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1. wadtuanAail Quia fecit mihi magna a1n Magnificat U5z Wuslag Johann
Sebastian Bach
2. undu3agiasan | feel the Deity within Waz iwasduaiAail Arm, arm ye brave ann
Judas Maccabeus Hsenusing George Frideric Handel
3. undu¥adwagan For behold, darkness waz wwasduanAail The people that walked
in darkness AN Messiah Usznusingl George Frideric Handel
4. undudediagan Behold, | tell you a mystery wag iwasduanAail The trumpet shall
sound AN Messiah Usewuislagl George Frideric Handel
5. wwasduanAail Largo al factotum ann Il barbiere di Siviglia Usewuslag Gioachino
Rossini
6. \wasduaAail Vorte toast, je peux vous le rander a1n Carmen UseWuslag
Georges Bizet
7. unduediasan No.4 And when they were come sziusing John Stainer
8. uUndu%aaLagan No.6 He made Himself of no reputation UseWusiag John Stainer
9. UNIU%8ILa3an No.8 And as Moses lifted up the Serpent 1l5zWusingl John Stainer
10. Undu%a9tasan No.17 Is it nothing to you ann Crucifixion Usziuslag John Stainer
11. undu$egiasan Si, la mia figlia kaz WWasduaAail: Cortigiani, vill razza a1
Rigoletto Usewusing Giuseppe Verdi
12. WwasduanAail: Vecchia zimarra senti a1n La Boheme UseWuslag Giacomo
Puccini
13. a9 Chonson a boire a1 Don Quichotte a Dulcinee sziusing Maurice Ravel
14. \Was | am sick, | must die UszWusiag Daryl Runswick

15. A4 The Lord'’s prayer Usziusing Albert Hay Malotte
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v 09/1 a P Y o v = ] a v
N17ACNAUNNEY ] LLUUHH@’]N’]?Q@@LLE‘EI‘LILV]EI‘LI1®ﬂ‘LIﬂ'JWNL“lIJJslIﬂ\‘i’& bl ALUHN

Wrauiunisazfiauludaeuiiien Tlndadne wraudunisasiieundswzuazayn 191a19

as Y o , Ao ! Y A 9 A o
LFRINLOLALWINTNNITNANNNINU (resonance tract) Iumwm’mfm N17ACNAUNUUIRNNITRA

=2

% dld a o/ o 6 a a 3 dl o

SNAUNATHEIAZAYN (d219) Lﬂummuqu qmqﬂ@zmmﬂmumummmu PNBRSWENUN
a =) dI | Y o Y Ly !
ﬂQWN@’]N’]?ﬂIuﬂW?ﬁfJUQN’&W%‘I i Tuwnuidasdeazdae 1itindasaunsouansansund Tuus
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ANNAILLNTANENLALN ey NNTaanldAnudnluln LAY AUNUANHNUAIULAAR

PRIUNTD
a o = ! |
NN 2.8 AAIANHEINLOLLALN LwAaZdng

® N3NNI UNIATEE (Head resonance)
% o = 1 o o o a dld .
n1sfiaanaanun1edsee ldarsasduauiunisninunidesnAsee (head register or
falsetto) wrildduFunisseslitinanlunisinuadeslugoeasing o
® 1137189199 UN19LN (Mouth resonance)
v [ U 1 U P28 [ %
nasfesiaaun et n g lugaanisiesunaunuiwar lisniunisasieunigaynas
1 o o 1 v v v A %
gty nsanaumnianisseslidineuiinisanisasfiaumisayn (mask resonance)
® N399I UNIIULNBN (Chest resonance)
o o % - = = & o A a9 o =
n1sAaaieIUn1eutianidunisiinauul Nu waranlutasivaliinauian
= o O | % v R % d’l| v a R K I a
ANAIDIUIR BLGU WATNIEAUANNTAN N19avTiauildqeliiifinAdNiAnanLazn17ATUAR
09/ al
Tuni@es
% o A ¥
®  NMINAIMNNIMTUNNAYNNTENNUUN (Nasal or mask resonance)

¥ o A ¥ o 1 1 = dIQ./ o a v
NITNANMNAITUNINAHNUTENINUUN Qjﬂﬂ‘ﬂllﬁ“i.l’)’]Lﬂuﬂ’]ﬂﬂﬂ\u’&ﬂ\‘i‘ﬂ?@ﬂﬂ anuiulu

a

1 a alld . = 1 al = =l al
N9 AL ALIN AT (head register or falsetto) tWEINBENNLAEIINTA LARNVILLIANIN HRE

% ndl = 1 dl P o % o dl Y a o 1
ACNBUNAYN HAMHAIWLATLUAN sINQﬂslﬂ]?QNﬂUﬂ’W?ﬂﬂQﬂQQ’]uVI’]\?ﬂ’]ﬂ RISl R IR N
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% 2 A b o % ¥ :/j QI a o v
ATUUUT UTB NITNANNIIIUATUNUN (mask resonance) Tnagoniuiunisiiudas il

AAAMNTARULAZAUUAT AN19TR AN

2.3.3.1 MANAARINITASNAULALY ATNNDINIURIUNTUSAILLLL

LERTNY

Tin1sazion ANfeansnnu uuueniz lupeves luawman syaln A

2.3.3.2 .MANAURINISASNAULALN ATNNAININURIUNTUSAILLLL

l5aLAd

nMsduseanu U fLAaLUNNTaTTian ANARIRIINN NIeLnLazayn AN9an

LIRTHY

2.3.3.3 MANAURINISASNAULALN ATNNAININURIUNTUSAILLLL

AN

Cathedral Tone Jn19auAaTEnd1 N13asian AMNReIaINU Tuaanas Uin uay

2.3.3.4 INANAABINITALNAULALY AMNNDINIMURIUNTUSDILLUD

o
ANLREIY

o 1 = ¥ % (%4 v v = 1 v ¥ v
ATLAUNLAENLACAITNNAINIINUBE ATUNUN LuummmuumLL@ﬂﬂmuum

o 1

1 ul/ dl 4 9 R A = £
wAnFNAINkULHFAan RN ANmHauiniinnn (maschera) 1ag]

