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# # 5786738835 : MAJOR WESTERN MUSIC
KEYWORDS: CLARINET RECITAL / OSCAR NAVARRO / KARLHEINZ STOCKHAUSEN /
RAYMOND GALLOIS MONTBRUN
CHRISTHATAI PAKSAMAI: A CLARINET RECITAL BY CHRISTHATAI PAKSAMAL.
ADVISOR: ASSOC. PROF. DUANGJAI THEWTONG, 115 pp.

The purpose of this Clarinet Recital was to communicate musical language
through various compositions and to study and research information on repertoires for
clarinet performance. The study included composer’s biography, interpretation,
thought processes, consulting clarinet expert, performing techniques to aid the practice

of the recital to accomplish the performance.

The performance consists of three pieces including (1) Concert Piece for
Clarinet and Piano by Raymond Gallois Montbrun (2) Der kleine Harlekin for Clarinet
by Karlheinz Stockhausen (3) 2nd Concerto for Clarinet and Clarinet Ensemble by Oscar

Navarro

The Clarinet Recital took place on April 29, 2015 at 7:00 p.m. at Recital Hall,
Third Floor, Faculty of Fine and Applied Arts, Chulalongkorn University. The duration

of the performance is approximately 1 hour.

Department: ~ Music Student's Signature

Field of Study: Western Music Advisor's Signature

Academic Year: 2015
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955015 UNBUNNAIINITNUS

2.1 Concert Piece for Clarinet and Piano UseWuslng Raymond Gallois Montbrun
2.1.1 Usgiavaafussnius

WAL N1 19U53 (Raymond Gallois Montbrun) Snuseiusvnesaea iafiladou
(Bulaiu) ol A 1918 luvaefiid1funisAnuiianifuaunitugeuvisuiia
(Conservatoire National Supérieur de Musique de Paris) ﬁ?ub],éﬁm'lﬁa“uuzLaﬁmﬂmaﬁg\‘i
Tusunisussiasliledu dnifsu uazdnumanas Gallois Montbrun lasusneiatsugiae
PnnSnelsy (Prix de Rome) Wiad a.a. 1944 uas wimaadawmeUd (Prix de la Ville de

Paris) 1% 1952 Gallois Montbrun ustsginarunisidudnaussuasdnusewusiadud

Y

gauTuelamseiumiesgnulen1slseieu Conservatoire National Supérieur de Musique

de Paris L3197 A.#. 1962-1983 F9n0UNTUINULARITIATLNUILB1U BN LSS oY

Y

Conservatoire de Versailles 1ilo¥ a.¢. 1957 nasun1sUsziusdmiuitensiaansibawn
Concerto de Violin, Symphonie Japonaise #ad1ud1%SulaLUs1 Le Rossignol de
UEmpereur nasudssianintondulndlawn Le Port de Delft, Les Ménines Was1ugdInsu
291AT83a8nguA Tableaux indochinois LagnaudmMIVIAToLABITANINLY Gallois

Montbrun dedinasilol a.a. 1994

2.1.2 USZI0UIUNINAY

unUseiusignuasluiioy a.m. 1946 Tun1sudadufiizedn Concours du
Conservatoire National de Musique de Paris ﬁﬁmi%’ﬂéﬁumﬂ Ium\‘iﬂﬁul,wa\‘iﬁgﬂ?iwﬁ’]

[

wdsduazgnldiodn Solo de Concours Baudaitunianafeivaan1sudady walulidn

a

Uiuldun BARRAS René,

a & =

UMY Conservatoire de

Useitusidenilazseydoimananie laeglasusisiavusidnly

DFSOOMER Roger, LEMAITRE Roger 3alugqs¥dusnaisdnan

| v
Ya v (% s v v

Paris fio Auguste Périer \ugfitnuseiusafiaunnasill 8nvieduduinauniuszdnng

Y

’Opéra-Comique LLazL‘fluqﬂﬂaﬁ Camille Saint-Saéns laUseius Sonata for Clarinet and

Piano lyana7e



AMUNUYYDY Solo de Concours (mwﬁ 1)
ﬂ’lwﬁl 1 Harry R.Gee, Clarinet Solo de Concours, 1897-1980 (Bloomington: Indiana

University Press,1981), p. 1. (Gee 1981)

The culmination of a student's study at the Paris
National Conservatory is an attempt to win a Premier
Prix (First Prize) with the limit of five years time
or before reaching the maximum age. These annual com-
petitive examinations are an essential part of the
curriculum for all instruments. The student has one
month to memorize the required solo, which is called
a "solo de concours" or "morceau de concours", and the
competition is open to the public. The jury consists
of the leading artists and the composer of the year's
solo. After qualifying in Solfege (sight-singing,
while conducting), Musical Analysis and Sight-reading
with the instrument, a student is permitted to per-
form the final competition.1
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2.1.3.1 Cadenza

Suunimaseaieumiiussiadlasiisdnaiiide Tasiuananuusysu p wazgn
szylnglviusaiasionuauisuardoivonsuninimidn Tuitwndnveadsiignusinglu
veafl 2 Aeufiazautsmaurluussingavneidunsussastinioglunesasuiiiy dese
Tassnfnauaudisdisnisnsuiiavesliinda B uagninduuangidulsenou w vieu A

v
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U356a9 U I0E09RN wazltiens199iENgasnIn (Foeg1eil 1)

#aeefl 1 Concertstiick (Concert Piece) for Clarinet and Piano 1ag Raymond Gallois
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2.1.3.5 Poco piu vivo
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2.2 Der kleine Harlekin for Clarinet Usewuslag Karlheinz Stockhausen

2.2.1 UsziRvasffusenius (Weérner) (Maconie 1976)
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DER KLEINE HARLEKIN

Stockhausen LAnuAU Suzanne Stephens Ynaai1sidnu1ieiusiutedeodly
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Der Kleine Harlekin Apundseiusiigngediuunain Harlekin lngn1sanlianuis
viousenun Aiddueniienndesiiussiaseenuudatiu Sdldorwesnsindeulmues
whitldgnimumetnanesl3luunuseius
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2. thaansuinussiaslneifinEunionssyu ussasuuidong muiduseiusldmmuely
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nstfufinlinues Stockhausen Tuunusgiusil gnifufinliegadmaununisndeu
Wauvusaiusaudsluguues Dynamic was Articulation usfisnseenludie Tdiin1sdeu
dasdamzlunsiFudumas udazSuiinsdeudasdonsludinarwennas wazazgn

Wasululumn 9 ves uwaslinsleudnidamednasslunthanyieluviou Sehr Schnell
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2.2.3 Harlekin (Rudlin 2002)
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Marschtanz = 112 wif191 1 Us39ia9l 1 89 2
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Etwas Langsamer = 100 i1fi 1 ussiiafi 3 89 wihdl 4 ussiiadi 2
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yansiiu 33 videnselanlsies uiluuistiswosieunas fuansiesndeulmluluiianied

Iogninvualiugs
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Wasuliuar Somzveadinty sndoulundon q fu lddiudenusseenluanlurion
B 9 Truaud Ssaansadelddwioutdureuasy
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pauinduazdanudaiaulu Ariculation, Dynamic wagdmae Tudrureaiiniugnszyds
yivng Semennsswin wagdruveadinitlélunisdh uenandudsdinndeususseislu
awgestufissyfamaadoulmvining q Aemslunisisuaziiu saludaniste uazida

M99 wazuenanynaenlassyasiulinuds duanddadinisldasessrndrludiunmasain
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LLANAN

AINA 9 Suzanne Stephens AUATTWASANBEINTUNITUAAS Der Kleine Harlekin

i wiununUsERUS Der Kleine Harlekin Ine Karlheinz Stockhausen

\Heanannisussaanasifienansvesnisuanadiuniieides fuansdndudonn
Sossniielidfunszuiwimivesunuseius nefuanslanmualisnasassiidudinan
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wivanola udfdehAnfudiogaunserieinnieduusUsu uaninauinunitulag
msllansamuauuvesnuedls hlnnsanligamilousnisiaiesruuasluiignd
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Budusndng Marschatanz Ssvsneenad masuuuuifuaiuaus Tuvieutifay

YIUNET 2 USTNA 15015010191 9mdaAlaendalnadniieidunisasieainy

Usgnanlalinug uazsunmsnsuiiamelinf Ab fmedesiias ae uazen lnelmusses
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AT

(Sehr lang (Zirkuldr atmen) 8173410 (S¥U18aU) Harlekin tanzt-von rechts kommend-in
schnellen Rechtsdrehungen bis an die vordere Biihnenrampe und landet mit dem

folgenden Anfang, dem Publikum zugewandt)

@ v v v Y I3 = <
AananiuiINIIINNIIUI R uRInIeANis e s deulnaduienauly

V19UV IFUAAIIUNTENINAUaIA TNt Alaguntdndmauguaziaulindidaly
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Aoflen1susTaaltangnszulInfeunsdsmneidesldvinlunisaiiades lnasunwingry

wiauAuldamusn wagyihnsadudievnudamisignszyly dnuaeimiaesin awnse

Tguanewinlumsvihdamgvsedwnaungnimvun

(bei ldngeren Dauern (Bindungen) macht das freie Bein eine entsprechend lange
Bewegung) dwsulinnilaiug1iuindu (Tied note) livivinidsineglviianuaenades

funsieaaulmNeTu (A WA 10)
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Al 10 nMsuwinsiedienIsuniew Wenududnuaifiingn
Gee, Harry R. Clarinet solos de concours, 1897-1980: an annotated bibliography.
Indiana Univ Pr, 1981.

2NN 11 EIBONNTUANILATDINNIYU QLLﬁ@Qﬁ]S@@QI‘UﬂUWﬂﬂi%LL‘I/]ﬂl“LJV]‘W‘LJ

(weit vorgebeugt, Auf-und Abbegung der Intervalle mit Klar. Mitmachen)
Tuvagivssiasluiesfiaesiu JuansdodldudiludramimSeunsenaarsidaluy wazas
mutuguaslinfignussadluvaeiy Weliunioamunaesuimssuuuigagnszyly

11 (stif stehen, Hinterteil weit heraus) ¥ain3unu1831 BuludnwusNduInLaz ey
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Juyegluaungds seslenisialuneislaviduiacfiazaswdsalaeisuain E 1u9es,
Eb w385 (Enharmonic), D 1ta93, CHf 1witaes way a15ilaviasivuiiazasades lnesy
270 F luwes, FH# luwes, 6 luwes way 68 luwes Insnifinasldldnasunanun 12 § i

nmsvssiadldalulseloaduianun 4 assdsluszninsiiussasiulivgnegilinga Ab Tu
1 a . . % 1 a Y o 1 a « o PN a dy
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ARI3LA (mit der Hand von unten Klar. “kiirzer schlagen” (l schneller Schlag an der

Klarinette vorbei))
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Eoe

orilagaseudunmsussiadiinnguiiuuandaudiudeudaudu 9 ass wasdu
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seduanueund dlundedt 3-6 du TWussiasunasisauiunsedu pp melenoy
nsusTansait 6 luvaiiunasiudes 9 éaﬁaaﬂﬁwmﬁé’am‘ﬁuagﬁwLﬁm wSausiarios 9
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Yo andun1siauluasan 7-9 THUTIaIRITUDIAIUAITEAY fF ADY 9 BUTU wazidam

W 9 aSailauauludumsiildaniemnamsivuln uas Ayoulnfignszyly Snine
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Turaaidea Altissimo lrientesvinglufundagsgainfiazaunsa (edesmal an dieser
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wvd nSeumantsiiudeedidauldaihavendeutinsiduemdrefivlddmdnndoui
agasndluoinandenfunaduiildadianevesdilin audienisinsadluwindy

Uninseuiunslalinangsasn (feegwi 7)
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(L. Bein bleibt hinten in der Luft stehen (wie ein Storch)),
(mit jedem Akzent wippt der . Fuf3 hinten in der Luft)

foe19ft 7 unUsewus Der Kleine Harlekin 1ne Karlheinz Stockhausen o9t 7

2.2.5.2 Ftwas Langsamer = 100

dnwauzving Wedmandudiuiludisandieedauninunenisusanaynudunss
I3 a = o 9 v oo o ' S @ =
Aayniiuluauluinvansnisiaueaidmidifdsisitlilaula visesifaeauununie
Fryavibiisunnvie wazidlowelan famanfmuanuauaynaeiundIniudnani
gepandnnaunuusseinalndsey o @

vioutlanunsawuseandu 5 939 Jausavyatununaisids wazuudonswintugn
wiseaniu 4-5ngu Tnenfildadivganusznitengy wagluuisgrstuiinisaduwualunis

