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Chapter TII

Works

Mrs. Gaskellts Works :

Magx Barton

In 1844, Mrs. Gaskell's only son dled:. an event destined
to have a profound influencs on her way of life., Mrs, Casksll ‘
showed no signs of recovering from the deep sorrow of this loss,
s0 her hushand suggested that she should write a long novel to

occupy her mind. Hence Mary Baton was begun, There is a direct

reference to Mrs. Gaskellls "writing to keep off grieft in a -

paragraph of that book.

" Oh! T do think that the neccessity for
exertion, for some kind of action (bodily. or
mental) in tima of distress, is a most infinite
blessing, although the first efforts at such
5&asons are painful, Something to bs done implies
that there is yet hope of gome Ecod thing to be
accomplished or some additional evil that may be
avoided; and by degreas the hope abaorbs mueh of
the sorrow, "l

After its publieation in 1848, Mary Barton immediately

won popularity in the literary world and its author has been
recognized as a talented writer since then.

It is a story based on Manchester's industrial problems
during the early ninetesnth century not long after the Battle of
Waterloo, The introduction of the Corn Laws caused distress
and chronic poverty in the North of England. The influx of
population from the countryside into urban areas made people
poorser and poorer during the gradual changeover from hand-.

labour to machines., Then the diffieulties of the poor reached

1 Mary Barton by Mrs. Gaskell
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their climax, for a new ruling class appeared —— the
industrialists. The mill-cwners and mine-owners found no limit
to their fortunes, for their machines could produce an inexw

4

haustible supply of goods. - Men were thrown out of WOork; and,l
in 1838 those who were in work only received 1 s, 6 d. a week,
instead of 20 5, as formerly. Finally over-production at home
closed down many mills through lack of markets. Men lived
hopelessly in dreadfully unhealthy conditiong — cholera fomad
an easy prey in weakened bodies and spiritsi

Under these circumstances, Mary Barton was created,

Mrs. Gaskell!'s mood was one of sympathy quickened by the losg
of her own son, who had sucommbed to an attaek of searlet fever.
The theme of MaEIEiIEGH is based on conditions found among the
mill hands and operatives throughout thc.'thirtics, Her aim was
Lo persuade the employers that the operatives had 2 oase; to
convinee the operatives that the employers alse had thair
troublas,

The story opens with the chief charsetars erossing the
flelds in spring, From the first paragraph, Mrs., Gaskell's
descriptions of rural scenes are moving and full of nostalgie

Teeling for her childhood home, They stand out vividly against the

drab Manchester background.,

" There are some fields near Manehester, well-
known to the inhabitants as "Green Hey Fields,*
through which runs a publie footpath to a little
village about two miles digtant, Iiﬁ Splte of these
fields befing flat, and low, na?,irccpitc of the want
Of WO00d wmee—wncac there is g charm about them which |
strikes even the inhabitant of a mountainous district,
who sees and feels the effect of contrast in these
commonplace but thoroughly rural fields, with the
busy, bustlicg, manufasturtng town he left but half
an hour ago, Here and there an old black and white
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farmahouse with its rambling outbulldings speaks
of other times and other occupations than those

which now absorb the population of the neighhﬁurhaod;"l

Mrs. Gaskell never allows ug to forget with what affection
she looked back towards her childhood when she wasg still living
with her aunt at Knutsford. This nogtalgla 1s expressed in
the words of many of her characters: Alice always returns
back to her own lif¢ as a child with her mother in the country,
as seen 1in many of her dialogues :

" Ye don't know what rocks are in Manchester |
Grey pleces o' stone as large as a house, all
covered over wi' mgsgses of different colours, some
yellow; some brown, and the ground beneath them
knee~dogp- in purplse heather, smelling sae sweet
and fragrant, and the low.music of the humming bee
forever sounding among it. Mother used to send

Sally and me out to gather ling and heather for
besoms and it was such pleasant pleasant work i ne

John Barton is another character who demonstrates Mrs,
Gaskell's longing for the country in a different way, The
death of his wife saddens him for the rest of his }ifa and hisg
solemnity separates him from the others in ocne way, but in an.
other he is sympathetic to them , the poor wha;likg himgelf,
suffer patiently from the evils of the new soclety, He never
forgets the day he saw the manager's wife coming out to;her
carriage loaded with parcels of luxurigg for her party, while
he himself was standing outside a shop, waiting for a chance
to steal food for his dying son.

Mrs. Gaskell was not a nna;sided reformer unable to

see the opposite point of view, though in Mary Barton ghe is,

of course, very largely on the slde of the poor, who needed

champions more than the 1ndustrikdlgsb,. She tried to reveal

1 Mary Barton by Mrs. Gaskell

2 Mary Bar;on by Mrs. Gaskell
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the point;of-view of both sides; to make them understand each
other -— but not to give moral lessons to either. As a minlster's
wife, she came into contact with poor people — she obgerved

their deplorable conditions and {harself being far from rich in
those days} she felt as Alice whom she describes as a poor woman
able to feel for the poor.

Mary Barton i3 John's pretty daughter, tempted for a
time by her rich admirerts attentions. Later, her illusion is
SWept away because she comesg to appreciate the honest love Jem
Wilson has felt for her since their childhood, and she tries
her best to undo her folly.

The Carsons are typical mill-owners. They have become
rich and prosperous as the owners of ‘machines, but they are
unheppy because the neighbours are not their friends, and they
are plunged into grief when the son of the family is shot in the
middle of the story. In the end all the characters are reformed
and rewarded and the Carsons come to be on good terms with the
dying John Barten, This i3 typical Mrs. Gaskell, Except for
this, she is not often too sentimeﬁﬁil,hut her incldents are
somewhat melodramatic. For example;as Lettice Copper has pointed
out, the murder of young Carson ig not realistic, and the
appearance of the prostitute Esther is like that of the ghéit
in Hamlatfl But such mistakes are often made by a writer whof
1s only a beginner. Mrs, Gaskell is fond of deathebed scengs,
of which there are numerous examples, because at the time ithen
she was writing her mind was still téken up with her dear gén's

death, There are many Passages in Mary Barton that reveal her

thoughts about this lost son., Mr, Carson's love and suffering

for his son also reflect Mrs. Gagkell's own feelings.

1 The Introduction to Mary Barton by Lettice Copper
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" Who shall ever imagine the love I bore

him ? Even hs never dreamed how my heart leapt up
at the sound of his footstep, and how precicus he
was to his poor father. 4And he is gone =—— killed
“— out of the hearing of all loving words ~— out
of my sunshine, and now it is night § M

Some of the earlier parts of Ma Barton, where children

die and their parents suffer, alsc come from Mrs. Gaskell!s

experience,

Superstitions play their part in Mary Barton as well as

in Mrs. Gaskellits later books,

to separate a dying baby from its mother for :

" He often looked at Mary, and wished she were
not so like her aunt, for the very bodlly likeness
seemed to suggest the possibility of a gimilar likeness
in their fate;'and then this idea enraged his irrit.
able mind, and he became suspicious and anxious about
Mary's condugt emmmecacecemmecec. Her father now
began to wigh Mary was married, Then this terrible
superstitious fear suggested by her likemess to
Esther would be done away with, né

Again, Alice Wilson {a character in the game novel) tries

" He cannot die, while shets wishing him, * :

" Wishing him ?" satd Mary, in a tone of inquiry,

" Ay; donno ye know what *wishing' means ? Therets
nene can die in the arms of those who are wishing
them sore to stay on earth. The soul of them as
holds them won't let the dylng scul go free; so it
has a hard struggle for the quiet of death., We mun
get him away fra' his mother, or he'll have a hard
death, poor lile fellow, "3

Mary Barton by Mrs. Gaskell

Mary Barton by Mrs. Gaskell

3 TIbid
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In the earlier chapter of the book we have plenty of time
to get to know the characters. Mrs. Gaskell presents them to
us day by day so that we get ta Mmew them as we get to know our
neighbours,- Her method of introducing the characters is
differeht from that of modern writers or even of her contempora.
ries; guch as Charlotte Brontg, mo3t of whom reveal their
characteristics by words, significant moments, and by analysing
their inner emotions. Mra, qéskell lets us see them little by
little at their homes and we understand and get to like thgm;
The book is indeed a work of art. It was the first book
concerning the social problems of that era, so it was more popua
par at the time of its first publication than now, and it'wnn
for Mrs. Gaskell the friendship and_admiration of Carlyle,

Landow . and Dickens.
Craﬂford

Cranford was puktlished in 1853. This book is of a
very different sort to Mrs. Gaskell's other books: it differs
widely from Mary Barton, which deals with employoes; Nor?h and
§gg§h; which givea the smployers! point of view; and Ruth, in
which Mrs. Gaskell " poked her finger in the ple of gossiping
morality, "1

In all her books except Cranford the moral is made too
obvious. Cranford 1s as unlike Mrs. Gaskellts other works ag
Shirley 1is untypioal of Chaarlottats writings; but, whereas the
first enabled its author to rank high as a novelist, the latter
was the least liked among its writert's works.

