HER LIFE AKD THE HISTORICAL SEQUENCE OF THE NOVELS

Mery Ann Evans, later to take the pen-name George Eliot;
was horn on Fovember 22; 1819; at Arbury Farm in the parisn of
Chilvers Coton. ler fathnr; Robert Evans; Welsh by descent, was
the son of a bullder and carpenter, He started his carecr as a
larmer, but later becamec agent for the estate of ﬁrbury; the
property of a VWarwickshire landowner, Mary Hnn; later knownxﬁs
Marian; was the third and the last child of Hobert's second
marriage, She had a brother; Isaac; and a sister; Christina; a
ew years clder than herself; and a halfehrother and a nalf=-sister
bern of her father's first marriage, She was born lnto an England
scething with economic misery and political unrest, It was a time
when the splrif of reform was growing more active, In the year of
George Eliot's birth; the condition of many workers in England
was nioh very diffcrent from slavery, It was the era of cottage
1ndu5try; whengin the Midland shires; nearly every humble househald
had its hand-loom and earned an arduocus Iivelihood by piece work,

rour months after Marian's birth; the family moved into
another house; at Griff; described as & charming, red—brick;
ivy«covered house on the Arbury estate with attractive farm
.buildings and an old-fasnioncd garden.

bhrian; as the youngest ciild; longed for a relationship of.
individual respect and consideration with somecone, someone to put
her first; and it was not wntll she found such a perscn in George

Henry Lewes that her genius was to flower, Marian, as a child,
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lonfed above all for the love of her brother Isamc. Neturally she
was disappointed; for Isazac at eight years old went to school,
returning only for the holidays from the world of boys and men to
pet and patronizZe the little sister; with whom e was often
impatient, There were minor troubles, Marlan was plain and untidy;
her sister Christina was pretty and neat. CShristina was the
Tevourite with the grown-up people; a pood girl; useful in the
house and approved of by their mother; while Marian was offten in
disgrace for slcuchning over a bogk instead of helping; and for
her wimanageable mane of hair, Mot that she was mlways unhanpys
her father often took her with him as he drove about the Aroury
estatc. These years of childhood; she said in one ol her poens,
were "“seed to ell my good",

Marian was flrst sent to & small schoel at Attleboro
where she suffered from the e¢old znd from night terrors; Wext she
was sent to a larger school at Muneaton, At this schoel she was
taught by a certain Miss Lewls who exercised a great influeilce
over her and became in later years her intimate fricnd, lMiss
Lewlis was caught up In the full tide of the Evangelical Movement;
which in its leter stages was to break away from the Established
Church of England into Non-comformity. Also, it was while she
was at this school that she percelved the first glimmerings of the
grown-up world of politics and religlon which was to affect her

preatly and o form the basis for her novel Felix Hblﬁ. it the

age of thirteen, she was scnt to a school In Coﬁentry kept by the
Miss Franklins, two daughters of a Baptist minister who had

preached there for manv years, He was the protofype of Rufus Lyon
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in Felix Holt; where hils house in Chapel Yard is described almeost
cxactly,-

When Marian was fifteen; her mother died and, a year after;
Christina married; Marian left stheosl and tooX charge of the house
and of her father and brother,

fhe did have a 1life of her cwn; however, She took lessons
in Italian; German and muslc, She read widely; mostly boolts about
religinns; but there was no one to whom she conld talk about books
and ideas, Mlss Lewis; by pQSt; was her ncarcst approach o
congenial company, Her deep-rooted sense of duty and the stirong
Puritanism which in early 1ife exalted the value of self-sacrifice
prevented Marian from contemplating any change,

In the middle of her nineteenth year; Marian pald a vlsit
to London with her brother Isasc, But she was 'mot at 211 delighted
with the stir of the Great Habel"; she told Miss Lewis, Having
renowiced the pleasures of the wnrld; sne would not go To the
theatrs with her brother but spent all her evenings reading the
Bible,

In 1841 Isaac Evans married and took over his Tather's
house and business at Griff, Father and daughter then went to
live in a house in Foreshill Hoad; Coventry, Herc for the first
time she made friends who shared her own Interests, Charles Bray

whose hook "The Phillosophy of Weggssity" was published in that

year and kis wife Sara, whose brother Charles Hemncll had weitten
an Inguiry Concernlng the Origin of Christiandty, which Marlan
had already read, The reacing of the Inguiry merked a turning

point in her life; she had already lost her childish dreams, she
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haed tamed her imapinztlion; now she was to slough her old faith too,

The evangellcal Miss Lewls must heve {elt that she was
losing her hold on her ﬁupil; who had been cuestioning the tenets
cf orthodox religlon for some time;-even before she met the Brays,
Stimalated by thec constant disecussion in their house, and encouraged
by their moral support; she dramatically and solemly renovnced
her fajith, It was a great blow to aer father; who even threatened
To 5ell tac hnuse; and to go to live with his married daugliter.
Marian accepted the challenge, Sne wovld take lodgings in Coventry
and earn her 1lving Ey teaching, She went away'for a lew weoXs,
Commonsense and the discovery that he was very unconfortable
without her orevailed with Robert Evans. He agreed to receive her
agaln and she compromlsed by accompanying him to chureh on Svndays,
She remained with him urtil he died ir 1849,

During this timc she begen her first ploce of writing: the

translation of Strauss' Das Lebeon Jesu ., It tocok her two years

and often Lored her, After a long illness, Robert Evans diled,
The Brays were at that time going abroad for a holiday. They took
Marian with them by way af Faris; Lyons , Avignon; Narsuilles;
ﬁice; Genoa; Milan; Comc; Lago-Maggiore; Chamonix and Geneva,
Marian waz left in a pensign at Geneva where she spent a peaceful
cight months; a time for readjustment and rest,

When she came back to England in 1850; she naet al the
Brays' house John Chapman who had just become editor of the Weste
mingtep Heview, ile gave her some hooks to review, A little later
he bought the paper and offered hor the post of honorary gssistant

edltor, She was to he paid for her contributions, and to have &
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small 1ncome of her own. She want up to Londcn; lodged with the
Chapmans;and settled down to work on the paper.

The work dellighted her but there was soon trouble at home.
Chapman's wife grew jealous of her, His relationship with Marian;
although they were never lovers; was warm and based on shared
intercsts, Chapman's wife z2nd mistress combined to drive Marian

out, Indignant, she returncd to wf‘.'!c::v*..l*»enf:.r},qi and the Westminstar

Review immediatly fell Into disorder without her energy and abllity,
Chapman went after her and persuaded his wife end mistress to agree
that she should come baclk, Surprisingly; she cange and fer the next
twe years llved there in peace and proprilety.

Marian was now in the forefront of London literary 1ife,
She met Dickers and Froude and Huxley; Harrict Martincau; Grote
and J.5, M11ll, She became a great friend of the philosopher;
Herbert SBpencer, It was one of those friendshlps thet everybody
cEpected to ripen into marriage; but this never hanpened, Spencer
had theories zbout marriage: he thought the legel bond between two
people was incompatible with perfect happiness, His view may
probazbly have influenced Harian and prepared the way for her union
wlth George Lewes, Spencer's influcnce was very important in another
wqy; for it wag he who first suggested to her that she zhovld try
her hand at novel-writing. He thouvght he saw in her many; if not
all; of the necessary qualificatlons: quick observation; reat
povwer of analysis; unusual and rapid intultion into otherds states
of minds; deep and broad sympathiES; wit and humour and wide
culture, But she would not listen to his advice,

It was hc who 1ntroduced Lewes o Marian., Lewes was at Lhat
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tlme editing the Leader; the first purely critical weekly to
appear in England, He was & brilliant editor who was unhapnily
marricdsy his young wife had bcen seduced by Thornton Hunt, Under
the law as 1t then stood; Lewes could not get a divorce, Hs made hils
wife and childeen an allowance and lived apart from her,

Marian and Lewes fe]ll deeply in love, Lewoes Wrote about
Marian, 8 ycars after they first met ecach other; that "emento
know her was to love her ~-= and since then my 1ife has been a
new birth, To hcr I owe all rny prosperity and all my happiness, !
Shey from a full heart; was to say as much of him hoth in letters
to friends and in dedlcating to him the manuscripts of her successlve
backs, She had to make a choice on which her whole life was to
depend, Her father's strict picty; her mothert's yoeoman pride;
her country and small town resyectability; evenrn her friends at
Ccventrg who a few years ago had zeemed 50 daring; were o the
side of self-denial as a religion. &ll her past was agaiﬁst arl
1llegal union with Lewes; but life and love and the future wers
on his side. She agreed to live with him gs his unmarricd wife,
In the sunmer of 1854, they went abroad togethor,

