CHAPTER II

HEAR®-~EENSE«KIND



In Forster's novels we find the blendinpy of Mind, Keart,
and Sense. Forstor recognizmes the sipnilficancc of esach of them
and reslizeg that they must all exist in the right proportions
to bring Mon to his salvation, If only any of them is missing
or is out of propertion then Men will be miserable. In A Passape
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to_ India, Fielding being mware that his wife does not love him
ag much a=s he loves her, fuels unhappy. One side of his life~-
Fussion or Sense is unfulfilled. In Howards End , Henry Wilcox
never bothers with his or anyone else's inner life; he has no
Heart. He has nothing to rely on. Onece his outer life breaks
dewn, Henry is hopeless and afraid. Tt is Marpgmret who szves
him, In the seme novel, Helen Szhlepel demenstrates how life,
with Heart and Sense btut no Mind, foils. Sense and Heart earr¥os
her towards misery. Later Mind has saved her. With wisdam she
aceopts the business pecple although she carmot leve them.

It iz interesting to ace that Mind, Heart, and Senze.are
also fought for by Forster's uﬂntemforaries. Bat these contems
poraries differ from Forster: they do nc£ ripintain, as Ferster
does, all the three parts of life, Each of thon defends only
one part: Virginia Weolf trusts in Heart, ﬁ.H. Lowrence puts
his faith in Sense, and Smmersct Manghert finds his hope in Mind,

Theae.ghree novelists and Forster have one thing in commen,
. that is the awareness of danger which guietly and continucusly

‘meénnces mankind. Each sceks for ar answer to the problem, In

their wmritings they experiment and present the public with what



they beliove to be the right solutions.
Angther interesting peoint is that three of tham have written

works whieh are more or lcas mutoblograrhical.Forster writes

The Logrest Journey, D,H, lawrence writcs Scns and Lovers, and

?aIaughaa_n ?mitcs_ Of Human Dondape. Frem thesc works we ean leamn
much of the authors in connection with their biopraphies and

attitudes towards lifc. Virginia Woelf's To the Lighthouse, i

theugh it is not autobilographieal, roveals to roaders much of
the suthors's thoughts,

To understend E.ii, Forster better and evoduste him rightly
#e bring him into eontrast with the other three noveliste.
Nothing can be more suitable and just thean a comparison of o
writers of the same period snd the same impulse,especially in
respect of works of the sime kind--sutobiographical novols.

The impulse of writing in these four novelists is the
reaction against materialism which under the mask of eivilizak
tion is gzetting hold of man. It hes oven caupht his scul and
made him aet in the way that Willi-m BElake at the beginning of
the last century referred to thus: "They scim to me to be
=coething ¢lsc besides human lifc ! lan is getting farther
and farther from his own naturc lured and driven by his own
now Tules, The raules thal toke ner nomes of religians, conven-
tions, laws, scientific prosress, materialism etc. Forster thus
rejects Bawstonian eonventions, Lowrence embraces Mature and
condemns industrialism, Voolf gefir deep te th2 core of man—-

hig soul, ond Maugham displavs men ss s victim of modern
» v
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givilizetion as well ng his own naturc.

Hoart

Virginia Woolf conveys to rcaders the movenent of thinps
under the surface--the froe movement of thought, cmotion, and
insight,because she believos thot there are two kinds of truth
behind reality--the truth oFf the reason and the truth of the
imagination.

In To the Lighthouse Virpinia Woolf has manifested her

regard for Hearte-inrcr life. Her sole intercst lies in that
core of man. All her principal characters live ncatly in inner
life, A1) actions affect poople stromly in their spirit. &
man who 8its still and locks ot scmething adlreedy has an effect
on cther poople. lirs Bamsoy on a trip by boat with his children

produces a great effect on them,

"With his long-sighted eyes perhaps he eould see the
dwindie leaflike shope standing on end on o plate of gold
quite clearly. Yhat eovld he scec 7 Cam wondered. It wna
ell a blur to her. What was he thinking new 7 she wondered.
What was it he sought, so fixedly, so intently, so milently 2
They wntched him, both of them, sitting barcheaded with
his parcel on his knee staring and staring at the Crail
blue shape which seamed like the vapour of samething
that had burnt itszelf aevmy. Thaot do you want ? they both

vwanted to asks They both wanted to say, Ask us anything



and we will pive it you. But he id not ask them anything.”

{ To the Lizhthouse: p; 240 )

Hot only ecan a slight action preduce so much feelings,
but thoughts themselves pass from one poerson to another vwith

1o need of words,

"He stood by her on the edpre of the lavn, swaying a
little in his bulk, and said, shading his eycs with his
hand: 'They vwill howve landed; and she felt that she had
been right. They had not needsd to speak. They had been
thinkbdng the same things and he had answered her without
her asking hio anything.” |

{ To the Liphthouse: p. 242 )

¥ith her stresm-cf-conscicusness technique, Hrs. Woolf has
shown ws thoat dmapination and reality arc onc. Man lives in his
imapination as mich 28 he lives in reality, In faet 4n real lile
we unconacioualy live in this manner. In the same predicament
man may enjoy himself cr suffer terribly accoerding to the imap-
ination he has at the time, Thus solitude and loneliness have
difforent connotations.