Cranford offers & marked contrast to its author's
novels about industrial towmn 1ife; it is about village life in
the South of England., The book contailns no serious problems at

all and shows Mrs, Gaskell's humour at 1ts best. It is not

1 An Introudetion to Wives and Dgughters
by Rosamond Lehman
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really a novel, because of having hardly any pleot. At first 1t
appeared as 2 series of papers contributed in 1851-1853 to
Hougehold Words, which belonged to Dickens who recognilzed Mrsé

Gaskell's talent after the publication of Mary Barton in 1848,

4

Cranford may be called a description of actual conditions,

—

barely disgulsed as fiction, in the village of the writer'!s

childhoods 4ll the characters are nominally fictitious, but
based on what pecple really did; thought and felt in Knutsford.
They may have been modeled on real people or else they may be
composite creations - but not purely fictional. All incidents
and - gll:" personal characterigtics must either have existed or
been selected because they could easily have existed in that ,
place and time. The book contains wonderful characterization,
and a blend of delicate humour and pathos all through, It is

a study of the dai%y life, habits and feelings of middle;ﬁgad.
and el&erly ladies, mostly unmarried. They try to make friends
with each other and/ﬁ%gﬂp%%tt%gentility“ is the predominafit note
in Cranford, and the ladies [there are hardly any gentlemen)
practise "elegant economy',

Two different c¢lasses are described in this book : ladies
llving on tiny unearned incomes and a few ladies, with or without
titles, belonging to wealthy landowning families, Charac%ers
are at once lovable for their kindness and gmadfsacrificefor their
friends. They are laughable at the same time for their foolish
pride in the little habits and other thlngs which distingulsh
their class from those below, This 1s due tc their attachtent
to old customs. Mra. Gaskell drew delightful portraits of these
ladies, from the honourable but dull and pompous Mré. Jameison
to Miss Betty Barker, the old c¢lerk's daughter. But the princiw
pal characters are the daughtsrs of a former rector; they éfe

Malilda Jenkyns {the gentle Miss Matty) and her stern elder sister

Mlss Deborah, Matty worships her sister without realizing that
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her own scatter~brained simplicity is much more lovable, She
i1s simple, sweet 2nd honest and her faults are made up for by
Mgreat virtues" —- for example , she is rather economical about
candles.
" How Miss Matty Jenkyns was chary of candles.
We had many devices to use as few as possible.
In the winter afterncons she would sit knitting

for two or three hours — she could do this in
the dark, or by firelight,tl

Hay broken engagement is always regretted but kept hidden
very deep in her heart. Her fear of men and dislike of servants!
followers are et last mitigated by sympathy arising from her own
loss. J

Miss Jenkyns, the elder sister, is not so lovable, being
rather pretentious, She admiras Dr. Johnsonts style and her
letters are more wordy than meaningful. She thinks Pickwick
by no means squal to Dr. Jchnson's works.,

We have sketches of such incidents as the tragedy of the
genial Captain Brown, run over by a train while deep in the
perusal of a number of the "obnmoxious™ Fickwick: Miss Matty’s
unhappy love story; the panic caused in the village by a
sugeession of purely Imaginary robberies: the flutter due to
the vislt of Lady Glenmire {the widow of a Scottish baron) and
still more to her marriage with the vulgar surgson,Mr, Ho%giﬁs;
and so forth, The story draws to its close with the ruin,
through the failure of a bank, of Miss Matty who receives the
kindest advice and help from her friends., At the very end therc
oceurs the fortunate return from India of her ° long-lost
brother, Peter; which reminds us of the story of Mrs, Gaskell's
own brother, John Stevensnn;who had vanished at the sez in 1827

Oor 80. Mrs. Gaskell revealed her power to make alear even subtle

1 Cranford by Mrs, Gaskell
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social shades : ﬁrs.-Jameison 1s connected with the aristocrecy,
Miss Matty is a rector's daughter, and Miss Barker a retired
shép<keaper, All of them ar? elderly women of moderate means
living the same sart of life, -yet we can guess their different
orlgins by watching them. Mrs. Jameison is arrogant in her
manners; Mlss Matty is unselfconcious and well-; brad; Misgs —
Barker is exaggeratedly polite -—/gﬁi produced oysters and cher;
ry-brandy at her supperst- Mrs. Jameison. takes 1t for granted
that anycne she 1s gracious enough to ask to her house will be
satisfied with her biscuits. These women are poor but they
wish at all costs to keep up appearances and to appear mMdelicatel
and Y"gentle". This snobbery towards the lower clasges is miti-
gated by their kindness. They are far from belng monsters.
On the contrary, they are excellent, kind; contented and, at the
same time, hard-working. But the unchangeable order of the ,
soclety in which they have grown up naturally makes them proud,
in an innocent way, of such social position as they have; and
they pay inosinate respect to those great people ﬁha? have been
taught to revere. No doubt they are snobs. Mrs. Gaskell could
penetrate into the "world of snobs" as well as Thackeray, only
she was kinder, so her point of view was rosier and we are de-
lighted by her huftour in depicting those gentle snobs who are
really quite as human as all the rest. We cannct help laughing
at their being so absurdly ritualistic! - for example, they have
very exact ideas on the proper degree of thinness of bread and
butter; and so on
" Very delicate was the china; very old the plates,
very thin the bread and butter, and very small the lumps

of sugar. Sugar was €vidently Mrs, Jameiscn's favorite
sconomy, ™"l

1l Cranford by Mrs. Gaskell
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The length of ¢alls has to be just right and they are
striet about who to visit and not to visit. They feel it an
absolute neqz}ssity to wear caps whan recelving visitors, even
though they do not care much about dresses. They have to use
silver and/%ggﬂa for their almost non.existent refreshmenté and
foods The words "genteel," and "elegant" are constantly on their
lips. They pretend that having lots of food is vulgar and,
moreover, they have a horror of talking about money or diselos-
ing their poverty,

Since Mrs. Gaskell gomewhat lacked imaginative origina-
lity, the themes of her other stories often recurr. . to her own
autobiography; her plots and incidents ware rather repetitive;
s0 it isg chlefly her skill in obgervation and description which
makes readers enjoy her works, and this skill is admirably
displayed in Cranford. The motherly instinct in her was immense
and it is much displayed in this and all her other books. The
3ignora Brunoni, who gives an exhaustive account of hairbreath
escapes while carrying her baby through the Indian jungles
reflects Mrs. Gaskell's cwn devotion to her babies, In Cran?urd
Mrs. Gaskell found for once a form proper to her inspiration -
short, episodig, exclusively concerned with women : and it 1 the
most consistent of her worka, Even so, Cranford -is somewhat
spoiled by a stroke of melodrama — the episode of Brown the con-
Juror, which - 4s rather artificial and contrasts with the
rgalism of the rest of har book.

At the close, Mr's, Gaskell's weakness for a happy ending
appears again when we gee Miss Matty suddenly endowed with a
long lost brother.

However, Mres, Gaskell was the first writer to make the
English village aware of itaelf as an object of interest., It

was she who recognized a way of life that was already dying out
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while ghe was growing up, and it was she who recorded this
village way of life before 1t was blotted out by the rising of

the new industrizl order.

The Life of Charlotte Ercntg

This book was written bscause Mr, Eruntg had specially
reguested Mrs. Gaskell, then already well.knowm - to the literary

world, to write what he intended to be:

" A brief account of her life, "™ with perhaps

"some remarks on her works, "l

This requesat was not at all hard te satisfy, for Mrs:
Gaskell herself had, since har first meeting with Charlotte,
been fagein-ated by the delizate.looking little creature — a |
woman of genius who led her 1ife in the hidden world of Haworth,
Daring the five years before her death Mrs. Gaskell had come
to know Charlotte well and was interested in her being so
different from other people. She saw that the latter was emo-
tional and rather passionate owing to being brought up in a
wild solitary placo by an eccentrie Irish father. Mrs. Gaskell
observed in her letter to Catherine Winkworth:

" Such a life as Migs Bronts's I never heard of befores 7°

After spending a great deal of time, and taking much

trouble in finding out the materials, Mrs. Gaskell published

Tho Life of Charlotte Brantg in 1857, It has turned out to be
not merely a record of a woman's life, but also a literary

masterpiece; and it glves many minute and fascinating details
coneerning most aspects of that life, It is very worth while
studying, having been written with a daep understanding and a
careful analysis of how one event gave birth to another until

Charlottets death.

1 Elizabeth Casgkell by Gerald De Witt Sanders

2 The Brontgg by Fhyllls Bentley
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Charleg Norton once wrote to Lowell »

W The Iife of Charlotte Erontg
was almost as muod an exhibition of \
: !
Mrs. Gaskell's character as of Miss Brontets n

This is true and not gurprising, for most writers often
write of things and people in a way which reflects themselves,
Mrs, Gaskell has been well summed up in Mr. Leslie Stephents

brief notlce of her death which appeared in The Cormhill

Magazineg.

" She was what her works show her to have been —
a wise, good woman, "

" .
Emily Bronte has often been regarded as a greater writer
than her sister on the strength of her poems and of single

novel, Wuthering Heights., Her imaginative power and her ability

to communicate mysterious sentiments are unsurpassed both in
fiction and poetry. But Mrs, Gaskell, who was naturally
' her
affectionate and soclable, found/unattractive and did not pay
attention to her except in su far as ghe was one of GCharlotte's
concerns, She thought Emily was too reserved.
"I diEtiHEUiShl: regerve from shyness because
I imagine shyness would please, if it knew how;
whereas reserve is indifferent whether 1t pleases

or not. Anne, like her eldest sister, was shy;
Emily was reserved,"l

The above shows her understanding of subtle distinctinng
of character and explains her inclination towards Charlotte
who was not so utterly different from herself as Emily.

Mrs. Gaskell seemed much moved by Charlotte's sad destiny
and circumstances, @s can be seen from her rather exaggerated

degeription of Mr. Hrentg's behavior and of the harsh side of

1 The Life of Charlotts Erontg by Mrs. Gaskell
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his nature. Having sucg/father was; according to Mrs. Gaskell
one Dﬂf&ssential factors that caused Charlotte to be unhappy
and pessimistic all through ner 1ife. The description of this
Irishman is one-<dided, however much we may esteem it from a
literary point of view as being poetic and picturesqqe_-— for
Mr. Brﬂntg had some sympathetic gqualities. If Mrs. Gagkell
had attended to and questioned Martha Brown, the servant at the
parsonage, the picture of Mr. Brontg would have been more true
and less dramatic. 45 a biographer, she was in any cage rather
partial on Charlotte's behalf and biased against her critigs.
Usually when she wrote, she was very careful about other people's
opinions and rather afraid of criticism. Yet, in writing about
Charlottet's life, she offended first of all the Yorkshiremen
by describing them as somewhat worse than they really were
" Even now; a stranger can hardly ask a questlion
without receiving some crusty reply, 1f, indeed, he

recelves any at all. Sometimes the sour rudenesgs
amounts to positive insult."l

Of course they had their virtues too; but Mra, Ga§kell c?uh&
not like their GVET;Stang and over;independent temper, w@ich,
she believed;had influenced Charlotte's bitter temperament. She
oxposed the bad conditions of the School for Daughters of the
Clergy which the Brontgs had atten?ed for a perind; and lat?r
she was accused by Mr, Garus;WiléGn, . the head of the school,of
having damaged the reputation of his institution.