% o o

Ny A ° o Aa ¥ =
HUNTDINYNAANAIMN AN TN DUALNNNNITNAINNITUNWAYN LAZUNTAILWNAUN

% o

Ay o ¢ A Al = = Y o o Aoy Ay
Lﬂumgﬂﬂluu%mﬂ\m@ﬂ nu LL@XW\?@jLﬂuL@ﬂQﬂq?ﬂ'ﬂ\iﬂ\iqqu@qﬂﬁuq@ﬂ LA ENNUNTANNTAN

v v 1
= | P

al = = dld dl o a :// 491 o |

LAENAN 1199 AEINATIE LAZRY o] YNULALNANY 7] NaNNNUUAZaIUNL J1719 IUNATe9ANs

a v = = a n9; o dgl o v Y

e wazinsalunisasfiautedidey ANINTB9RIA eNTUENTUALAINAINI T 189N DY

Tunsmuindu uazldnisnsfiesianuaesdasivainuans lasnisacuaugliuay
1 dl 1 = o v a = o g . . ¥

1mvesingasing o Mdunieihureadss Mlndestienansalianie (voice-prints) AANE

o PR - PR e o o =
NUANEUINDN UL ﬂ@h\lﬁ\lL@ﬂﬂiﬂlui@ﬂqugﬁLﬁmﬂuﬂunﬂ?’]ﬂ@?JL'ﬂﬂﬂ
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2.3.4 Articulator 9UNVLALNANITENALAEI

. VOWELS
‘ Front Central Back
nasal cavity ) palate . . .
Close 1 o Yy el We
—3“";[;'3; oral cavity AN |
LTY \ U
(/ velum Close-mid e\‘l @ —— e 0—Y ¢0
e \ 2
tongue back \
Lo Open-mid Ee(B—3eZC— AsD
pharyngesal M,
cavity
/ epiglottis Y \
N
Open de(E - deD
tongue blade wocal folds
el \ Jaryme Where symbols appear in pairs, the one
glottis (unicehox) to the right represents a rounded vowel.

A o | a o A o =~
NIAN 2.9 LAAIANLLULNNTINALAERN A AN TS NITRANLALNA TS

wneausENTinaanstnanenideeiinezdulaly usiliiteani oo
WinfufiaunsnAednsnm igWadalapauls lunisuls@asvisanaauinaniass
(Articulation) dalidauindunisity ﬂ’]ﬁ‘Lﬂ@’]Laﬂﬂ@uﬁﬂﬁyuiuﬁﬁhx‘l“‘] (Place of
Articulation) nelugesnien1saani@es (Vocal Tract) duiiludtunisfiiinnieinides
stunusng 9 emuiudneuzniseanides (manner of articulation) uaz N1iAAGES

(phonation) w&aaennliAndeeandyaus nandua uaztinusnFasnnlaannsalls

(Grammar)

THE INTERNATIONAL PHONETIC ALPHABET (revised to 2005)
CONSONANTS (PULMONIC)

02005 IPA
Bilabial | Labiodental| Dental | Alveolar Fostalveolar) Retroflex | Palatl | Velar Uvuilar :I’h:algnsc:\l Glottal
pse P b td tdcjkgago 7
sl m: m n n np 1 N |
Trill B T R
TaporFlap | v r r '
' z [3 szc¢jixyyxs hShdh
K _ || |
1 1 ]y ,
1 Il £ L _ |

Where symbols appear in pairs, the one to the right represents a voiced consonant. $haded areas denote articulations judged impossible.

AW 2.10 ANINENBNHTRINA

) o o o = o v v P v v @ ~
ﬂquLﬂu@rJu@’] mﬂﬂﬂizﬂqﬁﬁu\?"ﬂ@\?ﬂq??@\i m@i@qqﬂqimmﬂqﬂq un?‘ﬂ\iﬂLﬂuLWﬂ\j

v
4

LATANAUATTUURYINTY TUNTEUAUNIA5191NTR9ARNERN HTUUARIENFAILNINAIAIN

a

13TUNTTNINAIFRINNIANNNAINTRUETTNUA8N1E1 Unseandufiesaanidesliotng
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% = dl dg/ L84 % b % 4 !
[N mmmiammﬂuﬂmmimﬁamﬂ@im AN laTunHLazANNNY Azdag
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o o VY 1 o

lunnsdimaunung nasldensunilitaanaiesiuanniasiesasluaneiiu Saannaafiy
rd‘d o o A a 9 % . a dld a
NEIANARTNINANAIATY AB 1) FT1dNA1an3 (phonetics) LWITINAN I ILALINATD
uywe] TiiAnanlanuauasiENIaNIaN TNIBUAENNA LATNIZLAUNTNINILN TN
NeEAMALS 2) 143N (phonology) HluAmnsANHINUTUIBSTELLIR BT MAE
= \ = = oy = o =
@elusiazn1m Inagnnistsenauideuazniinaedes lunietiu wanimuiieainaes
AN UFIUAUNEIL HNTesaNITReNasITINTEIRzduAn LFBtaua N UaI e LY
o o al/ a = o = = a dl o e ¥
gannm ey livAa 8nanu aldu Faime vive aziu e liieidnlaniwn uay

fEneAANNUNIETBILNNG lUNNETU 7] lunsuansditelietnen

2.3.4.1 WMALANISAANLALNA5E I UNISTUSDIRNUNTUSAILULILEDTNY

1¥mAtla Fixed Bucco pharyngeal Principle A9 lil@ssaseynidesinauminies
AulugaesrAuaesase (the vowel spectrum) AumeiugutesAevesuazINAAzl

ANA winaziuldld wazBninatin Buccal Rounding Tagn1stiiduiinanadniias
dl addgjd o Y o aa . o o o % a = aI/
TRDUNANNTALEALAT smile position 1a9d1TINLULERANALAZH TILA

2.3.4.2 INANANISRANLALNASE I UNNSTUS IR NA USRI UL S AR

3y Y ~ = i~ = )
WuN9dT 9@ edseniunnzan naitatnnnewnng wasisdiinuuy smile

position

2.3.4.3 wmAlANNTRan@29dse lun19 U598 NI LS RILLLRIN g -

MnnsdiuasyWidindu Aanusadauariinuguaesnisfiesisnumiienenes &9

ARNENLANINNN9TUE UL LA

2.3.4.4 (MANANISRANLALNASE I UNSTUSDIRIWNALSDILULA AN

LaEU
4 o = A a4 o iy a =) T o =
Leﬂ‘ﬂqqﬂq??'ﬂﬂL@ﬂﬁ@?:ﬁlﬂﬂ’)Lu‘ﬂ\iﬂ‘]_l?l']ﬂ??iﬂ? N LL@ziNﬂJﬂqﬂLmuLmﬂQﬂUﬂq?mﬂ LRI