UsIkas Favgeunvingulvdaaulugisieg

2.2.5.2.1 %2991 1 Wnludivestiunuihauie s snuananniswsuidaty gniu

agludasilsng Wainenuminiouiugadau wasluusaznguiugnisuaniin Ab wie o

Feluvieuiliosignuusdoseanlumunguueslinlaidu 4 nau Jalldnasuia 12 dos

naudl 1 Suanlinaiuieausnudeainnisnsuianideds Ab Fudunquldaiazgniily
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Langsamer

ngud 2 1Suauluiiouwsnued Etwas Langsamer luneaunsnitusenauniglin E waz B (7 5
WOSINA) UTSLAITINIE 3 NENAFAUAUTEUINTINILINT LazhulIAaTsIln TagLSuaNLAN
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&1U%0IWsn am Bihnenrand nach links laufen (rechts vom Publikum)) 29lUn19¢1e%
M (Mevnvesaug) winsilivvesimnenuudiliveaiviest] Feazlunganvies 5

wnreeungulidmiuansii

nudl 3 Bundongi 2 Tufesil 4-13 Taefifinsussensludmvoadingsdl

( bei ldngeren Dauern ( Bindungen) mit H wird die Fufhacke bei
hochgewinkeltem Fuf3 aufgeschlagen und dann mit demselben Fuf3 eine Bewegung
Uiber dem Boden oder in der Luft eemacht (das Standbein etwas geknickt, Ellbogen
nach vorne))

o

lurauendlinane1y (Tied Note) Ngnszyaie H dulvldduvinnaluuuiy was
soaniulvduniadeatulngiiuainiiu (Geuteduegludrmin) Wengniuildly
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]
Ly | =
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Karlheinz Stockhausen {ABAD, 2015 #14}
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2.3 2nd Concerto for Clarinet and Clarinet Ensemble Usewuslag Oscar Navarro
2.3.1. UsziRvaagusenus

90@n1 U113 Oscar Navarro (1981) #nUseiusv1aaLUu Lﬁmﬁwyjﬁﬂu Novelda
Tuilea Alicante Fadufl Navarro W8i5ududeununs wazaunisAnwssiuUSynwsiiess
fiudl Conservatorio Superior Oscar Espla Navarro Ane1aev19a1un15Ussius wasg
N1581u8LNa T Allegro International Music Academy U Ferrer Ferran a4 Valencia
%5&%’1ﬂﬁfulﬁgﬂ§m§aﬂmﬂ University of Southern California Thornton School of Music
(Los Angeles, USA) wlofnwinisusiudmasdmiunimedeulmuazinsiem lusening
Anwregflasanosaadatiu Navarro Idiflentafinuiuinuseiudinasiiideidos 1wy Joel

McNeely HUTEUEINAIINAINEUATITOY Peter Pan 2, The Guardian wag Pete Anthony

€

[ s

HUSEARUSINAI9INAINEUASLI8Y King Kong, Batman Wag Terminator Michael Giacchino

e

€

% s

HUSEWUSLNAIAINNINEUASTLIDYS The Incredibles, Star Trek wag Christopher Young

54

€

HUTEWUSINAIDINAINEUATLTDY Spiderman 3, Nightmare in Elm Street Lazdu ¢ wazi

e

[y

d1fgy Navarro iﬁi'mﬂﬁaiug’mzﬁﬂL%Ejuﬁﬁﬁqmm “Harry Warren Endowed Scholarship
for Scoring for Motion Pictures and TV” U33Uu Navarro 1§5usrevanslulszing uas
ssUsemelugnunisUssiussmiaunussiususs Navarro 1 Idgnuansiaetineusd way
29aun3ifidordus 19U The Cleveland Orchestra (Ohio, USA), Louisville Symphony
(Kentucky, USA), Princeton Symphony (New Jersey, USA), The Hollywood Studio
Orchestra, Caldas Symphony Orchestra ( Colombia), Royal College of Music Film
Orchestra (London, UK), Symphonic Orchestra of Paraguay, Orchestra Radio Kiev
(Ukrania), Downey Symphony Orchestra (Los Angeles, USA), Symphony Orchestra of
Principado of Asturias (Spain), Symphony Orchestra of Medellin (Colombia), Symphony
Orchestra of Region of Murcia (Spain), Spanish Youth Symphony (JONDE), Youth
Orchestra of the Generalitat Valenciana (JOGV), Royal Band of the Belgian Guides
(Belgium), Univeristy of Minnesota Duluth Concert Band, North Texas Wind Ensemble,
University of Boston Concert Band, Madrid Wind Ensemble ika% Symphonic Wind
Ensemble of Madrid HawunisUseituses Navarro tuldgnuansluaniuiivainyansums
WU WANIaAURS Blossom (Cleveland, USA), WAN1anuss Tanglewood (Massachussets,

USA), Lincoln Center of New York uag Spanish National Auditorium
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Navarro 1#i§un1sgnindnslsisefusinaslidurefiddodoaunnuin egrasy
The Army and Navy Wind Band, International Music Festival of Altea (Alicante, Spain),
Valencian Institute of Music (Valencia, Spain), Valencia Youth Orchestra, City of Downey
(Los Angeles, USA) wag “José-Franch Ballester & Friends” (Nueva York) svedaillena
I#sruaemadlifuiessinansi waviuaiesay warldvunanesnaianidmiununs
nweunsuaausIraadn Tuglsluaveninnie s1uds “wenianuninmeuniadadi 25
“Jove” (Valencia, @), CIFICOM (1MAN1AAUATAINIUASTLUITNENAIAATUWAIULARSA
Chapman University (Orange County, California), AsdunuLAEafUILATesanAsed 2
(Medellin, Colombia), Symphony Orchestra of Mazinales (Colombia), University of
Southern California &% University of Minnesota Duluth. Navarro lasusi1s7a
“HOLLYWOOD MUSIC IN MEDIA AWARD” o4 80d@uedliaadluaiv1inunInalaan
dumesuranunsUsTRuSauRIameunives Navarro 1 1§Sunisiausienassiata

3248843 “10th Cinemoatography Music Critics Awards” , “ Mundo BSO Awards” ,

1

“XIIl Goldspirit Awards” wag “Hollywood Music in Media Awards” TuLaauqmmWUS
Y A./.2014 l9sun15tauatalusneia GOYA anaa TuN NE UM LAsalY Ingunusenusy

gNiEUeYRULAL UnUseiusannmeunsises “The Mule” (Navarro 2016)

2.3.2 Us2I0U99Unnas
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ﬁuﬂ Peter Hadcock, The Working Clarinetist (Hadcock 1999)
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fisn Peter Hadcock, The Working Clarinetist (Hadcock 1999)

a

2.3.5 AMULANANSIUNTSUSSHaLlaisunuRatua1999

' v
a =

AatunguansldansBedmiuuminasilae 1o Wsud vnaanes (José Franch-
Ballester) L“f]uQ’UiiLaaLﬁﬂ’maﬁLﬁmﬁ’U’Naa%mamm FIUAIULANAIIN A TUATUVD
tnaasiianauiuiaudseneuluegiaunn 38015 vssiaavesfalugedamiuiniusey
e esnlufiaudndudesyhddulissangiaulsznaunnnegrauduananes Tu
' < S | 2 Y] v v} a a Y a Yo v %
veunadlalatuiinnusisesniiuladaluaudime Aadudradelddmasndiniiguans
a ~ P ~ & = ° = & v a a a Y a v v
Wwewazdanudnlaandafssiay utudruinves@atugeds lunssuiuaniings
wansdonfiazlddeamenisiniiAalusduielivieuasvheiluveuiinnunszusnssiudn

uazlansfiansaunanysainsluunnas uaznsuanspeuldsalunsail



uni 3

ABN1uENALIAATTIEA

3.1 dagyan1suans

ALAASLARALENUNINAIFIMTUNMTULARININUATINAY 3 LAl
1 .Concert Piece for Clarinet and Piano by Raymond Gallois Montbrun
2. Der Kleine Harlekin for Clarinet by Karlheinz Stockhausen

3. 2nd Concerto for Clarinet and Clarinet Ensemble by Oscar Navarro

3.2 InQUITaIAYDINITUANS

1. ilomsunsnanumnIInssuaaiin Biuddiadla

2. vteidusendumsndnyamnsidamnuidudemeiuauss wasfuuuimdumsufoa
TECRTE

3. WleWalaniimilunisiusy wassuilanadluusasgpaioiunndaiu

4. ledaaSuuarinnndneninlunisuftRnuaivesiiau

5. WlefnwguuuuNsasaTIAusuauns aluiinsAnuinazimeunianuduinves

AUsERUS LAz UNNAIIINILERS

3.3 5N15LEAALAYA

L4 o

1. AUAASAIUUANISHARY JULUUNTUAASLATEIAUNTTUARY

e

€

2. fuansanevenunuseiusiiunaisille edearsdsiauldfaiulaniugnuszasdves
UnUseiiug
3. JuansanenenuninatwazaseauUseiulalvilsnausiisuutaaunisuans

= U a < v o dl' o < o w o a da
4. LUDLEAAIIU iUﬁﬁﬂ'J']llﬂ@mu‘ﬂ’mEdL?I‘EJ']“U%IQJ}LWE]U’]@J’]LiJuﬂ"IaQELQ LL@%UWIULLm“ﬁJﬁQWN@IWﬁ’]@



83

3.4 N3TUIUNISLATIUAINDUNITUAN

mawssunsoudmsunisuans Juandladaduduneulaewiady msdadenun
Uszius mstindeu swddindeuiuinuanuszneu nmsfinwunmasiiasiansiuagaaeu

nswiledayym nmsaeuamantnuseiius warn1sAinwanunastoyadu o Al

1. NISANLABNUNNAY

AuanglafiansanunmasnnanumizanlugusvesinAnwivsgay v vidduaiu
YDIAUAIVBIITIUAR harAULINVBIUNLINGS IneTIgnUseasAnanAfasn1snasFe iy
Iodalnivesinuanspanidaianunsadessnunltuguuuuivainuate nglasumuwugiin

el = yaa v a =~ Ao s
ﬁ]qﬂaqﬂqiﬂmﬂiﬂﬂqLLaQJ’E\JVlﬂJﬂ'JWNEL%EJ'JEU']in 5’3&]ﬂﬂllcl/]ﬂcl?}gilmWiLLﬁWQIUﬁ']aWi@u 9

2. nsinday

[
=2y £y ¥

lunsindeuty guaniieeilidelunisdenas wazAodlunuAwaTuLINTIEDNUN

Usgius audefuivinisuans weliAadmunglunisiindoy Juansdnduasdousunis

a = ad

ATIZA UTWWAS LAZIINIAINLLDISNISUTSASMBUUNTNUSERUS AN LB lawand
AsuasioUfiRlasduandmesitauiaanudiug uarresusuluauiedenizin