While attacking those whom she thought had acted against

Charlottets happiness; she did not, on the other hand,_write
much about the part of Charlotte's life spent in Brussels. She
saw evidently that Charlotte had fallen in love with a marrisd
man which would have seemed shameful behavior te a Victorian

reading public. She wrots about Charlotte being disliked by

1 The Life of Charlotte Bronte by Mrs, Gaskell
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Madame Héger in such a way that, if the readers do not take much
notice, they will not know at all about the love affair, which
ig largely hidden by Mrs. Gaskellfs attempts to be, in this case,
more tactful than truthful.
" One of the reasons for the silent estrangement
ft

between Modame Héger and Miss Bronte, in the second

year of her residence in Brussels, is to be found in

the faet, that the English Protestant's dislike of

Romanism increased with her knowledge of it, and its
effocts upon those who professed it,nl

In fact; this was only "one of the reasons" for thelr
mutual diglike; Mrs. Gaskell did not put the most important
reagon into words, lest she should blacken Charlotte, with whom
in spite of her rigid virtue, she sympathized. This also shows
Mrs. Gaskell to have been delicate and tactful,

In dealing with death, Mrs. Gaskell could write very
tragically and she well understood Charlotte's grief at losing
her beloved brother and sisters. This was another reflection
of the grief she once experienced when her son died. A1l the
deathabed scenes described by her are dramatic and sentimental.,

When Charlotte becams a well.known writer towards the end
of her life, Mrs. Gaskell was reminded of the difficulties of a
writer who, at the same time,is a woman., She wrote of Charlotis,
in the light of her own experience &

" Henceforward Charlette Brontgfs existence hecohes
divided into two parallel currents — her life as Currer
Bell, the author; ner life as Charlotte Bronte, the

woman. There were separate duties belonging to esach
other; not impossible, but difficult to be reconciled,t™

i
1 The Life of Charlotte Bromte by Mrs. Gaskell

" - !
s
r.‘-l adn D H -.l.
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In splte of Mrs. Gaskell's partiality towards Charlotte,
her bias against some people; such as old Mr, Erontg,'and her
deliberate suppression of Charlottels passionate though one-sided
love for her professor, there i1s no doubt that this biography
is a masterpiesce. Though the biographer's appreoach is unseient-
ifie and though she breaks several of the rules which blographers
ought to observe, she brings 4o us a picture of Charlctte as a
living woman; she makes us vividly aware of the alghts and
sounds forming a background to Charlotte's 1ife; and she succeeds

in making us share her alfection for her remarkable friend.

Wives and Daughters

Mrs., Gaskell's last and perhaps best work of fiction is

,

entitled Wives and Daughters ~ the name sounds unimaginative,

unllke a name such as Wuthering Heights, but it is homely. It

Hﬁy' have been begun in 1862 or so and it was published posth-
umnuslyiln 1866, in a still unfinished state,

This is her most charming book and reminds us a little of
Jane Austen's Pride and Prejudice, It is also characteristic
of Mrs. Gaskell herself, HNot only wives and daughters are
concernéd in the book, but husbands and sons, fathers and mothere.
brothers and halfwsisters as well. Mrs. Gaskell had more
axperience of life when she came to write this book than when
she wrote her earlier ones, so she knew that it was better %o
relax and not concentrate too much on sérious problems such as
religion or class problems.

o’

Wives and Daughters is the story of many kinds of people,

different in character as well as in background. All of them
are more or less involved with Molly Gibson (who is a highly

typical Victorian hercine), the daughter of a middle-class



60

o

provincial doetor., The day-to-day description of rural life,
because it does not touch on many contemporary problems, makes
the book easier to appreciate to~day than when it first appeare@.
Most of the story is about the love affairg of two half-sisters,
Molly Gibson and Cynthia Kirkpatrick. Inspite of their |
differences in character; they love each other as much as sisters
can possibly de. Mrs. Gaskell, even though she had limitations
in writing, could give us plotures of life on a wider canvas

n
than Charlotte Brontes In Wives and Daughters, there are many

groups of people at different levels of society; Dr. Gibson is
a bright, intelligent, down-to;?arth middle«diz;ass doetor, the
Cumnors are typical eristocrats, and the Hamleys are of ancieﬁt
lineage;but Squire Hamley is poor and uneducated. They come into
contact with each other in a small English country town, Hollinge
ford, which represents the Knutsford of Mrs. Gaskell's happy
childhoecd.

The story is not exiraordinary, but the characters show
Mrs, Gaskell to be a keen observer of human nature and a careful
artist in giving minute descriptive details. The most interest-
ing characters are all wom2n; for cns of the few characteristics
she shared with Charlotte Brontg was that she selﬁcm went deeply
into the male mind. Molly Gibson; Mrs. Gibson and Cynthia,
eapecially the last, are drawn wonderfully, Molly is the sweet
darling of her father, an affectionate sister to.har half;sister
and submissiva to those she lovegs, She is a girl of high moral
standardg and by all means wirtuous. Though the bock is lefl%
unfinished, we have no doubt that she will be happily married to
Roger Hamley whom she adores. Mrs. Gaskell never falled to
reward her good characters in such ways; or in a word, she did
net like to deprive most of her characters of a happy fate;
because sh? herself was so kind and soft~hearted. When we ccﬂ@

to Cynthia, we are quite surprised, for Mrs. Gaskell never drew
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any other character like this one, Cynthia is unique among her
creations and such a sharacter can be found only in the world of

the greatest novelists, Rosamond Lehman described her as @

" 4L bewitching Tictorian girl decked in all the
fresh, the wanton allurements of mpuslins, ribbons,
flowers; belle of the ball, flirt, tease, heartless
siren."1

. Cynthia's Mexquisite power of adeptation to varying people and
still more various moods n2 is a halfndigbnsﬂious powar = she
1s aware of ber dangerous power to attract'and yet cannot help
aeting towards people charmingly. She likes to be loved by
everybody without exeeption and does not care much to return
anyone'!s love; she would be very proud if she cogld make a young
man die of love for her. Unserupulous as she is, she has many
admirable qualities; she is warm, generoua, honest and selﬁ.
eritical. She is a dutiful daughter, though she despises and
condemns her mother with good reasons She 1s charming not only
to those who know her, but to us, the readers, who love her too
when we remember that she once destroyed her most becoming hat
that she might use its trinmings to adorn Molly's; and that she
risked the chance of leosing 2 brilliant match in order to furse
her old friend. But we cannot call her virtuous — her admire-
tion of Mr, Gibson and desire to be admired {as a daughter) by
him do not allow her to teil him the truth about her misdoings,
80 she allows the innﬂcent Molly to take the blame. She is;
naturally & hedonist. B8he would do anythin~ right or wrong,
because her aetions are directed by her intlinctive love of
pleasure. Yet she ls often so charming and so kiﬁd that she i-

a hard person to judge.

1 The Introduction to Wives and Dauvghters
by Rosamond Lehman

2 Ibid
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Mrs., Gibson is drawn from Mrs. Gaskell's unpleasant
memories of her step;mother. She is another of Mrs. Gaskellls
masterpisces. She is not altogether a bad woman —— at least
she 1s relatively kind in her eonduct towards her step-daughter;
however her kindness springs from selflshness. When the newly
. married Gynthia promisea to visit the Gibsons, Mrs. Gibson
suggests that Molly should have a new gown; but Molly refuses
it; wheret DMrs. Gibson says @ |

# You might have allowed me to beg {your father}
for a new gown for you, Molly, when you knew how much
I admired the Figured silk at Brown's the other day.

And now, of course I can't be so selfish as to get it
for myself, and you to have nothing."l .

\
-
\.

Tt is evident that hel generosity proceeds from salfigh-.
ness. She is sentimentel and sfupid and yet she considers her-.
gentimentality to be real sensitivity. She always talks about
her late husband®s love for her :

# T ugsed to tell him that his love for me was
quite romanti¢c., I think T have told you 2bout his

wolking five miles in the rain to get me a muffin
once when I was ill "<

She makes people who live near her feel uncomfortable by.
her foolish attempts at behaving as really high-class people do.
She does not allow M™yulgar' bread and cheesse, Mr. Gibson's

favorite, to be given to him for dinner. When she leaves for
London f0r.three days; poor Molly's heart dances with joy at the
idea of being perfectly free from the restraint she and her :
Father are under in Mrs. Gibson's presence.

She has; however, been a gresat favorite as governess to
the aristocratic family at The Towers, because she has proved

herself to be witty and worthwhile as an appendage of the

1 Wives and Daughters by Mrs. Gaskell
2 Ibid
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Gumnors 3

" So ready to talk, when a little trickls of

conversation was required; so willing to listen
------------ with telerable intelligence, 1f the
subjects spoken about did not refer, to serious solid
literature, or science, or poclitics, or socjal economy.
About ngvels and poetry, travels and gossip, personal
details, or anecdotes of any kind, she always made
exactly the remarks which are expected from an agree-
able listener; and she had sense enough to confine
herself to these jhort expressions of wonder, admira-
tion and astonishment, which may mean anything, when
more recondite things were talked about.tl

Mr. Gibson 1s based on a real country doctor, Mra.
Gaskell's own uncle, Dr. Peter HDlland;with whom she lived when
young, He is a sensible person whom Cynthia admires most.

He behaves honestly towards his clients and never betrays his
Hippoeratic Dath; even Lo his own wife.