ANNFABLLAININNIN
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o a ¢ o [} a
2.4 N9N4 FAVLUNLASILATIERATNLL N UILA S

vy a

anaaazRadessiu i dsuannsndnmzinisdnaea e @ lun
1 v 1 dsj 1o % al a o/ v a
5119 ) WAeeiaainuane IneauetiussAu@es matia N1wn wetyaue uazasy e ey
2 o Vo R = - = o ¥ % P o
agldArundadsananiilunisinssiidaearestingad lunssaaunnas iweazagldlu

nsneluRednsuinsas nenazinaanuanasalyl

dl o 1 o 1 o Y
NINN 2.11 ml,mmgﬂ@ﬂwmma ] Tungduses

n18AN"A (anatomy) 4759081 (physiology) UszdRAamT (History) wazmaiAnIg

o o

Faanadluyunesusiazdtinnisdutesuuugatiansng o) duiugiuannsanudinladuy

v
= o

AAnylunnsdubes dallifideazinauebunauasdnmzinisfidasesindeinuanai

ity
AnAry ivaduuuanisdmiunisindumelinuazgldnuainisiesnas dmiuindeadey
a dll =l a o a a v &
uistnugalng wazidunistinduiie e un B INANTLAAIAUFATAT19AT9A tnt
= v v : ' = co | = A qy -
wentinfesusazyinulunismnsednuniiaesden (placement) aldlunisineudes
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2.4.1 UMIWNAST 1 wwastuaiAail Quia fecit mihi magna a1niEas
Magnificat lutiulaideas D 1uiaas BWV 243 UseWusilag Johann Sebastian
Bach

2.4.1.1 sduuulunsilneluidesias

vieln u1led (Tiago Matos)

waln inlna dnfesdasutialnugialdssnalifusedagusiaAuazsneda Best
Interpretation of Lied / Mélodie lunnsutedusasinasanlne VI Portuguese Rotary
Foundation WAZ31NIATRNTIUSLAA LUNITWLNTU the Portuguese Pré mio Jovens Musicos

A o
el A.A. 2012

SR TR %

A o 1 o . v =
HWUNTINN 2.1 [;‘l’]Lmuﬂgﬂ@ﬂﬂﬂ,éﬂ’]ﬁ‘ﬁ“ﬂ%w&ﬂ“ﬂ@ﬂLlﬂﬁliﬂ 1 lmg

{ataa tn (Joel Gay)

Talaa 0 UnFasuazameans a1danisAnssoyoy1Indau choral conducting Lag
Voice Performance a1nu#1anenae East Carolina Glummzﬁﬁm:mmgifu Tataa 10 Anwriy
avits uAsHnS(John Kramar) waz uALiea 1131 (Daniel Bara) 1w liuandieadiendi Eastern
North Carolina an&IN&t the Barton College 99871124 Wilson Symphony a2 the Crystal
Coast Choral Society 284111 3N2NA¢8 the East Carolina University Tuau Religious Arts

Festival LAz 94 the Lenoir Community College Christmas Chorus
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dl o 1 o Ly A4
WHNUNIWN 2.2 WWLLMquﬂ@ﬂEMﬂW??@\‘]LW@\‘]‘I.I@\‘]I@L@@ kN

a ¢ i
%1 Uimas (Cser Péter)
=) c o YV = o = =2 % v
71 imef 1n5a9889UaT189n13 AUNIANHIAIUNNTERLNEAS (vocal faculty)
NN the Franz Liszt Music College wazanuudnusamiiu inassesdadl Taslss
Ta way 9il91ns NAneu1dn the Graz College of Music and the Performing Arts (Graz
Musikhochschule) aadisizel anansdfaauanliun quae Inwda (Julia Bikifalvy) daavi
=

LUULA ( Zsolt Bende) LALa@ ALAtW 4AA (Ks. Lilian Sukis) AsatAau ailidalsined

(Christian Poppelreiter) way nadansn wiataas (Gerhard Zeller)

e -+ R
% 2
/ NG L \
VS B |
S =\ L (= - |
‘\ SZ e LIS~ \‘ /‘ — /\, =V // ‘

_'”y

¢

e
O
[ )

WA 2.3 Aunigdanmninisieanasaesan Yined
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2.4.1.2 UNIAIZANT LR EN
lwnasduanfAail Quia fecit mihi magna 11 §@EUNLANANHIENTIINURENTD

1 a ¥ o

waln walea gnanelilusiuniadesfieninuneggandnauau Lasn1IAIdInaseaLn

aaa o =® o

et ludsnsAaudinugs §39nT0n Deudidndanmazazetludnan Andante dau Taiaa 1n

:; = % o ' dld 5% o [ LA 1 o
uumm%gmwiﬂumLmu\maﬂ LAZALATUUNAY ‘lJi“éﬁﬂ@UﬂU@QﬁQZIHﬂ’]??@Q@%IM?ZG]‘U

kYl

Larghetto §1nd1vnauinliiiiamanuianuias Beanadesyinlittiaiudgagliauns a1

o« 1 = 1% o 1 dl ! o o 1 ﬁ” { 1A o 1
LERT mmmq’]\ﬂfﬂumLmu\m@;\imwm TALRA N LAZARTIRANITITITLNIN walLAeasialy

1
o

=2 ¥ o ! o ¥y v A A Y o A @ ' a o
INNLUNAINIINTUAIRRNHININUN Iﬁﬂ@@ﬂLL@QNLﬂﬂuﬂ'ﬁ‘mﬂﬂlﬂ]@ﬂﬂqz‘ﬂﬁ’)ﬂ'ﬁ’\ﬂﬂ[ﬂ’é‘m

u

] ]
o

dnties waslaasuatludasnansieany Arssxdaliin A2 uay G2 TutdaadeasAndailuliin

b

o

FanAngaesuningd Inaanizatnegalution 14-16 1ullindeain G2 - c4 tingy
o o dl o dl9/ = o 1 a dl dl
arunaesrennad Usenauiuanuielanseunsansietenilesanidudsylaainenn

