(2530)
(2540) (2530)
(Folk art)



(Conventionalize Art)

(2527) (2535)
(2545) (2539) (2526)
( , 2527)
(art craft)

(2543)
(Folk Art)

(2527,25%)
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(2541)
(2544)

(craft)

(Minor Art)

(Handicraft)

(Folk Arf)



7,000

(2529)

- 253)
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(2539) (2541)
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) @
(Local Style) (5) (6)
(7) (Constant Value) (8)
(9) ( National Style) (10)
(12) (12)
(2540) (folk art)
(craft) (folk craft)
(folk art and craft )
(2535)
2
@)
@



(Minor Art)

(2541)

" (2526)
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(folk craft)

|

(2540)

(folk art and craft )

(25%9)

(Function)

(craft)

)

(folk art)l

1



(Folklore)

(2541)
(Folk Art) (Folk Culture)

(UNESCO)

.. 2524
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(2526)
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(2543 :1-6)

(Asianization)
3 (Third
alternative paradigm) (Localization)
Local wisdom
Local Knowledge and Wisdom in Higher Education

3

Globalization 1
internationalization 1technologicalization 1standardization 1privatization
(paradigm™, 45
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Creative and Productive Organization
Receive and Consume Organization  °

(2543; 141-144)



( . 2528) ' Bastos (1988)

Multicultural Education and Community - Based Art Education (CBAE)"

(2527)

4
i
2
3
4

(2544)
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(2527)
1. General Education
2. Professional Education
3. Graduate Study and Research

4. Public Services

(Specific Objectives)

(Cognitive Domain)

23



24

2, (Psychomotor Domain)

3, (Affective Domain)

(Chickering and Gamson, 1989

, 2544)
1

1 (Encourages
student - faculty contact)

2, (Encourages cooperation
among students)

3, (Encourages active learning)

4,

(Gives prompt feedback)

B, (Emphasize time on task)

6. (Communicates high expectation)

1. (Respect diverse
talent and ways of learning) ( 2544)

(Ramsden, Paul, 1993
,2544) 6
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10.
11.

12
13.

1 2544)



2544)

(Course Outline®

 2544)
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, 2544)
(Get Acquainted)

(Course outling)
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10.

2542 6 ( 2542 :5)

2542 :12) “

I (Experiential -
based)

(2544)
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( 2540)

(2530:1 | 2540)
T 1) 2) 3) (4)

(2526:106 , 2540)
OLE
1.0 = Objective =
2. L= Learning Experience =
3. E = Evaluation =

(2540)

11
12
13

2.1
2.2
2.3
24
2.5

30



(2537)

(2544)

31



32

@
)
4)
()
3,
(1)
(active participation)
2) (feedback)
)
(4) (gradual
approximation)
(Anthony Grasha and Sheryl
Reichman ,2537) 6

L (Independence)



2. (Avoidance)
(traditional classroom)

3, (Collaboration)

(social interaction)

4, (Dependence)

structure and support)

B. (Competition)

6. ' (Participation)

(2544)

33

(source of



(2523 :219-221

(2545)
Instructional  Model)

34

(Teaching /

(cognitive domain)



35

2, (affective domain)

3. (psycho-motor
domain)
(Simpson) (Harrow)

(Davies)

4, (process
skills)

B ) (integration)

)
4 MAT

JIGSAW, STAD, TAI, TGT, LT ,GI, CIRC ~ Complex Instruction

(Models of Teaching,1986 , 2537)
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(Joyce and Weil 1986 : 2)
L

(Gordon 1961)

36

(Concept Attainment Model)
(Bruner 1961)

(Inquiry Training Model)

] (Suchman,1962)

(Memory Model)
(Lorayne and Lucus 1974)
(Synectics Model)

(Group Investigation Model)

(Dewey 1971 and Thelene 1960)

(Shaver 1966 and Oliver 1980)

(2535)

(Jurisprudential Inquiry Model)
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(Free Expression)

, 2537 1 224-225)

(

(
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, 2537:224-225)

2537 224-225)



, 2537 224-225)

( (252)

(Challenge)

(Freedom)

(Respect)

(Warmth)
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2537 :226-235)
!
2

(Control)

(Success)

( (2530)

(Physical Atmosphere)

(Phychological ~ Atmosphere)
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1.2

13
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2.2

2.3

24
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3.2

3.3

3.4

(Interaction)
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(Independence)

(Avoidance) (Collaboration) (Dependence)
(Competition (Participation) 5
(cognitive domain) (affective domain)
(psycho-motor domain) (process skills)
(integration)w
(Physical Atmosphere) (Psychological Atmosphere)

McFee Degge (1977)

1 (Individual difference)

2. (Social influences)



3. (Environment

4. (Effect of culture)

| Bruner et al. (cited IN McFee, 1988 . 34)

(Visual)

McFee  Degge (1977)

43

experiences)

(Concept)



. 2544

1 2545)

12545)

(Arts Education)
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(cognition)tL (imagination)
(culture) (wisdom) (aesthetic)

(integrate  culture)

( 1 2545)

( 2545)

 2545)
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- 2505)

(art context)

(social  context)
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11.