Hrs. Voolf's unplessant characters arce those who do not
bother about the human hesrt.ilr. Romsay is one of them. Despite
his love of renlity snd upriphtness snd the fact thet he is

the bread-winner of the fomily with eipht children, since he



L5

bothers with the cuter lif'c only, he is not a gooﬂ_. man. James
Ramsay end the other children of ‘ln Rongay cannot stand his
presances James accepts that his father says the truth; ut the
disillusiconment his father conscs hin, the way his father
riddcules his oother--drs, Ramsay, mokes Jemes feel that he
wants to gash a hole in his father's breast and kill hin. Lily
Briseoe thinks thet Hr, Remsay is unworldly and knows nothing
about trifles but he loves his dops and his children. That fact
enyhow does not smend his lack of henrt., She thinks "he is
petty, selfish, vain, epotistical; he is spoilty he is a tyront;
he wears Mrs. Ramzay to death;

Yirginia Vfoolf respects infer life--the poetry, and she
roys no attention to the cuter life-~the prose. Here we eame o
the point where Mrs. Woolf' differs fram Forster. Mrs. Teolf
believes in only one thing-~Heart. She explores the human henwt
ond believes that it can oave man. Bhe thinks that if mon poys
more attention to the inner life which vdll lead hin to the
right way of apprehending the roplity of 1ife, then nen will gain
an extraordinery happiness, The right way of apprehending reality
ag Bernard Blackstone puts in his criticism on Virginia Weolf

iz this:

"The thing seen is not important in itself, or rather
it is not important what our judyment is of the thing
aean, Indeed, we must sce ift without judgment, without
choice, with silent awareness: and then we know reality."

( Supplement to British Book Mews No. 33 )




The ordy way to achieve heppincss is therefore to understand
and trust to onec's heart. Foraster believes in Heart too but not
as strongly as Yoolf, He thinks thnt the cuter 1ife is also needed.
The "poetry" must be connected to the "prose". Thus in Forster's

The Longest Journey, Rickie cennot 1live in his private world and

ignore the cuter world, In doing so he has mistaken "the subjective
product of a diseased imagination" for reality. He poes to his
destraction,
Surprisingly while Virginin Voolf rejects the outer life,
she merely looks cver it.She pays 211 her attention to Heart and,
therefors spares no time for the outer life, neither does she
attempt o face it, Thus Mrs. Remsay can bhe pstient with ¥r.Remsoy
although it may be that she hopes to reinteprate him just as
Nergaret hopes to chanpe Henry Wileox in Forster's Howerds End.
Virginia Weelf muzt believe in the premises that man is
naturally good so she insists on "heint oneself". Since man can
be his own self sc he is fice to live, and free to develop.
Mrs.Ramsay is her own self at all costs. Zhe is happy, but Rickie
tryinz to do the same thing reaches destructicon. Virginia Woolf's
reality seems to be in Heart while Forster's reslity is in Heart
and out of it. The outer world usuxlly does not interest her much.

In To the Lipghthouze Yrs.Woolf describes Prue Remsay's marriage

very briefly and in brackets

"{Prue Ramaay,lesming on her father's orm, was given

in mavrizpe that Y¥ey.What, people =aid, could hove been
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more fittins ? And, they added, how beautiful she locked!l)"

( To the Lighthcuse: p. 152)

The reality of the marriage sems to lie not on what actunlly
takes place on the daoy of morriage but on the remcmbrance of o
vitnesa. How Prue looks iz whet people say obout her. In this
way "reality" never dics so long that it econ Mash beek into o
peraon's mind. EEue's de~th and Andrevr Rassoy's death is deserdbed
in the aame manner, » vivid thought that suddenly cenes inte a
person's mind.

To aey that Virginia Wooplf neplects the cuter world moy
mislead readers of this thesis into assuming that lives Woolf is
en’ vgeapiat. &s o hatter of foct she is not. Forster in his essoy

on ¥irginia Vioolf smays that

" The next of her interests which has to be considered
iz society. 3he was not confined to sensations and
intclleetualisn, She was & social creature,with en ocutleck
both weam and shrevd.”

{ Two Cheers for Democracy: Ta 262:}

Ars,. Romsoy tries to understand and keop friendship with
Kr. Carmichaely His manners mey not be very smisble but she excuses
his . She understands that the man is troubled by his wife and
needs consclation. She herself wants others to share her happlness,

thouh she is awnre that he sets a spirituad barrier between himszelf



and her.