IHAWAILIANINEAZILARIEINLAEWIN Quia fecit mihi magna qui potens est A8 LWT1ZINEN

QMEIUNINNIIINIT )i dmian

Fiaaeined 2.1 Uszlaaianalunaa Quia fecit mihi magna

13 —

Yty = ¥ e e

F S l— 2 T 7 I M
— .4 ——

fe - cit_ mi - hi ma

£na. qui po - tens €st. et sanc-tum.no - men_____

2.4.2 UNNA9N 2 TU5RIL1A5A1 | feel the Deity within WAE LWARITUAN
Aail Arm, arm ye brave @1n Oratorio Judas Maccabeus sznusing

George Frideric Handel
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2.4.2.1 stluuulunsinduidaedas

122580 WUA (Gerald Finley)

o o

v ca a o v = a dI v ¥ :// d‘ 1
_RATAR WA ummmemﬂwumf;Lmummﬂuuuﬂuum@wummmme\‘ifaqlu

aa o

gATfaq1l Aesdan I FURNINNIENIFIUNITUAATUAZNNIE LA lUREIRTIAIFNY ]

sandannsuaasgilainsialan s1edanianlifuu sndaunsudduivinuansgisins

o K

Tunni@eveeniian (Grammy for Best Opera Recording 2012) wazs1edainieainenean

] '
=

\flan (Best Solo Vocal Recording) @115UuEL@#19 Britten Songs (Hyperion) 71 the 2011

Classic FM Gramophone Awards

//v 7 7“ | (/ \
V(] | 1] \
N e \)q ‘ W/ b
TN IV / 2 L
» Bs [ L (
RS B

WD 2.4 Aauniglaneninigieanasaediaeiag Hua

aaLsaad Ins (Aurelius Gori)

aaisdga Ing (D.M.A) THfuniseneeslugiuztindaaunaaain the Washington Post
1 v % 1 1 o a al yvo = [~1 [ =& 1%
draunsnseslfatineuanaia aasaga s lAFununisAnesNaIwIulunIsAnEI A
Lieder and German singing LL@zﬁ’]ugﬂLLuumMQuﬁ the Hochschule fur Musik i e
Munich 11aqiii aatsdas Tns iluanansdaauat Northern Virginia Community College-

Alexandria Wae the Washington Conservatory of Music


https://www.youtube.com/watch?v=b0aFWQoFzPo
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WEBNNG 2.5 Auvtsglaneninisfeanasaeseaisdgs In3

viasla TWLsaR (Sergio Foresti)
1masla WLsad 1WN3adAeNILA T1NBRIALU A13an19ANHIAANAINITD TR

Y = [ = . (% 1%
wiualaTunialfin1sauANaed LaaNiul 318% (Germana Ruozi) WAL INANWLANTEY

'
| a a

mﬂlﬁﬁmim‘mmm WLT8 N1UTLRAAN (Maria Gabriella Munari) % Istituto Musicale O.

! o a a

Vecchi tTaqtiu Wisad HdqaulunisseuduiFauny Naouaniag alaau A (Liliana

Poli) uaz alaunle 1we a4 (Leonardo De Lisi)

v K. .
b | 2
V . \
\ e )=\ f /’/; - \‘
N “C“T'\” \J & VY,
% S f <'1: ~
» N 5 (
N T2 Tz \

WHUNNA 2.6 Aumiglaneninisseanasaadimasia Wisas

2.4.2.2 UNIASIZRNIS LA LA

Tuunduseaiagan | feel the Deity within wazinasduat@ail: Arm, arm ye brave 11
o v ug; = v a 1 o Y [ 1 v % [
1n%e991a 3 AunAeN AR aglusunisfiasiauaesinesayn wd n1sldaaufiasianu

aaslnsanzivanuazdasnaliiviauiu wasla Wisad sa9auneldAufasianuaadads
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U

= 1

LATAAIMNAINUANLURIUNLALN BeINNTLF9197a0 TUEI9AUURITIAIN 3-9 UNNATITN “4n
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n 458n danszidmssatinagfon fidesadng agsendnaagiin AMUAINITFRITBINITOIA
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Faened 2.2 Nieunasn Mrndeeadnglan

George Frideric Handel

Recit.
[Maestoso] SIMON: L~

ey T T f > -

| iy o ) —r 1 - 1 o T ] (2] i i

| .- u| N S— - VI &

= I T i — ; . —]
[ feel,

4 ~

[Fax L; 7" t TI T ‘I’- |’1‘ ‘1‘ P_ ; T F FF:!

L —F—5—F B e IS m— — + —+ T 4 ——

! j | ———— < — I ¢ —_—

I feel the De - i - ty with-in, Who, the bright

7 .

[y 1’_ d."[f T o .

: —* 1t
P e T e e e e e
s ~ ; ‘r 1 T — as 1

Cher - u-bim be - tween, _ His ra-diant glo - ry erst dis - play'd; To

24.3 UVILW@Q‘I?II 3 UNAU5aILAFA1 For behold, Darkness Shall Cover
the Earth twastuan@ail The people that walked in darkness Usenusing

George Frideric Handel

2.4.4 UNIWAIN 4 UNTUSRILA5A1 Behold, | tell you a mystery LAY
duanAail The trumpet shell sound A1n Messiah Usenudlng George

Frideric Handel
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afNaa iy wnuA (Emiliano Géant)
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anaa L wnus Wn%egldgaiuaingidunuzs1ada the Constance Weldon Prize

(2005) LLaﬂﬁs"ummﬁuwunumiﬁﬂﬁﬂumiﬁﬂuﬁmma’émmeﬁ Miami University

AN bAUNIIANEILANANN the Ministry of Culture of Venezuela livaAnu11fagyaynin

N19F1UN19uAAg1L9ININ the Royal College of Music alaanTu wnus lhuaninaiaasadn

the Handel House Museum luﬂgq@@um@u aEAtLE L'Arte del Mondo VLQﬁL%Q_,IL‘mLWﬂ%‘@\‘I

Weiali Handel's Messiah 71 the Handel Festspiele 1 Halle uay Altenberg UseinALaaga

il A.A.2010
o e B =
% A
/ ‘\‘ /( - \
\ i \
‘E\ ft:“» ‘T‘)\:‘ \\/‘.‘ /</T\ W ’
\ ) /
%7 G-
&= /
L i e

