2,1

(Language change)
(Sound symbolism)

Leanne Hinton, Johanna Nichols and John J.Ohala (1994)

(Scale)
(Completely linked)
(Completely conventional)

4
1) Corporeal sound symbolism

non-segmentable
1



2) Imitative sound symbolism

3) Synesthetic sound symbolism

lita (1971)
90%
Conventional
4) Conventional sound symbolism1
(Phonestheme) (Cluster)
g ]
glister, glim, glare, glent
“Nova”
(nov-) (Novel) (-a)

1 (2537)



Nanny and Olga (1999)

3 (Image), (Diagram)
(Metaphor) 2
Imagic iconicity 1 1
Imitative sound symbolism Diagrammatic iconicity
Synesthethic ~ Conventional sound symbolism
Fischer (1999) “What, if anything, is phonological iconicity?”
Phonological iconicity Onomatopoeia, Phonaesthesia, Phonetic

motivation, Phonetic symbolism  Sound symbolism

Auditory iconicity, Articulatory iconicity,  Associative iconicity

1) Auditory iconicity

(lexical) , (non-lexical)

Imitative sound symbolism
(Non - lexical onomatopoeia)
shshshsh , Prrprr
(Lexical onomatopoeia) toc-toc ,
miaow , Shoo
Auditory iconicity (Lexical)

cock-ka-doo-dledoo, kikeriki, COCorico,



kukko kiekuu

2) Articulatory iconicity

10

(iconic)i

(conventional)?

d

litle, wee, teeny this vs. large, vast 1that

symbolism
3) Associative iconicity
" (emission of light)

Auditory iconicity

1) Size-sound symbolism

2) Phonesthesia

(iconic)

Synesthethic - sound

Fischer (1999) Phonaesthemes  fl-
-ash “ / " (violence/speed)

(1992)

(Phonetic feature)



glow, glare, gloom

(Scale) Synesthetic
Conventional sojnd symbolism
Corporeal  Imitative sound symbolism

2.2

Shisler (1997)
0
(Arbitrary) (Symbolic)
30

ebsite:
Allott, Robin. 1995, Sound Symbolism. Available from:
C:\WINDOWS\Desktop\web\SOUND%20SYM BOLISM.htm|

Fischer, Olga and Max Nanny. 2001. Introduction: Iconicitvand Nature. Available from:

C./l home.hum.uva.nlficonicity/links/fischerffischerbiobiblio.html
Shisler, Benjamin K. 1997. The Influence of Phonesthesia on the English Language.
Available from: www geocities.com/SoFlo/Studios/9783/phonpapX.htmi

Allot (1995) 1920 - 1930

"Phonetic symbolism”
“Morphosymbolism”

,( ,

il


http://WWW.geocities.com/SoFlo/Studios/9783/phonpap1.html

12

221
Allott
(1995)
(Jespersen,1922) "
fl- flow, flake, flutter, flap, flicker, fling, flurry,
flirt
(Humbolat, 1836) (Hilmer, 1914); (Sauvageot, 1964 )  (Peterfalvi,
1970); (De Diego, 1973)
Firth ( Allott,1995)
Phonetic symbolism Synesthethic
Conventional sound symbolism
Website  Allott (1995)
Jespersen (1922, Jakobson and Waugh,1979)
fl- flirt, flow, flap, flurry, flicker
gl glow, glare, glimmer, glisten, glitter
Bolinger (1965) b str-p
strip, strap, strope, stripe sp-t

spit, spate, spout
Diffloth (1976)
Expressives

(Prosaic Phonology)



Initial: Jw - 19- 9

final: iw- O9W- piiw, riw-piiw

Medial: -wii-, -W99- kwiir)
rekhwe9

cweew.cwaaw

k hen )

wiw

cluster J1w-

-VC sequence

Proto*short /a/

l-ad, [-ajil, [-ayl
rji- rkaji lrapkaji " '
ckac “( ) "
bracay ,

WHW

kslwaaw

Diffloth

13

Proto*short /a/ + -a 1/-Jil 1-y/

ralse Il

*krpaji "
krjaijif

lei

" [krpep/, lkrjiep/



>y

14

C>-

lal
(2520) 8
' ) ) y y y kh'
2.2.2
'l
( iversality)t
Allott (1995)
Taylor (1962, Allott) Phonetic symbolism
t P )
Ertel and Dorst (1965, Allott) 25

(terms of emotion)



Phonetic symbolism

“universal”

22.3

Usnadze (1924,

onomatopoeia”

Sapir (1929,

80%

Kohler (1929,
2

MALUMA

(fricative)
(nasal)

big  small

Allott, 1995)

10

Allot, 1995)
2 MAL

MIL
500 MAL

Allot, 1995) .

TAKETE ~ MALUMA

TAKETE

(plosive)

15

“visual

MIL

Allott



Newman (1933,

Wissemann (1954, Allott, 1995)
14

Ptk
Z
position)
Brown (1958, Allott, 1995)
Sapir i
2
Jorgensen (1978, 2535)
2
0

Synesthetic sound symholism

Jakobson and Waugh ,1979)

big

e

d

e

16

Sapir
t-p-k -U-a
(tongue
(lip posture)
0
a
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2.3

(1992)

Diffloth (1976)
Expressives

Fordyce (1988)

f " (An ideophone is
memberofa setofwords with a phonoloQicaliy determined semantic feature or field)
Doke (1935, 1992)
ideophone2
g
@
s
2
ideophone phonetic symbolism, phonetic motivation, descriptive

radical, descriptive adverh, onomatopoeic adverb, intensive interjection, interjectional
adverb, mimetic adverb, phonesthetic particle, word picture
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P T
(& 3 =N

Kong-on Kim (1977)

sigkml|
seqkuil ‘ "
kuilkcok ’ \
kalkcok / "
turjkuil / "
toijkuil [ )

eao

Front Back
Unrounded  Rounded

ngh hi /w/ Jul
lei | ) ol >
Low (: ' ‘II’




(Sema)

Lenis stop
Ipolttok/

Ipigkrall

Diffloth (1978,

paer peer  peer
par par par

pur pur pur
®

(2535)

Aspirated stop
Iphslitsk/

Iphigkinl/

2535)

man paj hom jok -jok

jok -jok

19

Tense stop
Ippigkral/
ph PP
a
1
1] ( )H
H( ) n



L- Thongkum (1979)

hur COry-poQ4
hur COrd-popd

hur CIr)4-piip ‘
(2519)
1 1
£
(2525)

(Icon)

20



taffuwnt-H ffoiljin»irtujmi |

2
1 (yly) MI
2 (ele)
3 (0) ?
1 2
Y e
3
0 [
@
2)
(1)
2)
24
" (2520) ( ! ")
26
233
(2523) ( )
5
(2526) (
") 2 (Complete

reduplication) (Partial reduplication)
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' 1 2
(2545)
12
3
2.5
4 Leanne Hinton,
Johanna Nichols and John J.Ohala (1994), Nanny and Olga (1999),
Fischer (1999), (1992) 3
2
(1)
Corporeal Imitative Sound Symbolism Leanne Hinton, Johanna Nichols and
John J.0hala (1994), Image Nanny and Olga (1999),  Auditory
iconicity Fischer (1999)
@)
Synesthethic Conventional Sound Symbolism
Leanne Hinton, Johanna Nichols and John J.Ohala (1994), Diagram ~ Metaphorl
Nanny and Olga (1999),  Articulatory ~ Associative iconicity Fischer
(1999)

(1992)



Diffloth 1978

glow, glare, gloom

Expressive Phonology and Prosaic Phonology in Mon-Khmer
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