" He smdd nothing. He teok opium. The children zaid
he had stained his beard yellow with it. Perhaps. What
was obvious to her was that the poer man was unhappy,
came to thom overy yoor 2s an escope; nnd yet every year,
ghe felt the spme thin; he did not trust her.

{ To the Lighthouse: p. 46 )

Her chorecteérs do not cut themselves off from others)
Jumes Ramsay's heart is not closed azsinst his father. He longs
for his father 's ropord, Mr. Macolister 's predso for his
skilfulncss in ssAildng only makes him acd thet his ether never
praises him. When ot last he expresses his sdeirstion for him,
he {Jamcs Ramsey) (is) so pleased thot he {is! net soing to
let nny body take away & grain of his plensurc!

Now to conclude that !rs. Wooll bothcrs only about Heart
is not turc. Henrt is her hope but she also recogmizes personal
relationship. Love is also mentioned. Minta Doyle and Foul Raylay
are in love. Proe Remsay marrics scmebody. The problem is thit
she spares wery 1ittle attention for mmything -exbept Heorti- It
15 true that o pood man will be happier if he can live in his
impner life obscrving snd enjoying

" B wmyriad imprassions — trivial, fantastic, evanessent,

or enpraved with the shoarpness of steel,"

( The Common Rerder, lst. serics, 1925: Micdernm Fetion”)
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In fact when man bethers about his own scul, he is likely
to beeome better, His henrt will be develooed, Viith agsurance
from his inner 14f2 he will be hopry., Perhaps if 211 people do
the same thing at last we shall have only people of developed
hearts 1iKe Mrs. Remsay, the Schlepels, ond Fielding, But the
faect is not so. Forster in HoQwards End has pointed cut that
the Schlepela fail o stabilise Leonard Bast and Ief him develop
his cultural life., They slao 241 Te chanpe Henry Wilcox.

Mrg. Woolf has contiibuted a great deal o her fellow mman
beings in bringing their attention back to Heart, but her effort,
sadly encugh, cannot complete her intention.-There will s%ill be
scme Sawstonians wham ne Woolfian, however hard he tries,will
succeed in reintergrating. Thus Forster cherishes his= characters
to enjoy the inﬁer life but warns them tor that they must accept
the cuter life, if they do not want to invite destruction. He
has alse warned against " breeding toco much.”  Forster himaself
adnir<a Mrs. Woolf not for her point of wiew but for her writing
technique, In an essay on Virginin Woolf in the eollection

celled Two Chesrsfor Damocracy he puts dow his opinion.

Mers She was n osnob .... and I do not think she was
synpathetic, &he could be charming to individusls, working
class and otherwise, but it was her curiesity and her
honesty thet motivated her, ind we must remember that

sympathy, for her, entailed a tremcndous and exhausting
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procoess, not lirhily to be entorcd on.

(Two _Creers for Democraey : p. 264)

is for her art of writing and the pleosure she rmives peorle

he praises hor Lichly

"Wipginia Woolf mot throush an immense amount of work,
she jave acutce pleasurc in nsv ways, she pushed the light
of the Entlish lanmuars & 1ittle further agninst darkness.”

(Two Clheers for Demoeracy ; Pa 265)

That is ricsht. The ronl greatness of Virginia Yoolf lics

not ir heor sessase but in her art of saditing.

Scnsc
D.H. Loyrence is cnothor writcr who opreses industrinlism,
This feeling was pernaps rooted in his heart since his child-
hood, He was born in Kottinghamshire which then wvmes newly
developed into coalfields, The heautiful countryside was spoiled
by uply slag~hecps, swoke, crowded shably cottages; and the
peaple who lived thers, the colliers, weres in a very poar

gordition, Later Lavwrconee puts 1n his novel:

" wesspPEople nust live in the Mdtchen, and the kitchens

oponded on ta that nasty ~lley of ash-pits. "
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He hates industrialisn and business with o1l hls heart;
pnce he recarks in a letter that Forster nakes " a nearly deedly
ristake glorifying thosc business people in Hmrﬁﬂi_EI:ﬂ:_
Business is no poods" In Bons and Lovers, Gertrude Coppard
before becoring Mrs. Morel has a love-affoir with John Field.
She insisted that John would not take up businese, Perhaps being
sensitive, Lawrence thinks that business pecple are profit-maldng
parsond, Though Forster dees not like the business pescple for
their undeveloped hearts { il they are Sawstonisn }, he admits
that they mun the country and enable szenzitive people such as

he hinsell and Lawrence to live in their ways. In The Longest

Journey Rickic is excited ot Ansclits father's business.

"Tigten to vour monoy!! sajd Riclde 'T wish I could
hear mine, I vish my coney was alive!"