WD 2.7 Aunidgdansninisieanasaataiaan i wnus

ARALAT LNAR (Alastair Miles)

adaund luad tnfesdeuasiedingudadunidnadieniaeandiunisuand

gsnsuaznisuansnawddn luglsl awiing waznauaunzdueanina Miles lunganly

finlanuasann 1l A.e. 1986 LNaaRALAT luad Tuz3 9T the Decca Kathleen Ferrier Prize

71 the Wigmore Hall Tungeaauneu adauni luadidunananTugduuududuwendnenlly

| o o v = = ‘o = TS
Nauangeng o Aliiranganmiiauagiinn Wauanunadlugaunlsn wndulialugals

LHUAN AL WITA WA ANNLUeT
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WAL 2.8 Auntsglaneninisfeanasaesedauns tuad

wins g T5ad (Teddy Tahu Rhodes)

al o v = = a o 09; v
wan ng laad uinFesanan @aauauisinu seaulanisdunisianagilsing

LaZNITLARIARILATH 111 1A5LIN9TR the Kathleen Ferrier Award wazuanslunauidsn the
Young Songmakers Almanac Concert Series Iuﬂga@@um@u 7 the Salt Lake City

International Concert Series waz lulszmagtju wdludunudszmatisguaud lunis

waed1Baanas Cardiff Singer of the World competition luil a.a. 1999

BN 2.9 Auntglaneninisieanasaenag ng lend

2.4.4.2 UNILATITINS LR R

Tunn95aaiagaaunnad aNaan s unud Manuredauiadnanuaaadselfining

wailszanns WanfFaumeuduanassau adauns luad uaz man g taad axlfideqlian
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ngwn Tnaaniy adauni luad daonuyuanuazuindinau winnsnades luansne
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scholar 3anDelAFun1sAn®17 the Accademia del Teatroalla Scala WaaRanugiae lua

Yo [ 3 a 1 o . . =
1E5usnedatusiaAnIsuaeduliusanis the Concorso Internazionale Musica Sacra T A.A.

2005 0 ngalau

g B 23 :

/ 2

/ s '\‘ } \‘
Vitn! |1} ® |
N /] PES P !

WAL 2.16 Anuntiagldneainisiesnasesdinu Tua

Tengn Tniud (Joseph Gomes)

Tenl tnia hain3esue3nniz The Newman Choir, Mumbai linudiayaga <)

WAL 2.17 Anuntlagddnsainnsiesnaseslam Thina



46

2.4.10.2 UNIATIEANS LE LA LIS

%

lud Tuini@easaniy the Choir of Clare College e Cambridge lua idesnidn
o 1 1 1 al o v dl 1 1 a v
wazutinuUun9n Tna 100 a1aluwazan Tuatluingasiiiunisindunnagnem n1ld
1 al [ :-// 1R v v o 1 dl v £ o £ v
Ta91@eNiuIasisdaasaugazatanidinlinisfrundaninndinazunfnuniin vinlils
= dl 1 % o QI v U % o v
AMUNNLAENT Ry waTUUINeeiaa I nianIs i inssaynlunisliaaufieanaanudin
foaruudoazlfmnudauazniansliiinamdihanaulian Tnwa @eeiinialdunndn A

v = 1 1 % o 1 ¥ v o 2 a
TN ﬂ')’]ﬁJﬂ\iﬂﬁ‘Zﬁ@’]ﬂ ﬂ%luﬂ]’Nﬂ@Lmtiﬂ ANUNAIARUENNNN N9 IENAS LQ@WIMM@J\?@N’]H

2.4.11 UMLWAIN 11 tWasTuaAail Cortigiani, vil razza dannata a1n

a1l51n51584 Rigoletto Uszwualng quriliil wash

WAAIATILTN TUA 11 u1AN A.A. 1851 1a9aZAT La Fenicens Wadnia svins
814 WHagealne Weuwaln unds Wen (Francesco Maria Piave) AAUNTWaASLAE WA
A1l 11194 (Gaetano Mares) Uniwasduat@ail Cortigiani, vil razza dannata (WA
v o dl a , o [ 1 091 a a v ui//
sa4lpeIsinazATIaNTa Tinamnle (Rigoletto) AAIRANMAYARN UILALNLNTINU Sa9ATausning

WAL wiLsT (Felice Varesi)

2.4.11.1 slunulunsindwid@essas

Alm nauil (Tito Gobbi)

Al naud Unfeudesudmuilifunisseniuetandiuens wineAneifinu
nguanef Padua University wsill@susnaunnsbesiu Giulio Crimi lungslan neudll
Guuansganaiiles Gubbio 1uil A.A. 1935 Tuun Rodolfo a1ngulansiias Bellini's La
sonnambula nauiignan&dnslag Milan's La Scala Tudail A.A. 1935- T A.A. 1936 Tt

1H5uunilu the Herald Tuailsnnsizas lidebran do Pizzetti's Oreseolo



e / =
> S LY ’
/‘/ /
\f]‘; . ‘
5 ' (
L \___\ ‘

WAL 2.18 Anunilagddnmninisieanasedtn naud

d a

ViR53Aa NALUA (Sherrill Milnes)

47

wefiad Nawa MHiunisandesainvialanliidugeaenindesuisnuluiuaesian

o o o A ' ) o A ¥ '
AIEINRAILALIN ﬂq?LLﬂ@\‘iWIﬁﬂLﬁu LL@ZE‘]J?']\‘]MUWW']VI@ LINLLAANNNTTIRILNAININGN 650 NIT

WAMIN the Met (Metropolitan Opera) @aRawua LAFUNesA LHLans TUN179ANITLA A

gilsnslud 16 e uLanTaLe Ll FNAIARALARTY uaT BnAunTsuansdanen

natneviend lugustinuanagusnsszdvlan Hawaliuansdaniuindesgisinsduin

=
gaslananunung

r/" \\
N
)

)y

“NAY)
¢

WAL 2.19 Anunilagddaneninisiesnasaeqefiad Naius

=

ala Wi (Leo Nucci)

ale YT UNFALRENLTFINUTNNEA ALY HNINANAINITOAIUNNTTEIDE19AIIN

= P ) \ a A o & '
LL@@ZNIV]UL@E\?V]N']@\?@J@@ﬂ"l\ﬂmﬁ?ﬂ\lﬁq LquN@QunIQﬂUHV]ﬂL@ﬂﬂ‘ﬂﬂq\iﬂﬁmﬂqﬂu@gﬁﬁﬂqﬂ

