she denied any importance to Individuals: "I have been told
that Emerson and George Eliot agreed in thinking Roussean's

1b1
Confessions the most interesting book thery had ever read"

Such a preference for the individual aosoroach goes a Tong wvay
towards proving the general thesls that I am concerned

with, nzmely, that the novels of George Ellet are orimarily
concerned with inﬂividuals; societles and the conflicts and
Influences which are bound to exist between the cne and the
other, Deiween the deeply nerschel revelations of Rouvsseany

- and the 1mpersonal systematization of ESnencer's sociclogy there
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is not such & wide gulf as might be thoug&t. The bridge over
1h2
the gap is the commen concern wilth ethlcs -~ the arivate ard

the sublic conscience, The auvthor of the Contrat Scoeial and

the author of Man versus the State (Spencer, 1884%) found

themselves 1n similar situations on the grand scale to

those George Elict met with on an all-too-human level: whether
to conform outwardly (as she d1d in her Sunday churchgoing;
aqut of love for her Tather while he was still alive} or
vhether fto show non-conformity defiantly (as she did in living
with Lewes and chamvloning the causc of intellecztral froedon
and moral and relilgions telerance, now on hehalf of the

Hetty Sorrels of thils world, now in aid of the Danlel Derondas
of minority faiths) . Such ethleal questions, thoveh common
e€notieh in the lives of mary men; are brought sharply inte focus
In George Eliot's novels and, transformed into literature;
comnangd the reader's attention and stretch his ooral judgement
even more than thev do in the refleciive writings either of

the rFrench or Ergzlish philosopher,
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The following list of names and footnote numbers
'provides gmall samplea of revealing dialcgus, each Tootnote
giving the page in the cited novels on which the dislogue
¢on be found:
Fppie: note 18; Mra. Tulliver: note 25; Ligbeth Bede,

Adam's mother: notea 30 and €5: Tom Tulliver: notes 36 and 97
Adam Bede: notes 61, 62 and €L Adam®s brother; Scih: rmote 633
Hr Lyon on Felix Holt: note €6%: Felix himself: note B7; Daniel
Dercnda 2nd opinion about him from the Meyricks: notes 72, 73
armd 76; Esther on Felix: note 81: Dorothea: notes 85 and 106;
Gwendolern: notes 87, 89, 22 and on Grandcourt in netes 115
and 123; Mrs Poyser con Hetty: note 95; lMrs Tranacme: rote 1055
Ladiglaw on Dorothea: note 109: Mrs Viney on her daughter,
Rosamond: note 113; Lydgate: note 116; Mr Lush on Grandcourt:
note 124; Silas Marner on the Rsinbow Inn: note 129.

Whole chapters or scenes in which dielopue plays a large
part are as follows:
Adam Bede: Chapter XXTI, The Night-School and the Schoclemaster;

Chapter XXI, Mrs Povaser "has her say out'. The Mill on_ the F;nsaﬁ

Book I, Chapter V1II, Enter the Aunts and Uncles; bock I, Chapter
VYIIT, Mr Tulliver shews hie Weeker Side; Book III, Chapter ITI,
The Family Councils: Boeek IIT Chapter VI, Tending to refute the
popular prejudice ageinst the presersh of a pocket-knife, Silasg
Marner: Part I, Chapters VI and X. Felix Holt: Chapters IV and
XLIITI (about Mrs Holt).

* * W %* * * *
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NOTES

For convenience, thic style of writing may be gaid to
follow the "omnlecicnt author convention'.

Tito gf. Grandcourt in Danicl Derondga

Baldagsare and Tito cf. 8S1las nnd Eppie
(in Silas Marner)
Lyvon znd Esther
{in Felix Holt}

Romola ¢fs Dorcthen in Middlemserch

Joan Bennett, George Eliot: Her Mind and Her Art (London:

Cambridge University Press, 1948.} p. 100
Inid. p. 105

Georpge Watson, The Literary Critiee (Great Britain:

C. Nicholls snd Company Ltd., 1962.) p. 176 explains
the two stages in James devel opmend:

" Tames developed the technigque wo now call '"the centrsl
intelligence'~~ the technique of viewing the actlon of a
novel through the eyes of a choracter whosz subtlety of

mind eguals ithat of the novelist himself —— as early as

Reodeprick Hudgon, though his account of' Rowland Mallet

in his preface of thirty yenrs af'ter is surely, a5 analysis,
chnracterigtic of hig later ysars:

The centre of interest throughout Roderick is in Howland
Malletts conseiousness, and the dramn i1s the very drama
of thnt conscicusness =~ which I had of course to make

sulficiently acute in order %o enable 1t, like & sct and
lighted =cene, to hold the play.

This ‘most polished of poesible mirrors', as he calls

Kallct when he returns to the subject in the preface to
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10,

11.