( The Longest Journey: p. 39 )

Lowrence thinks that Man docs not live to the full and in
cotiplete naturalness as non-hunen cerenture. He thinks that
cenventions, rules, ond I"r'IE!;lIS rmisunderstonding of his ocwn
heart rob hin of happiness. He thinks ¥an's first duty should
be to himgelf, This is because the bhackground of his life is
rather miserable. He, like Poul Morel, has a deeply enctional
relationship with his mother who is a petty-bourgecis wonon,

She is bitterly unsyrpathetic and contemptuous of the worldng-

¢lass life inte which her marriage pitches here He bimself falls
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to achievc the freesdom in aspiration and struggle that young
pecple have, He therefore fences hirself in, If we perceive
Paul Meral we will zec that scctines he iz very selfish

egpecially to Miriam. He cares anly for his cwn feelings and

not at all for hers, when he rencunces his love for her.

"She was stumed Ly his eruelty, and did not hear.
e hed not the faintest netion of what he was saying,
It was as if his fretted, tortured scul, xrun hot hy
thyarted passion, jettod off these sayings like sparks
from eleetricity, She did not prosp anything that he
said. She only crouched beneath his cruelfy and his
hatred of her.”

{ Sons and Lovers: p. 215 )

Porster will ne ver gpprove of this action, Riclde Elliot
firding out that his wife, Agnes s legacy hunting, does not
hurt her.: feclings., He realizes that he has falled in his drean
of marrying a help-mate, and quictly suffers the ageny. dhen
he cannot Lear it, he goes awvoy.

Lawronce sometimes scens to be cruel, He relishea strong
feelings, Perhaps they calm his rebellious soul down. He

dcscribes the death of the rabbit in T_he Thite Peacock with

hysterical opvertcnes, In Sons sznd Lovers, Lawrence describes

the fignting between Dawes and Pawl. The scenc is prolonged

and it rmakes readers fecl almost sick at its sensation.
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The fighting onds in this woy:

Meaorowith exactly the right anount of strength, the
strupples of the other, silont, intent, unchanging,
pradunlly pressing his kmuckles decper, feeling the
strugries of the other bedy becaning wilder and nore
frengicd, Tighter and tighter grew his body, like a
serew that is gradually increasing in pressure, till
scmething breaks,"

(__Sons and Lovers: De 354 )

'The scene cannot be compared with Gerold's death in The

Longest Journey., Thouph Forster admires paestcn, he is afrnld of this

¥ind of fierve passion Lawrence has. He describes death wvery

shortly, usually in cne sentence,

"Gerald died that alfternoon”

{ The Longest Journey: p. &1 )

or Lilia's death in ancther ncovel;

"But she had died in giving hirth to him, "

( ‘Where Angels Fear  to Trcod: p. 77 )

Lawrence has a vcry strong sense of loneliness, His

prineipnl charecters are mostly in s depressed noods
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Mre, Morel, Paul, Mirian, and cven lir. Horel.

"ind Morel sitting therc. quite aleone, and having
nothing to think about, would be feeling vapuely
uncomfortable, His soul would reach out in its blind
way to her and {ind her gone, He £21t A sort of enpti-
nesg, aloost like a vamem In his souls, Ho vme unseitled
and restless. Soon he could not live in that atnos”phere,
and he affected his wife. Both felt an oppression on
their hreathing when they vere luft topether for sonme
tinme, Then he went fto bed and she settled dovn to epjoy
herself alone, 'working, thinking, livingz."

( Sons and Lovers: p. 51 }

The loncliness Morel expericnee is extremsg, It is stronger
than the "need for friendship" of Forster. Iiclkie being far
awey and cut off fron Ansell is not so lonely as Morel is. And
Lawrence seems to think that this loneliness in the human heart
is incurzble because we do not understand one ancther and we
want to posscss more than we usually own, Pauwl is jrritated
that Miriam does not wholly belong to him. Mrs. Morel carnot
spare Paul to any girl., With such ardent possessive love and
sensitiveness Man must alweys %e lonely, Mra, Morel is annoy&d

even when a girl cones to ask about her son, Williad.

U 175 Mr, Morel in?' the damsesl would ask appealingly.
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My husband-is at hone,! ¥rs, Horel replieﬂ;

*I--I mean young Mr. Morel,' repeated the maiden
painfully,

"Which cne? There are zeveral,'
Where upon much blushing and stammering from the falr
DT,

'I--I nct Kr. Morel—at Ripley,' she explained.

tOh—-at a dancel'’

Yes!

'} don't approve of the pirls -y son meets at dances,
And he is nct at hae,! "

( Scns and Lovers: p. 57 )

Forster's sense of loneliness agems to srise [rom man's
netural necd for ccopanicnship. His characters need and enjoy
friendahips They are open to relationships. They do not fence
themseives in and brood.