AulfiFusneda Grammy Awards 145U Best Opera Recording ala o LAiTuinide s

HASIUINAE03U3A aeiaunnung tasnuasuinliomensduiiiseauTaniduiacuan



48

217 fuL1la (Abbado) UnSlaani (Bartolett)) ad (Chailly) AN91811% (Karajan) a3

(Levine) 1@ (Maazel) 1N (Mehta) 47 (Muti) ke 1ea5 (Solti)

dl o 1 o s v a =
ENUNINN 2.20 mwmgﬁaﬂwmmﬁmmemﬂmiﬂ Wi

a

ANRS INTSALANEN (Dmitri Hvorostovsky)
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A151a TAaaNL1s1 Carlo Colombara
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nid aaLau (Thomas Allen)

iafinda daau lFfunisandaaiwindeslulssgilsnsszaulanann the Royal
Opera House Covent Garden 338a1au ldaaasnsusen 40 T l&nnausuiulsasasll
el 2011 W11 sauuanendn 50 un uazluDiAenfuiudaey llesesasusey 30 1 lu
N13N9IUIINAL the Metropolitan Opera uwmﬂuaﬂmmﬁ LmLmeQLL@zL‘fluﬁ’ﬁﬂ T
Billy Budd, Pelléas, Eugene Onegin, Ulisse and Beckmesser, Count Almaviva, Don

Alfonso, Papageno, Guglielmo iaz Don Giovanni
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AN UARAUA (Doug Botnick)
an ventia Wuiaursedadunsanesi lunisudeduioanaslut a.a. 2013 X

Altamura / Enrico Caruso International Voice Competition Auvuasioeeda wazlunis



54

v

o A a . . a o , | A o oA A

AALARANY the San Francisco Opera National LUamuA 1A5un1sengaadnlinaadsaiieg
Aenulvg) wariztuuunisfasnduendnwnl lwauun Alfred Doolittle TuiFea My Fair
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2415 umwmﬁ 15 LAY The Lord’s Prayer lszWuslneg Albert Hay
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waAn @91ulA (Jackie Evancho)
= = 6 a A . . " C Vo
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o o dl = v v 1 ] o Y
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WAL 2.29 Anuntiagldnsninisieanaseuann 891uln

AUATE LULTAR (Andrea Bocelli)
o = a o v = rdJ o < 1 dISJ o
dusel TULTaa Unsevdaunuueitalszauadndizauesnannn uazidungan
Tunasnusaniu giielu 1n9n9ams (Luciano Pavarotti) 1d9a1naandatinings Sogno
(1999) Tuiaad trsdcldialanlugiuzindesniiauinagalanuils Tuimas The Lord's
N o & o o | o a a ’ . o ¥ o Aad o
Prayer TUL1aRTIUNNIALNUAYFDIAT AL Aaaw (Celine Dion) Wn3asinastlalniaaides

9NDIBA NN IANAI a9 NLeIRNUANE T Cieli di Toscana (2001)was Amore (2006)
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WAL 2.30 Anuntiagldnsninnsiesnastesdunse Tuaad

Taaumn aANd (Yolanda Adams)
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Toaunn anud 1nges maegtuuy gospel 198U HNINANNAINITD N1N9IUIY
NNAIUNENT 1NARIENITINEUAZTNLan §a1iN Yolanda Live in Washington uaz §atix
Songs From the Heart mmmgmau@ﬁﬁqmﬁ@ Grammy Tt A.A. 1996 wazila.A. 1998
warluldanneatin Mountain High Valley 189158 16a45191998 Grammy 11AsaLATEY
AN ﬁqvl,’mlﬂw,mm*m%mLﬁ'@’émmm the Lord’s Prayer TdaNU4AaLLATH the 2010 National

Memorial Day Concert Tu Washington D.C.
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3.1 UNLWAIN 1 LwastuanAail Quia fecit mihi magna a1ntaa9 Magnificat

Tuiiulatdas D tutaad BWV 243 UszWuslagl Johann Sebastian Bach
3.1.1 AMNANATYUDILNLNAS

wasduanAail Quia fecit mihi magna uiwasunuilantinuiannizes Magnificat
dsziuslng Bach iaseasisslagail HAsnuansd1eainulssiudduay < Wesann

Bach sziusinasiiivalfluluadaimaan lWldluadgmausy iveldassdsouazantias

a o

WIZUNNITENYIA19NINNATTE (the Virgin Mary) 1Ha1was Magnificat gniinnianngy
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ARITEN 4 uaziinnsungzassuandasdiannainuile@e the Lesser Doxology Gloria Patri
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= = v e = = - Aa o
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~ RPN | a v . o % v a e %
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siaes Yesiufud vl lunuasaduna 1 o, 1723 Tiles Leipzig wasan1Lszanmd
A.A. oamo Bach liuuilaluy uazlFusunlaewihiadadiadnei luAdiilades
D waed nsdfuulasuil deuaseiiiesausising ) T Magnificat avuuklaldgniinan
LAA9 TNNUIAE9RA09 “NnEsEa e TIE (the Feast of the Visitation of Mary) il
Fuf 2 NINHIAN A.A. 1733 fifles Leipzig Tne muziindasdszanluddaaailies Leipzig in
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3.1.2 unsasnazmnilanislng

Audanimnalag 3ne Ayadningo

Quia fecit mihi magna qui potens est, et sanctum nomen eius.
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3.1.3 UNIATIZI
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3.2 UNLWAIY 2 TUSRaLagan | feel the Deity within WA tNAITUANARL]
Arm, arm ye brave @10 Oratorio 1324 Judas Maccabeus UsznWuslng
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3.5 UMLWASN 5 LwastuaAail Largo al factotum angusinsizas IL

Barbiere di Siviglia 1lszWuslag Gioachino Antonio Rossini
3.5.1 AMNAIATYUDIUNENAS

913719584 IL Barbiere di Siviglia 1At Gioachino Antonio Rossini LAAYATILIN
FUN 20 NUANAUS A.A. 1816 N199A¥AT the Teatro Agentina n3elsx Tne Luigi Zamboni

Luigi 1@esui3tnu Fuumiily Figaro T9anKN §5a9uminas Largo al factotum AanudnL3a
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294 Rossini 1uNaY IL Barbiere di Siviglia (The Barber of Seville) HaI1uTuNIANAINGA
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NAY LAZANNAINNTONLAL NAeaenN1et10dusIINTNs NAURI8ITILUI AANTLT TS

gnazigUansunaLduEedlannFauls

3.5.2 unsasnazAmnlanislneg

Audanimnalag 3ne dyadninga

Largo al factotum della citta.