Usegwuslanvuall elinauilaladauaadsnandes wazldlminainueinaiuintuniswity

Y

'
a

Uymidlenauileladuimeiudsiiianane

3. NsEngaunuUnLEnIUsTNaU

Y

UnuansusznauludrundeiviTliunimasiuvauysal azduialudndunisnd

[y |

ANUAIAADNITWAAWTUDEIIUIN NIFITNLAAIAANSIEALILAZTNLAAIUTENDUADIEINITD

o

Sldnvasiunaziu ieliAnaudulnawaznislidsatlunisinden saudisnisviing

whlaluunusenustrmsanuialiianisussiasbuluiemaselnu

4. nsAnEIUNWAIRZLENIUIRT I AR

FudusrdeainiswssusiinistiiusasAnvunmasnauiaglunuensddaeu

wazAmsMIUENEULaznUUzanUasuAMNAAIUA U1 Td g eat LD Bnviediasnaniny

'
Y

dulaliiuguanaiiotnniiaugieils waziansaliietunvivwilalutefianainsiuiaiy

o w

Adslaluniswausall



84

5. msuibadayin
wuwednyvilusznindiindondu SuduazdosmiBudladgmiivmzantuiians
uazdeUATNIE AT demasanien ilelinisuansiusenuauysaifige
6. N3ERUAINAIINTUNYTTAUS
Tunsdifitnussiussaidineg msazmlomadeuaudoya Usehinas uaziilo
younas iosnnfuansiosnisamudilaludonmounasiuegienout azdunsaeuaa

yal v v & £ S = & a a ° c{'
mﬂg‘lfﬂﬂU%‘W‘UﬁU‘mL‘Wﬁwumuu ‘U\TLﬂua\TﬂﬂjimqﬂJqﬂwqm

7. msfnwnunasdoyady

6 o a

k4 = q‘ v s = CY d‘ v LY aa 1 !
f}dLLEWN?’1'3'iﬂﬂ‘H’W]lI’VUEN‘U'VIU58‘1/\1'Llﬁi?]llﬂﬂiﬂﬂqﬂﬁllﬂﬂﬂﬂﬂigwu gINTINDY 11

d)}

Ly

wgn1sadle o MAeTuluvaziuidinansenunseussiunalalunsuseiusinas Tulagdud

9

D

widsianunsanteyaluifnvivianene Wy vissayn vilde unaus1ee wiuduiinides

DUMBSLUA WATDUY

8. MsMUUATY 1281 UazanIUNLEAY U 1287 WAZEATUTILARAS
DuFNuanidoaiansun wagiIMunnILAINEZAINTRINRARNILBITINTINUARS

Usznou ielvlianunienlunisiwisudinewiunans uazdavitoyaiitoUssunduius

9. M3911g3UN3 uazluamasuszandunusnisuans
- < v v e I < ] Yo wvaa
iatdunsussyduiusianisuans wazdioldunisweunsauansliiugiining
aulaluunnas deduduansladnvideyaady a3dng dadl
- %9 - uwaNa warUse TRveEland uazKlanIUTENaU
- Ju A wazanUTluNSuARS

- MPuNsuanILazdayaiingIvesiunn 9§ uninas

10. NSHNYBY B @ATUNT

[ 1

nslaRngon o @0 uNITINRUNTUARITUTIANEARYREININ HDINEIANITL

24¢ ~ a a &£  a S w o Y o =
Lernilanaun1nidesuwas usseIn1ANIzinTuase uenaNtudLanIgsassasEinUsulnuides

ANNAUENT LaznsusTasiudnuansUsenau welitinAuauaswInyan



85

3.5 U 1781 LaZaIUNLENY

ASLAALAEIAANSIEAIUATITAMUATANITLAAIIUAUN 29 W18 W.A. 2559 151

NSHARILIAN 19.00 1. B BIUARIAUATTY 3 AMEAAUNTIUAENT PUIAINTAINNTINETEY

3.6 N13LLENY

ATUAAILUIDDNITY 2 929 BIULINLAAIUYLINAY 2 LWAT TTIa1LaAI5I 20 U9 224
7 2 WAAULNASTILAEDDN 1 1WA MIALAASTIN 25 UIT SENINNITHANITIINAUYIN

2 WNMISUERS 15 W91 UatUaliad1vunskansnaunsandisy 15 uii

3.7 379019 LasaINITUEN

mummLﬁmﬂm‘%Lﬁmim%’aﬁ"lﬁﬁmumiﬁq’juammiLawm‘wm 3 UTLNAY 910N

'
v fa a

UsziusvoainUseiusivo desuasUse NS UNnadunsanual Lagiseadinuni shans

£%

fobuil

1. Concert Piece for Clarinet and Piano Usguslag Raymond Gallois Montbrun Tdiaan

¢

wansusEuN 7 Wl
2. Der Kleine Harlekin for Clarinet Us¢Wuslae Karlheinz Stockhausen TaL3a1uan g
Usenad 13 un
WNNTSUEAY 15 Uil
3. 2nd Concerto for Clarinet and Clarinet Ensemble UsgWuslag Oscar Navarro 14i1an
wansUszanas 25 Wit audhsuil
- Andante
- Adagio
- Presto

Y v
o

SR TUNSHEAINIRY 1 Y29 15 WA



uni 4

AUl wazunagy

4.1 AUZUI

Aowiuuans uazluiuuans guansrosinsnieudd uwasdanisaldunisianseisil
1. quamuiseusegluiouans Idgunsalnfoudmsunisuansvesduaniveolyl
Tianudragydunisusudeadelu neutulans swudeln 1A1d uaziaseslsveinia 14l
ANUNTBUABUNTTLAAS LBATTURANIIS AN lAanAINAIR UaslliaunSsanisuans
| @ A
DE1LAUN
2. AU ULAAINTITUAITIDUTUNN 119991N519N18AINITANUAATUNEIAINNTT
¥ £y ' A | ' I3 P v < v v Y o Y o v a &
Fountinluyieidiun wiegelsinudaudasduiuin duansnisindeulaglyldnansidn
1A8NSNUNIUAITRNG LI UTMAHIULN wazdanaziinTuluiulane Wislrlufinnisvngie
89N15901
3. psinWeuliiieane waslimsvinginssudssionisiing s
4. wigunglindey Sudsenuliemsniivselovd lngianiz Tulans a1guwans
o~ = | < ) ] ) Y2 a <
LHaNNALARLTUIININ AITFUUTENIUDIITEN WaLDMNSNAITTULAUN drue1msiiu
TadmsSuusevmunniuly 1enanideenudnon lussmINaany
5. mMsIANskansmilouasednvismsauldyn wavseaviniagldassluiunantogns
PouNIIASINOUTULANIDSHNOAAAIUAULAU LALLATIUNS DUNLSULDABAIURANANA
z 4 o~ X
PananeNasinvy
= =~ A1 a | A o = v ° wn
6. A3IUTAANIMATDINUATINANNUNNTBINTRTIFANS Ok 1MUBIN13T130 THSU
U lUliaevgy iWesurmuwugi wasudluliiunewiuuans
o [ L9 a o gj q' d‘ I3 d! LY o A Qy v &S Qy d‘
7. dwduidneasidatu #ndunidslumladfgaesnisussiasie au dudenaud
° vy a Y o & | o & ' .
biguanaiaanuliddulalunisuans Msuansiuionslduszaunadise wavneuaziiaim
LEAY JuanemsinnIsmaaeudeluiaianilaen1sussiaenisduiliaoni1ag19ana lny
HATUINANINGINA YUIAVBINBIRAAL VIFBUMNATIFNLILEAUD D UAAITALEINTS
o = ' v & A = H P ¢ Y v ¢
WNA3IsENINNITHans aauildlunsanisuansusnduaiianuiianelaliunguans I

aualsennistasaluluaTivndsveaniswand luasasunsyiusiu wiosa1nnisilasuau



87

ALY azas1eauluulalunisussas anveinailduindndmsunisusulidnduau
Tyailugannass
8. TuTuuansase neunvzianauansiu guanslinsussiamnagranldlunsuans

v

Wislrnanuilousinaln wazihlasunisieunaty msindeuanizdisidesiidygiaiud

Y

lAuUsENeU MennaaUANAY waztuilusieauansilomnaumsNzay

9. TuvaiziSuuans fuanadosairannuivlalinuessiuddviguszney uazdnlu
wivan Tunsdiffneufiananatuegldmilads msussasteidosiliforlnfndu

10. ilouansaufuanimslfadduga wiouiensflefioliAssiduansusznay G
HunisluiBnsuansvesiionwiuuang

1. esuiunansly fuansmsianumuiedoiuasdoids othuusulgaudle

waztJuusatumalalunsuansassse 9 1U (Pino 1980)

4.2 unagy

o saa «

mssanafepasiidnluasiildfnassuniseiusifiaruwainuane Weliduandld

WUIAMUAILNTAVILUAIUNISHARD LazTuaunISARIASIZAi lATANUMLNE AL USEHU

[
A £Y k4

nsAnwluszauunidudio Taenunuseiusngnidanutu duanstnainudiAyiu

Y Y

1

eazien Ngnszyliluunusefius Hutansindeumailaiils

[y

AUANULIN WAZAITNN

ee

AnalalunSeudugiaulseney

s &

Weinusniswanafgirasilladiuanslafuad@nwimdeyaniuflinyiiiove

Y

o [

WuLNNNHREINY wazinUseRusiiouninatduayunIsuans wagn1slewineinug

Y

Do

(%
v v

dnedslvimnudiAgaiulseia wagiilonivosunwasiiiunans e liidudsslowd
memuAntunsEndeu Feluidomuisdiutudsliunsvargludsewmelng Juilvian
Anunaulaseduans ialduiogsdmiunsiuuinyen1sussasdMsunIsLantes
wagEnianuaulalviiiveneveulneinauIInIwWurseliuiAniansainludeyenly
aUAn
> = o o = a = Y a W = 1
Auwansdianulssasalidnaunsaanadnvesinedinnunaiasmdyiuaunsiudlng

1 Ve

wenunsnlifesldsunnudsuiiesanlulifiuusuuimig visliufilonalasunisfnueeng

)

nevIazivIngay Fauduan i sgiansin FunsAnuseautudndnutiuas iy

Y

e @

13

AU1BIAANUSUATTIVTINANEANYBIHIARL NNz ATt duna Ui RRu19A1S

=



88

= vl ' A S Jo = % i Y o
aunsvetlnglifianulanduluniilan Maddsulutiaunesnngils fansadifaunmag
lisgauanuentunisita ietiuduugnaulaisnussussianiunniu

aavhnefifuansisd InendnudiauieslulsslevinodAnyinuaunis



S18N1591994

A lng

UIIAVD 535UYAT (2552). N15UsziusnasTIuas (RuASIN 1), NJUVNLILAS: ETnTinsiuAs

PANTUUN NG

v
as o a

alwyn Wugasey. (2551). dedndnualuazn1sinsgs (A 4). ngemmumiuas: drdniiuiinengse.

vy WuGASeY. (2552). naynsuANAsened (RUNATa 3). nannunues: dinfuviinansse.

AN

Abad, S. M. (2015). Influencias de la Practica Coreoerafica Gestual de la Commedia

dell'Arte en la Interpretacion Musical de Der kleine Harlekin de Karlheinz

Stockhausen v sus Efetos en La Memorizacion de La Partitura (Doctoral

Dissertation), Spain: Universidad de Malaga.

Gee, H. R. (1981). Clarinet solos de concours, 1897-1980: an annotated bibliography,

U.S.A: Indiana Univ Pr.

Hadcock, P. (1999). The working clarinetist: master classes with Peter Hadcock, Cherry

Hill, NJ, USA: Roncorp.

Heath, K. (2005). The synthesis of music and dance: performance strategies for

selected choreographic music works by Karlheinz Stockhausen, Victoria,

Australia: Monash University.

Maconie, R. (1976). The Works of Karlheinz Stockhausen, Oxford University Press.

Marczak, K. (2009). Theatrical elements and their relationship with music in Karlheinz

Stockhausen's HARLEKIN for clarinet, Vancouver: University of British

Columbia.



90

Montbrun, R. G. (Composer). (1946). Concertstuck pour Clarinette en Sib et Piano

[Clarinet Solo and Piano Score]. Paris: 175 rue Saint-Honore, Leduc.

Navarro, O. (2016). about Oscar Navarro. OSCAR NAVARRO. retrieved January 16, 2016

from http://www.onavarro.com/web/concert/en/

Navarro, O. (Composer). (2012). I Concerto for Clarinet solo and Clarinet Quartet

[Clarinet Solo and Clarinet Quartet Score]. Spain: Oscar Navarro Music .

Paglialonga, D. P. O. (2015). Squeak Big, Practical Fundamentals for the Successful

Clarinetist. Medina, NY: Imagine Music Publishing.

Pino, D. (1998). The clarinet and clarinet playing, Mineola, NY: Dover Publications.

Rudlin, J. (2002). Commedia dell'arte: an actor's handbook, Taylor & Francis.

Stockhausen, K. (Composer). First Edition (1978). Der kleine Harlekin [Clarinet Solo

Score], Germany: Stockhausen-verlag (5067) Kurten.

Weérner, K. H. (1973). Stockhausen: Life and Work, trans. & edit by Bill Hopkins,

California: University of California Press.