Tt was not as she would bave chosen 1t to be, She Wwas
sensitlve to the good cpinion of her friends ond fomilys she had
gualns then »nd afterwoards, But at last she hed a full emotional
life, someone who needed her as she needed him, Their devoilon
to each other never wavered, From the fulfilrent oif her nature
cane the relense of her creative powers, Soon after they returncd
to'England, she bepan her career as a2 novelist under the pen-namec

ol George Eliot,
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Marian and Lewes settled down in a small house ot Richmond,
She had often dreamed of writing novels, low uvnder the stirmulus
of happy love and of diseriminating enccuragement, the drearm came

to realisation. She began with a long-short story Amos Barton,

which apneared 1in Blackwood's Magazine under the pscudonym of

George Ellot, She chose this name because "Georpe! waog Levesls
name and "Elict"™ hecause it was a good mouth-filling, easily
proncunced word. Blackwood!s alssc published the two stories which

followed: Mr.Gilfills Love Story and Janet's Renentance, The

three of thcm appeared together in 1858 in book form entitled

Scenes of Clerical Life., Bven whilc the stories were nppedring

separately, they attracted attention, and were at cnce recognized
by discerning readers; among wWhom were Dlckens and Thackeray, as
the werk of a new writer of lmportance, George Eliot used for her
three scenes the three backgrounds of her youth and childhoodrt
the country parish with 1ts village and surrounding farws; the
great country house whieh she knew so well from her fother's long
comngction with Arbury; the country town like Coventry; which
served her as a setting for the eclash hetween the new Evangelical
Movenent in the Church and the traditlonal religion.

Dickens was one of the first to recoznize that the new
novelist was & wonman, and by the time that Adan. Zede was wnublished
(1859) thc authorship was no lenger a secret although Georpe Eliot

continucd to write wunder her nen-néme,

Her second leng novel, The M111 on the Floss wns published
in 1860, only a year after Adam Bede, It was the book in which

sne drew most directly on her own early life,
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tdam Pede and The M1ll on the Floss were novels which were

filled with their suthor¥s direct experience, In her three last
nevels she movea further away from her lmmedlate experience and
tried to create new; different worlds, Between the carly novels
and the later ones were two interim books; very different from cach

cther., They were 8ilsas Marner, published in the year 18@1 and the

single historical nowvel Romola; published in the years 1862-.3q
Silas Marner, her shortest novel, is rather 1ike a fairy tale
expressed in everyday villapge 1ife. In Romclz George Eliot poes
to a world which she could only lmow from bocks, It is a full;

elaborately documented stery of Florence In the time of Savorarola,

Felix Holt, her next novel published in the year 1866, is
B political novel, although the politics are not its best part,

Felix Holt was followed by The Spanish Gypsy which is a hook of

poems, In 1871-2 Middlemarch which 18 now gencrally recognized not

only as the Mll flower of George Eliot's genilus but as nne of the
finest nowvels in the English language; was published; It's theme,
as Gerald Bullett has sald in his book on George Zliot, 1s "the
diversity of provineial manners and the significance of ordinary

Lives", Daniel Dercnda, her last novel was published in 1876 .,

Gerald Bullett says of Daniel Deronda that," It gilves us between
one palir of covers the best and the worst of her work." Dr Leavis,

in his book The Great Tradition, is of the opinion that Daniel

Qeronda.shoulé.he divided into two, and the better part of it,
the siory of CGwendolen Harlelfh, published as a separate novel,

In 1878, two years after the publication of Daniel Deronda,

George Lewes died, The death of Lewes was a mortal blow to George

507018
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Eljot, who survived him only two years, She shut herself up,

seeing no-ons. The first friend to be granted audience was John
Walter Gross; one of the many inteilligent young men who always

came to her house near Hegenf*s Park. Cross was at that time
thirty-nine and Géorge Eliot sixty, He had just lost his rother,

to whom he was devoted, and no doubt ne unconsciﬁusly.turned to
George Lliot to fill her place; as she turned to him 1n a desperate

search for solace, They were married in 18BC, But in December 1880,

six months after the marriege George Ellot dled,
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FORM AND STYILE

George EBliot's novels have in them &811 the elements
expected by nineteenth century novel readers, They were
written within an accepted tradition., Here I do not mean
tradition in the narrow sense used by Leavis (Austen; Eliot,
James, Conrad and Lawrence}, *though I think there 1s something
to be said for Leavis' classification., Herc I simply mean
that her novels were written for entertainment derived from
the presentation of plDt; character, style and setting and
were not surorisingly originzl or shockingly unusual, She
proved to have &1l the talents, wit; sensitiﬁity,‘philnsoph}r9
deseriptlve power, the ability to write good dialogue and a
command of pathos, These are all the talents that Lewes lmew
she would need il she was to succeed in thet genre, From one
point of wiew her nﬁvels continue in the tradition inaugurated
by Fielding and taken up by Thackerayn3

It is zxiomatic that every story has a beginning; &
middie and an end., 1In George L[lilot's case the main interest
1s quickly focussed on a small group of characters; the posszible
development cof whose fortunes is laid cut, They then move
towards a crisis or tangle which 1s finally unravelled just

before the end so thet in the lest chapter a dénouement is

reached, The storles end in & marriage or a death. Sometimes

the future of all surviving éharacters is briefly indlcated,
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4 good example of a stery which ends in a nerrisge is

Adane Pede Henry Jancs, in his eserly article cn The ovel

— et s e —

af Gecrge Tllot, acutsly criticized the end ol Adams Rede,

cspeclally the marrizge of pdam and Dinah tthich he thought
too arbitrery and evalicit. Insteéda he wonrld héve 1ikad the
reader left with the surrnestion thet such & marriage was
20ss5ible,  With repard to a story which crnds in a deatn,

The Mill on the Floss iz o clear examnle. lenry Jancs also

gseverely criticized the death of Tom and dHag
that the story dozs not move towards ity it cests no shadow

before it. Middlcmzrch is o gEocd examnle whnere right at

the end »f the story thes future ol the charzcters wha survive
iz irdieated. By ending 1ike this the reader is nersuaded
that the story is complete andyet that life gocs on.

With thls fravework there 1s scope for George mliot
toe comnert on the actlon and the characters and so to exnound
her nohiloscophy or scnsc of meral valuos. Georre Bliot's
ciaiel minor feult as a novelist is her insictence on 20inting
the moral, her failure at times to let her imapginolive creaticon
speak for iteelf, Here at this 9cint, oarticularly ir her
carliest werk, Gecrge Tliot has been attacked by —odern critics,
doan Zennett, for examale, writcs of the weakness of gvresenta-

lon In Adarne Rede that:  The princioal fefeet of this

¥ind is thai the didacti¢ essays; cxolaining the chﬂ acters

cr the toral import of their ztories, are too long =i of

llll'

too frequent occurrchce,
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These moralising interruntlons are comron to many
eighteenth and nineteenth ccntufy novels and, fér the most part;
originate in an attitude of absolute power and auvthority on the
part of the author, Praise and blame are duly allotted and the
fate of each character decided and vindicatcd as just and filtting,

Thiszs kind of writing nay be sald to follow the "omnisclent author

convention',
W,J, Harvey does nat agrec, however:

Mrs, Bennett certainly overstates her cese when she writes
of Adam Bede that 'the didactic essays, explaining the char-
acter or the moral import of thelr stories,; are teco long and
of too frequent occurrence', In fact, the great majority of
intrusive comments la2st for only two or three sentences and
vwith rare exccptions are surcly passed over by the impetus
of any non-zhalytical reading, Moreover, if we take the novels
in their chronclogical order there 1s a stceady decline in the
I'requency of intrusion, until in Middlemarch intrusiocn 1s
comparatively rare, This might lesd one to assume that George
Eliot was transcending the cminisclent author conventlon and
locking towards a Jamesian mode of fiction. 5 This would be a
false assunption, Middiemarch is firmly within the omiscient’
author conventions the diffcrence i1s one of guatity, not of
kind. Geoorge Elio{ h2s beeconce nore expert 1n handling her
chosen conventlon and cne element of cxnertise is economy, 6

Mr, Harvey alsoc gives a statjistical count of "omniscient

intrusion", The ratic of iInstances to pagcs is as Tollows:

Adam Bede 1 in 10 pages
The Mill on the Flgss 1 in 14 pages
Middlemarch 1 in 33 pages

In my opinion; George Eliot, in her earlier books, obtrudes
herself clumsily; somtines she interpolates her comment with
relevant facts; but always; exeept in moments of highest inspira-
tion, har styls shows that she is aware of herself and her

"message", There are several passages in which the auvthor argues
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_and moralizes with the reader about her characters in thie manner
ol a school-mizstress:

For three weeks, 2% least, her inward 1ifc had conaistod
of 1ittle else than living through in menory the locks and
vords Arthur had directed towards her,.. Foollsh thoughts!
but-all this happened, you .rust remcember, nearly sixty years
ago, and Hetty was guite uneducated-- 2 simple farmerts girl,
to whom a gentleman with 2 white hand was dagzling o5 an
Olymplan od, 7

Another good example of clunmsy intrusion by the avthor 1s
in Chapter 17 of Adam Bede entitled "In which the story pauses a
little", She begins the chapter by assuring a reaction by the

reader towards the Reverend Irwine, which is supposed to follow--
‘anc¢. the connection 1o preftty tenuous~- from the preceding chapter:

'"This Rector of Rroxton is little better then a pagan! I hear cne
of my readers Exclaimaao"a-
Mr, Harvey, from the followlng passage, has undoubtedly
shown that Gecrge Eliet's stylc here is tactless: |
The 1hfuriating thing about this; of course; is that she
hears nothing of the sort; the reader 15 repelled by naving
hils reections determired for him; he feels himself, ond not
the charazcter, ftc be 2 puppet manipulatcd by the author,..’

we feel insulfed at being ldentified with such a ¢rese reac-~
tion as CGeorge Eliot assumes us to have, 9

In Georgé Eliot's later works, Felix Holt, Middlemarch

and Daniel Deronda, suspension of the flow of narrative 1s not,

as suggested by.Hrﬁ Harvey, quantitatively less, True it is
statistleally less frequent but it is lenger, It is still deeply
philosophicalg vot it -is integrated more imoercepiibly into the
story, She does nﬁt; 282 1n her carlier novels, soeak directly to
the reader. Instead of using & nlalnly intrusive comment; George

Elleot adds a mofe nrofcund analysis of the character:



21

Lydgate's ccneeit was of the arrogant sort, never simpering,
never impertincnt, but massive in its clalms and berevolently
comtemptuous, He would do & great deal for nondles, being
sorry Tor them, and feeling quite sure that they could have
ns power cver him: he had theught of joinlng the S5aint £imo-
nians when he was in Forls, in order to turn them ageinst
gome of their own doctrines, 411 his faults werc marked by
kKindred traits, and were those of a man who had a2 fine bar-
itone, whose clotnes hung well unon him, and who ¢ven in his
ordinary gestures had an zoir of inbred aistincticn. where
then lay the spcts of commeonness? says 2 yourng lady cnamoured
of that careless grace. How could there bc any comnornesss in
a man so well-bred; so ambitious of social distinetlon, so
generous and vnusual In his views of soclal duty?... Lydgate's
socts-of commonness lay in the comnlexion of his prejuduces,
which, in spite of noble intention 2nd sympathy, were halfl of
them such as are found in ordinary men of the world: that dis-
tinction of mind which belonged to his intdlectnal ardour,

dld not penetrate his [eeldng and judgerment about furniture
orf Women, or the desirability of its being Mmown (without
his telllng} that be was better born than other country
surgecns, 140

Y can notlee herc how casy ths tronsition from analysis
to intrusive comment is, Uevertheless, although analysis and
comment are froguently and intimately conmnected, they zre not the
sane, In George Eliot, analysis 1s an lmportant slement to create
the sicture of real 1°fe, Surcly in the case of Bulstrade or
Mogrie or Rosamond Uincy; analysils produces a sense of uaman o
recality as preofoundly felt as any objectlive reooresentation., I
believe Leavis 1s vight when he says that in George Tliot's hand
analysis beceones craative, a

From Geocrge Eliot's point of view, in adepting the
omniscient convention, she does not intend us to belileve, as In
the ease of Adam Bode,

I, ..Wwe are actuzlly 1in Hayslope.‘-?he fietional wicrocosn
that Ceorge Tllot creates 1s, as Leavis would say, thore in
all its ricn truth and complexity, but it 1= a world surely
designed for our econtermplation, not for sur imaglretive

particioation, Ye do not leave the real'world benind vwhen we
are cenfronted with the world of the navels: in Tfact George
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Eliot compels us to keep both worlds and their interreslation-
shins firmly in our minds, 1l

These are'good reasons Lo object to nmodern erlticism which
has aceused Geerge Elict of destroying "fictilonal 1i1lusion',
These reascns also disvose of tﬁe argunent that the "ommiscient
author” ‘s appronriete orly for setire and out of place in the
novel of character,

Joan Bennett; discussing the weakness of nresentation in
Adan Ecde; writes thet the omniselent author convention iz ne-

cessary to Thackeray's satirie purpose in Varity Fair, but that

1%t is & nity that George Elict:

«»sShould in her first novel, acccpt a method of presentation
that was currcnt and that wag used by the author she maost
admired, Her manner cof using the asides Lo the reader is also
partly the rcesult of distrust in her own creatlve vower, Bhe

is not convineced that the fruits of her imaginaticn will convey
to the reader al)l that her own Intelligence discerns, So,from
tine to time, she hreaks the illusion that she has 50 success=-
fully bwilt up, the illusion that we arc actually in Hayslope,
beconing intilirate with its scelety--- 12

fut in fact, the predomlnantly satiric intention of Vanity
Fair is totally unlike George Elict's predorinently compassionate
Intention. It is essentizl to her cffect that the reader sheuld
particicate 1n tha lives of her cheracters ang identifly himself
as closely as oossible with them, What George Elilot hoped to
achieve in hor novels was the guickening of symnathy:

The enly effect T ardently long to produce by my writings
is, that those who rcad them sheuld be better able te imzgilne
to feel xhe pains and the joys of those who d1ffer from them-
selves 1n everything but the broad fact of being struggling,

erring, mmman creatures, 13

The contrary is true of Thackeray In Vanlty Falr., whao

Invites and suggests detoched observation end eritical amusement
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and makes use of comment to establish himsell as showman and to
c¢reate a relafion betwacn himsell and the rcader which gerves
this, his purpose,

Gocorge Eliot's comments and asides uvsually try to suggest
that author, reader ond characters are all subject to thc same
conditions of human 1ife. Ehe does not invite the reader to view
her characters as if on a slide urder a mlecrescope, She renlnds
the reader that objective judgerment is rare and hazardous in the
lives of all men, both inside and cutside books, True encugh,
these reminders rmay scnetires sound 1ike the words of a school-
mistress or lecturing aunt; but that is an a2rtistie fault of the
language in whieh the reminders are phrased, It is not z Tault of
the kind of zuthor who can see his characters only as auopets,
cne wants us to be morally concerncd and amotionally irnvolwved
in the characters: she does not want us to be amused and entertained
by  then in the way that Jos Sedley's selfishpess ammses us and

Deoeky Sharp's wiles entertain us, Vanity Fair, in spite of its

flashing satire, lulls us into selfesatisfied cohnlacency by
fiafteriﬂg us as worldly wise and EXpericnced ren. cecrge BEliot
never flottersy she even risks the loss of "illusion® in her
novels in order to maoke sure we are widc awakce and thoughtful.

In interuﬁting the story, George Eliol Irequently shows
~brilliant observation of human nature, This eoalls for conformetion
or cnnfutation from the reader's experience and forces him to use

the active part of his mind and free himself from the Tictional

~world he has bteen led into. When cveryone at the Hall Farm is

informed of Hetty Sorrel's crime of committing child-rurder,
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poth Martin Poyser and his son, although the latter is Wind-
heerted, leel very disgraced, BPut Mr, Irwine isg struck with sur- ..
prise to observe that Mrs, Poyser,who had always scolded Hetty
bgcause of her anxlety to do well to her husband's nlece, is less
severe than her husband, Here George Eliot says:

We ore offten startled by the severity of @ml1ld necnle on
exceptional occasions; the rcason iz, thiat mild pconle are
most 1dcble to be under the voke of tradiltlconal inoressions.ll

This elear line of rensoning has & soboring effect on the
reader and prevents him from rash, sentinmental judpements ahout
Martin arpd his son, "Traditional impressions' are here made the
subjeet of judgement, & more disturbing question than thszt of
whether this man oy that man has been kind or harsh,

Similarly, Ceorge Elict, in making an intrusive cowument,
aresents gbservations which indicate that she is a novelist with
great psychological insight, able to stand up fo the test of
convineing the reader from his knowledre of real peoovle:

The nother's love is at first an absorbing delight, bPlunting
all other sensibilities; it 1s an expansion of the animal
existecnce; it enlarges the inagined ranpge for sclf to rnove ins
but in affer years it can conly continue to be jov on the same
terns us other long«lived love-- thot 1s,by much suppression
of self, 2nd power of living in the exserience of another:

Mrs, Transome haoé daridly fclt the pressure of thniat wnchanpgcoble

Tact, Yet she had elung to the belief thet somehow the nosses-

slon of this son was the best thing she lived for; to belicve

otherwlse would have made her memory toc ghastly = commonion,l1%

¥Wfe are deep in innermost feeling here bhut George Eliot

(childless nerself, it 'is interesting to pote) passes from fiction
to generalisations about motherhaod and back again without sound-
Ing & single frnlse note,

The schoolmistress in George Glict has already bocen pointed
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out, Fror Adam Bede to Daniel Deronda, we can sce that George
Ellot, in her choice of words often becones & pedant too,
Aalthough the themes of some of her novels are slmple, for
instance Adam Bede, she llkes to use long, intellectual words 1in
long and involwed sentences:

But we have no fzir ground for entertaining unfavourable
augurics concerning Arthur Donnithorne, wheo this moraing
oroves himself capable of a orudent resolution fouided on
consclence, One thing is clear: NMaturc has taken care that
he shall never go far sstray with opcrfect comfort and satls-
faction to hinsclf:; he will never get beyond that borderland
of sin, where hce will be perpetually harassed by asgaults from
the cther side of the boundary, He will never be a courticer of
Vice, and weor her orders in his buttenhole, 16

However Goorge Eliot has a very good car for dialogucy
her dialogue 1s nearly 2lways masterly and it reveals the charac-
ter, the soclel class and the mood or temper of the speakers
nore ¢ffectively than any deseription, (For exarples of dilalogue

se¢ Appendix TTI)



Chapter JII
CONTENT

Despite the many differcences between George Eliot's
novels; from fhe earlier works to the last ones there is
rothing new in her fundamental concept as far as the content
o' her novels 15 concerned, The same pattcrn; the same basic
theme, even the same basic characters {only a 1little altecred)
reeur throughout her works, We can see; for example; the re-
semblance between Arthur Donnithorne {(Adam Eede}; and Godfrey

Cass (S5ilas Marner); Mrs, Poyser {(Adam Bede) and Mrs, Glegg

(The ¥3ill on the Pless); disregarding the soclal distinction
between Hetty Sorrcl (Adam Bede) and GWEnﬁolen Harleth (Danicl
Deronda); we can see the resemblance in character; details of
whlch wlll be discussed later,

This does not mean that George Zliot's novels are
mcrely repetitious., There is a genoral development to be fournd
throughout George Eliot's works,

" There 1s @ successlive widening of the gcogranhical area

of interest from Adam BFede to Daniel Deronda, In Adar Bede,

the story centres in Hayslope while slight mentions are made of
Snowfield; where Dinah lives; and of Stoniton where Hetty
commits her crime and is tried and sentenced to be deported to
Australia; A =light widening of geographiczal area can be seen

In The M3111 on the Floss. The story takes place not only at

Dorlcote Mill on the River Floss, Maggle's home, but also at

Garum Firs, FKing's Lorton arnd 5t, Ogg's, In Silas Marner, as

BT T T T TR R e rm——
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in hd M Bede, the story taFeﬁ place almeost solely in one
v1llhge, that 1s Havelceﬁ while Lantern Yard is referrcd to
only twlces at the begining where Sllas Marner's past story
15 told and at the end when Sllas Marner; accompanied b?
Eppie; goes there for a wisit. We can clearly see that the
bulk of the story in these threc novels does not take place
ocutside the limits of a country district.

With Felix Holt, George Eliot's geographical area of

1nterest grows wider, Foreign countries are, for the first
tlmc3 significantly 1nvolved in tnis story. France is mentiored
when we learn the truth about Esther's birth; and the East:
comes into the story because Mr, Transome had been with the
British Embassy to Constantlinople under the patronage of his
mother’s couszin, He there marries hls Greeck wife; a former
slave of the Turks, Tellx Holt himself; 1t 1s interesting %o
note; has been to Edinburgh to do medlesl studles, chever;

the story nevertholess takes plazce mostly in Treby.

With repgard to Middlemarch;.thc widening of George
Eliot's peographical area of Interest becomcs conslderahle,
Foreign countrles nlay more lmportant roles in the story;
being places to which the story really does move, Mr, Ladislaw
goes to Romc to learn what he calls "eulture", Dorothea and
CaSa'L_lbDn; alter thei;' marriage, go for their honeymoon to
Rome where Casaubon wants to study ancient ruins and churches,
and where Dorothez finda out that ner married 1life jis a dis-
appointment, r, Iwydgate studies in Parls where he has a fragzic

love affailr with a Freneh actress, As Middlemareh is a study of
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every phase of provincial life widely sep&rafeﬁ in socisl
status, the story leads uvws Into many homes: Tipton Grange,
Lowick, Stone Court, etec.

In Danicl Dergonda, George Eliot's last work, the

geographical scope of interest 1s at its widest, Daplel Deronda
1s nnt; 1ike her earlier works; a story that takes place in

an envlroment with which Ceorre Eliot hersclf had been familliar
gince her childhood, It is & story in which Georpe Ellot puts
her charecaters into a higher social getting., Foriegn ccuntries
Involved in the story increase in number: Germany; where &
casino gambling scens 1s vividly nrescnteds Italy; where Daniel
Deronda meets his mother and Grandcourt is drowned; Amerlca,
where Mirah and her father live for a short period before
returning to Burope where they tour Hamburg, Vienna; Pest ana
Prague., At the end of the story; Daniel Deronﬁa; after matrying
Mirah, goes to the Middlc FCast in order to fulfill hils mission
as a Jew, The bulk of the pain story shutiles back and forth
between foendene; Hyelands and London, and these places possess
egqual lmpgrtance for the background against whileh the main
characters follow their destiny,

£ % 0w % & W w ok

rarallel to the successive widening of the geographical
area pof intercst is the wildenlng of social horlzons within which
George Eliot's centres of Ilnterest and artistic success rise

step by step to higher income and higher sccial status groups.
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In her three carlier works, Adam Pede, The Mill on the ploss

and Zllas Marner, George Eliot's interest centres on the
farmer; craftsman and tradesman. In Adam Bede, the hero of
this novel is a craftsman, devoted to his craft and with the
overpowering determination to be worthy of it in terms of
honesty and skill, The same is true In 8ilas Marner whére the
charscter who plays the centrzl vart is a craftsmans Silas
Marner 1s a lincn-weaver and = very good onc too, However;

there iz somc difference in The Mil) on the Floss where George

Zlinot's centre of interest is on tradesmen and businessmen:
Stephen Guest; Haggic's 1over; is the son of the hesad of the
firm of Guest and CD,; (although he is introduced late in the
story and his character not well develeped); Tom is able to

vay his fathgrt'sdebts by money obtained frowm trade, Heanwhile;
the landlords; squires aznd clergvmen in thesc novels are weakly
linked with the main plot (with the possible exception of Arthvr
Donnithorne) and stand for attitudes, approving or disapproving
as the case may be; towards the craftsmen and traders; farmers

and labourers who 111 the centre of the stage,

In Felix ilplt, 6enrge Ellot's centres of intercst ore
diffuse. The social classes are now ”polarised”; as it were;
with the General Election; one of the maln tenslons of the
plot; being marked out Specificafly by tne difference between
master and man; land and tradé; farmers.and miners ste, But
they are not represented by equally memorable characters,
Although felix liplt the so ecalled “hero' of this bock is a.

worker, he is not as wonderfully and convineingly nortraved
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as Hr, end Mrs, Transome or even Mr, Lyon, Esther; from the
literary point of view, is more than a mateh for Fellx, Thus
ve c2n seé that CGeorge Eldet's interest is_beginﬁing to shirflt
from workers orafismen and boupgeois smell=-town folk to land-
10rd$; clergwnen; lawgers; and above all; inteldligzent and
WEllhedUCéted'WGmenq

In Middiemarch, it can clearly be seen that CGeorge
Fliot's interest hag indeed already shifted and is focused on
the landlord; doctor, banker; vicar and intelligent and wellw-

cducated woman, Altkough the CGarth Family is also portrayed

like the working class In fcdam Bede, Silos Merner and Telix
Holt, the portrayal is weak and olf-centre, It 1s possitlie to

cut the Gartus out without destroying the vital part of the

story in #¥iddlemarch. Meanwhille, the landlords {(Mr, Prooke

and Mr, Featherstone}; the doctor (Mr. Lydgate}; the banker

{¥r. Bulstrodc}; tha viecars (Fr, Casoubon and lMr, Farebrother)

and the intellirzent a2nd wecll-sducated women {Dorothea.and Foasarond
Viney) are effectively liﬁked with the main plot and are fully
dcvelnpéd.