12,

13.

14,

15,

16.

17

18.



(Arts Education)

2438
| 2545)

.. 11

.. 2448
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(universal communication)

(global)sn

( - 2545)

, 2545)
(DBAE. or Discipline - Based Arts Education)

(MIAE. or Multiple-Intelligences Arts Education)

(TWAE. or Thai Wisdom Arts Education)

(PMAE. or Post-Modem Arts Education)

(local )

49
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B (GCAE. or Gifted Child Arts Education)
(CISST) (Creativity)
(Imagination) (Sensibility) (Systematization)
(Tranformation)

(Thai Wisdom Arts Education)

- 2545)

| (2505 | 2540:4)
2

(Information  Society) (Knowledge Society)
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2542 195

(2529)

(Intellectual Growth)
(Emotional Growth)
(Social Growth)
(Physical Growth)
(Perceptional Growth)
(Aesthetic Growth)
(Creative Growth)

2545)
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(2529)

(Content) (Form) (Cognitive Domain)
(Affective Domain) (Psychomoter Domain)
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(2545)
3
1.
( )
( )
11 (Aesthetic Criticism)
(Ralph A. Smith, 1968)
4
1 (Description)
2 (Analysis)
(visual elements®
3 (Interpretation)
4 (Evaluation)
1.2
(An  Existential-Phenomenoiogical Account of Aesthetic Education® (EF.
Kaelin)1968 (Existentialism)



13
(E.J. Kem) 1969

54

(Descriptive Aesthetics)



5%

21 (Critical Theory) .
(Edmund Burke Feldman) 1972

4

1 (Description)

2 (Formal analysis)

3 (Interpretation)
4 (Evaluation or Judgement )
«
2.2 - «-(Perceptual Evaluative
Process) (Gene A. Mittler) 1983 3
1

(cue search operation)



2
3
3. (
31
Broudy) 1972
(Aesthetic perception)
"(Aesthetic apprehension)
(Enlightened cherishing)
(aesthetic objects) 6
1
(serious art) ! (classic)u
(popular art)
2

(Sensory properties)
(Technical properties)

properties) (Expressive properties)

56

(Aesthetic Education)

(Analysis into parts)

(avent-garde)

4
(Formal



51

3 (Aesthetic
exemplars) 5

4

( )
5
6 (Enlightened cherishing)
3.2 (Theory of Teaching

Appreciation) (Per 0. Johansen) 1978 3

1 . (Preparatory teaching)

2

(bracketing)”™

3 (Description of pervasive
quality) (Interpretation of parts)

(Evaluation of aesthetic worth)

3
(Achievement in experience)

1



58

4 (Description)
(Analysis) (Interpretation) (Evaluation)
(2541) 1
. .2438
4
1. (Exsentialism) 2438 - 2475
(Teacher
Center)
2. (Experimentalism) 2475
-2503

(Pragmatism)



2521

(Child Center)

(Process)

(Physical Growth)

(Problem Solving)

(Child Center)

59

(Progressivism) 2503 -

(Creativity)

(Intellectual Growth)
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(Social Growth) (Emotional Growth)
(Perceptual Growth)

(Aesthetic Growth)

4. 2521 -

Dl . 2516

(Process) (Product)
(Individual Different)
(Free Expression)

(Spiritual Values) (Physical Values)
(Emotional Values) (Social Values)
(Characteristic Values) (Aesthetic Values)
( , 2541)
1. (Lecture)
2. (Self Expression Free

Expression)

3. (Demonstration)
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4, (Discussion)
(Critique)
6. (Practicum)
7. ( dividual Study)
8. ( tegrate Study)
9. (Computer Assisted Instruction)
CAlI
1 - (Field Trip)

( , 2541)



, 2541)

(Product)

(Process)

( , 2541)

(Laboratory Method)

(Project Method)

(Learning Center Method)

62



(Group Process Method)

( quiry Method)

(2540)

(Curricular Activities)

(Co-curricular Activities)

(Extra-Curricular Activities)

, 2541)

63



, 2543:29)

:2541)

(2537)

(2532)

(Instructional Media) (

"(Cone of Experience)

(Edgar

(Verbal Symbol)

, 2541)

Dale:1957

64



10.