AMANUIN



92

578%8 Unwas Solo de Concours UszsnT(1795-1986) sausaulng Philippe Cuper

(A29819% 2)

OO0 0000000000000 0O O

CLARINETTE MAGAZINE

0000000000000 000000000 000 A A

Numéro 12 - ler TRIMESTRE 1987 - ISSN 0761-9553 - 25 F

N° Commission paritaire de presse 66243

LES CONCOURS
DU CONSERVATOIRE
DE PARIS
des origines (1795)

a aujourd'hui (1986) :
lauréats
solos de concours
professeurs
par Philippe CUPER

Le Conservatoire National Supérieur de Musique de
Paris

(photo D. Lyttle)

et aussi : Le cycle de l'anche, par F. GUCCINI (M.A.R.C.A.) - "De
I'interprétation", par O. DARTEVELLE - Biographies : S. HUE, G.
SAUVAIRE, K. ATANASSOV - LEBLANC : nouveautés - Carrefour
pédagogique (S. DANGAIN) - Partitions : nouveautés - Concours

Munich (87), Reims (88) - TUne organisation internationale de la
clarinette ? par M. GETZIN - Nouvelles de la clarinette - Humour, etc.

20K 00CC YO0000000000003C0D00000N00000000000000000D00

ATTENTION : CE NUMERO EST LE DERNIER DE L'ABONNEMENT 86-87
LA PARUTION DE "CLARINETTE MAGAZINE" EST SUSPENDUE (voir p. 3)




année| morceaux de concours, lauréats ]

1795 JANSSEN César (entré 2 14 ans 1)

1797 (Cours d'étude de I'an V
[1796], distribué le 3 Brumaire An VI = 240ct, 1797)
LETONNE Jacques Henri, éieve de L. Lefebvre
Le 28me Prix, le "citoyen Frangois MARCHAND", 16 ans
1/2, est sans doute le méme que Frangois-Antoine
MARCHAND, lauréat en janv. et déc. 1800)

1798 (Cours de Yan VI (1797], distribué le 14 Frimaire An VII =
14 déc. 1798)
DACOSTA Franco, éieve de X. Lefebvre
2¢ Prix : PETIT Pierre, éltve de Mé&ric

1800 (Cours de I'an VII [1798], distribué le 19 Nivdse An VIII =
9 Janv. 1800)
Pas de ler Prix
2¢ Prix : PETIT Marie-Pierre (éitve de Méric,
méme laurdat qu'en 1798 7)

1800 (Cours de Yan VIII [1799], distribué Ie 17 Frimaire An IX =
8 déc. 1800)
MARCHAND Frangois-Antoine (seve de Sole |
déjd 2¢ Prix en 1797 comme éldve de Layer et 2¢ Prix en
janv. 1800 comme éldve de Soldre)

1801 (Cours de Pan IX [1800), distribution 10 Nivése An X = 31
dée. 1801)
Pas de ler et 2éme Prix, ni de ler accessit

1802 Les cours de Fan X (1801) n'eurent pas licu, par suite de la
réforme (voir plus haut la réduction du nombre de
professeurs)

1803 Cours de Fan X1 [1802)
Pas de ler et 28me Prix
ler accessit : PELLEPORT Louis, éive de Louis
Lefebvre
2e accessit : PECHIGNIEZ Gabriel (Jeune),
éidve de Xavier Lefebvre (le méme qu'en déc. 1800 et
en 1804 ? sur un autre document du Conservatoire,
son nom s'écrit avec un R 3 la fin en 1'an VI comme en
T'an XI)

1804 Cours de V'an X1I [1803)
Prix (ler ou 2¥me ?) : PECHINIER
Claude-Gabriel, éRve de Xavier Lefebvre
ler accessit : MICHEL Léon, éidve de Ch. Duvemay

(A nouvean lor asesssit oo 1896)
1805 Cours do I'an X111 [1804) Pas de Prix

1806 Cours de Fan XIV [1805)
Pas de ler et 28me Prix
2 accessit : BOUFIL (BOUFFIL) Jacques-Jules
ditve de Ch, Duvemnoy (3 nouvesu 2¢ sccessit en 1808)
1807 Pas de Prix

1808 Pas de ler et 2e Prix

1809 2e Prix : POISSON Pierre

1810 Pas de ler Prix

1811 (Cours de 1811, distribution le 11 dée. 1812)
ler Prix : LECOMTE Pierre-Auguste
2¢ Prix : HUMBERT Antoine-Louis

1812 (Cours de 1812, distribution le 11 dé. 1812)
Pas de Prix

1813 (distribution le 13 déc, 1813)
7 (résultat non connu)

1814 (distribution le 20 avril 1815)
7 (résultat non connu)

1816 pour éwe réorganisé ;
1817 il wy eut donc pas de concours

{1815 Le Conservatoire fut fermé de 1815 & 1817
1818 Pas de ler Prix
1819 BUTEUX Claude Frangois

1820 REBEYROL Picrre

1821 CREPIN (CRESPIN) Théodore Charles

1822 HUGOT Adolphe
2¢ Prix : DELAMOTTE

1823 Pas de ler Prix
2¢ Prix : TRIBOURG

1824 X. LEFEVRE : Concerto en Fa
(ler solo do aonoours oonnu)

7 (lnuréais non oonaws)
1825 HUGOT Pierre

1826 Pasde ler Prix
2e Prix : PEINTE Antoine

1829 DESVIGNES Hippolyte
FRION C.L.

1830 NEUVEU (NEVEU) Maurice
KROLL, Frangois

1833 Pasde ler Prix
2¢ Prix : MONGE

1834 LAMOUR Charles
{professcur-assistant de 1835 3 1845)

1835 STAINMETZ (1er Prix ler nommé)
PAULUS Jean (fotur ter cher do 1 Garde)

1836 Fr. BERR : 11e Air varié :
LECERFEF.
TRAINQUIER

1837 Fr. BERR : 3¢ Solo op. 13
WILLEMOT

1838 Fr. BERR : 3e Solo op. 13
HANDSCHU
DUHAMEL

1839 KLOSE : ler Solo en sol op.9
Pas de ler Prix :
2e Prix : MESSEMER

1840 KLOSE : Concerto
BLANCOU Joseph

1841 KLOSE : Concerto :
REGHEERE
2e Prix : PARES Eugene
1842 KLOSE ; Air varié

SOLER (pareat du professcur de clasinette 1795 7)

1843 KLOSE : Air varié
RENAULT

1844 KLOSE : 3e Soloop. 13
SOUALLE



1845 KLOSE : 4e Air varié op. 12 :
LEROY Adol
2¢ Prix ERF B.A.
accessit : BARBET

1846 KLOSE : 5e Solo op. 15
SOURILAS

1847 KLOSE : Solo bolero :
ROSE Cyrille

1848 KLOSE : 3e Air varié op. 1]
PARES Philippe (pdre de Gabriel chief Garde)
2e Prix : GUYARD
accessit : FRISNAIS

1849 KLOSE : Air varié

LAGNY
2¢ prix : WIPFFLER
accessit : ROUILLON

1850 KLOSE ; ler Solo 0p. 9 :
IBERT (1er Prix ter nommé)
MIMART P.A. (pre de Prosper)

1851 KLOSE : 7e Solo op. 17
Pas de ler Prix
2¢ accessit ; DELILLE

1852 KLOSE : Se Solo op. 15
BAGUENIER-DESORMEAUX (ter Prix
1er nommé)

BOUTMY K.L

1853 KLOSE : 8e Solo op. 19
MAUPRETY
2e¢ accessit 2e nommé : BEAUCHAM
1854 KLOSE : 9¢ Solo 0p. 25 :
LEDE

2¢ Prix : PARES Cl.-J.
1855 KLOSE : 4e Solo op. 14
FABRE

1856 KLOSE : 6e Solo op. 16
LEROUGE
2¢ Prix : BEAURAIN

1857 KLOSE : 9e Solo 0p. 25 :
GRISEZ Léon
2¢ Prix : TOUZARD
1858 KLOSE : 8e Solo op. 19
Pas de ler Prix
2¢ Prix : PINON

1859 KLOSE : 5e¢ Solo (fragment)
CARPENTIER

2¢ prix : GIBERT
année| morceaux de concours, année
lauréats K
nai o

1860 KLOSE : 10e Solo en sol, op. 27
(cf 1863, 1892)
MAYEUR Louis A.(né 2 Menin, Belgique) 1837
2e prix : BLEGER Adolphe 1835

ler accessit : REYNAUD Joseph 1841

2¢ accessit : FICHU Joseph 1841
1861 KLOSE : 9¢ Solo enfa, op. 25

(cf aussi 1854, 1857, 1865)

RAIMOND Edouard 1833

2¢ accessit : HERNANDEZ Felix (Cuba) 1839

3e accessit : FAIVRET Eugéne 1831

|
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1862 KLOSE : 11e Solo en ut, op. 28
(cf aussi 1866, 1875, 1876, 1895)
LARDEUR H 1840
PECQUEUR " " Edonard 1834
2e Prix : RUTHARD Gottlieb (Smtigart) 1840

1863 KLOSE : 10e Solo en sol, op. 27

Pas de ler Prix
2e Prix : PARME Léon 1840
2¢ accessit : DEVOS Paul 1838
3¢ accessit : COUSIN Jean 1843
1864 KLOSE : 12¢ Solo
MASTIO Eugéne 1844
ler accessit : FAURES Jean 1834
1865 KLOSE : 9e Solo en fa, op. 25
TURBAN Charles 1845
2¢ Prix : RAIMOND "JEUNE" Frangois 1838
ler accessit : BOUDET Edouard 1842
1866 KLOSE : 11e Solo en ut, op. 28
HEMME Constant 1841
ler accessit : MORTIER Pierre 1835
ELLE Achille 1848
8 g:l;ix : HUGUET Gabriel 1845
. .J2 accessit : SCHWATZ Adolphe 1848
i 3e accessit : CROUSEZ Alphonse 1846
1868 Professeur derniére : Hyacinthe KLOSE
ﬁ% - Se Air varié en fa, op.
s JOUSSEAU Charles 1848
1869 &dcs%%uuzr_cmgmlphe LERQY
Fr.BERR : ler Solo en sol (d'un concerio)
STARCKE Charles 1845
2¢ Prix : MULLER Joseph 1848
ANSART Léandre 1845
ler accessit : MEYER Jacques 1847
3e accessit : KERN Jean 1845
1870 KLOSE : 2¢ Solo en ut
FAGES Jean 1846
2e Prix : BONADE Louis 1845
ler accessit : MICHOT Jean-Frangois 1848
2e accessit : BOUSQUET Paulin 1848
3e accessit : ROUSSELET Augustin 1843
1871 Pas de concours celte
année-1a
(guerre franco-prussiennc)

1872 KLOSE : 4e Air varié en fa, op. 12
(cf aussi 1845, 1855)

PALLUEL Pierre 1847

1873 Fr.BERR : ler Solo en sol
RAFFEUILLE Charles 1850

2¢ Prix : CAUBERE Léon 1853

2e accessit : MEYER Eugene 1849
1874 KLOSE : 3¢ Solo en sol , op. 13 (cf aussi 1844)

Pas de ler Prix

2¢ Prix : PROUVEN Marius 1845
1875 KLOSE : 11¢ Solo enut , op. 28

BOURDIN René 1854
1876 Fr. BERR : 11e Solo

Pas de ler Prix

ler accessit : DEBLAUWE Emile 1856
1877 WEBER : Concertino (cf aussi 1887, 1896)

PERPIGNAN Faustin 1856

2¢ prix : TAFFIN (ou RAFFIN) Léandre 1855

1878 WEBER : Concerto N°1 (1er mvi)
MIMART 1859
2¢ accessit : BRETONNEAU Louis 1856
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1879 WEBER : Concerto N2 (Ier mvt)
(¢f alusx 1888 1891, 1894)
SAL UE Frédéric I 1860

a0y
A% .-,(, f W ATARD

,{%80 Professeur en derniére année : Adolphe
suppléant : Cyrille ROSE

WEBER : Concerto N2 (3e mvt)
(Polonaise : ¢f aussi 1888)

PARADIS Henri (2 |'unanimité) 1861
2e Prix : SELMER Chery-Henri 1858
Ler accessit : DAME Joseph 1860
1881 P, z%‘esseur en lére année : Cyrille ROSE
SE : Polonaise
PAGES Felix 1858
2¢ Prix : BERNADAUX Charles 1856

leraccessit : COURROUY Frangois 1862

1882 Professeur_en_2¢me année : Cyrille
ROSE

2e accessit : SELMER Alexandre 1864

1883 WERER : Fantaisie el ronde op. 34 (cf 1890)
MAYEUR Prosper (né 2 Menin, Belgique) 1858

HIVER Charles

2e accessit : JOURDAN Fernand 1859
1884 SPOHR : Concerto op. 57 (fragm.) (¢f 1889)

BONNIFLEAU Eugene 863

BOIN Femand 1859
1885 KLOSE : 9e Solo enFaop.25

BRUNEAU Clément 1865

2¢ Prix : GOMEZ Manuel (né 2 Séville) 1859

1886 WEBER : ler Concerio (1er mvt)
TERRIER John-Antony (né 2 Gendve) 1865

ler accessit : GUICHEMERRE Jean 1868
1887 WEBER : Concertino

LEFEBVRE Henri 1867

POURTAU Léon 1868
1888 WEBER : 2¢ Concerto : Récit et polonaise

LEBAILLY Victor 1872
1889 L. SPOHR : 2¢ Concerto (fragm.)