In her lasi vwerk Danicl Dercnda, the working class which

was her chilefl interest 1n her earller wvorks does not nlay e

part any more, fullng cut fomela, Danlel Deronde is the only

che of CGeorge Ellot's novels that docs not draw upon her
knowledpe of Tarm and village life, In this novel; the lower
bourgenlsie {(the Meyrick and Cohen fumllies) are rather dull
and are only superficially developed by Gecorge Eliok, iler

aristocratic interests are, on the contrary, fully displayed,
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Te can see that the characters who nlay the imoortant parts
belong mostly to the landed geniry class, €.g. Sir Hugo, Daniel
Deronda and Grandcourt, and they are fully and effectively

developed,

Another development in Ceorge Eliot's novels that should
be mentioned is her interest in the ramifications of law, In
George Eliot's wmrks; from her eadlest novel to the last one;
lcgal oroblems play a very important role, Law is Introduced
first fairly simply and becomes lncreasingly cotmplicated as
she goes on writing, In Adem Bedg; the law is as simple as
the neople in the book: it 1s the criminal law, Since ettty
Sorrel commits infanticide in the hope that she pmay rebturn
home without Ylame or scandal; she, as a consequence; is
arrested and condemned to death, With Arthur Donnlthorne's
help, her punishment is lessened: she is only deported to a
neral colony,

In The Mill on thec Fless, the legal vroblem is a 1ittle

more conplicated and has mere lasting effects upon the plot of
the story; being the cause that brings ruln to iir, Tulliver's
family; Mr, Tulliver becomes involwved in a law sult when 2ivart
proposes to bulld a dam acyoss the river; and he wishes to
prevent this, e Lawyer Wakem achts for Mr., Tulliver 's opponent,
Mr, Tulliver loses his case and he 1s made banikrupt and the

mill and its furniture arec put up for sale, The loss of the

lawsult changes the fate of the Tullilver family, Tom has to
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resign from his pehool and engage in a trade 1n order to earn
money to pay ¥r, Tulliver's debts, lMr, Tulliver*s death 15 one
far-reaching result of this loss of the lawsult, Mrs, Tullilver
and Maggie, some time later, go to live with Mr, Deane,

Regarding Silas Merner, we can see that the legal problem

brings coirplizations into the'parenthchild relationship, In
the beginning of the novel, the law is conoerned with inheritances,
The [irst born son will inherit the Eguire’s property, but if
he behaves badly he will lose his inheritance and the seccnd
son will slip inbto his place, At the end, I am of the opiaion
that George Ellct waAnts to show that, although theoretically
the law provides that a father by blood must have 8 claim above
that of any foster-father, in practice it is not so, Although
Godfrey Cass claims that Tppie 1s his own chlld and asks her
to live with him as his daughter and offers her his fortume,
Fppie refuses, She says:
I can't feel as I've got any father but one. I've alweys

thovgnt of 2 1ittle home where he'd sit 1' the corper, ard

T should fend and do everything for him: I cantt think o

no other home, I wasn't brought up to be a lady, and I

can't turn my mind to it. I like the working foiks, and

their houses, and their ways, 18

Codfrey Cass [inally has te give way, A similar situation

is found in Dickens! Hichelas Mickleby, when Ralph Nickleby

produces the supposed father of Smike to claim him as hils son,
Here; too; the fathcr fails to have his way,

In Felix Holt; it can clearly be seen that the legal
protlem has now becoms anazingly complicated, It is chiefly
concerned with the lew of inﬁeritance and the law of proancrty

and one of the book's chlef characters is a lawyer, John Justus
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Transome enteils his considerable property on his male hedir,
Thomas, with the remainder to go to 2 collateral branch of
the fanily, the Bycliffes, While hils lather is still alive,
however; Thomacs secretly "pawns'" the succession a2nd makes
it over to a distant lawyer cousin in another collateral line;
the Durfey family., The succeading legal battle between Byeliffes
ant Durfeys drags on and on. Meanwhile; kriown only to the
Turfey's 1awyer; Jermyn; an imooetant character In the navel;
there 1= still; in fact; a Transome alive?namely; the poor,
crazy lebourcr, Teamy Trowvmsem, He, however, dics in the
Aeform=-riot, Upon the death of Maurice Christilan B?cliffe;
the Eycliffe claim seems to ke ended and the Durfeys take
ocver the promerty and the name Transome, {(Harcld Transome;
the well-bred and wealthy countcrpart to Felix Holt in the
novul; iz a Durfey by descent,) Mauricc Christiun; howcver;
theuzh indeed dead; does not rest. Henry Scaddon; a rascally
friend; comes rack Trom abroesd to attempt an impersonetion of
the dead Maurice Dyclilfe., Horeover; Esther, thc heroipne of
the book, is Mavrice Byelilfe’s dauchter-- a true Bycliffc¢ in
the dircet linz of ipheritance-- hv a sceret marriage to
ﬂnnette Ledru; a Trench voman from VWsoul, This weman turns
cut to be the widow whom Mr, Lyon marriced and whosc daughter
he rearg &5 his own, Peint is added to the law's detached
view of wh&t sarents anrd children rmst mean to each other
when; finally; Harold Transome discovers himscll to be
illasgitimate, the son of Jermyn the lawver and iirs, Trarsone

in a former adulterous affair. Thus, there are two sets of
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deluded people in the book: Hsther and Harold Transome (End;

of coursc; his pethetically idiot "father"), ¥cilther are the
supposed fathers true fathers nor are their children children

by blood; though every effort is made %o preserve that impression.
It is the function of 1aw; mecheniical and impersonﬂl; to wreck
these illusions and, in doing so; provide suhstance for the

olot of the book,

In iddlewmarch, the legal problem is not so involved as

thet in Felix Holt, but it is nevertheless comnlicaled enough

and nas more effect voon the fate of the neople than in George
Fllot's earlier works. ¥r, Casaubon's will is & mortzl blow to
Dorotheats hopes, The will says that the oroperty is all %o go
avay from Derothca if she marries Ladislaw. It does not scenm
fair thaf Dorothea has to %e under Mr, Casaubon's influence
cven after he 1s dead, It is the law whiech provides such in-
fluence for Mr, Casaubon, Ladisiaw's legal claims to promerty
are &lso rather complicated, Mr, Bulstrode, the bsnker, before
he moves to Middlemarch, 1s the bznker Dunkirk's clerl, After
Mr, Dunkkirk's only daughter rins away; his oply scn dies, Mr,
DPunkirk himself then diee and Hr, Bulstrode marries Ers.Dunkirk;
8 simplc plous wopan who is left with 211 the wealth, lirs,
Junkirk always longs to hoe reconciled with ler deughter and

to leave her all her property, (She has been heard of as
marricd woman with 2z son,.,) The daughter is found buvi Lthe mother
ls not told, Only one man besides BDulstrode Wnows of her .
whereabouts, and he is paid for keeping silent ard staying away,

The dauvghter is ¥Mrs, lLadislaw, Thus Mr, Ladislawy has a claim to



the Dunklrk estate, Hr., Pulstrod tries to save his honour and
nake amends for what he has done by proposing to give to
Ladislaw five hundred pounds yearly durldng his 1life and to
lcave im porporticnate capital after his decath, Ladislaw =21s0
haz a claim to i, Casanbon’s estate since he i his =zecond
colsin  but Mr, Casanbor is so jealous of him that he refuses
to give anything to Ladislaw,

In Daniel Dercnda, as in Fellx Holt, zlthough not to

ar. equally comnlicated degree, the legal problem is=s about the
law of inheritancc and the law of property, 3ir Hugo Mallilnger,
the owner of Toooing and Diplow; has only threc dawnghtcrs znd
hag no son to be his heir, By an ill-advised deeision, his
father Tir Francis chose to make Henleigh Mallinger Grandcourt
the presumptive heir br will., Sir Hugo 1s very sorry about this
ard he triles to secure Diplow as 2 future residence Tor Ladsr
Mallinger and her daughters and to kegn thils pretty bt of the
family inheritance for his own offsoring by giving Grandcourt

a2 good svm of moncy, Grandcourt 1s gratilfied to have the
alternative of the money in his mind, cven if h. deocs not think
it in the Ieast 1ikely that he will choosc to zccept it, iHis
senﬁe of nower is flattered by his bLeing ablce tc refuse what
5ir hugo desires. Graﬁdcnurt‘s will brings a great cnange to

Gwendolen, in the same way as Mr, Casaubon's will docs to .