Concerning the mple characters in this and other works
of Mra, Gaskell; David Cecil says that Mrs. Gaskell knew very
little of man;as she lived a narrow life. Of course her %ife
Was natro? compared to the lives of woman.of our day; but, as a
Vletorian, she had 2 wider axperisnce of lifetand of men than
WOomen were supposed to have then. As we know, she travelled in
Franee, Italy, Swltzerland and)Germany anq made friends with J
famous people, such as Diekens, Thackeray, Carlyle and Kingsley,
and her friendship with Charlotte Bronte is known to the worl?f
Sha did not ¢onfine herself to mere household affairs; rather,
she was Interested in Dante and Mozart and showed great
intellectual curiosity. In Wives and Daughters - ‘Ther male

characters are fully convineing though they do not play a main

part in the book, Mr. Gibson is a good example of a clever

1l Wives and Daughteré by birs. Gaskell
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+ 0ld=fashioned doctor who shows . mlsjudgment only once — in
his remarriage to "Clara", This episcde was no doubt suggested
by Mrs. Gasksll}fs consciousness of her own father's mistake of
a similar kilnd.

Roger Hamley is far from Devid Cecil's commen? L

" 4is for her (Mrs. Gaskell's) young men, thay
are terrible.,"l :

F

He is the prototype of many gemuine virtues; brilliant,
tender and true, Mrs. Gaskell again reminds us of her memory of
her brother John by sending Roger out to ifrica — then a remote
land.

Preston, " $igerish with his beautiful striped skin "2
is a typical example ¢of a low class person who risea to wealth ’
by aristocratic patronage. ¥Fe is no mere " drawing;room figure ",
but a subtle portrait of a lulgwkilling cad. Mrs. Gaskellls
description of him hints at his animal passions towards attractive
WOmen.

Lord Cumnor asnd Squire Hamley are two high class people @
cne keeps up his high position by means of his wealth, while the
other,inxspite of hls ancient blood, has not enough wealth to
retain material reséZ?ctability in the eyes of his fellows.

The distinctions between the various classes of soclety
are drawn in detail, Mrs, Gaskell not only classifiea her
characters but also demonstrates the differences between
people of the same class with different backgrounds and surroung}
ings. Thls shows the breadth of her experience and observation..
In comparing her novels with Charlotte's, we are constantly
reminded of Mrs. Gaskell's advantages over Charlotte who could

deal only with types of people like those included in her limipgd

acquaintance in Yorkshire and Brussels — all of them just on the

1 Early Victorian Novelists by David Cecil

2 Wives and Daughters by DMrs. Gasksll
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o

fringe of the upper middle c¢lass — and, in most of her hooks;
the important characters are governesses; teachers and students,
The defect of the book, if any, is that it contains over-

e " .. Gasgkellts .
long descriptions. However, Mra/gift for telling a story can

keep up our interest until tiae end.

Charlotte Byontats Works:

Charlotte's lmeginary World

Lifter Maria and Elizateth died in 1825; Charlotte,
Branwell, Emily and finne lived all together at Haworth Par-
sonage. Nothing seemed to happen to their quiet life autwardlyj
but in fact, all of th?m were busy and occ¢upied, Naturally ‘
Charlotte and the rest, living so cutw.off from normal society,
were dreamers, so thelr day-direams were woven into games to
provide an gscape from lonelinegs. The immediate cause of
their beginning to write thelr stories was a present of a box
of wooden soldiers given by Mr. Brontg to Branwell. Charlotte

records this event in The History of the Year 1829 ;

-

" When Papa came home it was night, and we were
in bed, so next morning Branwell came to our door
with a box of soldlers. Emily and I jumped out of
bed, and T snatched up one and exclaimed, 'This is
the Duke of Wellington ! This shall be the Duke',"l

So the children invented names and characters for the soldiers.
Thera were twelve of these characters originally, but they
increased by the end to more than a hundred, ‘The 1little Eront&;
supplied them with a continuwus history of adventure. They’
built a kingdom for the Duke of Wellington on the Aifrican ccést

with Great Glass Town as capital. Later, varicus members of _

M‘_\..

the Twelve ( i.e. the twelve wooden soldiers) founded allied

!
1 The Bronté Story by Margaret Lane
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kingdoms, each with a Glass Town capital, Thus arose a whole
new world —— the Glass Town Qonfederacy, for which Charlottae
conducted the romances of the population and Branwell depicted
the battles and politlcal struggles. 4ll of these wore at first
based on stories and events they had read from bocks, heand.frmﬂ
Tabby; the servant {who had many a tale to tell of by-gone days),
and picked up from Papa's newspapers. Their new worldrwas a
complete world containing a parliament and politicians, po?ts
and publishers, newspapers, magaszines, actresses, generals, a
flag, a national anthem; and a gecgraphy of its own. Angria
vas one of the Glass Town provinces which Charlotte and Branwell
proceeded to develop when Emlly and Anne turned from the kingdoms
they originally shared wlth their brother and sister to invent
Gonﬂal. Charlotte made the Dukes of Zamorna and Northangerland
conquer fingria. Both of them were dark, ruthless and irresisti-
ble to women, yet they were oppomebta, Charlotte and Branwell
wrote and painted them and the events concerning them as though
they themmselves were Angrian characters. Angria was an excliting
world, prosperous and full of beautiful scenery, inhabited by
handscme, fascinating Byroni: men and lovely women dying for
love — it was indeed Charlotte!s escape world as we may see
later from Charlottets grown;up works. All Angrian dOEUmenﬁs_
have a very great importance in the study of her works. ingria
represents the "Irish element” in Charlotte, the romanticism and
passicnateness of which she always felt guilty; so in her
published works she condemmed what in Angria she loved :;;
as we can deduce from comparing Jane Eyre's refusal to be
Rochester's mistress and Lucy Snowe's dislike of wearing bripght
8ilk with conditiong in ingria where Charlotte glorified i1ljcit

love and where richness in houses and draperies were admired,

In her Farewell to ingria, Charlotte makes us feecl her regret in
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ceasing to write about all the things she loved :

" It is no easy theme to dismiss from my
imagination the images which have filled it so long;
they were my intimate acqualntances, ang I could with
little laboyr describe to you the faces, the voices ,
and aections, of those who peopled my thoughts by day,
and not seldom stole strangely even into my dreams by
night. When I depart from these I feel almost as if
I stood on the threshold of a home and were bidding
farewell to its inmmates =mwme=-—n Still T long to quit
for awhile that burning clime wewewe= Ml |

Yet Charlotte could not leave Angria without referring
to it sometimes. Her early unpublished works still had a power=
ful inlfuence on her minds Clear prototypes of Rochester, Paul
Emmanuel and Paulina Home had existed before in Angria; The call

of the dead Marina Anpus to Albion in Albion and Marina regemblan

Rochesterts call in Jane HEyre ,

The FProfessor

Charlotte began to write this book in 1846, Apart from
her childhood writings, it was the first book she wrote, though
not the first to be published, bscause it wag regected many timee

during her lifetimej so it did not appear until 1857, two years
after hEF death.\'This story was based on her experiences in
Brussels, while she and Emily were at M, and Madame Héger's
school, The here;a young school-master called William Crimsworth,
i1s to a large extent Charlotte herself. He is an Englishman who
goes Lo teach English in a Brussels girls! gchool, where he riects
and falls in love with an hnglo;Swiss girl who is gradually won

over by his personality and character. Thls part is preceeded

by a dramatic account of his experiences 1n a Yorkshlre cloth

e St 2 T
}p ,.,.-':n-\_,- e 0

mill which points forward to Shirley and also relatesthe stury
to Villette,

1 The Brontgs arranged and introduced by Phyllis Bentley
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It is said that a first book reveals its author's inner
self much more clearly than later boocks, This is true of The
Profegsor which reveals Charlotte's real self better than héf
other books, even though they are all stories closely related
to her experiences in Yorkshire and Brussels and to her life as
a governess, pupil and instructor at school, Scarcely troubling

to disgulse her own experiences as a girl who went to study

ks

French in Belgium and fell in love with her Belgian professor,
Charlotte made a young English professor go to teach in Brussels
and have a love-affair with his foreign student, The relatio»-
ships between the characters and the writer are rather complice
ateds On the one ha?d, Crimsworth's character is largely that
of Charlotte herself, yet he is also more or less cast in the

role of M. Héger; and his treatment of Mademoiselle Henri the

r

continental pupil {who, to add to the complications, 1s also,
in a sense, Charlotte) is alwmost certalnly based on M, Hégerts

method of teaching Charlotte gnd other students

" In the course of my next lesson, I mads a report
of the other devoirs, dealing out praise and blame in
very small retail parcels according to my custom,for
there was no use in blaming severely, and high encomiums
were rarely merited., I said nothing of Mademoiselle
Henri's exercise and, spectacles on nose, I endeavoured
to decipher in her countenance her sentiments at the
omission. I wanted to find out whether in ﬁer existed
a consciousness of her own talent _ . _ _ . _ . - .

*hs to the substance of your devoir, Mdlle,
Henri (said Mr. Crimsworth} it has surprised me; I
peruged it with pleasura, because I saw in it some
proofs of taste and fancy. Taste and fancy are not
the highest gifts of the human mind, but such as they
are you possess them — not probably in a paramount
degree, but in a degree beyond what the majority can
boast. You may then take courage; cultivate the focul-
tiegs that God and nature have bestowed on you, and dq\

N
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ot fear in any erisis of suffering, in any pressure
of injustiee, to derdive free and full consolation
from the_pansciousness of their strength and rarity!
Temessmwecnn= i smile shone 1n her eyes — a smile
almost triumphant, it geemod to say —

"' I am glad you have beeq forced to discover
50 much of my nature; you need not so carefully,
moderate your language. Do yYou think I am myself
8 stranger to myself ? What you tell me in termg
50 qualified, I have known fully from a childt nl

The story is told in the first person. William
Crimsworth is its narrator, After quarreling with hig
aristocratic maternal uncles, he decides to engage in trade
and becomes a clerk to his "nouveau richn brother, Edward,_who
is a tyranical manufacturer in what 1s obviously Yorkshire.
The first five chapters coneern a manufacturing town through
which Charlotte meant to show the bad industrial conditions
of that period, This 1dea was later used in shirley,

William Crimsworth is not happy under his brotherts Unsympa-
thetic care, but he does not ecasily give up what he has under-
taken, A4 paragraph in this part refers.. strikingly to
Charlottet!s own determination

" No man likes to acknowledge that he has made
a mistake in the choice of his profession, and every
men, worthy of the heme, will row algng against wind
and tide before he allows himself to ery out,
'l am baffledj? and submits to be floated passively
back to lang ToEevsesetermewerene T should not have
whispered, even inwprdly, that I longed for liberty
emw=wme T should have set up the image of Duty, the.
fetish of Perseweranes, in my small badroom at Mrs,
King's lodgings, :n2

Charlotte regarded 1ife with passionate gtoicism. She

early learned the truth that any real help must be found in

1 The Professor by Charlotte Brontg

2 The Professor by Charlotte Brontg
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onegelf, She expected nothing of the world: nor does her hero.

