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The thesis title "Chroreography เท the creative d an ce  project of the departm ent of d an ce , Faculty of Fine 
and Applied Arts, Chulalongkorn University betw een A.D. 1991-1998" has focus of studying about typical type and 
creative procedure on the output presentation of Thai apply Thai - choreography. The research  p rocess was 
studied from the 52 se ts  of output presentation which perform ed by studen ts in the creative d an ce  project of 
departm ent of dance, the brouchure of the presentation, many data  docum ents related to choreography, 
V ideotape recorded  from the interviewing each  student who presen ted  the outcom e and also brought together all 
information to conclude the result of this research .

From the study found that most of the outcom e presentation will be  in a form of Thai apply - choreography of 
which they will bring Thai - choreography a s  a main concep t to crea te  the presentation, b esid es  this they also 
bring W estern -  choreography, human natural acting or an immitation of animal behavior to comply together with 
apply Thai - choreography. The forming -  pattern, reformed - m ovem ent and  formed -  grouping will refer to the 
geom etric figures.

The s teps  of creating the outcom e presentation will start from the crea to r define the title nam e then 
collecting n ecessary  information, find the com posing music, choosing the actors, inventing the d an ce  pattern, 
designing the costum e until up to the step  of p ractice and  p resen t to the public.

The result of this research  had reflected the tendency  of studen ts who crea ted  the presentation during 8 years, 
and this may influent to the concep t or approach  to crea te  the future outcom e presentation.
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