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# # 6380062324 : MAJOR INTERNATIONAL RELATIONS

KEYWORD: Image, Soft Power, Chinese movie
Tanapat Thaneerat : FILM AND CHINA’S SOFT POWER: A CASE STUDY OF
JIA ZHANGKE’S FILMS.. Advisor: Prof. SORAVIS JAYANAMA

The purpose of this research is to study the policies and restrictions on
the dissemination of Chinese culture through movies, the strengths and
weaknesses of China's cultural propagation policy through movies and the impact
on the international image of China on the dissemination of films that reflect
Chinese social image. This study is Qualitative research, Which is mainly
documented research. This study focuses on policies and strategies that related to
China's film industry through Jia Zhangke's films, Still Life (2006), 24 City (2008), and
A Touch of Sin (2013).

The study finds that film can be a tool for the state to act in terms of Soft
Power that the state seeks to improve its national image. But the result of China's
efforts in utilizing such resources does not always satisfy the international because
movies are not a reliable tool to promote a better image or identity of a country
(for the purpose of adding Soft Power). Therefore, producing or exporting more
movies does not always mean increasing soft power. Jia has shown that the role of
movies is not always a government tool for promoting g¢ood image and
empowering the state. The fact that a country has an attractive entertainment
industry might not counter the good image like the state trying to promote.
Otherwise, the attraction turned out to be from the movie, not country.
Field of Study: International Relations Student's Signature ......cccccceeevirieinn.

Academic Year: 2021 Advisor's Signature .......cccceceevrieenne.
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