William is discharged by Edward and has to obtain a post
as profesgor in Mr. Pelet's boys! school in Brusgels and also
has extra teaching work in a 'Pensionnat de demoiselles™ next
door; conducted by Mademoisells Zoralde Reuter, The latterts
character 1s certainly based on that of Madame Héger who did
not get on well with Charlotte after she had percelvsd the
attachment between Charlotte and her hugband., Later ?rimswurth
falls in love with the neat 11ittle needlework teacher, Frances
Evans Henri, who becomes his rupil for English lessons. It is
evident that, during 211 the time she was writing this book;
Charlotte had in her mind the lcve she falt for M., Héger. It
is noteworthy that Mdlle Henri, in writing a poem about herself
and her love for her professor, refers: . to herself as Jane —
the same nams used b? Charlotte for the heroine of Jane E re
who 1s, in many ways, Charlotte herself. We are even temmuted
to think that Charlotte may originally have written that very
Poem Lo express her own feelings for M, Héger,

Crimsworth and Henri marry and set up a school together
and later retire to Yorkshire to live happily with thelr child
— a reflectlon of Charlottats ardent; hopeless drsam of setting
up school with M. Héger which wag also persistently in her mind

when she wrote Villette,

Charlotte intended The Frofessor to bes more I'ealistic

than her imaginary f4ngria stories, so the book is  amtd~romantic,
The characters are drawn in the most prosaie terms, Tha hero
looks ordinary; with a thin, irregular, spectacled face, sunk
dark eyes; and nothing in hls appearance that could be called
attractive. it first, he is not altogether guiltless of a feel;
ing of attachment to Mdlle Reuter. (This supplies an added touch

of realisms Charlotte well knew how easily human affections
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turn from one object to anotheﬁ_aa Villette so clesarly shust}
The heroine herself 1s not at all beautiful, belng as moderate
in attractionﬁas her hero, Charlotte explained that she had
written this book because she was rather tired of tha glittgring

about
tinsel of ingris/which she and Branwell had jointly written.

" I sald to myself that my hero should work his
way through life as I had seen real living men work
thelrs — that he should never get a shilling he had

in a moment to wealth and high station -ee-meecew-
that he should not even marry a beantiful girl or

a lady of rank. s idam's son he should share Adam's
doom, and drain throughout life a mixed and moderate
cup of enjocyment, "l

This ingistence on unexiting, common-oregarden
realism was why her book was refussd six times, for Charlotte
mistakeitly thought that publishers, being businessmen; would
prefer something real. It sceoried they enjoyed plots that were
sentimental, pathetic and tendeﬁ or wild and thrilling. So

The Professor was not much to the Victorian taste,

Mrs., Brontg had died before Charlotte was old enough to
recognize her, but she ssemed to feel that her mother wos a
lovable woman and she was much attached to a pleture of ker at
the Rectory, which had features in common with Charlottels OWTLa

In this hook she deseribed Crimsworth's mother thus :

L]

" I gazed long, earnestly; my heart grew to the
image., My mother, I perceived, had bsqueathed to
me much of her features and countenance -~— her
complexion, Wo regular beauty pleases egotisgtical
human beings so much as 2 softened and refined
likengss of themselves,'r2

1 The Professor by Charlotte Brontg

1
2 The Professor by Charlotte Eronté
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That this refers to her own mother is elear from something

she once wrote :

" A few days since, a little incident happened
which curiously touched me: Fapa put into my hands
a little packet of letters and papers, =~ telling mg
that they were Mamma's and that T might read them =
--=~e== It was strange now to peruse for the first
time the records of a mind whence My OwWn sprang}
and most strange and at once sad and sweet, to find .
that mind of a truly fine, pure and elepated order —w-
Thers 1s a rectitude, a refinement, a constancy, a
modesty; a sense, a gentleness about them indescribable,
I wished that she had lived, and that T had known her."l

Jome people have thought that Charlotte was uninterscsted
in social problems, for she usually concentrated on indiyiduals

whenéver she wrote. But, from the words she put into Mr,
Hunsden's mouth, it is evident that she somehow felt disgusted

by the disgraceful conditions of indugtrial 1life in England :

" Come to England and see. Come %o Birmingham
and Manchester; come to St. Giles' in London, and get
a practical notion of how our system works. Examine
the footprints of our august aristocracy; see how they
walk in blood, crushing hearts as they gos Just put
your head in at English cottage doors; get a glimpse
of Famine crouched torpid on black hearth.stones; of
Disease lying bare on beds without coverlegts, of
Infamy wantoning viciously with Ignorance, though
indeed Luxury is her favorite paramour, and princely
halls are dearer to her than thached hovels, "2

However, she makes the speaker add something which

implies praise of England :

o’

" You cannot appreciate the efforts orf industry,
the achjevements of enterprise, or the discoveries of
science," because of your "narrowness of edusation
and obscurity of position,"3

h
1 The Bronte Story by Margaret lane

2 The Professor by Charlotte Erontg

3 The Professor by Charlotte Bronte
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filthough, in The Profeesor, Charlotte clothes herself in

male form, she cannot help letting readers see that her hero is
not really the picture of a mnn. His feelings are expressed in
2 manner very uncharacteristic of a man, such ag :

* I hated his fashign of mentioning love;
I abhored, from my soul, mere licentiousness, "l

Jone Eyre

In 2846 Charlotte took her father to have a ecataract
operation in Mnnchester, There she began to write Jane Eyre
whieh was published in 1847 over the name of "Gurref Eel}.;

This book 1s considered the best among Charlotte's works, and
was described by Thackeray as the best book of its time.

Jane Eyre, the chief character, narrates the whole story
in the first person —— Charlotte's favorite way of telling & ‘
8torys. Jane's childhood opensat Gateshead Hall where the Reeds,}
who are the owners of the house and Jane's relatives by marriage,
treat her cruelly, Even though Jane 1s at that time a little
girl 0o more than ten years old, she exhibits strong emotions
and apparently feels very much as the adult Charlotte felt,

She gathers her energies to dart out in retaliation at her
antagonist, the hateful iprs, Reed, as 1f BOTH opponents were

of adult age.

" I declare I do not lova you : I dislike you
the worst of anyhody in the world except John Reed .
~=me=m=namwu-= I am glad you are no relation of mine,
I will never eall you aunt again as long as I live,
I will never come to see you when I am grown up}
and 1f anygne asks me how I liked you, and how you
treated me, I will say the very thought of you mokes
me sick, and that you treated me with migerable )
Cruglty wwmmememecmmeme- You think T have no feelings,

. it
1 The .Profesgsor by Charlotte Bronte
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and that,I ean do without one bit of love or
kindness; but I cannot live so 1 and you have no
Pity meewucow-s Pgople think you a good woman, but
you are bad, ' .hard-heartad. You are deceitful, ml

Here Jane for the first time in the book expresses her
OWnl feelings; which seem strangely precoclous, She is not like
ordinary children who can find joy in playthings or in going out
of doors 1in a carriage. When her salf;asteem 1s wnu?ded by
a false charge brought by the servant about her erying, she
ANgWwers .
" I never eried for such a thing in my 1ife ¢

1 hate going ocut in a carriage. I eried beecausc
I am miserabla, "2

Jane; like Charlotte herself, does not care about
childish games and enjoyments; insbead she longs for love and
kindness and, since she has neither at Gateshead, she concentrates
on the one thing left for her to enjoy — reading. Her eager
desire to loarn helps her to be a little happier at Lowood
dchool, kept for the poor by the Rev. Mr. Brocklehurst, There
she meets a friend, Helen Burns, who dies of typhus; for the
hsylum, as it is called, lies in a forest dell, the cradle of
fog and fpg-bred pestilence, Janets experience of Lowﬂbd is
based on Charlotte!s at Cowan Bridge. The descriptions of her
sufferings there are deeply moving, One of them deserves to be
quoted at length as an example of straight, unembellished

narrative, especially moving because of 1ts simplicity,

" My first quarter at Lowood seemed an age —ewa-
Our clothing was insufficient, to protect us from the
severg ¢old ! we had no boots, the snow got into our
shoes, and melted there : our ungloyed hands became
nuribed and covered with chillblains, as were our feet !

1 Jane Eyre by Charlotte Brontg
2 dJane Eyre by Charlotte Erontg
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I remember well the distracting irritation I endured
from this cause every evening, when my feet inflamed}
and the torture of thrusting the swelled, raw and
stiff toes into my shoes in the morning. Then the
scanty supply of food was distressing : with the keen
appetites of growing children, we had scarcely
sufficlient to keep alive a delicate invalid, From
this deficiency ofnourishment resulted an abuse, which
pressed hardly on the younger pupils : whenever the
famished great girls had an gpportunity, they would.
coax or menace the little oﬁés out of their portion.
Many a time I have shared between two claimants the
precious morsel of brown bread distributed at tea~time;
and after relin:huishing to a third half the contents
of my mug of coffee,I have swallowed the remainder
with an accompaniment of secregt tears, forced from

me by the exigency of hunger weeceecee-w-- Semi-
starvation and neglected colds had predisposed most
of the puplls to recelve infection: forty five out

of the eighty girls lay ill at cne time., Classes
were broken up, rules relaxed ewesre~- some died at
school, and were buried quietly and quickly, the
nature of she malady forbidding delay,"l

Janels sufferings at Lowocod School wers not very much
worse than Charlotte's own at Cowan Bridge. It was the death

thers of Maria, one of Charlotte's sisters, which inspired her
o write about Helen Burns! illness and death.