Both being sensitive, the twe writers heve a high regard
for the inner 1ife, But Forster does not drovm himself in the
imner 1life, Rickie wants to become a great writer, to spprehend
the reality, He brénks dowvn at disappointment over the failure

of his doctrine,

M essRickie said, 'May God receive me and pardon me
Tor trusting the earth! "

{ The Lengest Journey: p. 31 )
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He does not Yreak dewn when he finds that Agnes is not
carrying him out of love, Paul Morel with his talent for painting
lives toc nuch in hie cneotional worids Miriam's love for him does
nct satisfy hin,

Forster is concerned with the problem of man'e relsticnshbips
==friendafip and also sexual love, But his main intercst lies
in friendship and perneral relaticnghips,the love between Apnes
and Rlcke iz a minor question compered to Eeckie's relavions
with his friends and his helf-brother. In another novel, Howards
__Fi'lEl Margaret 3chlegel even marries Henry Wilcox though she
sees his weak points: she marries him because men of his type
have enabled her cultural type to exist, D,H. Lawrence is also
goncerned with man's happiness. But his sccpe covers not all

pecple's happiness but only the relation between men and weomern,

* | can only write what I feel pretty strongly about,
ond that, at present, is the rclation between men and
women, After all, it is the problem cof to-day, the
catablishnent of a new relation, or the readjustment of

- the, oldione, hLotvween men oné wonen, "

( Wost ,Anthony: DuH. Lawrence (1951) p. 146 )

Lawrence feels that man's unhappiness arises from the
suppression of his owm desires. He thinks that pegple are
nizled by conventions to despise their own essential gqualities,

They struggle with their own natures, In his opinion people
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do not suffer when they Qight against poverty as ouch by vhens
thoy fitht agaioet théir o natarsl inpulscs. In o lettor to one

of ‘hie friends, Dr,. T, Burrow, Lawrence expresses his opinion thus:

"Orie has no real human relaticns—that iz devastating,”

{( The Letters of D,H, Lawrence: p. 678 )

Tren the senses are bemmbed, life is valusless.

Ae Lawrence tries to assert the value of Scnse, he is
sometines misunderstood, People tend to think that he glorifies
gex, This i1t because he deals with sex and other matters with
equal naivety. He thinks that people ahould not be squeemish
abeut sex and scperate it from love, He wants the relations
between men and woemen to he as they wers in the time of Adam

and Eve,

"LC‘-?E T'.'IEE&.HS the pr&-cﬂgﬂiti‘ve fl'-:"l".-r.. 4ir|r-viit iE thE
hcnest state before the apple. Bite the apple and love
ig ldlled

{ The Letters of DyHs Lawrence: p, 688 )

The apple is not exactly the fruit cof knowledge; 1t is
the fruit of unreadonable shemc. Man has swollowed the fruit
and has becone ashamed of his own essentiazl qualities, Forster
also thinks of going back to the Garden of Eden.In 4 Roon wWith

a View, this thought is evident:
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" 'The Garden cf Eden,' pursued Mr, Emersan, still.
descending, "which you place in the past, is really
¥et to came. We zhall enter it when we no longer deapize

gur bodiea,' ®

{ A Roca with a View: p. 154 )

Foerster hioself has a respect for Sense, He uses sex and
viclence ag antithesis to the hypocrisy of Sawston, He deglares
that Eros and Pallas Athene will avenge themselves on those who
have sinned apainst them

Here we must nctice toat Forster considers Pallas Athene
and Eros as allied geds, whersas D.H. Lawrence thinks they
cannet go together,

Lucy's love for Gsorge may be consideresd as purely =
passion, But her rejection of Cecil Vyse is dene by reason.

Lawrence thinks differently,in the letter quoted above

ho expresscs his opinion thus:

"To knew the mind of a woman is to end in hating her...

Fhsaras i ananses
There is a fundanental antapgenism between the mental
eognitive mode and the naive or physical or sexual mede
of consecicugness, As long As time lasts, it will bte a

battle or o truce between the tuc,"

( The Letters of DyH. Lawrence: p. 688 )
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Thus Paul Morel dges not marry Miriam, He is conscious that
she 15 not giving her whele self to him. Miriam hersell’ wante
to win Paul's soul,

To presume that Lawrence totally rejecta Mind is to jump
to a wrong conclusion. He emphazizes the importance of the life
of the senses because hc believes that, in our time, the senses
have been neglected and despised, end mental eoneciocusness hag
grown to be a tyrant, His advocacy of ithe senses has obscured
his regognition of intellect, Forster must feel that Lawrense
is neive in his assertion of the senses, Forster iz aware all
the tinme that Mind is peeded to balance Sense, A happy life
must rest on a balance between the two.

Hevertheless Lawrence has cpened to us the beauty of the
world of Sense, He has msserted the sipnificance of individual-
ity, the value of life which is to be fully lived. The sensuo-
usness in his writing is poetic, IT we reject him we feject

the 'poetry' of life.