Dorotiea in litddlemarch, !r, Grandeourt gives to Gwendolen,
his legal wife, thc house at Gadsmerc and an ameunt of two
thensand a year, while the rest of hils properity goes to the

children born to hils mistress, Mrs, Glasher,

VB2 CH 02 A
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Thus 1t becomes clear that as legal problems predoninate
in the plot-structure of the ncvels; the Importance of money
and property takes the place of the emphasis cn work and crafts-
manship. Adam Tede and Silas Harner; oné a carpenter ﬁnd tac
othcr & weaver; are a2t heme only in a country settinz where the
land 1s utilised for agriculture and even the woods are secen
to bc sources of timber-supsly. Felilx Holt 1s a transitional
figure; aware of politles and finance, but choosing to stav
out of thc world of power and keep in the world of craftsmanlike
service and soclzl beticrment, (& forerunner is suvrely Rartle
Massey in gggmm§§g§; to some extent., Although not a subject for
a love stnry; ol course; Bartle Masscy has the same pride in
his craftsmanship as Felix Zolt, the ssme devotion to edvcating
the working class and the =zame rough tongue and defiantly
indapendent spirit,) In the Iater novels we hove the Gartihs,
(smcll farmers on the edge of the Middlemarch social complex),
and the Cohena; (keepers ol a second-hand bookshop in London's
Jewlsh quarter; a wnole vorld owar from the estates, parks;
stables and winecellars of Danilcl Deronda's carly ycars); Tt
they are only interludes that bring the rcacer dowvn to a huabler
level than that on which the latter two novels are consistertly
plazced, In the later books,; cven on gquesticns of marriage and

narentage, the l&w courts are never very far away,

R

Although there zre similarities between Hetty Sorrel
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(Adam Jede), Esther Lyon {Felix Holt), Rosamond Vincy (Middlemarch)

and Gwendolen Harleth {Dapniel Deronda), there 1s a general deve-

lopment from the early to the late novels to be seen In these
women characters too, Much has been said of the severity with
which George Eliot treats beautiful women, With Ceorge Eliot,
beautiful women are often silly, Superficial, Insensitive,
egotistie, and luxury-loving, George Eliot sarcastically describes
the beauty of, for example, Hetty who, In Adam Bede, personifies
the foelish, frivelous beauty thdt lesds to disaster:

There are warilous orders of beauty, causing men to make
fools of themselves in varilous styles, from the desporatc to
the sheepishs; but there is one order of beauty which scems
made to turn the heads not only of men but of all intelligent
mamnals,; even of women, It is a beavty 1like that of kittens,
or very small downy ducks making gentle ripoling noises with
thaeir soft bills, or habies just beginning to toddle and to
cngage In conseious mischief-- a beauty with which you can
never be angry, but that you feel ready to crush ror inability
to comprehend the state of mind into which 1t throws you,
Hetty Sorrel's was that sort of beauty. 19

Graham Hough has wittily written that in Qecorge Eliot's
bookis "to be permissibly beautiful, a woman must be a Metheodist
saint or a drovning Jewess,% 20

In the opposite way, the characters who are good and
virtuous arc always humblc a2nd have few attractions, for example,

Mapy Garth in Middlemarch :

If you want to lmow more particularly how Mar: looked,
ten to one you will see a Tace like hers in the crowdcd
street tomorrow, 1f you are there on the watch: she will
not be among these dawvghters of Zion who are haughty, and
walk with stretched-out  necks and wanton eyes, minclng
as they go: let ell those pass, and fix your eyer on sone
small plump brownish person of [irm but quiet carriare,
who looks about her, but does not supvose that anybody is
looking at her, If she has a broad face and square brow,
well-marked eye-brows and curly dark halr, a certain
expression of amusement in her glance which her mouth keeps
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the seecret af. and for the rest featurcs entirely insignificant-=
take that ordinary but not disagreeable person for a portrait of
Mary Garth, If you made her smile, she would show you perfect
little teeth: 1f you made her angry, she would not raise her
valce, but would probably say onc o% the bitterest things you
have ever tasted bthe flawour of; if you did her a kindness, she
would never forget it, 21

The egotistical beautles are always described by George Ellot
by comparlng them with pets or animalsz: "Hetty had the luxuricus
nature of a raund; soft-coated pet animal"ng Rosamond Viney in
Middlemarch is compared to a cat (she touches her plalts of hair
wlth & gesturc Yas pretty as any.mcvements of a kitten's paﬁ"23);
often compared with a snake; Gvendolen's movements also recall
those of a kitten that "will not sit quiet to be pettEd]”Eh
Another curious characteristic of the female egotisté,excluding
Hetty, is that they have long necks,

A1l of these egotistical characters have the similarity of
belng proud and ambitious: they long %o be different from thosa
around them; to do something extraordinary and to be raised above
their own class or social circumstances, All of them, exccpt Hetty,
go to school where they acquire superficlal Cinish and where they
are treated wibh Importance, Esther is sent to a French sehool
where she meets the peovle of well-born and woalthy familles, She
Witnesses their hahits; and all her native tendencies towards lux-
ury; fastidiousness and scorn of mock gentility are;then; streng-
thened; She 1s proud that the bhest-born girls at school =lways
say that she might bz taken lor & born lady. BEother knows that
Dissenters arc looked down upon by thosc whom she regards as the

most refined classes, and so Esther does not love her "father' as

mich as he loves her, Rosamond goes to Mrs, Lemon's school which
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1s the ehief school in the ecounty, There she 1s held an example:
no pusil excedes her Tor mental aﬁquisition end proprietg of
speeéh, witile her musical execution is quite excéptionﬂlU She
acquires from thet school encugh sugperlicial polish to make
her ashamed of her Tamily's bourgeois manners, Gwendolen has
besn to a showy school where on all occasions of display she
has bkeen nut foremost so that she finds herscll so exceptional
thal she can hardly remain 1n cordinary clrcuomstences or in a
sgeial nositlon less than advantageons, She consideré nersel{
higner than wost neonle of her ranke.g. her sistgrs; Mr, aad
Hrs, Gascoigne; her vnele and aunt; and Anna ete,

Fone of these four perscns; éxcept Esther at the close
of the nnvel; vants to marry an average man of thelr owmn rank;
arnd as 2 result they or thelr husbands are destroved hy marrlage,
Ifetty does not love Adam 2ede because he is poer; she smants to
marry sArther Donnithorne; the young squire, Consequently she
is sedvred and gets Into trouble, Rosamond Viney could ncver be
content to marry a ¥iddlemarch young man because she wanbts to
marrvy a man of goed lanliy wiho would admlt her fto that middle
class heaven, rank, She; as a CGHSEquEﬂCE; destroys in her
husband, Tr, Lydgate, the sceds of a higher vocauion, Guwendolen
narries Grandcourt; a2 noble sclon ol the lended gentry; in thé
hopez that he can save her from being a governess, which hurts
her nride so terribly, She 1s sg selfish that she breaks her
nromlse to Mrs, Glasher that she will not marry him, Since she
nakes her gain out of another's 1555, siie suffers very rmuch

from this marrizge,.
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Both Hetty and Gwesndolen want men to be in thelr nower,
Although Hetty does not love Adam Bede, she lilkes fo feel that
he i85 in her power and wokld have been indignant if he haé showm
the least slen of slipping from urider the vokXe of her cocuettish
tyrarny, Gwendolen marries Crandeourt in the beliel thaty marrlage
w11l be the pate into a larger freedom and that she will most
praobably be akle to manage him thoroughly.

A11 four VOren are fond of luxuries and refined rainers,
Hetty's dreams of luxuries are about those that a person of her
rank ﬁannot posses; although the things may be commonplace for
Esther or Rosenond or GwWwendolen,e,g. to sit in a carpeted parlour,
to have soms large heavtiful car-rings, to have her handkerchief
amell of scent ete, Esther's dreans ol luxuries are hizhcr than
those of Hetty, She loves refined manners, the nicest distinctions
of tone and accent, Bsther has a 1little code of her own cbout
scents and colours, textores mnd behaviour and she is well
satisTied with herself for her lastidious taste in costiwme, For
Rosamond, money rcally interests her very littleé what she cares
abont iz refinement, (Wencdolen lilkecs to lead a henpy and luiaarious
life although she has to do many things that go agzainst her
inclination, In spitc of her fear of and revulsion for Grandcourt,
she finds thzt the life of high society suits her very well and
ig clearly a sshere 1n wiaich she can shine,