Jane is a version of Charlotte herself — the dull school
rules, school duties, school habits and notions, voices, faces
and costumes soon tire hsr after six years of studies and two
years of teaching at Cowan Bridge, 3he feels keenly the lack
of liberty which she so much desires and prays for. 350 she tries
Lo seek a lesser servitude and at last finds one as governess
to Adéle Varens, at Thomfield, the mansion of Mrs: Rochester.
figain Charlotte's feelings are volced by Jane when she tells us

that she poon grew tired of a smooth carcer surrounded by kind

1l Jane Eyre by Charlotte Brﬂntg



76

pPeople such as Mrs.'Fairfnx and her lovely, active pupil, idéle,

' Who blames me? Mﬂny, no doubt; and I shall be
called disconteated, I c¢ould not help it; the
restlessness was in my nature; it agitated me to
Pain sometimes 1

Before Janets impatience ilnereases tp ;n unbearable
extent, Mr. Rochesgter happens to return to Thernfield after a
“Journey on the Continent. Thie character is partly inspired by
M. Héger and partly by the streng, stern charasters fouqd in
Angria, such as the romantic Zamorna and Northangerland, Wwe
feel there is a certain vague kinshlp between Rochester and

Emilyts Heathcliffe, though the former 1s not an evil character,

4

Jane falls in love with Rochester with all her heart and soul,

hat_hig "
even though she mgs/u éolaurlesa, olive faﬁa, dquare massive

brow, broad and .Jetty. eyebrows, deep eyes,
strong. features, firm, grim mouth — 211

tnergy, decigion, will = were not beautiful,
according to the rule,n?

-

But to Jane, Rochester 1s an influence that quite masters
her, that takes her feelings from her own power and fetters them
to him. Mr. Rochester loves her just as deeply, ©n their
wedding day; the ceremony ig interrupted by the announcement
of the existence of Rochesterts lunatic first wife,

It is obvious that/dgglre to love and be 1oved,prefera-
bly by o a strong, aaterful, almost Heathcllfflan man, is the
main source of Chorlottels inspiration, and thig 1s well--
illustrated in Jone Byres Had Charlotte written this book
according to hﬁr own feelings, Jane would have become Roghesterts
mistress, Nelther of them ecan leave the other without baing
deeply dlstressed, and Janc hag neither relatives nor acquain-

tances to be offended by her living with Rochester; but Charlotte,

1 Jane Eyre by Charlotte Brontg
2 Jane Eyre by Charlotte Erontg
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unlike Emily in Wuthering Heights, checked herself from allow-
ing her heroine to surrendsr to her passion; for, as Jane is
made to say 3
B I care for myself. The more solitary, , the
more friendiess, the more unsustained I am, the

more/iill respect myself, I will keep the law
given by God; sanctioned by man, "l

3¢ Jane lsaves Rochester and chances to meet some distant
cousina; the Rivers,at Moor House. St. John Rivers asks h?r to
g0 with him as a mlssionary's wife. He is young, handsome, ?nd
ambitious; but Jane still loves Rochester and feels, besides,
that her new suitor does not really love her. He asks her to
be his wife only because he feels she would be a good partner
in answering the call he fesly to missionary work., Janets
attitude to Rivers is chviously 2 reflection of Charlotte's
attitude to one of her own sultors, Ellen Nussey's brother.

i genuine supernatural experience of Charlotte's is
reflected in the following incident. One night 3t. John is
pressing her for & finnl decision, The one candle is dying out;
the room is full of moonlight, Jane hears a voice from somee
where cry :

" Jane, Jane, Jane M

to ‘ '

It is AJane a known, loved and " ggli-remembered voice =
a voice speaking in pain and wue; wildly and urgently.

The conclusion suggests that Charlotte would have been _
delighted to marry M. Higer eveh if he had been maimed and POOT s
Jane finds Rochester, now widowed by a fire and living at the
gloomy Ferndean Manor, He is sadly hurt by the fire; one eye
has been knocked out z2nd one hand so ¢rushed that the surgeon
has to amputate it directly. He also loses his sight, the other

eye being inflamed. Jezne marries him and both of them "live

happily ever after ",

1 Jzne Eyre by Charlotte Brontg
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We cannot st~y the story cnds with Jane'!s triumph in »
worldly sense; for she marries a man semi;blind and living in
a narrow retirement, yet both of them feel real enjoyment.

The realistic ending mixed wlth the highly exc¢iting story
makes Jane Eyre o remarkable exampls of that truthathrough;"
beauty which is the function of the novelist's art,

The minor charactzrs are drawn superbly with a mixture
of geod and bad which is very true to life. Mrs. Fairfax is
good, simple and kind, yst extremely boring. Adble is loveble
and Iring, though a little bit silly., Helen Burns, drawn from
Maria Brnntg, has 2 similar mixrture of good and bad qualities,
On the one hand, she is wonderfully patient and possesses an
admirable brain. She once says to Jane : |

" Would you not be happier if you tried to forget
her {= lMrs, Reed's) severity, together with the
Passicnate emotions it excited 7 Life appears to me
too short to be spent in nurging animosity, or
regd stering wrong, "l

On the other hand she has some rather serious faults - she
seldom puts and never kceps things in order; she is carelsss
and reads when she should/legfniﬁﬁ her lessons. Miss Scatcherd,
on the contrary, is naturally neat, punctual and particular,

but elso M"eross and cruel®t, The chilly 5t. John is noble;
hearted and idealistic, yet quits impossible to marry, Bessie,
the housemaid, is quick;tempnred but kind,

The character of Jane is Charlottets greatest achieve-
menty Jane is like Charlotte; outwardly poor, cbscurerand
simple, but inwardly passionate, resolute and emotional, She

once sald to Helen :

1 Jdane Eyre by Charlotte Erontg
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" If others don't love me, I would rather die
than live — I cannot bear to be sclitary and .
hated wwem= 0 gain some real affection from you,
or Miss Temple, or any other whom I truly love,

I would willingly submit to have the bone of my
arm broken, or let a bull toss me, or to stand
behind a kicking horse, and let it dash its hoof

il

at my chest -

Jane's fight against falling in love with Mr, Rochester

is just like Charlottefs attempt to control her love for M.

Héger'-

In the fcllowing passage, we can hear the true ring of

Charlottets voice :

" You have nothing to do with the master of
Thornfield" Jane said to herself, "Further then
to receive the salary he gives you for teaching his
Protégeé ww—-=-w-~ Be sure that this 1s the only tie
he seriously acknowledges between you and him; so
don't make hip the object of your fine feelings,
your raptures, agonies, and so forth, He is not
of your order: kesep to your caste, and be too selfa
respecting to lavish the love of the whole heart,
soul and strength, whers such a gift is not wanted
and would be despised.n?

though

Yet Jane cannot resimpt her love and, / Hochester returns it,

she feels that she is not a person born to be happys She is

conscious of her unlucky fate as was Charlotte who never had

a taste of happiness all her life.

" Human beings never enjoy complete happiness in
this world, I was not born for a different destiny to
the rest of my specles: to imaglne such a lot befall-
ing me is a fairy-tale ; — a daydream. 3

1 Jane Eyre by Charlotte Erontg
2 Jane Eyre by Charlotte Brantg

3 Ibid
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Ls already noﬁed, the charabtter of Rochester i1s partly ,
drawn from Héger, and partly a BUrvivalJfrom Charlottets child-
hood herces, Zamorna and Northangerland, although (unlike them)
he 1s ugly. Charlotte makes him a romantic and colourful
Iigure; 80 that he harmonizes very well with the equally roman-

tic plot.

Shirley

Charlotte warns her readers in the first chapter of
Shirley that {t is not a book of sentiment, poetry and reverle
contalning passion and melodrama, but :

" Something real, coel, and solid lies before you;
something unromantic as Monday morning.nl

-

Yet, in fact, the book is by no means lacking in excitement
bordering on melodrama, Moreover, it 1s probably a good deal
more closely related to Charlotte's own experlences and feelings
than she intended when sha wrote the rather chilling words Just
quoted, The plot did not come to her spontaneously; for, as

she once told Mrs. Gaskel!, she had deliberately-.

" sought a subject for her next work,"2

¢ 4

In some ways, Shirley 1s her least attractive work,

for it concerns historical.events of the Industrial Revolution
in 1812 and Charlotte's imaginatlion was not one that couid be
nourished on soeial history: so; when she began to write Sﬁirlez
in 1847, she found it very difficult to make progress and to 1
satisfy herself, However, she managed to complete the book and
it was published in 1849. Though her publishers had hoped to
see a new hook similar to Jane Eyre instead of such a depafture

from her usual style as Shirley, Charlotte received the same

amount, £, 500, for the copyright as she had donme for tha

1 Shirley by Charlotte Brontg
2 The Bronte dtory by Margaret Lane
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Eormer, Work.