"ohen she came to hersell she was tired for sleep,
Languidly she looked abaut her; the clumps of white
phlox seemed like bushes spread with linet; a moth
ricochetted over them, and right across the garden.
Following it with her eye roused her, A few whiff's
of the raw, strong gcent of phlox invigorated her,
She passed along the path, hesitating at the white

rosebush, It smelf swect and simple. She touched the
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white ruffles of the roses. Their fresh scent and cool,
soft leaves raninded her of the morming-tiine and aun-
shine, She was very fond of than, But she was tired,
and wanted to sleep, In the rystericus out-of-doors
she felt forlorm®

{ S8ons and Lovers: p. 29 )

Paul ¥Morel watches Miriam and feels that

My A seaned as in some dreamy tale, a maiden in
bondage, her spirit dreaming in a lend far away and
nagical. And her discoloured, old blue frock and her
broken boots scemed conly like the romontic rags of
Kirng Cophetua's beggar-maid, "

{ _E._ons and Lovers: p. 155 )

Farster does nct allow himsclf such a fine flow of imagi~

nation. Rickie even in his daydremn checks himself with Mind,

"Rickie was open to the cemplexities of autumn; he
felt sxtremely timp—extremely tiny and important; and
perhaps the contination was fair as any that exists,
He heoped thet all nis life he would never be peevish
or ankdnd. "

( The Longest Journcy: pe 26 )
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Both wadters defend Sense. The differcnce is anly that
Lawrance e%ult; in ZBense far mcre fregly than Forster does,
Lawrence turns his back on the ocuter life but Forster reconciles
himself with it, Lewrence strives for the wholeness of indivie

dualsz,

"We are mentally, spiritual intimate, therefore we

should be more or less physically intimate toc=—it is

more whole "

( Women in Love: p. 265 )

Forater is intereated in the wholeness of the whele

human race, In his egsay-—"Toleronce! he defends this virtue

becauaes

"This iz the only force which will enable different
races and classes and interests to asgttle dowm together
to the work of reconstruectiong ™

{ Two Cheers for Damceracy: p. 96 )

Each of them succeeds in his own way. Perhaps if we had no
Lawrence, Forster himself would te more ardent towards Sense,
because he 13 well aware that we nesd both of them.Together
they can do us a greater service, though we often feel that they

are on opposite gide, than one of them alene can do,
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Mind

demerset Maugham has somc contrasting characteristics to
Forster, Theough he end Forster have cne thing in common—respect
for intellectualisti—there is still a wide gap between them

Mavgham 2lways atands apart frem his novels, Only in some
criticisms or writings in self-defencc does he show his oplnicns.
In novels he cammeats on facts and passes no judgment. Hc adcpts
a "clinieal attitude" towards the charactcrs in his novels.
Urdike Forster, he hardly uses his characters to express his
ideas. Anyhow behind his dispassicnate airs towards his charac-
ters, we fird one message repeated—-"Here is Man, he does so
and s, and this is the result,” This obeervation will of course
make cach reader feel that "3o I must teke care of nysell™ or
"50 this is Mfe—-cne phnas of 1ife." As Maughan acts as an
indifferent advisger, and because his attitude to life is
sclentific he is therefore categoriscd, here, as a representa-
tive of Mind,

Thile Forster has switten very fow novels, Maugham has
written a great number., Perhape he 18 the writer who writes
more than anmy other noveliat of all tine, He also gaing a Very
large incame fyrem his writing. George Millar puts down in

"Bangkok Post" of February 2, 1959 that:-

"(Maughan) himself cstimates that through his writings

ne has earmed some £ 1,350,000,-  Of Human Bondage

has never sold fewer than 30,000 copies in any of its
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firat 30 yeorS...s.His sales thraushout the whole world

have amounted to close on 40 million copies.”

Their ways of writing wey explain the wide difference in
mmber of their vritings. Maughan writes what the public wants.
He is more or less a professicnal writer. He makes his works
easily readable and adapts them to the changes of fashion.

The thomes of his writings vary in accordance with developnents

of taste and manner, John Brophy who writes about him, caiments

that

"No one therefore need be swprised to find profess-
ionaldluan porvading the acnnor swhich Mavghen odopts for
his stories, and of$en it w111 scam that the caticr—
the settings, themes, ond situptionse~has alsc been
chogen with professional care to give the puhlic whet
it has already showm it likcs."