FICHET Ra 1867

2¢ prix : BLANC Joseph 1866

ler accessit : DELAMOTHE Jean 1866
1890 WEBER : Fantaisie et rondo op.34

AUBREPSY Qdener-Femnand 1869
1891 WEBER : 2¢ Concerto (1er myt)

PUJOL Emest 1866
1892 KLOSE : 10e solo

RICHARDOT Alphonse 1876
1893 WEBER . ler Concerto (1er mvt)

(¢f aussi 1878, 1886)

Pas de ler Prix

2e Prix : BEAUDOIN Camille 1871

ler accessit : LAPASSET Emile 1873
1894 WEBER : 2e Com:erlo (ler mvt)

STIEVENARD Emi 1871

VRONNE Paul 1872

JEANJEAN Paul 1874
1895 H. KLOSE : 11e solo

PICHARD Emest 1870

1896 WEBER : Concertino

GUYOT Jean-Frangois 1875
DELACROIX Henri 1876
1897 G. MARTY : 1ére Fantaisie
GAZILHOU Louis 1874
CARRE Félix 1872
LERQY Henri 1874
2e Prix : PAQUOT Philippe 1877
ler accessit : NOEL Jean-Paul 1878
1898 Ch. WIDOR : Introduction et rondo
VERNEY René 1880
GREINER Nicolas 1878
1899 A. MESSAGER : Solo de concours
(¢f aussi 1907, 1918, 1929)
CAHUZAC Louis 1880
ler accessit : VINCK Oclave 1881
1900 Professeur en_derniére année : Cyrille
ROSE
A. HOLMES : Fantaisie
DELACROIX Paul 1882
GRASS Achille 1879

1901 %sfgssgur en_lére année : Charles
TURB.

. RABAUD : Solo de concours
(cf aussi 1908, 1915, 1925, 1937)

COSTES Louis 1881

VILLETARD Albert 1883
1902 J. MOUGUET : Solo de concours

ARAMBOUROU Charles 1884

GRISEZ Georges 1884

ler accessit : MICHEL Jules 1881
1903 R. HAHN ; Sarabande et théme varié

(cf aussi 1920)

LOTERIE Eugene 1881

PAYAN Albert 1883

1904 Professeur _dernidre année : Charles
TURBA
A.COQUARD : Mélodie et scherzetto

HAMELIN Emile-Gaston 1884
PERIER Auguste 1883
BINEAUX Henri 1883
2¢ Prix : LINGER Gaston 1882

1905 Prafcsseur en lére année : Prosper

MiM,
. LEFEBVRE : Fantaisie-caprice
(¢f aussi 1916, 1917)

CAPELLE Ferdinand 1883
MOULIN Léonce 1886
DUBOIS Maurice 1885

1906 P. Verariﬁe de LA NUX : Morceau de concours
LOTERIE Joseph 1886

1907 A, MESSAGER : Solo de concours

HOOGSTOEL Léon 1887
QUET Lucien 1887
BLACHET Fernand 1886
VIOLET Gaston 1888
ler accessit : LORTION Auguste 1885
1908 H. RABAUD : Solo de concours
ROUILLARD Mari 1890
CORBET Clemem 1888
1909 A, REUCHSEL : Fantaisie appassionata
JAUFFRION Henri 1890
CHAFFIN Marius 1886
2e Prix : SEGURET Charles 1889
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1910 DEBUSSY : lére Rapsodie

VANDERCRUYSSEN Maurice 1889
HERY Gustave 1889
BRUNIAU Auguste 1890

ler accessit : LAMORLETTE Robert 1891
1911 Ph. GAUBERT : Fantaisie (cf aussi 1942)
STEUX Alired

1890
BOURDAROT Joseph 1892
1912 H. BUSSER : Pastorale (cf aussi 1919)
COULIBEUF Félix 1893
DAUWE Léonard 1899
1913 M. D'OLLONE : Fantaisie orientale
(of aussi 1926, 1941)
BAILLEUX Pierre 1890
BONADE Daniel 1896
BEGOULLE Robert 1896
1914 J.G. PENNEQUIN : Cantiléne et danse
RAMBALDI Auguste 1893
BONNET Maurice 1894
GRAFF Victor 1896
ler accessit : DUBOIS Léon 1895
2¢ accessit : VANHEE Lucien 1895
1915 H. RABAUD : Solo de concours
Pas de ler Prix

ler accessit : ROUILLARD Fernand 1897
1916 Ch. LEFEBVRE : Fantaisie-caprice

LEFEBVRE Pierre 1898
1917 Ch. LEFEBVRE : Fantaisie-caprice
GIROT A PETIT LOUIS Roger 1899

ler accessit : TOURNIER Lucien
1918 Professeur en derniére année : Prosper
MIMART

A-MESSAGER : Solo de concours

Pas de ler Prix
1919 Professeur _intérimaire : Auguste
PERIER

H, BUSSER : Pastorale

FERRANTI Victor 1892
LECLERCQ Engne 1901
DUBOIS Henri 1895
DUQUES Augustin 1898
ETIENNE Frangois 1901

1920 Professeur en_lére année : Auguste
PERIER,
R-HAHN : Sarabande et thime varié

SANTANDREA Pierre 1896
BAILLY Kiéber ) 1901
LEBLANC Léon 1900
2e Prix : MOLEUX Georges 1900
JEANJEAN Maurice 1897
ler accessit : CROZET Charles 1895
CAPPE Henri 1898
MERCIER Emile 1900
CHALIGNE René 1901

1921 Professeur : Auguste PERIER .
M. DELMAS : Fantaisie italienne
Pas de ler Prix.
2¢ Prix : CHALINIER (CHALIGNE?)René1898

1922 WEBER : Récit et polonaise (du concerto N2)
GAUTIER Paul 1900

CARPENTIER Achille 1895
2¢ Prix : WATRIN Robert 1901
ler accessit : DUTORDOIR Léon 1901
1923 G, GROVLEZ ; Lamento et tarentelle
PLAQUET Jules 1902
MALIET Henri 1899
ROMAN Alfred 1896
2¢ Prix : LE DARD Edouard 1898

1924 H. BUSSER : Cantegril
DUPONT André 1898
MARCOU Maurice 1899
1925 1. RABAUD : Solo de concours
DELECLUSE Ulysse 1907
LEGRAND Henn 1902
2e Prix : HAMELIN Armand - 1907
JEANJEAN Max-Robert 1905
1926 M.D'OLLONE : Fanlaisie orientale
VACELLIER André 1909
VIGNOULE Arthur 1906
ler accessit : PAUVREHOMME Emile 1907
2e accessit : DUVAL Roger 1906
1927 R. LAPARRA : Prélude valsé et irish reel
BADI Léon 1907
2e Prix : COSTACEQUE Emile 1909
1928 A. BOURNONVILLE : Fantaisie-impromptu
LIXI Jean 1908
2¢ Prix : DUCATILLON Paul 1906
1929 A. MESSAGER : Solo de concours
GEISPIELER Frédéric 1910

2e accessit : WHITE Yale (US.A.) 1912
1930 J. MAUGUE : Bucolique

DIONET Henri 1911
2¢ Prix : URBAIN Gaston 1907
Ler accessit : WELLENS Edmond 1910

1931 P. PIERNE : Andante-scherzo
DUBOIS Jean 1909
CAYOL Maurice 1909
ROUSSEAU Robert 1910
ler accessit : CLEMENT Victor 1911

1932 M. GENNARO : Andante et scherzo
MONTAIGNE Louis 1912
2¢ Prix : ROGER René 1909
ler accessit : COURTIN Paul 1912
FRANCQUEVILLE Adrien 1913

1933 S. GOLESTAN : Eglogue
JANICAUD René 1911
BAMBERGER René 1911
2e Prix : FOUCAULT Robert 1913

1934 H. BUSSER : Aragon
(pas de ler Prix)

1935 M. LE BOUCHER : Ballade en ré mineur
CLIQUENNOIS Maurice 1913
AKOKA Henri 1912
2¢ Prix : BOTTON Lucien 1916
2e accessit : GIULIO Armand (Suiss¢) 1915

1936 J. M, ER : Fantaisie-ballet
MAQCZ)E% Anselme 1917
DUBAR Paul 1914
BRIGAULT Georges 1917

1937 H.RABAUD : Solo de concours
COEX Maurice 1915
ROLLAND 1914
2¢ Prix : MANGIN Robert 1915

1938 A. BLOCH : Denneriana
DRUART Henri 1919
GOSSENS Joseph 1918
2¢ prix : E Jean 1913

1939 J.-Ed. BARAT : Solo de concours
LANCELOT Jacques 1920
DERICQ Emile ' 1918
VITOUX Georges 1919
2e Prix : ROCHE Marcel 1917

* Tler accessit : DUPUIS Moise 1921

LABROUSSE Frangois 1916
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(pas de ler Prix)
ler accessit : FUNK Louis 1917
1941 M. D'OLLONE : Fantaisie orientale
GOSSE Marcel 1921
HALLIEZ Robert 1917
2¢ accessit : CHARPENTIER Jean 1920
1942 Ph. GAUBERT : Fantaisie
BOUNY Jean-Pierre 1921
GENVRIN Jacques 1921
CAYEZ André 1920
2¢ Prix : DRELON Pierre 1921
TERRY Jacques 1922
1er accessit : BEDEL Marcel 1921
1943 M. DAUTREMER : Récit et impromptu
MEDQUS Armand 1920
VOISIN Gilbert 1921
ler accessit : POLLIN Henri 1921
1944 G. LITAIZE : Récitatif et théme vari¢
BOUTARD André 1924
DELIZY René 1924
2¢ Prix : TOLLET Marcel 1921
ler accessit : ARSENE René 1919
RAULT Daniel 1924
2e accessit : DEQUESNE Albert 1922
LARROUSSE Paul 1924
1945 H. MARTELLI : Préambule et scherzo
DEPLUS Guy 1924
DONDEYNE Désiré 1921
HERISSE André 1919
1946 R. GALLOIS-MONTBRUN : Concertstiick
BARRAS René 1923
DESOOMER Roger 1920
LEMAITRE Roger 1920

1947 Professeur en derniére année : Auguste PERIER
M. MIROUZE : Humoresque

DUCROCQ Eugéne 1923
PLONQUET Armand 1920
DELVILLE Georges 1924
FOURNIER André 1923
FERRANDO René 1920
2e Prix : MARCHI Joseph 1923
2¢ accessit : BOUSSES Marc 1924
1948 Professeur intérimaire : Frangois
ETIENNE =
TJONGEN : Recitativo ! airs de ballet
MASELLA Rafael  (Canada) 1922
MALFAIT Raymond 1922
KEMBLINSK'Y Robert 1928

1949 Professeur en lére année : Ulysse
E
E. BOZZA : Bucolique

BOULANGER Edmond 1923
LAMBERT Paul 1923
NAULAIS Marcel 1923
MAURRIC Louis 1921
1950 J. RUEFF : Concertino (cf aussi 1959)
WARTELLE R 1926
DRUART Mi 1931
CALMEL Jean 1926
DESURMONT Claude 1930