Presto a bottega che alba & gia.

Ah, che bel vivere, che bel piacere
per un barbiere di qualita! di qualital
Ah, bravo Figaro!

Bravo, bravissimo!

Fortunatissimo per verita!

Pronto a far tutto,

la notte e il giorno

sempre dintorno in giro sta.
Miglior cuccagna per un barbiere,

vita piu nobile, no, non si da.

Rasoi e pettini
lancette e forbici,
al mio commando
tutto qui sta.

Vé la risorsa,

poi, del mestiere

colla donnetta... col cavaliere...
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Tutti mi chiedono, tutti mi vogliono,
donne, ragazzi, vecchi, fanciulle:
Qua la parrucca... Presto la barba...
Qua la sanguigna...

Presto il biglietto...

Qua la parrucca, presto la barba,
Presto il biglietto, ehi!

Figaro! Figaro! Figaro!, ecc.

Ahimé, che furial
Ahimé, che folla!

Uno alla volta, per carita!

Ehi, Figaro! Son qua.
Figaro qua, Figaro la,

Figaro su, Figaro giu,

Pronto prontissimo son come il fulmine:

sono il factotum della citta.

Ah, bravo Figaro! Bravo, bravissimo;

a te fortuna non manchera.
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3.5.4 wallAkazgUANHIINSFRINAY
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3.6 UNLWAIY 6 LWAITURTARL] Vorte toast, je peux vous ie render Ndasa

91 Toreador Song N’m’m’qﬂﬁ?’mi@"m Carmen Uszwuslne Georges Bizet

LARIATILINT the Opéra-Comique W N9NLITa FUP 3 HUAN A.A. 1875 LNLINUB
Escamillo 1@e19 wa-usini luafaibaslag Jacques Bouhy waznifiunisuanalae

Adolphe Deloffre

3.6.1 AMNANATUUDILNLNAS
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3.6.2 unsasnazAmulanislneg

Audanimnalag 3ne dyadningo

Votre toast, je peux vous le rendre,

sefors, sefors, car avec les soldats
oui, les toreros peuvent s’entendre;
pour plaisirs, pour plaisirs,

ils ont les combats!

Le cirque est plein, c’est jour de féte!
Le cirque est plein du haut en bas;

les spectateurs perdant la téte,

RSy finudeuiinaung
Furyas maLNAUFIaANNEUR
Tiuda wanimaslsimaudinla
ANTLNYNG

ANUFUANINAANAU AN

auatisnlilfasfau wonneanaans
awntianllfos A Ausiuuadan

frniun§uARY saARTIIALAUNN

les spectateurs s’interpellent a grands fracas! dadeadandniuinasay

Apostrophes, cris et tapage
poussés jusques a la fureur!
Car c’est la féte du courage!
C’est la féte des gens de coeur!
Allons! en garde!

allons! allons! ah!

Toréador, en garde!

Toréador! Toréador!

Et songe bien, oui, songe en combatant
qu’un oeil noir te regarde

et que I'amour t'attend,

Toréador, 'amour, 'amour t’attend!

Tout d’un coup, on fait silence,
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on fait silence...ah! que se passe-t- il?
Plus de cris, c’est I'instant!

Plus de cris, c’est I'instant!

Le taureau s’élance

en bondissant hors du toril!

Il s’élance! Il entre,

il frappel... un cheval roule,
entrainant un picador.

“Ah! Bravo! Toro!” hurle la foule

le taureau va

il vient... et frappe encor!

En secouant ses banderilles,

plein de fureur, il court!..

le cirque est plein de sang!

On se sauve... on franchit les grilles!..
C’est ton tour maintenant!

Allons! en garde!

allons! allons! ah!

Toréador, en garde!

Toréador! Toréador!

Et songe bien, oui, songe en combatant

qu’un oeil noir te regarde
et que I'amour t'attend,

Toréador, 'amour, 'amour t'attend!
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3.6.3 UNILATIZN
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3.6.4 WANALAZTUANHIUNITFDUNAS
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3.9 ‘le‘wmﬁ' 9 WWAITUANARLl No.8 And as Moses lifted up the Serpent
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there they crucified Him,
they crucified Him,

and the malefactors,
one on the right,

and the other on the left.

No.6 He made Himself of no reputation
He made Himself of no Reputation.

And took upon Him the form of a servant
and was made in the likeness of men:
and being found in fashion as a man.
He humbled Himself.

He humbled Himself

and became obedient unto death,

ev'n the death of the Cross
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And as Moses lifted up the serpent in the wilderness, LL@:‘?}T&JL@&ﬂﬂgmu‘ﬁaumﬁum?

even so must the Son of Man be lifted up:

that who so ever believeth in Him.

q
6

RERAUY AT YEdAsgneanay

q

4o dd .
wWalasneia lunszaam

That who so ever believeth in Him should not perish, ialasdalunszesfazlifiund

should not perish,

but have everlasting life.

No.17 Is it nothing to you

Is it nothing to you,

all ye that pass by?

Behold, and see if there be any sorrow

like unto My sorrow,

Az laNun e

Iaaa ao '
WANTINUTUAT

o 1 o %
ulifiFalanadmiunm

'
a

1 v
AINNIUNITINNA
a 1Al %
AL Afmulanegasls

lRAUANNIANLATI 99T 1N RaA



89

which is done unto Me, Benefludinnszesd
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where with the Lord hath afflicted Me

B

in the day of His fierce anger.
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Earth still holds open her gate
Come, come, the bells do cry,
| am sick, | must die.

Lord, have mercy on us!