2543:112-120)
1

65

(Visual Symbol)
(Audio)
(Movie, Television and Video)
(Exhibition, Display)
(Field Trips)
(Demonstration, Experiment)

(Drama & Performance)

(Contrived Experience)

(Direct Experience)

(2527) |



4, /
(CAl) - (Laserdisc)
(Weh-Base Instruction)

Bates (2000 , 2543)
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2520)

(Test)

(Testing)

(Measurement)

(Testing)

(Measurement)

(Evaluation)

(25%9)

67

2543:31)

(Evaluation) ( ,

(Testing Technique)



Intelligence Test)i

(Adjustment Test)

11

12

13

21

2.2

2.3

24

(2520)

(Achievement Test)

(Personality Test)

(Non-testing Technique)
(Questioning)
(Interview)
(Observation)

( Product Evaluation)

.. 2542

28

68

(Aptitude  and

(Fact)

/
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29

254

69
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34
124
50
14
37
10

(Thai Folk Ar)
22-0-4)

(Course Description)
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(Course Outline)

1.
2 3,
4,
1 2.
4 3
1. 60% (Take Home
Exam)
10
1
2 3 (
4 5 6 2
40%
80%
4, 2(2-0-4)
2, 2(2-0-4)3. 2(2-0-4)
2(1-2-3) 2. 2(2-0-4) 3. 2(2-0-4) 4.
2(2-0-4) - 2(1-2-3) 6. 2(2-0-4) 7.
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2 1 '
3
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1. 38
2 19
3, 58
4 18
5, 9

(Thai Folk A 18

162 2(2-0)
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50%
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20
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2
3
4
128
1 3
2 0l
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211323 2(1-2-3)
1
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1
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1
2
10
2
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2
405 ,

15
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60 35
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15
60 35
15
10
217-401
(Folk Art in Southern Thailand) 217-



(Thai Folk Art)
(Folk Art in Southern Thailand)

(Thai Folk Ar)
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1 1 ( I ,
2530) ,
( , 2539) (Folk Artin
Southern Thailand)
(
, 2545)
(2543)
2
1. (Conservation)
2, (Development)
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(2523)

(Pure Scholar)
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11

12,

R.M.Gegne’ll - LJBriggs (
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9
(2527, 2535) 3
1
2
(purpose) (form) (dlesign)
(t cture) (technique) (raw material® 1

(content)



3

(local characteristic)

expression)

(objective view)LL

(subjective view)
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1] n y .
( interpretation)

(2527,2535)

2.1

2.2

2.3

82

(temperamental
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2.5

2.6

(clarity)mQ
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(2545)

(2526)

261
(Descriptive Research)

(2526)

pure Scholar)
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(2527)

(Check List)
(Open - ended)

(t-test)

330

335

(Rating Scale)

2,4
320
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(2527)

219

(2529)

(Simple Random Sampling) 11

2528

2525

86

5
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(2530)

2528 601
(Multi- Stage Sampling Technique)
(Check List)
(Rating Scale) (Open - ended)

(2530)

361
570 (Multi - Stage Random Sampling)

(Rating Scale)u

-Test 6



2532
(survey research)

88

(2533)

312 93

(Multi-stage Random Sampling)

(Rating Scale) (Structured Interview)

(Standard Diviation)

(2534)

112



(2539)

213
2538 2 N

(survey study)
(Open ended)

»

(2541)

135

89
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(2541)

( rvey research™

12

10

34

105
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(2542)

2542 368
(Multi - Stage Sampling)
(Check List)
(open - ended)

Pennington, Clement Johns (1975)
. .1900-

1930 (THE BEGINNINGS AND DEVELOPMENT OF CRAFTS IN THE CURRICULUM OF
THE PUBLIC SCHOOLS OF THE UNITED STATES FROM 1900-1930)

19
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19
1893
the St. Louis Exposition! 1904
Macdowell (1982)  ( ) h

" (Folk Art Study in Higher Education in North America)
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Congdon, Kristin Goranson (1983) ( ) ¢
"( A THEORETICAL MODEL
FOR TEACHING FOLK ART IN THE ART EDUCATION SETTING)

Bastos, Flavia Maria Cunha (1988)( )

(MAKING THE FAMILIAR STRANGE. TEACHER'S INTERPRETATION OF
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COMMUNITY ART: A CASE STUDY(FOLK ART) )

Community- Based Art
Education(CBAE) 3

(Multicultural Education and CBAE.)

(CBAE)

(framework)L

Tabaza, Khalil Numer(1988) ( )
(ATheoretical model
for preserving the Jordanian traditional folk handicrafts through art education)
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Tina Bucuvalas (1988) ¢
"(South Florida Folk Arts : Teacher’s Guide)

(1) Verbal Arts (2) Folk Arts and Crafts (3)
Food ways (4) Folk Architecture (5) Folk Music (6) Folk Dance (7) Occupational Folk life

(Pennington, Clement Johns,1975)

(Tina Bucuvalas,1988)



(Macdowell ,1982)

(Congdon, Kristin Goranson, 1983)
Art Education(CBAE)
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Community- Based

(Bastos, Flavia Maria Cunha ,1988)

(Tabaza, Khalil Numer, 1988)
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