1951 G. HUGON : Scherzo
BOURDON Norbert (+Prix d'Honnenr) 1034

SANSALONE Ferdinand 1923
GALAUP André 1928

HACHIN Maurice 1930

lar aceessit * DINOIRD Guy 1930

MILLON Jacques 1933
KOVAL Nestor (US.A) 1929
DRELON Michel 1934
2e Prix : BERNAST Roger 1928
1953 H.TOMASI : Concerto
DIDIER Yves 1930
CASSIN René 1930
POST Jean 1931
DANGAIN Guy 1935
1954 A, BERNAUD : Concerto lyrique
ALLAIN Marcel 1931
CLEMENT Louis 1934
1955 J. SEMLER-COLLERY : Faniaisie et danse
en forme de gigue
GABAI Maurice 1935
GOSSELIN Gérard 1933
SARDA Pierre 1931
LUCAS Daniel 1932
1956 D. MILHAUD ; duo concertant
MEDOUS René 1933
CAILLEY Bernard 1931
SALLABERRY Georges 1936
BOULANGER Pierre 1938
COSTARINI Robert 1933
DUVAL André 1933
1957 D. DONDEYNE : Concertino
NIOPEL Jacques 1935
WARTELLE Claude 1935
1958 V. SERVENTI : Variations
BRICQUET Michel 1936
CARREZ Michel 1934
CHARLES Claude 1935
2e Prix : KELLER Jean 1933
1959 J. RUEFF : Concertino
PORTAL Michel 1935
DUFOUR André 1938
ROSSEEUW Claude 1942
SIMONCINI Roland 1943

2me accessit : LEGER Jean-Claude 1941
1960 R.BERNIER : Reverdies

FAVRE Daniel 1937
MELCHIOR Frangois 1936
DORT Gérard 1934
1961 J. HUBEAU : Air tendre et varié
BRION Jean-Claude 1939
DAMBRINE Jacques 1938
DQUCHY Guy (Belgique) 1940
ANTOINE Jean-Claude 1939
TESTA Paul 1937
1962 R. CHALLAN : Piéce de concours
CLEMENT Pierre 1944
DERYTERE Gaston 1938
FONTAINE Rabert 1942
1963 P. SANCAN : Sonatine
CARRIERE Guy 1939
LANDI Paul 1940
SAUVAIRE Gabriel 1938
DUSEIGNE André 1942
1964 CI. PASCAL : 3 Légendes
DIDONATO Jacques 1942
BENIS André 1942
MONIER Gilbert 1940
BARDON Etienne 1943
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DAVID Hervé
GAUTHIER Francis
Bemard

CAILLERET

RYS Jean-Claude

ANTOINE Jean-Pierre

2e Prix : DANVIN Guy

ler accessit : FARAGO Bel, (Hongric)

1966 H.TOMASI : Concerto (Nocturne et final)
DANGAIN Serge

Serg
ARRIGNON Michel
DHAUSSY Ferdinand

1967 T. AUBIN : Divertimento dell'incertezza
PEIGNIER Christian
REMBERT Pierre
HONORAT Gilles
2¢ Prix : STOCHL Ivan

1968 1. GOTKOWSKY : Concerto (3¢ mvi)
DAMIENS Alain
DERVAUX Jean-René
BURTIN Jean-Paul
DUBOC Bemard

1969 D. DONDEYNE : Triptyque
SAJOT Jean-Louis
VIEILLE Richard
CROCQ Jean-Nog!
DUSSERT Jean-Max
2e Prix : WANTELEZ Claude

1970 A. BERNAUD : Phantasmes
LETHIEC Michel
TERNARD Gilles
CASTAGNE Charles
FAUCOMPREZ Claude

1971 CIL ARRIEU : Capriccio
DELETTRE Didier
BOET Pierre-Frangois

1972 Chr. MANEN : 4 Paysages italiens
TROUTTET André
YOKOKAWA Seiji ~ (Japon)
CROUSIER Claude
VANDEVALLE Alain
2e Prix : RIESKE Gérard

1973 M.MERLET : Diptyque
RENONCE Michel
LEGER Bemard
VIDUVIER Chrigtian
2¢ Prix : DOVILLEZ Parrick

1974 J. FRANCAIX : Théme et Variations
LAMAZE Paul

CAQUET Edwige  (lére lauréate)
ZIGIOTTO Alain

1975 M.BITSCH : Bagatelle
MADONI Jean-Claude (unanimité)
PIERRET Dominique
VOLTA Jean-Marc
CARPENTIER Gilles (Canada)
MONTURY Philippe

1976 J. RUEFF : Variations
DEDIEU Jean-Louis
DUBOIS Jean-Marie
KASPER Michel

2e Prix : SALOMON Martine

1977 PM. DUBOIS:C;gmid(ence -
PA 4 unanimité?
AP]:QJ‘,JIIENN Paul
BERGERARD Jean-Louis

1947
1945
1945
1943
1944
1943
1944

1947
1948
1947

1947
1948

1947

1952
1947

1948
1950
1947
1950
1951

1948
1947
1948
1949

1953
1951
1949

1951
1953
1951
1955
1952

1953

1952
1952

1956
1954
1955

1 of._dernier. ]

A MARGONI - Variations €6 Thommage
DOMPIERRE, B. (unanimité) 1957
CHANTARAAID; Alain 1954
TOIRON, Alain 1954
ESPUNA, Jean 1957
1979 Professeur : Guy DEPLUS depuis 1978
T AUBAIN : Pastordle ¢t Scherzo =
MAGNOLINI Sylvain 1956
DARTEVELLE Olivier 1957
MORAGUES Pascal 1963
HERVET Ghislain 1959
1980 J.P. HOLSTEIN : 7Fzgur¢s magiques
Ter Prix 2 'unanimité
CUPER Phili (lcrnommé Vot 1957
BREGEOT P‘ppe peE 1960
ROUSSEL Jean-Jacques  ex zquo 1958
SAUZEAU Francois 1957
WARTELLE Thierry 1959
ler Prix :
COCQUIO Marie-Luce 1960
MAYEUX Denis 1960
1981 J.L MARTINET : Piéce
SHIBA Kynia (Japon) (unanimité) 1955
BRUCHON Yves 1959
CORENFLOS Michel 1958
1982 P. PETIT : Bavardages
MEYER Paul (unanimité) 1965
POST Jean-Pascal 1961
ACABO Alain 1962
28mes Prix : SLUSZNIS Frangois 1964
ANDRE Patrick 1959
1983 J. CHARPENTIER : Concert N°10 (Iermvl)
JACQUES Marie-Dominique
CLERMONT Gllls 196]
DEMERSSEMAN Dominique 1958
FUIII Yoko (Japon) 1961
TANAKA Masatoshi  (Japon) 1959

1984 J.P. RIEUNIER : Distances
FALIETTI Jean-Claude (unanimité ter nommeé) 1962

VIDAL Dominique  (unanimité) 1962
MARTINEZ Bruno 1963
RIMBERT Richard 1961
2&mes Prix :

ITAKURA Yasuaki  (unanimité) 1960
PENARD Olivier ~ (unanimité) 1962
PERNOIT Didier 1960

1985 GOBERT Dominique  (unanimité ex acquo) 1964
MONTBESSOUX Pascal (unanimité ex sequo) 1963

RENE Jean-Louis (unanimité ex aequo) 1963
DASSY Olivier 1962
SALABERRY Philippe 1962
1986 DARTINET Francois (unanimité) 1961

11
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AeSUNeUNUSENUS Harlekin Useiusiane Karlheinz Stockhausen

HARLEQUIN

for clarinet

Programme nate

(December 1975)

The sraditional figure of HARLEQUIN is rebom in & new form: a clarinet player. HARLEQUIN is now completely 2 musician, Coming
irom the heights, he unwinds out of a spiral until ~ kneeling directly in front of the audience — he presents his entire melody. He then
winds upwards into the heights, again ia the form of 2 spiral,

Out of the enchanted dream mnessenger awake one after another the playful constructor, the enamoured lysie, the pedantic teacher, the
roguish joker, the passionate dancer. and finaliv the exalted spinning spizit with his bird cries.

HARLEQUIN for clarinet was written in 1975 and is dedicuted to Suzee Stephens, who played this Harlequin for the first time.

Second programme note

(performance Tor children on May 30, 1976, in the Beethoveshallz in Bonn)

At the hegmning, HARLEQUIN is a dream messenger. He plays and dances in fast, circular figures. Qut of the circles grows a spiral, which
descends,

Then HARLEQUIN is a playtul consiructor. From the spiral he aliows 2 melody to farm, note by note. The melody expands down to the
very low register — and there pulls itself tagether, becoming gradually slower and clearer,

HARLEQUIN comes very close and changes imo an enamoured lyric: He enchants evervone with his melody, and those who listen very
quietly at this mement will be zbie 1o sing thus melody eternally in their dreams and will be able to transform everything which is ugly into
something of beaury.

When HARLEQUIN awakes, he takes his entire melody apart, and becomes a very pedantic teacher: He writes his melody from beginning
to end into the air, When he makes 2 mistake, he becomes angry. He does not stop until he has written evervtning into the air, without
mistake.

But he makes fun of himself a bit when he is teaching, and before we know i, he has already transformed himself into 1 roguish joker,
who does nothing but make impudent jokes, and who sometimes even pulls small, dirty tricks. He simply hits his clarinet to make it
u bit shorter, wien the pitches are not ugh ¢nough for him; he trains bis faot to count notes: he walks, leaning against the wind, aven
when therz is no wind at all; and several other things as well...

Although HARLEQUIN has always danced somewhat while he played, hie now,wiile walking against the wind, transforms himself into a
passionate dancer, who becomes 5o infatuated in dancing that he forgets more and more often to play the notes, and thus his melody
becomes more and more full of holas. i :

When the melody consists of practically nothing but holes, and has scarcely a note left, HARLEQUIN remembers the small, fast, circular
figures. In & large spiral which climbs upwards ané becomes continually narrower, he Transforms into a spimuing spiril, Betwezn the fast
melodic curves, he throws out wild, long bir erles 12 times, until he has dissolved the entire melody. Then comes the 13¢h bird ery which
Is the highest of all. :
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Performance Instructions

HARLEQUIN can be performed by a male or femaie interpreter, who is a clarinettist and who has a natural gift for dance — which, as
prescribed in the instructions, will be especially developed in this piece. In order to fully satisfy all the dance requirements, lessons in
dance and mime are recommended.

This piece must be played from memory.

HARLEQUIN has a special costume: A green band and a red band, originating at the middle of the left and right insteps respectively, wind
themselves as 2 spirals in opposite directions, upwards around the body. They cross several times at the back and front in the middle
of the body; at any rate, at the crotch, at the solar plexus and between the breasts. The remaining areas are veliow. This costume could be
made from very small, coloured bird feathers. One can, however, use other materials { such as glittering jersey ).

The features of the face, and **big eyes’ are accentuated with make-up.

If a clarinettist wishes to perform HARLEQUIN purely instrumentally — that is, without dancing himself — he can have the notated dance
thythms played by a drummer, who would play the notated sounds and noisgs of the two [eet. The drummer should play without sticks,
thus with the hands, on a tabla or a similar drum.

The dynamics must be adjusted to the playing of the clarinestist as if they were played by the 2 dancing feet, the difference between the
two feet being simulated through tone-celour and pitch differences. The drummer should be seated on the floor at some distance from the
clarinettist, warching him constantly.

[t i5 of course preferred in this case also. that both play from memory.

As a third performance possibility, a clarinettist can play the piece without performing the dance movements, while a dancer with a “clari-
net” in his hands dances the prescribed movements to the music.

Description of the development

1. ““The Dream Messenger'”:
The first trill beging backstage left, HARLEQUIN dances, coming in from the left in rather fast, circular movemenis. predominantly
turning to his right. Until the beginning of the second part, **The Playful Constructor™, his turns form 2n inward spiral, ending
front edge of the centre of the stage. He changes tempo, steps and body expression according to the musical figures, pauses. and seli-
chosen breathing interruptions, freezing every now and then in a pose. He plays the entire time enchanted. completeiy jost in himself
and often with closed eves.