General developmoent can be found in George Rliot's portra-
yval of these egotilstical characters. Selfishness increases in
rather the same proportlon as cleverness, Hetty 15 not really =o

selfishy what she does is not duwe to her salfisimess but rather
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har stuvpidity, Her desire to have Adam Pede inder her oower 3o
that she cen be sroud of hersell although she does not love him,
is foolish, Comparing Hetty with Esthcr; we can see that the
latter is more clesver (she goes to school but Hetty does not),
and rore truely sellfish than the former, Mr, Lyon loves Esther
very :moeh, the same way as Silas Marner loves Eppie; yet Upon
learning that she has a claim %o the Transomc estates; Esther
leaves her father at hore and ghes to live with Hr. and tirs,
Transome, Such a thing could never be done by Baple, However;.
finally, she does resign =811 claims to the Transome estates for
the sa¥e of 1ovc; her love for Felix Holt., Rosamond is; of course,
more egotistic than Esther, but they are about egually clever,
Rosasnond marries Lydgate in order to fulfill her desire to be
ralsed to the middie elaszs, When her husband fails; she cdoes
not want to share his uvnhapoiness and disgrace. Gwendolen is the
nost clever and egotistic of all of Georpe Eliot's prowd beaufies.
Ehe naturally finds 1t difficult to think her owm pleasure less
imaortant than others*', Cwendolen, when she js still a2 child;
refuses to step ont into the cold to pet mecicine for her mother,
She even breaks her pronise to Mrs, Glasher tihat she will not
marry Crandcourt simely so that she can be saved fron being a
coverness, Yevertheless she 1s alsc sensibleo. When she knows
that her marriage is a failure; she bears it with dignity and
EPORArs happy; for shz telieves that in dlseclosing her diseppoint-
ment or sorrov she would see nothing but humiliastlion which -ould
make her Wounds becomoc worse, She tries to aljust herself and
scizes her old support--prouad coneealment and a lwind of zeifish

stoicism,
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In addition to the giscussion on the pereral development
to be founé through George Ellot's works; we must discuss the
nature of her imagination which moves in a limited and repetltive
civele of Invention, In ﬁggglg; Paldagsare Calwoe adopls littie
Tlto Melcma hoping to be loved bv hims

I was a loving ool ,..I tock © helpnleszs child anc fogtered

him; and I watched =im as he grew, to see if he would care
for =me only a little--care for me over and abhove the good
he rot from me, 25
5ilas Marner, with exactly the sape Intentiocn, adownis a
1ittle child, Eppie, but unlike Baldassare Calvo, Silas Marner
rceeives affection from his adopted c¢hild in retuorn, Me, Rulus

Lyon, in Fellx Holt, and his step-daunghter Zsther ard the circur-

stances in which hoc finds her, zgain, recail Jilas HMarner,
Mr, Lyon, on one winter's night on his rcturn from a rillzoge
nreaching, meets a young woman with a baby on her lap. They are
very tired and hungry and Mr, Lyon brings them to his howse,
cilas ﬁarner; also during a winter's night awaking on his sack-
bed in his cottage, finds a sleepy and hungry cnild whom he adopts
while the child's mother; weary and desperately ill from drug-
tallng, dies in the SHOW,

The marriape of Mr, Aufus Lyon with fnnette Ledruv who
yields to his marriage arsposal out of pure gratiinde to hiim as

her saviour, is similar to that of Mr, Gilfil (irn Mr, Gilfil's

Nrl
et

TLove Story) with Tina, to whose broken soul this good parscn

restores necce, In Felix Helt there is only & faint sugzestlion

of this 41nd of a mearriage in the reference to Harold Tranzome’s

marriage with 2 Greek woman whom he has bought out [rom Turkish
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slavery, Mirah's relationship Lo Danlel Dercnda, however, follows
quite explicitly along these lines; although George Eliot intends
the reader to believe that mutual true love is forthecoming after

Daniel Derconde's conversion to Jewry. The Mlddlemarch merrizge

between Dorothea and Casaubon perhaps cflers George Elict's
second thoughts about the probability of such "devcted” marriages
being hrapp;s,r ones, In this case, the woman imagincs herself as a
savigur and hopes for the adeoring companionship of &an old man.
Very gulckly she reallses that she is doomed to bitter dis-
apnointment and that her sacrificial gesture {(her marriage with
him) was rnothing but folly, Ironically enough; the two suvecesful
marriages of this type in George Eliot's works; Rufus Lyon's
and Mr, Gilfil‘s; are rapidly brought to an end by the premature
deaths of their wives,

Horse aceidents arc also events which fascinate George
Elict. In ﬁi;gg_ﬂgggg;; Punstan Cass has to sell Godfrey's
horse, Wildlire, in order to pay back the.money to the Squire.
Unfortunately; the horse is "staked" and killed. The resuit of
this is that Silas Marner loses his gold and Dunstan himself

loses his 1life., Rather a simllar thing is found in Middlemarch,

where Fred Viney also has to sell his horse in order to pay his

debts, The horse turns out badly and the result is that ¥Wr. Garth
has to pay the debts for Fred Vincy by taking all hils wifel's and
Mary's savings, Fred Vincy 1s then hated by Mary whom he; hawever

loves very much. Horses in Daniel Deronda become almost heraldie

beasts of the landed pentry and riding them almost an exercise

ol aristoeratic pride,
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There i5 & sequence of men wilth mistresses found in many

of CGeoprge Eliot's novels, OGwendolen, in Dapiel Deropda, mairies
Crandesurt, whe already has a nlatreszsz, Lydia Glasher; with
chiléren, Tomolc maryies Tito who is secretly bﬁmnd to Tesra
by whom he too has children, &nd irn Zildss Maricer, Godfrey
nas & secret Lie, like Crandecurt, with Mollw larren while
he Gz courting dancy Laameter, ILater, after having beccome
Codlrey Casg's wife, Mancy¥ wants to adont =o-ie, the devghter
of hew husbard a2nd another woman, the same wir 28 Tonola, at
the end of the novel, ccts =3 mother to Lillo, the son of
Tite ard Tessa,

4 very scurerising and striking narallied can be found

betyeen the murderous thoughts of the heroines in Crorge Eliot's

very first work tir. Gilfil's Tove S{ory and her last novel

Danis]l Deronda, Oweoncolen ic remorseful 2t the deatn of Ler

hmshand, whor she hos longed to kill, just a2z Tire in Mo, G01F31%'s

Love Story, 1s deenly troubled when ahe finds the unfaitxfwl lover,

whon she hag intendac te stab, lylne dead in the wood,

fnother theme that sarticulerly fascinztes Georpe Eliot

is death by drowning. hen Cate?ina?'ln Me, 0210i1's Love Slory,

disavaears, the oecple at Cheverel Manor thinis she is drovmed

1=

n the big 200l, Hetty, .in [Jdam Bede,after falling to find
Arthur Domrithorne at Vindsor, thinks of drowning herself

“in sowpe dark hoel 1in fthe woods, In the sane Tool, Ldam Lede's
Tather dies after falling in the brook while drunk, In The 1111

2

on the Floss, Tom and Maggie Tulliver are drowned In a Jinal

recoseiliation scene, reir mother has had an onscure sresentiment

of this deaths
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'They are such children for the water, mine are,' she said
aloud without reflecting that there was no one to hear her;
tbey'll be wrought in dead and drovmed some day, I wish that
river was far enough,? a6t :

When Tom is angzy with 'laggie ané forbids her to Tish
with him the next day, Maggie fecls so sorry that she thinks of
hiding hersdlf bchind the tub all night. When Mrs, Tulliver
cannct ind her daughter, she exe¢laims "Goodness hearit) she's

2
zot drowvned! v =27 Philin Wakem also hag & dreanm thet tiagpie is
slinning down the glistening, green sliny channel of a waterfall
while he is looking on helpnless, Maggie too, after being taken,
together with Stephen Guest, on board a Dutelr ship, drecns thats
es.one wes in a hoat on the wide water with Ftephen, and in
the gathering darlness some thing l1lke a star annearec
that grew and grew till they saw 1t was the ?irgin_gea%ed .
in 2t, Ogg's boat, and it came nearer and nearer, till they
saw the Virgin wes Lucy and the boatmen was ©hilllpe=-nc, not
S Phailin, but her brother who rowed past without looking at
nerg and she rose to streteh out her arms znd cell to ailm and
thelir ovm boat turred over with the movenent, and fthey began

to SinKeewae 28

Dunsgtan Cass, in Zilas Marner, is drowned In the Stone~

pit and his skeleton together with the gold he has stolen Trom
bilas Marner 1z found sixfteen years later in that pit, Pouola
t{akes a boat at Vieregcio with tre intention of setting herself
edrift and being drowned. Mrah, in Daniel Beronda, is solnz to
tarow herself inte the river when Daniel Deronda comes to her

rescueg, Grandcourt, in the same book, 1s drowned in the gea,

tnother instance of the limitcd nature of George Iliot's

invenlive imagination can be seen in her poriraval of characters,
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The nore partiéular reserblances between tine rnain characters of
the novels are of interest,