( Supplament to British Book News: N0, 22 )

Forster is "the last surviveor of a cultursd liberal tradle
ticN.esss" Writing is not his professicon but the means for
hin to expound his ideas, His interest is the personal rela-
tionship end inmer - 1ife, He docs not care ouch what the
pubtlic wants. He. cnly; knooo that he wants to persuade then
to "the rebuilding of civilisation! He would rather be " e

swimming rat than a sinking ship.™ So he writes very lew
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novels and all of them herp on the same stringethe personal

relationship and inner life, Thouph 4w of his novels=—Howards

End and 4 Passage to India~—ore greatly admired (4 Passage to
_I_n@_i“e_. ranks 2s one of the ten best sellers acecrding to a
research nade by the T,T,V.Broadcasting Station), Forstér has
not written awy more novels,

Maughan has been influenced Ly the Prench achcol of nriting.
He is a disciple of the objective school which manifests its
dootrine through Flaubert and Matpassant, He is no less fasci-
nated by France than Forster is fascinatcd by Italy, Many of
Maughan's novels have their settings.in France,

Maughan's elinicalism has a elesc relation to religious
and philosophic opirdons, His outlock is often fostered by
cosmopolitanism which may derive from his travels, On this
point he is ke Forster who preaches tolernnce because he
believes it "is the only foree which will enable different
reces and classes and interests to settle down together to the
vork of reconstruction,®

One of Maughen's nasterpieces which reveals rmuch of the
authcr, degpite his ha®it of standing apart from his writing,

is his outobiographical novel=0f Huhkan Bcndage, This novel

makes a good contrast to The Longest Journey as both are

autobiorraphical and are stories of a young man growing up and
experiencing lil'e aleone with no parents nor brothers nor
sistors.,

Fhilip Carey is much luckier than Rickie Elliot, though
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he teo is lame, tecause Philip is born of a laving couple-—
loving parents, He has ne sad complex in his mind about his
parents, He is brought up by his uncle, a clergy-man, and his
loving though unattractive aunt, Philip is perhsps morc sensilive
then Rickiaj:he has ncver been conscled by warm fricndship like
that which Rickie found in Cembridge,.

Philip has lost his faith in Christianity and thinks that
his wncle, the clergyman, plays a practical joke on him about
faith ir religion. In fact readers can sensc Maugham's feeling
against clergymen. Mr, Carey is selfigh, He tekes the comfort
his wife provides and lets her work hard; when the time ccnes

for relaxaticon he slohe takes the chanec,

"She seldem travelled herzelf, for the living wam
orly three hundred a year, and, when her husband wanted
& holiday, since there was not money for two, he went

by himself,

]

The vicar—ir. Cerey, is severe crl Philip and egotistical
to his wife., He himself decs not really believe in what he
preachcs. 4t his death he is not in the least appeased by
Christianity he has preached through his 1ife.

* In Rain, Maugher writes about 2 missicnary who sleccps with

a prostitute and corrdts suicide,



66

The antipathy for clergymen is equally strong in Forster,

Mr, Eager in A Room with a View i3 a pgood example,

In schozl Philip suffers a2 much as Rickie, The school
board is snobbish, They dislike the fact that the new headmaster

of the schoocl is the son of a linendraper,

"He renlly could not expect officers and gentlemen
to reccive him as one of themselves. It would do the
school inealeulsble harm, Perents would be Hiosetiaficd,
and ne one could be suwrprized il there were wholesale
withdrawals, And then the indipgnity of calling him Hr,
Perkinz! The mastersz thought by way of protest cof send-
ing in their resignations in a bhody, but the wneasy fear
that they would ke acecepted with egquarninity restrained
them, "

{ Of Humen Bondage: p. 34 )

This is exactly the Sawston to which Forstcr gbjects, Mr,
Perkin 1s somewhat like Ansell plus Stephen, Mr, Perkin
consoles Philip whe is injured at his weak point~-his consc-
iousness of hig deformity

" 'As long as you accept it rebelliously it can only
cause you shame, Put 3f you looked upon it as a cross
that was given you to bear only because your shoulders

were atrong encugh to bear it, a aign of Gud's faveur,

"She gave a quick, painful inapiration,

T den't want to quarrel with you, You're the only
friend T had in Paris. I thought you rather liked ne,
I f¢it there wns something between us. I was dramm

towards you=-you know what I mean,your clubeloot,t "

( Of Human Bondage: p. 121 }

L e
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then it would be a source of heppiness to you instead
of misery,' "

{ Of Buman Bendage: pe 41 )

Maugham speaks here, Intellesct or Mird can help, If man
adopts a propar attitude of life then in the same situation
man can paln heppiness inatcad of misery. In The Longest

Journey, Mrs, Pailing warns Riclde that

"My age is fifty-nine, and I tell you soloonly that
important things in life are little things, and that
pecple are not impoptant at ell, Go back to your wifs, "

{ The Longest Journey: p. 305 )

The beauty of personal relaticnships 1s also displayed
by Maughare Mrs. Carey with o1l kndness and patiance at least
wins Philip's sympathy, Later on Philip meets a girl, Miss
Price, who, like Rickie, was young and in need of a friend,
Miss Frice's loneliness is extreme, Maugham gives an impressive

portrayal of her unhappy soul thus:

"Bhe gave a gquick, painful inspiraticn,

1T den't want to quarrcl with you. You're the ondy
friend I had in Paris. I thocught you rather liked me.
I felt thers was something between us, I was drawn
1 n

towards you——you know what I mean,ycur club=foots

( OF Human Bondage: p. 121 }
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Hot very long afterwards Nancy Frice hangs herself, She
fails in her effort and she hasg no fricnd to turn to. Here
Maughan doea not only stress the importance of perscnal rola-
tionsghips which will ecnsole and even save Nancy's lifa,
Maugham alao comments on mongyy Monsisur Foinet, a great artist,

tells Philip thet

"There is nothing so degrading as the constant arcdety
sbout cne's means of livelihood, I have nothing but
centenpt for the pecple who despise monay., They are
hypocrites or fools, Money is like a sixth sense without
which you cannct make a gemplete use of the other [Hve.
Witiout an adeguate inccme half the peasibilities of
life are shut off,"

{ Of Human Bendage: p. 135 )

Here we have a reflecticn of Marparet's acceptance of the
business pecples If Rickie accepts factewaccepts his half
brother=he vwill not dic so0 youngz.

Ph%lip Carey is reminded of his own mortality by the death
of his aunt,He can Poresee how miserable his unele will be to
live without the companiconship -Df the woman whe has loved and

tended hin for forty years,

Felde too is nenaced by the fear of death,

" In his short 2ife Rickie had Imown twe sudden denths,
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and that is encugh to disarrange any placid cutlock on
the worlds He kmew ance for 211 that we are all bubhlea
on an sxtremely rough sea,”

{ The Longest Journoyy p, 67 )

Both writers present to us fact in its real unembellished
for, Th;z Tact which raminds us tc make use of our life and not
waste it uselessly. Thus Forster cherishes passion and accepts
the outer life, and Maugham shows how man is the victim of life,

The titlc Of Human Bondapge implics how men is under the power

of his om element, Hé is nortal, he is blinded by his om
ignerance, end he ia in the grip of his ovn passion. Philip and
Miss ﬁilﬁnsﬂl’l. have a gecret affairs which ig influenocd by
lightheartedness end passion . Pﬁihp is put off by her unattre
activeness but lets himself De carried awsy by passion. Later
he fecls satiafied, Miss Tilkinson who has been persuasive
becgneg nore eager to have Philip's love, When they part Philip
is relieved but Miss Wilkinson is heart-broken,

Philip is attracted by Mildred who demtroyz him spiritually
and finaneially., It tzkes o long tine and almost costs Fhilip's
life, After blows of hard lucks he meditates on suicide,

"Conatantly now at the back of his mind was the thought
of deing away with himself, but he used all the strength
he had net to dwell on it, because he was efresid the

teaptation would get hold of him so that he would not
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te able to help himzelf, ™

( O Huen Bondage: pe 305 )

Rickie too ig the victim of his owm ipnorance, He takes
Agnea for a help-mate and later repents it. Porater hes

commented on the Tailure in Mr, and Mrs., BEllioct's married life,

"God alone knews how far we are up in the grip of our
bodies, He alone can judge how far the cruelty of Mr,
Elliot wae the outcome of extenuating circumstances,
But Mrs, Ellict could accurately judge of its axtent.”

{ The Longest Journey: p. 34 )

Anyhow neither Forster nor Maugham lose couraps. They
ptill 3ee that life can be normal ard happy. Man's lfate is
not altogcther & nightmare. Porster shows his hope in Stephen
who marries, and has a child when he brings up the way he was
brought up=-cloge to Nature, Maugham toc shews his hope,
Philip meets the Athelnies and Lawsome They have made him 77

think that

"41] sorts of pecple were strengely kind to him, "

{(Cf Human Bondage: p. 321 )

Thoush not very much in love with Selly Athelny, Philip

marries her, Lile becomes nemal for him, He has got his work
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and settled dovm with the prospect of happiness.

When Philip leamms of the death of his friend, Heyward,

he thinks that

"(Heyward} died ingloriocusly, of a stupid diseese,
failing once more, even at the end, to aceomplish
anything. It was just the some now as if he had never
Lived,”

{ Of Human Bondage: ps 322 )

Here again Maughan has the same idea as Forster-—man'a
value lies in his acecomplistment. Hickie®s 1life is not a waste,
He has left behind hin scrie short stories. Porster states in

"What I Believe" thus:

"The pecple I admire most are those who are sensitive
and want to create somcthing or discover scmething,...."

{ Tvwo Cheers for Denocracy: Te 79 )

In conceptions Maugham is close to Forster on the matter of
Mind, but he is far from Forster on the matter of Sense, Maugham's
ainm of writing is different fycm Forster's, Maugham never acts
a human physician, he reports his fellow-beings! sufferance, but

he never prescribes a remedy Tor them,
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