2. “*The Playful Constructor’:
Having arrived at the front edge of the stage, HARLEQUIN is wide-awake, electric, his movements ar¢ loosely relaxed and carried
out in a jerky and marionette - like fashion, with precise, almost gecmetric figures. Often at pauses or su
pose. He establishes a close contact with the audience. This character gradually transforms himself into the {

2d tones, he Ireezesina
ollowing:

3. “The Enamoured Lyric™™:
HARLEQUIN is quiet; hardly moving at all. he looks into the void, standing thoughtfully surrendered. Very sxprassively he plays his
melody “SLOWLY ™ for the first Lime, then he kneels gradually, still quieter, and plays his melody a second time “VERY SLOWLY™
in the lowest register, with eyes closed.

4. *The Pedantic Teacher™:
HARLEQUIN becomes a strict, uncompromising music teacher. From now on, all instrument and body movements indicate the
melody in the air as exactly as possible, with all intervals (up-down ), rhy thmic durations (in mirror- writing from right to left). and
as much as possible, also the dynamics: from ##p — instrument directly in front of body in a straight vertical posiion — 10 fff -
instrument and torso bent as [ar as possible to the front (as in INORI). The entire space trom the floor te the highest possible posi-
tion of the bell must be divided evenly into a ~chromatic” scale which corresponds to the pitch range of the clarinzt.

5. “The Roguish Joker'":
From this point on, HARLEQUIN gets into all kinds of burlesque difficulties. His instrument cannot piay
too short; he squeaks and purports to have saliva in a key hole. and so on...
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6. “The Passionate Dancer’:
In this section, all dance rhythms, as well as the-various-positions in space, are exactly notated. For this dance, it is strongly recom-
mended to have the guidance of a chnreogrﬁpher-'ﬂnd-to-take tap, Slavic, and possibly Spanish dance lessons.

For the cormrect realisation of this sectlon dance shmss Aare requueci the soles of which make a clearly audible tap when struck against
the floor. Fiiei s 5

The dance of this section should not be:a’copy:of 'a définite'fradition from folk or artistic dance, but should bea ncwly discovered
personal dance, which includes traditional e]ements “fmm vanous SOurces.

7. *“The Exalted Spinning Spirit™:

HARLEQUIN dances, in left turns {right turns as seen from the pubhc ), fon‘nmg a spiral which winds toward the exit at stage right.
At the long, sustained sounds hie spins to his left on the spot like a top — very fast with a ritardando.

The movements in this last transformation,until the end of the piece (except when spinning “like a top "), should relate to those at
the beginning, only turning in the opposite direction.

The composition HARLEQUIN was conceived and written as a whole. Only after it was completed were the seven sections designated and
named as such. Fer this reason, the sections must follow one another contimiousiy without pauses or drastic character changes, and no
part should be performed separately, except for pedagogical or competitive purposes.

Explanation of the score

The score is notated for B-flat clarinet; therefore, everything sounds a major second lower than written.

An accidencal refers only to the note which it precedes.

The indication vibr. (vibrato) refers only to one note, unless this indication is followed by a bracket enclosing several notes (vibr.— ).

For all passages without breathing pauses, circular breathing is recommended, however normal breathing is also possible. In this case,
( except when indicated otherwise) one should “think™ the melody further and resume playing at the point where one would have been if
one had not breathed. Breathing must never be hasty, or sound as if the player needs air, but should be perfectly controlled and varied
in length. Breathing pauses should be completely conscious, thus should never seem accidental; clearly articulate the last note before a
pause, freeze in a pose during the pause, and then continue playing just as clearly.

The fast figures should never be played emde-like or mechanically, but should be melodic and supple, singing, with slight rubatj (not too
fast!).

The recording of HARLEQUIN, produced by Deutsche Grammophone (No. 2531 006) in 1978, with Suzanne Stephens as soloist, and
supervised by Karlheinz Stockhausen, may be used as an additional aid in studying the score. Many photographs of the most important

moverments and positions of HARLEQUIN are reproduced on the cover and in the pages of the text booklet which accompanies the
record.

Lighting

The following lighting has been used in all previous performances:

1. As the public enters, the hall is lighted just enough so that one can
barely read the program. The stage is dark. On the floor of the stage
one sees only an ellipse of light, the outer edge of which exactly
coincides with the front edge of the stage. The light comes either
from directly above the stage, or from

1 x 1000 watt lamp from above
2 % 1000 watt lamps from the upper-left
2 x 1000 watt Jamps from the upper-zight

ELLIPSE zpprox. 7 x 3.5 m. for a stage measuring approx. 14 x 9 m.
{ compare this with the Gighting plen for “Am Himmel wandre ich...”)

VII
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2. In theaters, HARLEQUIN"s 4 main positions are also marked with spotlights from directly overhead, If the stage is large { for instanc

14 x 9 m.), then these positions lie to the left, to the back, and to the right, outside of the ellipse  see drawing); if the stage is smalle:
then they lie on the edge of the ellipse. On smaller stages, the ellipse is proportionally smaller ( for instance 5 x 3 m.).

3. Exacily in the centre, behind the audience, stands a follower spotlight (about 1.70 m. high, on a stand), whose circle of light can b
easily adjusted (size of diameter), It must be absolutely quiet, therefore without a built-in ventilator. When the public enters, th
spotlight should be positioned so that it projects the smallest possible circle on the ceiling directly above the centre of the stage. At th
beginning of the piece, the lights in the hall are murned off. The circle then begins to move extremely slowly, straight downwards unt
its lower edge touches the back edge of the ellipse; then it moves horizontally to the left until the curtain slit or the slightly-opene
door is exactly in the middle of the circle. Then the circle grows slowly larger until it reaches the size with which one can foliow th
subsequently-appearing HARLEQUIN throughout the entire piece.

During the applause at the ead, the spotlight fellows every bow of HARLEQUIN — to the middle of the stage and back to the plac
where he stops or disappears backstage right. Only when the applause has completely stopped, does the circle of light stowly becom
smaller, then moves calmly along the back of the stage until it reaches the middle, and there, moves straight upwards to the same sp¢
where it was at the beginning. There it fades slowly out. During this movement, the light in the hall js gradually brightened to th
point at which it was when the public entered.

No other lights should be turned on until the entire public has left the hall,

At all the previous performances, Stockhausen has operated the follower spotlight himself. It requires many rehearsals in order 1
be able to keep HARLEQUIN exactly in the circle of light, 2nd to synchronize all movemenis of the spotlight with the music ap
dance movements: during pauses and poses, no movement of the light; at sudden changes of position, completely synchronous, sudde
movement of the light; during fast running, the edge of the circle is a bit ahead — but the entire figure must always be kept in
circle; at passages where theie is no special movement, the spotlight is still without the slightest shaking ( at such moments whic
last longer — for instance “* The Enamoured Lyzic ™ — it is advisable to mechanically **fix " the spotlight in position); etc. Before eac
performance, a special rehearsal with lighting of about 3 hours is necessary.

Duration approx. 43 minutes.

Translation: Suzee Stephe
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Faculty of Fine and Applied Arts,
Chulalongkorn University

Presents

Pornsiri Norabarn

Mastere Glarinet Recdtal

C.U. Clarinet Ensemble
Clristhatar Subsamar (=l oo
Raymond Gallois Montbrun, Concert Piece for Clarinet and Piano Faculty of Fine and Applied Arts
Karlheinz Stockhausen, Der Kleine Harlekin for Clarinet Chulalongkorn University

Oscar Navarro, 2nd Concerto for Clarinet and Clarinet Choir 29th April 2016, 7p.m. Recital hall 3rd floor
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Master Clarinet Recital

by
Christhatai Paksamai

29th April 2016 7pm
3rd floor, Recital hall
Faculty of Fine and Applied Arts, Chulalongkorn University
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Concertstiick (Concert Piece) for Clarinet and Piano
by Raymond Gallois Montbrun

Der kleine Harlekin
by Karlheinz Stockhausen

2" concerto for Clarinet and Clarinet Ensemble
by Oscar Navarro
- Andante
- Adagio
- Presto
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lraousuflaernsunud Semouaulng g11360% Basdynd elaimioliiduTouctrnetognisiedudlonny 160 fu
2191380l Hunde enmnsdavdus Shuna 91m3daTn 3ns1an1s Dr.Cheryl Melfi, 819158A5.04 Hdow, Ms. Cassandra
Fox Percival, Mr.Philippe Cuper Uag Bass clarinet ffu Mr. Philippe Olivier Devaux
vannimiwiadunsvilduandnvenaiodioneulne el 2004-2005. Snvfsduduaninvess
Siam Philharmonic Tufumis clarinet Az bass clarinet el 2003-2009. e¥2005 Alasimiy weldiumedadi 2
nnmsuted uanadien Sedalag uninendodadusty. 12006-2008 weldtiumsgndndeniduiu aundnvesas SAYOWE
wsaldrrunisdaidanlisaudinasudeady Befing music  competition & nqqﬂn‘ﬁ'a Uszinadulul 2009
Infadadriaudruaunidedadud Kita Karuizawa Ussmadiu n1gl#n13rauauvesMr. Chale Neidich
uarluthienfuiinsadniy Wunsiasioydunnmsudsiuenouausd #datulng Settrade
AdaiwigldsuumsAnnnnanesioedadininadouiinauasaunm sinwdeasuuuosatousudumil
¥ 2010 warlulifoaty weldiudengy Clarinet Ensemble d8 K-Spade Adldsumetavusidannmaugsdy Asian
Symphonic Band Competition Tuthiieafu uenmndurdasiwin fillemaldsauduandnlae Salaya Modem
Ensemble luvasitiGousyify wofigeillomalsidusaufune Thailand Phitharmonic Orchestra Tusiuwmis Clarinet Way

Bass clarinet
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Centre France Asie WeAnwwislutssinediaia iseldideondnuidelu Conservatoire a rayonnement régional de
Versailles uszdy Perfectionnement iU Mr.Philippe Cuper Priciple 94 Opera de Paris uaz Conservatoire a
rayonnement départemental Marcel-Dadi de Créteil sy Bass clarinet iU Mr. Philippe Olivier Devaux
tinarm3iumuzdnns Orchestre de Paris
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¥ 2014 a3asiuiy l85umetail ¢ Tumsugedu Osaka Music Competition lutsvian ausdngy U 2015
radie Iemauihiauuansiiuas CU. Clarinet Ensemble luwAnTa Interational Clarinet Association 715ty a
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Concertstuck (Concert Piece) for Clarinet and Piano

Useiuslag Raymond Gallois  Montrun nUsevudenanfaiaa §iifFineglutastiors-1994
wmsAnwimefestienn Conservatoire de Paris wenlaladu uagmsvszusings Gallois Montbrun lafussia
Grand Prix de Rome luarwin1suseiusinaciiol 1944 Tud 1962 §91983 Gallois Montbrun
fseuisdenIensuie. Conservatoire National Supérieur de Musique de Paris

uwﬂszﬁuéﬁgnuﬁaﬁu le01946 Tunsutsdudiifed Concours du Conservatoire National de Musique de
Paris flimsdntunnd Tunetifumasiignandrussduavglifen Solo de Concours Sauatnumlaldvasmautdy
wiluBihinseiudidanitor sedamanams avseiusit Auguste Perer Suuemstasunmiunil Consenvatorre
de Paris Tutasvandy Snleduduinausiussdns Opéra-Comique wanluyanail Camille Saint-Saéns sz iuf
Sonata for Clarinet and Piano T¥ignday