Have mercy on us!
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Our father

Which art in heaven
Hallowed be Thy name
Thy kingdom come
Thy will be done

On earth as itis in heaven

Give us this day

Our daily bread

And forgive us our debts,

as we also have forgiven our debtors
And lead us not into temptation

but deliver us from evil

For Thine is the kingdom
And the power

And the glory

Forever Amen
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The 374 Chula International
New Music Festival and Conference 2013

Faculty of Fine and Applied Arts
Chulalongkorn University

proudly presents
Vocal Recital

By
Students of

Associate professor Duangjai Amatyakul

Recital Hall (Room A301), FAA Building
Chulalongkorn University
July 18, 2013 at 14.00 hours

A 4.2 nnllaimasaaulasai 2 The 3 Chula International New Music Festival

and Conference 2013 §u% 18 NsNIAN 2013
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Quia fecit mihi magna
from
MAGNIFICAT

Johann Sebastian Bach

Andante
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Arm, arm, ye brave!
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THE MYSTERY- OF THE DIVINE HUMILIATION,

To be sung by the Congregation and Choir.
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Cross of Jesus, Cross of Sorrow,
Where the blood of Christ was shed,

Perfect man on thee was tortured,
Perfect God on thee has bled.

Here the King of all the ages,
Throned in light ere worlds could be

Robed in mortal flesh is dying,
Crucified by sin for me.

O mysterious condescending!
O abandonment sublime!
Very God Himself is bearing

All the sufferings of time!

Evermore for human failure
By His Passion we can plead;
God has borne all mortal anguish,
Surely He will know our need,

This_all human thought surpassing._.
This is earth’s most awful hour,

God has taken mortal weakness!
God has laid aside His Power!

Once the Lord of brilliant seraphs,
Winged with Love to do His Will,

Now the scorn of all His creatures,
And the aim of every ill,

Up in Heaven, sublimest glory
Circled round Him from the first;
But the earth finds none {o serve Him,
None to quench His raging thirst.

Who shall fathom that descending,
From the rainbow-circled throne,
Down to earth’s most base profaning,

Dying desolate alone.

From the “Holy, Holy, Hol
We adore Thee, O most High”
Down to earth’s hlaspheming voices
And the shout of “Crucify.”

Cross of Jesus, Cross of Sorrow,
‘Where the blood of Christ was shed,

Perfect man on thee was tortured,
Perfect God on thee has bled!
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THE MAJESTY OF THE DIVINE HUMILIATION.
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Stainer: The Crucifixion

GOD SO LOVED THE WORLD
From the* Crucifixion”
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Stainer: The Crucifixion

LITANY OF

THE PASSION

N‘_’ 10. To be sung by the Choir and Congregation,
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Holy Jesu by Thy Passion,
By the woes which none can share
Borne in more than kingly fashion,
By Thy love beyond compare:

Crucified, I

turn to Thee,

Son of Mary, plead for me.

By the treachery and trial,

By the blows and sore distress,
By desertion and denial,

By Thine awful loneliness:

Crucified, I

turn to Thee,

Son of Mary, plead for me.

By Thy look so

sweet and lowly,

While they smote Thee on the f“ace,

By Thy patience

, calm and holy,

In the midst of keen disgrace:

Crucified, 1
Son of

By the hour of
By the blood
When, for us a

turn to Thee,

Mary, plead for me.

condemnation,
which trickled down,
nd our salvation,

Thou didst wear the robe and crown:
Crucified, I turn to Thee
Son of Mary, plead for .me.

By the path of
By the Cross
By the pain, w

sorrows dreary,
Thy dreadful load,
Ilen, faint and weary,

Thou didst sink upon the road:

Crucified, 1

turn to Thee,

Son of Mary, plead for me.

By the Spirit which could render
Love for hate and good for ill;

By the mercy,
Poured upon

sweet and tender,
Thy murderers stiil:

Crucified, | turn to Thee,
Sen of ﬂary, plead for me.
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THE MYSTERY OF INTERCESSION.

To be sung by the Choir and Congregation.,
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Jesus, the Crucified, pleads for me,

While He is nailed to the shameful tree,
Scorned and forsaken, derided and curst,
See how His enemies do their worst!

Yet, in the midst of the torture and shame,
Jesus, the Crucified, breathes my name!
‘Wonder of wonders, oh! how can it be?
Jesus, the Crucified, pleads for me!

Lord, I have left Thee, I have denied,
Followed the world in my selfish pride;
Lord, I have joined in the hateful cry,
Slay Him, away with Him, crucify.

Lord, I have done it, oh! ask me not how;
Woven the thorns for Thy tortured Brow!
Yet in His pity so boundless and free,

Jesus, the Crucified, pleads for me!

Though thou hast left Me and wandered away,
Chosen the darkness instead of the day;
Though thou art covered with many a stain,
Though thou hast wounded Me oft and again,
Though thou hast followed thy wayward will;
Yet, in My pity, I love thee still.

Wonder of wonders it ever must be!

Jesus, the Crucified, pleads for me.

Jesus is dying, in agony sore,

Jesus is suffering more and more,

Jesus is bowed with the weight of His woe,
Jesus is faint with each bitter throe,

Jesus is bearing it all in my stcad,

Pity Incarnate for me has bled;

Wonder of wanders it ever must be!
‘Jesus, the Crucified, pleads for me.
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THE ADORATION OF THE CRUCIFIED.
To be sung by the Choir and Congregation.
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I adore Thee, 1 adore Thee!

Glorious ere the world began;
Yet more wonderful Thou shinest,
Though divine, yet still divinest

In Thy dying love for man.

I adore Thee, I adore Thee!
Thankful at Thy feet to be;
I have heard Thy accent thrilling,
Lo! I come, for Thou art willing

Me to pardon, even me.

1 adore Thee, I adore Thee!

Born of woman, yet Divine:
Stained with sins I kneel before Thee,
Sweetest Jesu, I implore Thee,

Make me ever only Thine,
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THE APPEAL OF THE CRUCIFIED.
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FOR THE LOVE OF JESUS,
To be sung by the Choir and Congregation,

Al for Jesus _ all for Jesus,—
This our song shall ever be;

For we have no hope, nor Saviour,
If we have not hope in Thee.

All for Jesus — Thou wilt give us
Strength to serve Thee, hour by hour;

None can move us from Thy presence,
‘While we trust Thy love and power,

All for Jesus..at Thine alfar
Thou wilt give us sweet content;
There, dear Lord, we shall receive Thee
In the solemn Sacrament.

All for Jesus — Thou hast loved us;
All for Jesus.. Thou hast died;

All for Jesus— Thou art with us;
All for Jesus Crucified,

All for Jesus—all for Jesus,
This the Church’s song must be;
Till, at last, her sons are gathered
One 1n love and one in Thee.
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