Felix liolt belongs to the working class but he 1s siperior
to hils fellow-workers, ond so is Adam Bede. Fellx Holt stands for
individuval advancement in education ard norality among  the working
classes, Likes Adam Bede, ne hopes to set an exaiinle by his 1life
end work, Adam Bede 1= an enbitious man who struggles for the
betterment of his classg. and so does Fellw Holt, who wants *o
stick to the class he belongs to and even hones o helop ipnorant
worlmen to have clearer thinking and better lives, Felix Holt 1is
also like Adam 2ede iIn that he is an honest, strazightforvrard
fellow who takes nlezsure in hils work, Like Adam Bede snd Fellx
Fo0lt, Daniel Deronda, still stieks to hi= pconle althowvzn his
mother, who had rebelled asainst his father; # strictls devout
Jev, had wanted her son to be brought up like a gontile and a
cenptleman, At the end of the novel, he even gozs to the Middle
East In crder tc become hnetter acquainted with the condition of
his race In various countrics there. There i= argther sarallel
cage between fdam Bede and Danpiel Doeronda: eacnh has two woren in
his 1life, on¢ nure and religious (Tinahy Mirgh), the other a woman
of the WDrlﬁ; a sinner; a criminal EHetty; gilty of inlfanticides
Gwendolen, guiltily thinking of merdering her hushkand}, Doth Adam
Bede end Danilel Deronda are late in reslizing that they love the
former and not the latfter, & parzllel cese ¢an zlso be lowvnd
between Felix Heolt and Daniel Deronda: Felix Hol%t has an influence

over Esther who, although she thinks he 15 coarse snd rude and

feels angry with him, cannot help kending before any criticism
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from himy Daniel leronda has tremendous influence upon Gwendolen,
She 2% one point sayss “"Iwill bear aﬁy penance; I will lezd any
life you tell me; but you nmust not forsake me, You must be near,
If you had heen nearrce--if I could have said every thlng to you,
I should have been diffcrent,t 22

Hesemblarces con 2180 be found between Arthur Donnz:thorne

in Adawn Bede and Godfrey Cass in Silas Marncr, Both Arthur

Donnithorne and Godfrey Cass are members of the pentry, who have
scduced women who belong to a elass lowver than themselves.
Marrlage, even considered es desirahble, is impossikle becausc of
the prospects of being disinherited, The two women , therefore,
have to suffer a rnost drecdful fote: Hetty comaits infanticide
and 15 sent to a pcnal colonv: Hélly Farren dles ard leaves
behind her a 1ittle ¢hilé who iz adonted by 51las Marner,

The last poir of major characters who have same similarities

between them are Dinazh in Adam Bede and Durothea in Middlemarch,
Dinah is a devout Methodist who devotes herself to God; while
Dorothea is an idealist, and very rcligious too, who wants {o be
devoted to something, Dorothe: would nave accented Milton when
blirncness had struek him, il she had been born in time; She haslens
to accepk marriagze with Casaubon as her mission in 1ife, Dinah
loolkes like an engel, bui with traces of human teil, When Lisbeth
loses her husband, Thias Bede, Dinah goes to help and comfort
her, And when Eéﬁfr is in prison, Dinah performs her funetion as
a comforting, redeeming angel. l}ormti'n:aa.J despite being rleh and
happy in her luxurious home, thinks of the lot of others and

gives gencrous supoort Lo the hospital in order to give relief
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to others, In HMr, Lydgate's Dpiﬂiun; Dorothea has a heart larege
enrough for the Virgin Marwy, |

Highly individual though they are; resemblances can be
found among the minor characters too. Mr.Poyser in Adam Bede

and Mrs.Glegg in The Mill on the Floss have similarities comron

to them, HMrs,Poyser is not as severe as we think, Although she
alwavs scolds Hetty; it 1s because of her anxiety to look arfter
her husband's niece, When she hears of lietty's crime; she is less
narsh then her husband, HrsbGlegg; like Mrs.Poyser; although she
never conceals her ¢pinlon or minecs her words; is warn-hearted,
When she learns of laggiels so called elopement; instead of
condemning Magrgic for bringing disgrace to the family and qurself
she takes a surprising polnt of view in sympathizing with Magzie.

Ltnother pair of charascters who have rescmblances between

them 1s Lisbeth In Adam Bede and Mrs, Helt in Felix Holt, lisbeth
alvrays pities herscelf ang wants everyone to console her, Bhe likes
to complain
ces Theetst pot nobeody now but thy old mother te torment
thee and be o burden to thee: thy poor feyther 'uil neler .
anger thee no mere; an' thy mother may's well go arter him —-
the soonar the better-- for I'm no gonod to nmboﬂy now., One
old coat *ull do to patch another, but 1t's good for nought
else, Thee'dst like to ha'! a wife to mend thy clothes an?t
et thy vicival, better nor thy old mother, Ant I shell be
nought but cunber, 2-sittin' 1' th' chimney corner, 30
and Adam Deds has fto speak to her tenderly tThovgh he is irritated
by these complaints. She has so mach self-pity that her eyes are
sonewhat die, perhaps from too much crying, Like Lisbeth,
Mrs, Holt's eyes zlways become molst, Mrs, Holt is garrulous,

end so 1s Lisketh, rs, Holt; in Mr. Lyon's eyes, 1s a perscn
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who '""darkens counsel by words without kmowledge and angers the
reason of the natural man." Mrs.Holt, like Lisbeth; also complains
about her son, She regretfully tells Mr, Lyon how her son forbids
her to sell her late husband's medicine. She seys to Mr. Lyun;

who agrees to talk with Felix iHolt on this matter; "That was what
I wanted %o ask yﬂu; ¥Mr, Lyon, For perhaps hefll listen. To you;

3
and not talk you down as he does his poor mother ,.." 31

Another characteristic frequently to be found in George
IElipt¥s works is lie orvhan or the incomplete family, In Adap Bede,
Ldam and Seth; his brother; lose their father near the beginnirg
of the ook, The Reversnd Adolphus Irwine has only a nother,

Dinah Merris and Hetty Sorrel are orphans : Iletty is brought up

oy Mr. and Mrs, Poyser at the Hall Warmy Dinah is brovght up by her
aunt at Snowflfield, Arthur Donnithorne 1s also an orphan who is
heir to his grand-father; the 01ld Squire, In The Mill on the Floss,
Tom and Magegie loSe their father a2t about the middle of the story.
Pnilip Wakem has only a father; hls mother died when he wos still
young, Bob Jakin is in an incomplete familys he has only a mother.
Silas ¥armer, in the beok which bhears his name; has neither father
nor mothers Ee lives alone in & stone cottage in Raveloe without
getting ir touch with the outer world untll he adoots Eppie.

Eppie loses her nother when she is very yoﬁng and dsoes not know
her real father until the ernd of the story. Squire Cass does not

have » complete Tamlly for hiz wilfc has dicd long ago. In Felix Holl,
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Esther's mother dies when she 1is quite young and her Tather dies
when she has not yet been born, She hersclf is brouvght up by
Hr,Lyon; her step~father. Telix ¥olt has lost his fzther and lives
with nis mother, Harold Transome & supposed father is an Imbecile

and Harold himsclfy returns Trom the Levant a widower, In Middlemarch,

Dorothes and her sister Celia lose their parcenis when they are
about twelve vears old and come to live with MrbBrooke; Wwho does
not get married, lr, Casaubon's parents are not alive; naither
are those of Ladislaw; is ccuain; nor of Lydgata; the doctﬁrﬁ
The DBulstrodes have no children. Daniel Deronda does not lnow
about his birth until well into the last halfl of the book, He
Tinds that he is the son of a2 Jew who iz dead but that hi=s mother
is 51till alive. OGwendolen has only her mother; while Grandcourt
has nelther father nor mother, Mirah loses her mother and has a
Tather whon she does nolt lovey and the Meyricks are not a
complete Tamily, for the head of the family is dcad, Indeed; the
number ol hapnny, normal familles is véry small: the Poysers; the
Garths, the Vineys and the Cohens complete the list for the whole
ci George Eliot's works,

Thls characteristic is not sowmething new, On the contrary,
1t 1s a common element thel can geﬁeraally be found in the wvorks
of the Viectorian vweriod for examples In the works of Charles
Dickens, Thacera},r; the Erontgs; and Ceorge Moore,

.-Considering the eponymous herces alone; we find in Dickens;.
works: Oliver TWist; an orphan; David Copperfleld who has a ecriel
stepwfather; Wickolas Nickleby whose fother dier penniless-

Martin Chuzzlewlt, the half-witted child of a murderer; Dombey
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vho loses his wife and dotes on his son, and Little Dorrit who is
born 1in a debtors' prison. As for Thackeray; he has Henry Esmcnd;
who is the supposedly illigitimate son of a dead nobleman; and the

unforgettable waif Rebecca Sharp-in Vanity Fair, The Brontés have,

among other figures, Heathcliff of unknown parentage and tie

marnshaw famlly which lacks a mother in Wuthering Heightss

Jane Eyre, a penniless orphan, and Mr. Rochester with a mad wife
in Jane Eyre. George ¥oore wrote a novel about Esther Waters,
& religicus girl who is driven from home by her drunken step -

father,
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