Concertstuck (Concert Piece) for Clarinet and Piano Wuunussiusiiaduiiveravanonualadufona
Guruioy Cadenza vosnariwusnitmiaiisianudareumuivnmntiouisindssguissodoluiidnunatudoy Tl
uaw lufinidrdoeuvas vieutldidhundemn Cadenza Mdouas gidusasrnuuasmaiadeulmeediinduden q
wdeuluden 1 uflvsesumuisinntundauiviandsiiady ewousadngieudafitumudy uar aruiniay

yadltnaduiuviluuaaniiunuas ety uavauasneling £ fululiniusnves Cadenza lunausumas
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Der kleine Harlekin

dsgWuilae Kartheinz Stockhausen dnussviuderaeesiu §idineglugael 1928-2007

™ vada a

& = o v ¢ v f . o G4 va a v _w e ' = &
Wundislutnyseiusdasdugludigaatolu lesnldfinnsAnduainassddddund soudadugiididnina
sotnusviusiundtluntesion Snvisduudiliididida anulnivesiir Serial wasilugunidn Electronic Music
& © a P o s 3 a4 o =
Feduluiifovaufiegata- 0 Stockhausen Anwidiunuaiil The Cologne Musikhochschule Wil 1947-1951 wnillelu

wazn1sUsewusinas daludienanty Stockhausen Adsfunwbutiniiaudndia U 1952 Stockhausen

v am v o 3 o ' - v o o vy £ a4 o o A
ndndilaudeaufu Doris Andreae Lipudaudsunislaiudl Cologne Alddaly Paris ialFuufu Messiaen

wazfitiuyili Stockhausen Iiwuifu Boulez giuuztivlild§dniungy Paris Avant garde uazwufiu Pierre Schaeffe

) o vve o . - ad v o A dad i
Tinuzhléidndu The musique concrte studios Faduanuiifi Stockhausen laUsesiug Tape piece unusn Aifldad

»
Y aw

Konkrete Etde Tutaell 1970-1980 msusewusves Stockhausen u Sdnuaidlasmsuluduyes Performance Practice

sy <a

seneiiiuladaly Licht oycle #iiltasves Non-Vocal saufisunuseiusiiussli Suzanne Stephens tin Clarinet Turasiu
Harlekin wag Der Kleine Harlekin

Stockhausen ldnufiu Suzanne Stephens inAansuavieuiiugendeaglulssmawesiui Tull 1972
uazilel 1974 Stockhausen eudsunyseuiumeun 1 miuselnsiarestedwiu Clarinet, Bass Clarinet uag Basset
Homn wagaulUfls Harlekinuay Der Kleine Harlekin ﬁqnﬂizﬁuéﬁ‘;ﬂuﬂ 1975 Stockhausen Anlddumysesiuduni
Faumnedmiusesdunn wmeisauansisnnuannsailansusnsunninaamiunaudud Stockhauseniaglsn
msuansafausnues Harlekin aduit ies Cologne Usevawasiufl dol) 1976 fiaruend 45 wiit wasdmsy Der Kleine
Harlekint iinSudlal 1977 fifles Aix en Provence suwretasa famuem 12 il

Der Kleine Harlekin founyssiudfigndediuunain Harlekin Tnsmsfadon uiwviguesnun Aufidady
venwilenndusiiusaaesninuéaiu fdlidowemsiedeulmvenihilligniunedrimosiignimusliluumseius
Toes Der Kleine Harlekin fugnuuusenifu 5 vieudesq sudedandmeildgninmalife
Marschtanz = 112BPM, Etwas Langsamer = 100BPM, Con rubato,

March Dance (Fortsetzung Marschtanz) = 90 BPM Uag Sehr Schnell =170 BPM
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2nd Concerto for Clarinet and Clarinet Ensemble

UszitusTag Oscar Navarro wmawy aumsdnwiseiuuSaeaiil Conservatorio Superior Oscar Espla
Alicante Usewrawy semniuldsudndenliSousesu Scoring for Motion Picture and TV # University of Southern
California Thornton School of Music (Los Angeles, USA) &sldilamafnufutinussfusinasnmouns Jods 1y pete
Anthony (orchestrator for King Kong, Batman wag Terminator amongst others), Michael Giacchino (The Incredibles,
Star Trek) uas Christopher Young (Spiderman 3, Nightmare in Elm Street) Navarro lei3usie¥aunnuny sauds
"HOLLYWOOD MUSIC IN MEDIA AWARD” f aeauataadaluainauninaiada

2nd Concerto for Clarinet usislsifutinaar3ium José FranchBallester. unUsyusuniianauusdlsidmiy
Lﬁmnm%mmﬁmwmﬂiaﬁ'ﬁfagnumﬁu&aﬂ' 2011-2012 guuuumiﬂszv‘v'us'ﬁuqnuﬁwanaa'wu"mu Tnediviuun
3 vioumas Navaro  1eldszuudatulaidoaiieliAn ddutas eninuanysaivesnisoudor  owssau
nammduiignnurmanuiululdlunmslivedafeuimusvenniswusd

Tuvieuusngnusenfuassdry Tuduusnezdiuludedssifianuuuamiieudacfosiignusiaususay
AMUNITIIIUTIANRY Steiruuandng og1sduds luaiaeslidnsashusuuuausiiaidadaluauss
fudieseaulaefidunnysznevezimslimsvsuliefiodounuuinusmadiusesiaddniiimdlifunsannsusy
fodunfendes vieufisseuansmnuiimatasanunieves adwuniifianundendeiudesioeeyud dulurnun
filiasgaiuannsoasna Auguasimilugiqalrauunduazuiunsauiiossingriousisly vieugashe Wuvieudilyd
anuansamawatinvestinnaniuafiiimslimeuiufiaulszneuluin
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Guest Pianist- Ws#3 usu1a

wiAsdufansdnwssdudiygiaiesAtoudusunils NnnAdeInsenafald ansfaunssumand
perasnsaiimivends Jynenmauanalelufy sa.s9asas 3as13gs w ogsen devniulull 2557 duansine
seAuUSyginiisavuufiesd Qeugwann Bem University of the Arts Ussviaalnwesuans Juennisuans Weludy
Tomasz Herbut fadlaTuraluuausd wazimsesvuiveiinga wiAslinanuuanaiondeluluny “Hommage a
Lutolawski” # Kultur-Casino Bern, Switzerland mﬂi'wuamuﬁmtﬂEJTur'fmaaas'mamﬂLwiwww (CU Symphony
Orchestra) uagnanumsuana¥eluil quiiaussuwisandlng ddulaorarAaunssumans nainsaumineds
aaslshuuandumumssdindielalumadlneiivetansaus puasnsalimninendy

Haqunsdiddsdnwlusedutiggien Jynenmauanulaluiu 5a.54a521 8A51907 0 BYsEN
AnrAsUnssumani pratnsalnivendy Guindsluusnacszney washmsasulTuilagdle Piano Studio by Kru
Wan
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Conductor - 8A5%A LAY IYTULY

saswaduduamidnafiusnidenty 12 Tuaslesniinveslsudou veuuduinesu Tavdnwiy
9.0u8 Wa1d uae o.a%avy waudy wimnndulddnwide  lussiugaufnwifinnaingienadadagfuan
angRaunssuaand uiainsel  wn1Ine1dy teansuanaua’ uasAnwidslussduigyiumvudn
fimeindednidouasinu (msuanmaniidn) angg3ursnmans uwnivends AavinsauaumsAnyilud we. 2555
TusswhemsAnudasaliidr Hududouduesiu theariweiifedsmarsviv 01l 0.05.00 2daoy o.0fivug
WouRLAA 8.v39ma 21uUATuI0 0.qvdud fauna 8. James Cambell 8. Olivear Viva 8. Jiri Haravac 8. Bernard
Zachueber uay ®. Francis Benda 5ﬂi~nﬁ1ﬁ"§’unum'iﬁnmwum?'iwze?u ISA (Internationale Sommerakademie)
NnningdeAavsuasmanund wisngadsuun ssmassawiodel na. 2552 Snfedildidriaunsuansaun
lumarss19n1s 19U Sayowe 2005-2010, Bangkok Symphony Orchestra, Thailand Philharmonic Orchestra,
Chulalongkom Clarinet Choir, Asian-Russia Symphony Orchestra 2011, Silpakorn Clarinet Quartet 1@ 1wl n.a. 2556
SrawaldrunisAadenmnanzavasiafilisuansly The Phantom of the Opera (1uisnislagan Harold Prince)
Tuhumishuinguaaiin flssevasfedneivands Wl ne. 2557 WWusnanimpaidainmiondinisay
wiwmIngdeysm Tuumnas Clarinet Concerto No. 2 484 A8 1138 Wey Lavad (Carl Maria von Weber) o
weUsv s 1aeS Saawaiianumsuansausdiaustinuuesuasmsuans naiiidnegnsatiaue

Uagtudasnarhdsdnunlussivdyynuiada widnmsuansmues (randidn) nmedgSesedadayTuan
anAaunssumans prasnselimineds Wuemsddsshamauniana ausauniuasmsuans aminendoysm
uasugrasdfiaiinneAaunssumans puainsoininends sudafushminanes CU. Clarinet Ensemble
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2paulapansalumingtds (C.U. Clarinet Ensemble)

wﬂaﬁtﬁﬂqmamszﬁwﬁwma“mﬁm%vuﬂ%"'ausn’lmﬁauﬂingmu wa. 2548 Fudumsnudivesiidn
wisslotenaaniiinanansagarans uasdaunssumant prawnsaiumineds wieuduindoudantndne
Nnsrean iy Tnofie915dying gszes wasuodsds faquussiadg Wudidulanlddedn “Clarinet Society”
fimseenuanuduszor 1l wa. 2553 Wilnu@edu CU. Clarinet Ensemble uasiimsepnuansitilunazusnuminendy
stathiane WU mItans Art Music Fest fidatuBuussdmnifoudiafil 1 uavadednanundedl 6 Ihimsuans
peufaluginiadiquessamalneg 1y mamiednuaniideniadodu Foee uasdhe nednaudauansi
Jawdnyidud veundu wazumansau mangtuseniiumingrfoymmn fwinvayd dneusuidelitinimieuuans
peudiniinmald fainaswan way gaugisnil uasdnfanssueusudelAivAnisuazasudsn Ensemble Coaching
welinuiiudnsyduisennumlungammm

I#unsTaviugmesnnnnisusvniasiems 7th Intemational Youth Music Festival | 2015 a4 A3UaRaa11
Ussinaalarnds Tudseian Ensembles with free instrumentation up to 35 years Wag Ensembles with free
instrumentation — adult orchestra (aiAaunsngiay w.a. 2558 IéseTasusidannmavszninmems Singapore
Woodwind Festival 2014 Weifieufiguien wa. 2557 wagsneTavustde Usstan Ensemble Woodwind 576ms Thailand
World Music Championship 2013 (TWMC) & Lilawinen wiewiteusuniay wa. 2556 W3udadenidriiuuanunania
ClarinetFest 2015 LABUNSNIAY WA. 2558 4 NF8NA3A UsewAsiU uae ClarinetFest 2013 Weu NSNYIAY W.A. 2556
fu W94 Assisi Useinadand rsauntsuansluaiu 33th Federation for Asian Cultural Promotion (FACP) & njslea
UssinAnwidlsl uag 31th Federation for Asian Cultural Promotion (FACP) tu fawiaidadinl ihdrumsuansay
Thailand Clarinet Competition 2013 (TCC) 1133um38UTH Ensemble Coaching iUs1913¢ Nicola Jrgensen
aaaritdnuisgin Wuniduanssuvendulvisesinansiuviaqmanssiuminerds s1urenislng
aihuimsueyiausssgng arldfuanusuiiennian dnfne wisdeienaaridnmnumnivendoinynsaians
umIngrdoudion uazuminerdedavinsunianusstasdae dnrsinden uaznisuansneuldinedissieiies

S1nenstindenlag 0. 4ind yizes uas wiesssuy Muedyea Wudnuaumsiindeuuasddnisinas
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Choreographer - &3dnwol fsfiy
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Weshteududunils dwamaniUydia anrdearsnsuansdaumans undudia avimsdanisnieausssy
- S e —— .
oilednuanazasfisimdaSwes 019 $asavsny Man of la mansha uax $ndula Lweedindada Dance instructor
T5958u Superstar Academy Wag On air Academy ®#ndancer &3ia d-dance troupe GMM Grammy Artist back-up
dancer i \USnsedey uundula, lod asygy, O The star, unsud The star, Wiy The star, WY, A3afuT anfian uay
wiuldifiu concert #1199 TuiA3e GMM Grammy uas True Fantasia
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msfnwdeazwuwiesitoududunds Tl a.a. 2010 warluBifertu woldsurengs
Clarinet Ensemble ¥ K-Spade 31l¢5us1aTarusidaainnisudedu Asian Symphonic
Band Competition ludlifienifu wonainduasaduste Seillonaladsiuduaundnlul g
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