Tha events of Shirley ocurred in England in 1812 when
France had plaeed an embargo on the import of all English goods
into Europes Many English manufacturers could not export their’
goods and fhey were in danger of bankruﬂ&y. Robert Gerald Moore,
one of the two heroes, 1s a character depicting one of these
millowners. He is half-~Yorkshire and half-Belgian by birth,
Being proud and ambiticus, he decides to use some newly invented
machines to reduce the number of labourars ha employg, Some of
the local workers reallze that this new method will cause them ‘
unemployment so they band together in order to smash the mgchines,
to attack the mill and to make an attempt to take Robert Mooreos
1ife; but they only succeed in wounding hime Such bands of
workers were known ag Hludditogh, ‘

Shirley Keeldar, the major heroine, is an heiress whom
Robert Mooreintends to marry because she is rich enough to solve
his financial difficulties; he is ruthless enough to press ,
this suit desplte his leve for Caroline Helstone — a submissive,
gentle and exceedingly charming young girl, Shirley rejects him
because she has fallen in love with Louis Moore,Robert's brother,
So in the book, there are two relationships which can be called
master-pupil relationships - one of Charlottets favorite theines:
Robert helps Carcline with her arithmetic, and Shirley is Louis's
pupil in French, ,

The character of Shirley herself, so Mrs. Gaskell tells
us, is Charlotte's representation of Emily Erontg.'rln faet it
is the character of BEmily as Charlotte imagined she would have
been, had she been born rich, Many traits of Emily's character

can be discovered in such passages as

~====emw NEr way of sitting on the rug reading,
with her arm round her rough bulldeog's neck; her
calling to a strange dog, running past, with hanging
head and lolling tomgue, to give it a merciful draught

f



82

r

of water, its maddened snap at her, her nobly stern
pregsence of mind, going right into the kitchen and
taking up one of Tebby's red-hot Italian irons to
sgar the bitten place, ang telling no onse till the
danger was wgll nigh over, for fear of the terrors
that might beset their weaker minds, ™"l

Such passages are not at all the welleinvented figticn
which contemporary readers of Shirley may have supposed them to
be, Tartar, the tawny bulledog in Shirley 1s Keeper in Haworth
parscnagas Shirley's love of freedom is typical of Emily as
Charlotte saw her. G8hirley's delight in the wilder aspects of
nature reminds us how Emily loved the moor and her grim native
Place so deeply that sh: could not besr to be away from home
for a long time,

" Shirley said she liked the green sweep of the ,
common turf and, better still, the heath on its ridges,
for the heath reminded her of moors: she had seen
moors when ghe was travelling on the borders near
Jcotland wemww- they {had} journeyed from noon till
sunset, over wnat seemed a boundless waste of deep

heath, and notalng had they seen but wild sheep}
nothing heard but the cries of wild birds, m2

Shirley is an unconventional heroine like Jane Eyre a
Iuey Snowe; but, in some ways, she is more lovable — indeed,
we may think that Shirley is the most attractive of all Charlottels
heroines because her creator drew her character lovingly as a
repraaentatién of her beloved sistery whereas those other hercines
have some of the faults which Charlotte clearly saw in herself.
Shirley 1is high-spir%ted, independent, brilliant and chanmingj
she loves Louls Moorg,but being strong-minded, she can bear to

leave him, Carcline is the secandary heroine in Shirley. She

is soft and rather mute like most Vietorian heroines, for Charlotte

1 The Erontg Story by Margaret Lane

2 Shirley by Charlotte Bronte _
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made her a contrast to Shirley, Like Molly in Mrs. Gaskell's

Wives and Daughters, Caroline is a sweet girl who suffers pain-

fully from being secretly.in love, Her adoration of Robert is_
50 great that his seeming indifference to her almost kills her.
Perhaps the most fascinating aspect of the whole book is
this accurate (and therefore exceedingly painful) description
of a girl sickening almost to death from unrequited love. For-
tunately, Charlotte has pity on her and, at last, her devotion
is rewerded., it ?he end of the story, the two couples both
enjoy happy marriages., :
The main incidents in Shirley are historical, but most
of the characters are taken from those of Charlotte's contempora.
ries; and even the scenery and places are drawn more or less
from the writer's own surroundings., The family of Yorkeils based
on that of Mary Taylor: Garoline‘s feelings are partly those of

Charlotte when she was in love with M; Héger, Robert is a

mixture of M. Héger and of an acquaintance of Charlotte's, the
owner of Raw Folds, which is the original of Hollow's mill in
Shirley. Louis is a mixture of Charlotte and M. Hépger, The
curates, though Davig dacil describes them as being'unreal as
the cardboard puppets in a Loy theatre", are copied from real
curates at.HawUrth énd tae neighbouring districts, Whatever
~“David Cecil may say, the fact remains that those curates cer-
tainLy recognized themselves and one another, The kind Mrs,
ﬁ;yor can be identified with Miss Wooler.
The plot of Shirley is not - hﬁli-conatructed, for
Charlotte often jumps from ome theme to another, In the first
part, she concentra?es the readers! attemtion on Caroline and
then, in the middle, she suddenly turns our interest away from
Caroline and towards Shirley., Charlotte by no means concentrates

on social problems alone {as she first intended). The insertion
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of the love stories of two herces and two hercines scon drews
our attention away from the axcltlng scenes of bloodshed lnvol-
ving the workmen and the mill-owner, and it thus decreases the
social and historiecal interest of the book. In Mrs. Gaskell’s

Mary Barton, the love story is properly interwoven with the

main theme of soeial reform,
Ihsplte of the badly constructed plot and the presence
of too many characters; Charlotte nevertheless displays remarka-
ble ability, especially in describing scenery, She loved nature
and so she could describe outdoor scenes perfectly; these desT
criptions are much better than her indoor secenss. In Shirle y
most of the settings are, of course, from Yorkshire, the only
country she knew well,
Shirley is the most original of Charlotte's works and
1t can be sald to tend towards a new social direction soon to
be taken by other Viectorian novelists, Mrs, Gaskell's Mary
Barton, published just before Shirley,is alsc a historical
novel based on i?dustrial problems, Of the two, Shirley is now
more widely read, because it is a finer bock; but Mrs, Gaskell.
should have the credit for having been the flrst/zgmggke thls

new ang important direction.

Villette

Charlotte spent two years writing Villette. It was ’
publdshed in 1853 and was received, according to Mrs. Gaskell,
with enthusiasm by the public. 4s in every one of Charlottels
novels, except Shirley, thg stoyy is told in the first persoﬁ;
The narrator is Lucy Snowe, who, throughout the book; is deter=
mined to live an independent 1ife; this illustratesthe writepts
opinion that intelligent women ean Ect along very well without

marriage. The story concerns different groups of people who
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sooner or later come into contact with the heroine, First of
all, as a small girl, Luey is introduced imto the house of
Mrs. Bretton, her godmother; where we met John Graham Bretton,
a young schoolboy with a charming personality., Another child
living there is Pawlina Mary Home; a little elfin beauty who
1s left under the care of this family during one of her father's
Journeys on the Continent, John and Paulina are obviously
attached to each other in the eyes of the precocious and matter-
of -fact, though quiet little Lucy. Then there is a sharp brezak
in the story which has left some things forever unexplained.
We can never be quite sure why Lucy; suddenly grown up, is
Tound as an invalid old lady's companion, Presently, the death
of her employer forces her to find a job abroad, as she is
alone and penniless in England. On the ship she happens to
meet a pretty but speilt young girl called Ginevra Fanshaw who
is on her way to school in Villette — this helps Luey to decide
upon her destination. By chance she is brought to an inn by
an Englishman whom she meets on the quay; leter, she finds a
Job at Madame Beck's establishment as nursery governess to the
Beck children; and, finally; she becomes an English teacter at
the Beck school where Ginevra is a pupil, Inspite of their
contrasting characters, Lucy and Ginevre become friends and
Lucy learns that the latter is flirting with two men — the
mysterious "Isidore" and a Belgian count, Alfred de Hamal,
"Isidore” is in fact the school doctor whom Lucy soon recognizes
as her companion on the short Journey from the guay to the inn.
Lucy does not immediztely reveal a much more important ;actﬂw~
namely, that this "Isidore™ is alsc John Graham Brettony until
considerably later,

_We come across another important character, M. Paul
Emmanuel, a tuter at the school who Feels deeply interested in

Lucy, Madame Beck {undoubtedly drawn from Madame Héger) secretly
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wishes to marry Paul Emmanuel; so she grows exeeedingly jenlous
of Lucy and tries to separate the two by sending Emmanuel
abroad,

At first Lucy falls in love with John Bretton who
requites her love merely with friendship; and; soon afterwards,
he accldentally meets Paulina Home, his boyhood admirer. They
fall in love and marry., 8o the story turns out to have two

¢ouples of lovers -— Lucy and Emmanuel: John Bretton and .
Paulina. ({As for Ginevrz, in the end, she marries de Hamal,)
The rest of the book is chiefly an account of the heroine's
sufferings, which are due at first to her unreoquited love for
John and later to her much more passionate love for Paul ;
Emmanuel. All this coulc , in the hands of a leéser writer,
seem very dull; but Charlotte succeeds in making us profoundly
interested in every page of ler narrative,

The characters; settings and incidents aré,.as usual,
taken from Charlotte's own experdences in Brusszels and later
in England, Much the same themes are used as in her other_
books: TLucy Snowe i§ drawn from Charlotte's own character,

Hor love affair with M. Emmanuel is based on her master-pupil
relationship with M, Héger and written from the pupilts point

of view, Charlotte must have been conscious all the time that
Lucy was herself, and she describes her as a mertyr to surfering
of the seme kind that she herself endured, Though Lucy has
high moral principles, ste is somehow much less attractive to
the reader than most of Charlotte's other heroines, John
Bretton was certainly drawn from George Smith, one of the three
men who had proposed to Charlotte, In the first part, while
Lucy is still in love with him, she torments herself by writing

him ardent letters. But Charlotte decided not to let them

marry., While she was engaged on the third velumn of Villette,
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she wrote to Smith, who, as her publisher, knew her fairly

intimately :

" Luey must not.marry Dr, John; he 15 far too
youthful, handsome, bright spirited, and sweet -
tempered; he is a "curled darling" of Nature and.
Fortune, and must draw,a prige in life's lottery.
His wife must he young, rich, pretty; he must be
very happy indeed.---«--a-ww. I mever meant her
Mnes (i.es Lucyts) to fall in pleasant places. "1