12,
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The Princess Casamassima {1886), is to be set *right

in the middle o the light' or the thick of the action.
The technigue 1s genuinely new, for previous ‘ecentral
intellipgencea', such as some heroines of Jane Austen
and George Eliot, had been protagonists too. But
James's fascination with probleme of perspective in
the novel carriced him beyond this technique into the
far mcre intricate design of multiple vision, a5 1n

Tho @olden Bowl (1904}, which

sbides rlgidly by its law of showing Maggie Verver at
first through her suitor's and hor husband's exhibitory
vigion of her, and of then showing the Princag with

at least an equal intensity, through his wife ' Bj..s
theae etiributions of experience display the =sentient
subjects themselves at thc gsame time and by the same
BtrolE. ..

By the new century, even the subtleties of the technique
of a 'ecentral intelligence' had come to seem limiting
and mechanical."

W.T. Harvey, The Art ol Georze Eliot (London: Chatto

and Windus Ltd., 1961.,} p. 80

George Eliot, Adam Bede {London: J.M. Dent & Sons. Ltd,,
1937.) P« 99

Ivid, p. 171

The Art of George Eliot p. VO

George Eliot, Middlemasreh (Boston: Houghton Mifflin

Company, 1956.) pp. 111 - 112

Thi Art of Georpe Eliot p. 79

George Eligt: Her Mind and Hor Art T. 106
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13. GQuoted by Joan Bennctt, George Eliot: Her Mind and

Her Art r- 96
l"-f—a Adamn Bede D 3‘9?
15, Qeorge Eliot, Felix Holt (Dondon: J.M. Dent & Sons, Ltd.,

1924.) pe 20
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would-be parents. Radicnek is llkewlse, not I'ar Irom
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intc the Raveloe community, though Dicken's happy ending

to their troukles is much more sentimental and contrived
than George Eliot's. It is pointless to suspect plegierism,
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atmosphere of the books is quite different ard the legel

problem is by no means the. centre of interest in Felix Hpolt.

Cr Bleak House Lord David Cecil wisely remarks (Early
Victorian Neoveligts, DLeondon, 1934, Perguin Books 1548, p. 193)
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Bncounter No 120 (Sept. 1963 vol xxi No 3} London,

p. 35, P.B. Medwar'e Herbert Spencer Lecture at Oxford
entitled "Onwerds from Spencer"

T.H. Huxley, the champion of Darwinism, comes intoe this
category, exerting inrlusnce ogver esducntion, philosophy

and religion from the point of wiew of soicnece, whilst
Macoulay and Carlyle, from the peint of wiew of higtory,

alsa ponetrated 2deeply inte politics as well, Thess
polymaths Aid not always got on well together., Carlyle's
opinion of Speonear wos that he was "the moet immcasurable

255 in Christendom". The joke is now very much on Carlyle.
C.P. Snow, the contemporary English nhovelist and savant,

hoe urged that some sort of mokeshift synthesis along
Spencer'a lines, at least in the formative vears of school
nnd university educztion, is desirablc in order to combnt

the dangers ol specinlization, which he sumes up in the title-
of his article "The Two Culturez”, Spencer, of course,

hoped for much more thon this in hig éfforts to he a
specialist iﬁ everything and to perecive a common, underlying
rattern unifying both the physical world of neccessary causes
and effecte and the philesophienl world of beouty, goodness
nnd truthe

The Victorian cant about laigser-faire did not produce

an "open" society. There wos o class structurc, justified
by God's will in o fétalistic way which was almost 1iﬁe'

cngte:l
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"The rich man in his castie, the poor man at his gate,
fiod made them, high or lowly, and qrdered their egtatel,
{Hymn bty C.F. Alexander, 1B54.)

G, The achievement of Romola =e a historical novel provese the
thoeroughness of her research into mnd conception of history.
Furthermore, she could hardly heve boceome the cqual
companion, in her own right, to such vigoroue (and rigorocus)
thinkers as Spencer and Lewes if she was not on their level,

Lewez' Life of Goethc, for instence, i5 a really scholarly

work and hias later writines (Problgms of Life and Mind

1873-9} are of considerable academic interest. George
Eliot not only participated in this intellectual activity
but also related it to the world aoround her, a fact which
ls borne out by her friendship with Harriet Martineau, =
woman whose gocial econscience Was even more an inapiration
to George Eliot than intellectual curicsity about society.

141. James Russell Lowell's Literary and Political Addresses,

the esspy entltlced On Books and Libraries.

142. Sponcer's Principles of Bthice (1879-93) written during

the compilation of the long beook Frinciples of Scciology

{1876-96), reveals that ethics takes precedence, in
Spencer's view, over nll cother considerations, either

utilitarian or evolutionary.
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