50 Dr. John re-encounters the lovely Paulina Mary Home,

who soon brings back to our mimda Marina in Alb{em . and Marina

— a tale from Angria, the imaginative world of Charlotte'!s
childhood, This Marina; incidentally, is much the same as
Marian Hume, Zamorna's first wife in another story. Here the
similarity to Paulina's second and third names is even more
striking. In those early "Angrian" works, Marina and Marian
really seem to be the same character. They both have a medical
father and, much more impartant than this; their names and even
the clothes they wesr remind us closely of Paulina Mary Home in
Villette, If Lucy had besn ahls to marryennhody; it would
surely have been Emnunuel; but Charlotte finished the book in
such a way that the reader is left in doubt as to whether Paul
lives or dies, This is undoubtedly because Charlotte wanted a
sad ending symbolic of her own unhappy fate; whereas her publish-
ers and readers might have objected to this. Moreover, Mr.
Brontg, according to Mrs. Gaskell, was anxious that her new
tale should end well. He disliked novels which left a melanm
choly impression upon the mind, And he requested her to make
her herosand heroines {like the herces and heroines in fairy
tales}) ‘'marry and live very happily ever aftert? we can see

that the reason for M, Emrunuel's ship belng lost at sea during

ft
1 The Bronte Story by Margarat Lane

2 The Brantg Story hy Margaret Lanec
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a storm while Lucy is waiting lor his return home is a complic;
ated one. The doubt as to his fate refleets not only to the
impossibility of Charlotte's marrying M. Héger, but also Mr,
Taylor's departure to Indiz for a period of many years after
‘her rejection of his proposal, This incident is, in one respect;
like Mrs, Géskell's frequent stories of young men vanishing at
sea whlch aprear in so many of her novels,

John's letters are as precious to Luey as those frTom
s Héger to Charlotte. Lucy's feelings on receiving one of them
are described in a passage which; though long, deserves to he
gquoted in full; as it indieates something of the tremendous depth

e )
of feeling for which Char lotte had to seek an outlet in her
CT e

writings.

" Yes I held in my hand not a slight note, but
an envelop whioh must at least contain a sheet : it
felt not flimsy, but firm substantial, satisfying
And herg was the direction, "Miss Lucy Snowe," in
a clean, clear,, equal, decided hand: and here was
the seal, round, full, deftly dropped by untrsmulous
fingers, stamped with the well-cut impress of
iﬁZ}tials, " Ju G, Be W I experienced a happy, feeling
— 2 glad emotion which went warm to my heart, and
ran lively through all my veins. For once a hope
was realized, I held in my hand a morsel of real |
solid joy; not a dream, not an image of the brein,
not one of those ghadowy chences imagination pictures.
and on which humanlty starves but camnot live; not
a mess Of that manna I drearily euloglsed awhile
ago — whileh indeed, at first melts on the lips
with an unsgpeakable and preternatural sweetness,
but which, in the end our souls full surely loathe;
longing deliriously for natural and earth-grown
food, wildly praying Heaven's spirits to reclaim
their ¢own spirit —- dew and essence -~ an aliment
divine, but for mortals deadly, It was neither
sweet hail nor small corlander seed -~ neither slight
wafer, nor luscious honey, I had lighted onj it was
the wild, savory mess of the hunter, nourishing and
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salubrious meat, forest fed or desert - reared,
fresh, healthful, and life sustalning. It was |,
what the old dying patriach demanded of his son,
$sau, promising in requital the blessing of his
last breath: It was a godsend; and I inwardly
thanked the God who vouchsafed 1t,71

Like Charlotte, Lucy believes that every individualls
fate is ordained by God{ and her fate is that she must suffer
painfully; so she forces herself to accept whatever comes to

hersi 1In ons passage from Villette, Lucy exclaims :

" How I used to pra¥y to heaven for consolation
and support } With what dread forece the convicticon
would grasp me that Fate was my permanent foe,
never to be conciliated. I did not, in my heart,
arraign the mercy or justice of God for this; I
concluded it to he a part of His great plan that
some must deeply suffer while they live, and ]
thrilled in the gertainty that of this number, T
Wwas ohe, H2

-

Charlotte believed that it was fate, i.e. the will of
God, that she personally was never to have a lasting taste of
happiness in this world, yet she was unselfish enough to believe
that it was the right of some people to bhe always lucky, though
she herself was not included, She expressed this thought
through Lucy's congolation to Paulina, when the latter was
hesitating to confide the scoret of her love for Bretton to her
father :
" Be in no hurry to do so, Paulina. Leave the

revelation to Time and your kind Fate. I also

have noticed the gentleness of her eare for you :

doubt ngt she will benignantly order the circuim

stanges, and fitly appoint the hour. weemesueeo-o---

T ——— rm—mmmmmaees-= Je know not the future,
but the past has been propitious,'3

1 Villette by Charlotte Brontg
2 Villette by Charlotte Hronbe
3 YVillette by Charlotte Bronts
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The character of Ginevra is heartless even in comparison

te that of Cynthia in Mrs, Gaskell's Wives and Daughters. Both
of them are pretty, prouc of being loved, but never care to
return any man's love. However, Cynthia is much more lovable
and 1lively — she knows her Fault and Teally regrets it. She
really does love her step-sister, Molly; whereas Ginevra light-
heartedly entrusts Lucy with her sevret that two men are running
after her — treating Lucy as a close friend, not from any depti
of affection, but just bacause Lucy is patient enough to bear her
selfishness and thoughtless twaddle, even though she is deeply
shocked by it. I we compare their conversation we shall ses
that Ginevra is a mere shzllow Flirt while Cynthia is thoughtful
and charming in.spite of her defects, In one passage, Lucy,
talking of "Isidore®, asks :
" Do you encourage him ? *
. . ) N .
¥ Furieusement sometimes, said Ginevra
" ‘Jithout being certain that you will be permitted
to marry him 7 "
* 0Oh, how dowdyish you are I don't wan't to be
married.
I am too young, ® )
" But if he loves you as much as. you say, and yet
it comes to nothing in the end, he will be
miserable,m

* Of course he will break his heart, I should
be shocked and disappeinted if he didn't, "1l

The character of adame Beck, described as " a charitable
woman who did a great deal of good,"?

is not pleasant, for "both masters and teachers (ef her school)
were often changed : they vanished and others
filled their places, none could well explain how

Obviously, her spying in 1ist slippers, her reading of other

people's letters and her jealousy towards Lucy were all

1 Villette by GCharlotte Brontg
2 Ibid

3 Ibid
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characteristics taken from Madame Hégerts as observed by
‘Charlotte.

Bxcept for the curleusly unimportant and unskilfully
attached first part, Virllette is based on personal experiences.
The characters are true to life when the writer tries to reveal
thelr inner selves; but they converse rather awkwardly and unnae
turally; in spite of Charlctte's efforts to make thém seem
clever; for, in all her novels; she appears much more skilful at
describing emotions and peoples! inner lives than at portraying

the manners and conversation of intellectuals.,

Emma

Emma was begun under different ciréumstances from the rest of’

Charlotte's novels.s She had just married the Rev. A. B. Nicholls,

one of Mr, Bromte's curates, in 1845. After that she told Ellen:
" My life is changed indeed — to be wanted

continually - to be constantly called for and
occupled seems so strange. "l

Inwspite of this, her scanty leigsure was devoted to her
new novel, Mr, Nicholls, who felt a little jealous of her works,
remarked discouragingly that the public mlight find the theme
-repetitive, so Oharlotte made many beginnings, none of which
entirely pleased herself. At last her death prevented he: from
carrying on with the book and she left us only a fragment.

The story starts with an opening paragraph which shows
the reader Charlotte!s conception of human life, aspécially her
OwWn

" We all seek an 1deal in life =mmmmcmcmceno- I had
certainly not found mine in youth eemmemmumec I had
not found 1t in maturity. I was resigned never to
find its I had lived certain dim years entirely

tranquil and unexpectant wee—rmcaomee"?

it
1 The Bronte Story by Margaret Lane
2 Emma by Charlotte Ercntg
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Then the story leads us to a boarding school run by the

Misses Wilcox. There the atmosphers is familiar to us who have

+

read Jane Eyre, Villette and The Professor. A little girl,

Miss Fitzgibbon who is a newcomer to this school is favoures and
petted on all possible occasions because she appears rich aad
wellwhorn, Later, letters addressed to the girlts fatler,
previously thought to be a distinguished gentleman, are returned
by the Post Office, the address being a quite unknown one.
The disappearance of the man, who may or may not be her real
father, leaves the little glrl'a fees unpaid, so the favour of
the head-mistress turns into rage - and the girl with a hlgh.
flown name falls fainting in fear — the story breaks off.
In considering this fragment, we are raminded of &z

woakness in ¥illette, Thaﬁa;the character of Lilcy Snowe is not

well-explained psychologically, and this 1s one reason why
the book has been criticized as being badly-constructed.
Lucy's childhood is introduced unnecessarily and har posgition
then does not show the reason for her growing up to be so bitter
and, Phyllis Bentley says, ¥ rather disagreeable to aCConpany
through a long nowel.™  Had the story of poor Matilda Fitz;
gibbon's childhood misfortune been given to Lucy; the lattar'a
grim view of life would then be more understandable. However,
we feel that Charlotte would have created a new type of hercine
and undoubtedly produced ar interesting atary; if she hadlcon;
tinued it till the end. It is not clear that the heroine,
whoever she was going to be, would be either poor and distressed
like Jane Eyre and Lucy Snowe, or really rich like Shirley
Keeldar, We cannot guess the fate Charlotte's imagination had
in store for her., It is & pity that Charlotte's admirers are
unable to enjoy a story containing such charasters as Mr, Fitz;
gibbon who, perhaps, was going to be Worthangerland's S
vy
1 The Brontes by Phyllis Bentley
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reincarnationjand the descriptien of the sensibilities of an
honest child faced with such & dublous situaticn; would have
shown more of Charlotte's ability to illustrate her constant
theme of inﬁi?grity,-independance and courage against an

adverse world.
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